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EYXAPIZTIEZ

Me tnv ohokAfipwon ThC peAETnC Hou auTAC aiLobdvopatr tnv avdykn va exepd-
ow TLC Bepuéc pou euxapLotlec oe boouc pou mpbopepav emiotnuovikh Borbera
KoL nbuLkh cuunapadotaon.

Nowta Bo nBeAa va euxapiothow Tnv TOLUEAN CUuUBOUAEUTLKA pou emitpomy.
NoAuteun ftav n BonBeia tou emiBAénovia kadnynth wou, Kaénynth Iwdvvn ToLwAn.
H BaBid kat eupela yvwon Tou, n melpa TOU KAL N ERLOTNUOVLKA KaL KAAALTEXVL-
K tou cuuBoAr oTo Xwpo tTou BedtTpou umnp&ov yia UEVA MPAYUATLKE OLOQWTLOTL-
kéc. 0 Kabnyntic TolwAng pe BoriBnoe va KataAiZw otTn ouykekpLpEévn emnLAoyn Tou
. Bépatog NG SLaTtpLBAC KaL pe MApdTPUVE VA XPNOLUOTOLACW TNV MPOCWILKA HOU
ouyypagLKh eunciLpla we Baotkd odnyd via tnv avdiuon Twv BeaTPLKGV KELUEVWLV.
Akbun TOV EUXAPLOT® BeEPUG yLa TNV NOLKA TOU OUUNAPACTACN KAL YLO TLG WPLHEG
OupBOUAEC TOU pe TLG omolec pmopeca va Eemepdow tTLG dtdgpopeg duokoAleg mou
ouvavtnoa oe 6Aa ta otddia Tng epyvacloc authg. Bepud euxapLotw Tov Avaninpuw-
th Kabnynti Kwvotavtivo EuayyeA(dn yLa TLC £MOLKOSOUNTLKECG EMLOTNHUOVLKEG TO-
patneioeELg TOU, yLa TO ELALKPLVEC £vBLAQEPOV TOU KaL yLa tnv nbikdi tou cuumna-
pdotaon oe 6An tn dLdpkela InC epyoaclac pou. Emlong euxapioty) tn Aéktopa Ma-
pla Koutoouddkn yia tn ouvadeAgLkn Tng ouunoapdotacn, To €vOLOPEPOV TNC Kat
t™n BoNBeLd tng doov agopd to TUMLKO uEPOC TNG dLaTtpiBAg.

Tue euxaprotlec pou ekopdlw otov AvamAnpwth Kabnynth Robert Crist kat
otnv Emikoupn Kaenvhtpta Appodltn Mavayh yLa tn ouvadeAQLKl Toug ouunadeta-
ONn KaL yLo TN CUUUETOXN TOUC OTnv meviaueAn €&etaotikn emttpont.

Bepud euxapLoted tov Kadnynth M.B. Paldn o omoloc pe mpoypatikd eviLagé-
pov Si1dBaoe to mMpWTo Kelpevo tNC £pyaotag pou. OL OUCLAOTLKEC EMLOTNUOVLKEG
TOpATNPNOELC TOU KAL OL OUUBOUAEC TOU OXETLKA . ue tn SLdtain tou uALkoU pou
umhpZav kaBodnyntLkéc.

B&Aw akdun va suxaptothow tn AékTopa Yopla Mapuapidou yia t™ QLALKA TNG
ouunapdoTaon KAt yiLa TO €vBappuvTikd eviLapepov tng oxetikd pe tnv €EEALEN
™c epyaociac pou.

I5ialtepeg suxaprotlieg artoBdvouar tnv avdykn va eskppdow otn Mneon Aev-
dpLvol, Emlxoupn KabnvyAtpLa, n omola, mépa and tn SLapkh nOLKA KoL MPAKTLKM
TNC ouunoapdoTaon, UOU TPOCEMEPE TAV EMLOTNUOVLKA TNC kabodriynon oe O6An tn
SLAPKELQ TNC CUYYpaEiCc TNC WeEAETNC pou. H emiotnuovikfl tng KatdpTion O0To XW-
pO-TNC MOALTLOTLKNAC avBpuwnoloylaC KoL €LOLKOTEPA OL YVWOELC TNC YLA TOV QuUE-
pLKAVLKO TOALTLONO unhApfav yia péva moAlTLun PBoriBeLa otnv katavénon twv OTOL-
xelwv mou xapaktnpldouv TNV QUEPLKAVLKN KoLvwvlia.

MoAUTiun Atav entong via péva n nbLkh ouumapdotacn tou Anufdton Kexaldn
oc OAn tTn OLAapkerLa tnC £pyvaclac pou authic. Tov €uxopLotT.

Téhog pe v eukatpla auth) BEAW va euxaplotriow To koAéyLo New Hall tou
Naventotnuiou tou Cambridge mou pe d€xtnke wg Entokemtpira EpeuviAtpra (akad.
£toc 1981-82) mpoopépovide pou €toL tn duvatdTnta va xpnoiuomoiNow tn BLBAto-
Brkn tou NMavemiotnulou kat va GUUBOUAEUTW TO EMLOTAUOVLKO TOU Juvautkd yLa
v £peuva pou. Emlong suxaptot® to NMavemiotruito tou Birmingham mou pe dexTn-
ke w¢ Emitipn 2uvepyatpia (akad. €toc 1981-82) kat pou mpoofpepe TN Xprion
tnc BLBALoOikng kai pLa evdLagépouca emtotnuovikd eunevpla.
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nNPOAOTOZ

Avtikelpevo tng dratpiBig autrig elvar to Apepikdviko O€aTpPO KAL ELOLKO-
TEPA N KOLVWVLKO-TIOALTLOTLKA JLaAektiknh oto PeaAioud tou 2000 atdva. Zuyke-
koLuéva efetdletalr o TPOMog pe tov omolo n mpayuatikétnta mou Brlvouv oL A-
pepLkavol dpapatoupyol wC MEAN TNC KOLvWVLAC TOUC,a® evog ouviloTtd tn Bepato-
Aoyla Twv £pywv Toug Kai ag@’etépou kabopldler tnv teEXVLKA Tng doung toug. H
e&¢taon outh Baolletal OTO OKEMTLKO OTL TA AVILMPOOWNEUTLKE €pya Tou ApepLka-
vikou PeaAiotikol Apduato¢ elval to amot€Aeopa prag dralekTikng diadikaalag
n onola avantiooetoL ge O00 dnuioupyLkd enlmneda. To mphto emimedo agopd TNV
MPOBANPOTLKY TOU CUYYPGQEA KAL KAT EMEKTACN TN X@PAKTNPLOTLKN Beuatoloyia
Twv £pywv tou. H dLadikacla mou odnyel otn diapdpowon tng BepatoAoylag authg
elvaL n ouvdLahhayn tou (DLOU TOU OUYYPAQYEQ WE TOV KOLVWVLKS Tou mepiyupo o
onolo¢ aviavakAd TO CUYKEKPLUEVO MOALTLOMG Tou Tov dLapopehvel. To Beltepo
eninedo agopd tn ouvBeon tou €pyou autol kabBautol kotd Tnv omola n StahlekTi-
Kk} dtadikaola avantiooetal HETAEU Twv BepaTLKWV OTOLXELWV --TIOU amoppéouv
and tnv nponyotuevn SLadikaola=-- KoL TwV OOPLKWV TEXVLKOV TOU XPNOLHOTOLEL
0 OUYYpageac.

Tnv Onap&n INC KOLVWVLKO-TIOALTLOTLKAC authg Siahektikhig ouveldntonoinoa
HEAETOVTAC TO AugpLkdviko Geatpo KaL evw mpoonaboloa va MPoodLoplow TNV L=
dlartepodtTnTa TOU ApeEpLkAvikou PeaALoTikoU Apduato¢ otov €uplTEPO XWPO TOU
Movtepvou ButikoU Bpduatoc. Q¢ amotéAeoya, Hou dnuLoupyRBnke TO EVOLAPEPOV
va drepeuviow tov tebmo pe tov omolo emiteAeltar n Siadikacla auth mpokeLpé-
VOU VO amokaAUPw TOug SnuLOUPYLKOUC WNXOVLOUOUC HECW Twv Omolwv dLapopehve-
TaL 0 XOpaKTAPAC TNG Apepikdvikng Peahlotikric Apapatoupylag. T'ia tnv ekmAr-
pwon Oe TOU OKomoU auTOU amoYAcLoa va €EETAOW OTR JLATPLBA HOU TLC KOLVWVLKO-
MOALTLOTLKEC pLdeC kaL tn ouvBeTikh Aertoupyla Kuplapxwv BeuaTikwv OTOLXE(WV
Mou TapoucLalovial 0 QVILTPOCWIEUTLKA apepLkdvika peaAloTikd £pya ta onola
anoteAoUv TO KAt €€oxAv aviikelyevo tng avaiuohig pou.




EIZATQrH

To Apepikdviko Apdpa tou 2000 oitlbva aviikel otov gupltepo xwpo tou Mov-
tépvou Autikol Apdpatoc, mou mepLAaupBavel Tn Spapatikh Aoyotexvia oAOKAnpng
¢ Eupomng kat tng Apepikfic and tov "Idev péxpl TLC HEPEC uac. Q¢ pEPOG
tou Movtépvou Autikol Apdpatog, to Moviépvoe Apepikdviko Bpdua, mou Eexivd
pe tov 0'Neill kaL gtdver péxpL ohpepa, mapouctdlel KoLVEG BeUATLKEC Kal
HOPPLKEC ouvTeTayuéveg pe to Movtépvo Apdua twv Aawv tn¢ Eupomng. BAémoupe
dniadn BEuata, OMwC A.X. n povafid kot n andyvwon tou olyxpovou avBpwnou, va
- KupLapxolv TOO0 0t €pya TWV TPLVTUMEPYK, ToEXwp, Iovéoko kav Pinter 6co
kat oc épya twv O0'Neill, Williams, Miller kair Albee. O mpoBANUATLOHOC YUPW
omd TNV GpVnon TNG MEAYHATLKETNTAC KAL TNV GVTLUETHMLON Tng aAABELAC Mapou-
oLdZetal toHoo otouc Ipev, Toéxwp, NipavtéAro kar Zevé, 600 KoL OTOUG TéO-
oepL¢ kopupaloug Auepikavolg Opapatoupyolc. To B€pa tng Plag napatnpeltal
eZioou Loxupd oe épya twv Williams, Albee, Shepard kaL oe €pya twv Pinter,
Bond, Bdic kat OprLg. Epgavig elvar emlong KaL n popeLkl cuyyéveLa nou mno-
pouotdleL to Movtépvo Apepikdviko Apdua pe to avrlotoirxo Eupwnalkd, aviAwv-
TOG VEVLKG TG €KQPPUOTLKG TOU pésa and tnv koivA mapddoon tou AuTikou Apdua-
TOG KaL €LdLkdtepa xpnoitponoLwviag ta dU0 Kuplapxa pevpata tou Moviépvou
Autikol Apdpatog: To Peahioud xat tov EEmpeoioviopd. H Bepatikn kauv popeL-
K} auTh OUYVEVELO QVTGVOKAG TG KOLvd TMOALTLOTLKE ogtolxela mou OouvdEQUV TOUG
Aaol¢ tng Abong peTaZl TOUG KAL BLAUOPPRVOUV TN QUOLOYVwUla TOU BUTLKOU mo-
ALtiouol, mpoldv Tou omolou elvar to Autikd Apdua.

"Ouwg, mapd tn ouyyéveld Tou auth pe To Movtépvo Dpdua tnc Eupwnng, ToO
Apeprkaviko Apdua napouoldletl pra LSLOLTEPOTNTA WG TPOC TO MEPLEXOUEVO Kal
™ dopoh, n omola ogelAetal 0TNV LOLALTEPOTNTA TOU QUEPLKEVLKOU TOALTLOUOU
Tov omolov ekppaler. To Moviépvo Apepikdviko Apdua, dnhadn, napouoLdlet To
GALVOUEVO VO XpnoLpomoLel MeV KOLVA BepaTikd Kal popeLkA UALkd pe To Eupuw-
natkG, aAAG pe €va dLkd TOu XapaktTnpeLoTLKO TPOTMo o omolog¢ aviavakAd tn dLkh
TOU KOLVWVLKO-TIOALTLOTLKY mpaypatikdTnTa KaL dnuioupyel tnv tdLalTepn QuoLo-
yvoula tou. H xapaktnptoTikh outh guoLoyvwula Tou Moviépvou ApepLKAVLKOU
ApGpatog anoktd tv oAokAnpwuévn poped Tng ota kahltepa €pya twv 0'Neill,
Williams kar Miller, ta onolo mapoucLdoTnkav otn OKnvA Katd TN UETOMOAEULKA
neplodo 1945-13960. Méow twv €pywv authv to Auepikdviko Apdua --mou peExpL To-
TE AVILTPOOWNEUGTAV 0UoLAOTLKA péve and tov 0'Neill-- oméktnoe naykdéopia
akTivoBoAla kalL kaBLepwBnke WG €va XapoKTINPELOTLKSG €(do¢ BeatplkAC ypaehig mou
dvoi¥e Bpbuouc yLa Tnv avavéwon tng Spapatoupylac dAAwv Aabv, O6mwg. A.X. TNC



AyyAlac kaL tng EAAGDOG.

0 ¢vtovog MOALTLOTLKOC XOpoKTAPOC mou oppayldel tnv auepLtkdvikn dpaupa-
TLkh Aoyotexvia tng petamoheuikng meptddou, amokaAumtel tn dLtTthA AcLtoupvia
TV SnuLoupyv TNG a@ evdC WG KAAALTEXVOV TOU BedTpou KAl AGYOTEXVAV Kal
a@’eTEPOU WC EVEPYHV TOPATNPNTOV KAL EKEPOOTHV TNG KOLVWVLKAG TOUC MPAyHa-
TLkdTnTag, OMWC Tn BLlvouv KaL tnv avtlAapBdvovtat. H ditth auth Aertoupyla
kaBopllelL t6o0 TN Bepatoroyla 600 kaL tnv ailobntikh tng Spapatoupylag, n o-
nola ouvibwg avapépetal wg 'Apeplkdvikog Wuxohoyikdg Peahioudg'. 'Onwg elda-
pe mapandvw, to Movtépvo Auepikdviko Apdua aviAel TGO eKQPACTLKA TOU péoa a-
 nd tnv napddoon tou AuTikol BedTpou kal eLdikdTepa Tou Moviépvou Apduatog
nou avantixénke otov eupwnalko xwpo. H @dpua dnAadh tou 'WuxoAoyikol PeaAi-
opol', mou €xeL k&vtpo kot Beuéhio tng Opaong. TO ATOMHO, dev AMOTEAE( aAue-
pLKAvLkn emLvonon, aAAd elxe mponyoupévwe xpnoiponoinBel ombd ouyypagel¢ TOu
ueyéBoug twv ‘IYev, Itplvtumepyk kat Toéxwe. To pelua Suwg Tou YWuxoAoyLkou
Pealiopol, Bplokovtag mpdopopo £0agog OTny Auepiky), oavontixonke kot €&eAi-
XONKe 0 PLO AVTLIPOCWREUTLKY aLoBnTikn @opua, n onola O YEVLKEG YPAPUEC
ekepadeL Tov LOLALTEPO XapakKTAPA TNG GUEPLKAVLKNG ATOULKLOTLKAC Kolvwviag
(american individualistic society). ELdikdtepa B¢, aviavakAd TOGO TN OTEVH
oxéon tng opepLkavikng ¢Liocoplag tou Mpavuatiopol pe to Kivnua tou Peahi-
ouol, 600 kaL tnv tdon tou Apepikavol mpo¢ gvdookdmnon. ‘Ocov agopd TO mE-
pLexouevd tou, 0 Apepikdviko¢ Metamohepikdg Wuxohoyikdg Peahiopdg, dvrag
npoldv tng BLwpatikAg eumeLplag Twv OUYYPAPEWV TOU, ekppddlel TOV MPoBAnua-
TLOUO TOUG OXETLKG We TO YuxoAoyLkO, KOoLvwvLKS kat unap&Lakd adlegodo tou
Auepikavol kat amoKaAUTMTEL WECW TNG OMTLKAG KAl TwV QLAOCOQLKOV TOUC TPOTa-
OsWvV, TNV QTOMLKLOTLKY Bebpnon tng Cwic mou xapaktnpldel TOV OUEPLKAVLKO
MOALTLOWO.

"EtoL, mopouoiLdletal to @aivouevo B€uata kKolva oc ohOkAnpo To Movtépvo
Autikd Apdua, o6mwe to aloBnua tng povafidg, TO alobnua tou avikavomolniou,
Kat n dpvnon tng mpayuatikdtntag, va cuAAauBdvovtal KoL va avantyocoviai Bea-
Lkd and Toug Aueptkavolg wC atopLkd YuxoAoyika mpoBAnuata, ce avtiBeon pe
toug Eupwnaloug ocuyypagel¢ nou mpooeyylidouv ta Bépata autd wg mpofiruata
™G avBpwmivng eiong A tg olyxpownc SUTLKNAG KOLVWVLOG YEVLKA, KAL WG €KQPA-
on TNG PETAQUOLKACG aywviag tou atduou. Akdun katr kabapd kKoLvwvika B¢pata, 0-
mwg n afla tng uAikhde emtuxlag kou yevikdtepa ot uAiotikég aileg tng ope-
PLKAVLKNG aTOPLKLOTLKAG kotvwviag, napouotdloviatr and toug ApepLkavoug ouy-
VPaQeE(lC K¢ MPWTOPXLKEC GLTIEC Twv mMapandvw Yuxoroyikov npoBAnudtuv, Ta o-
nota avravakholv kat xapoktnplilouv to adLéZodo TNC QUEPLKAVLKNG Koilvuwv(iac.



H ontiky auth Twv Apepikaviy ouyypageéwv kabopllel Kai tn SpauatoupyLkh
Touc MEBODO mou @EpveL TO YuxoAovyLkd TpdRAnua oto KEVIpo tng dpdong, n o-
nola Baotkd cuvictataL otnv avdhuon tou mpofBAfpatoc autol. 'EtoL ot Apept-
kavol @tdavouv oTnV £Kkppaon Tou QLA0COPLKOY ToucC TpoBAnuatiopol avaivoviac
oe BAGBo¢ eLBLKA aTopLKG YuxoAoyLkd mpofARuoTa, ME OMOTEAECUA KaL TO Eupl-
TEPO akdpa @LAooowLKkS TPGRANUG Tou €pyou va mapoucidletal ouvhABwG WC Ouvé-
nela i mPoéKTAON TOU OUVKEKPLUEVOU KGL ouXvd £18uLkol YuxoAoyLkol mpoBAAua-
T0¢. AvtiBeta oL Eupwnalol tomoBeTolv 0To KEVTPO TNC Bpdong £va CUYKEKPLUE-
VO PEV, OMG NAVIOTE AVILNPOOWNEUTLKS mpdBAnpa, to omolo artLoAoyolv Yuxo-
AoyLkd mpoketLpg€vou va ameLkovigouv Beatplkd pia agnpnpévn gLhocogLkh Ldéa,
n onola teAikd mpoBaAAeL w¢ KivnTApLa dovaun kal Bepéhio tng dpdong.

Me agpetnplo ta mopondvw kKair pe otdxo tn diepedvnon tnc eLdLKAC Agt-
toupylag tng olvBeong tou MetamoAeuLkol Peahiotikol Apduatoc tnc AUEPLKAC,
n peAETn auth Eekiva mpoodioplloviac péoa and to tupl MOALTLOTLKG medlo
TNG OUEPLKAVLKNG KoLvwviog ta PepeAL®dn kat Kuplapxa OTOLXELQ TIOU O@pay(-
couv tn guotoyvwpla e, Ta otoixela autd amoteAodv tn Bdon mdvw otnv o-
nola avantlooeTaL n ouerxbLuévn npoBAnuatikh kot drauopplhvetar o Ldialte-
po¢ xapakthpag Tou Movtépvou Apepikdvikou Apdpatog Kat £LdiLkdTEPa TOU Me-
tanohepikol Yuxoroyikol PeaAiopou. Tvhpovag otov mpoodLoploud Twv OTOoLXE(-
wv autev elvatr n mpoBAnuatikh Twv ApepLkaviv dpapatoupyv, Tng omolag Ta
nAatota optdovtatr omd Ta KUplopXa BEHATA TWY AVTLMPOOWNEUTLKWY €PYWV. Zuy-
KEKpLUEVA, Ta Bépata autd agopouv Tnv emituxla, tnv avalatnon tng TAUTOTN-
TA¢ Tou atouou, tnv entdlwin tng eutuxlag, tn vedtnta, Tov UALKS TAoUTO,
v eAnida, to SdveLpo, Tnv dpynon TNC MPOYHATLKATNTOC, TO alodnua TOu avi-
kavomolintou, tTn uovafiid, k.ATM. ZTn OcuvéxeLa, kKoL a@ol £XeL mpoodropLoTel
n otevlh ox€on TV BEPATLKOV QUTOV OTOLXElWV UE TO XOPAKTAPA TOU GUEPLKAVL-
kou moAttiouol, diepeuvdtal n ouvBeTLkr Aeitoupyla Twv €8AC Beudtwv Ta o-
nola avtavakAoUv TNV KOLVWVLKO-TOALTLOTLKA npaypatikétnta tng Apepikicg, 6-
MWG TOUAGXLOTOV ©alVETAL va tny aviLAGuRGVOVTOL OL PEVAAOL BPAUATOUPYOL TNC:
'n afla tnc emituxiac’, 'to aloBnua tne povafidc', 'to alobnua  Tou
avikavonointou' kavr 'n &pvnon tng mpaypotikdtntag'. Ta B¢uata autd efeta-
covtalL dge OxEON UE TO OVILMPOOWNEUTLKOTEPA GUEPLKAVLKA £pya TNG peTamoAe-
HLKAG TepLdBou  1945-1960. Ta £pyva autd elvar: The Glass Menagerie (1945)
kat A Streetcar Named Desire (1947) tou Tennesﬁee Williams , Death of a
Salesman (1949) tos Arthur Miller, kat Long Day's Journey into Night (1956)
tou Eugene 0'Neill. Ta ocuykekplLpyéva €pya BewpolviaL Ta QVILMPOOWNEUTLKOTE-
pa tng mepLbdou authc ag’evég Adyw TnG uyPnAig Kahhitexvikhg tToug moLdtTnTag
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KaL o@’etEpou Abyw TNG eupelag amfxnong mou elxav kat eZakohoubolv va é-
XOUV 0TO auePLKAVLKO, GAAG kat oTo naykdéouto koivé. Ooov agopd tnv e€mitAo-
vh Twv Bepdtwv, auth £yiLve yLo To BooLkd Adyo OTL TO OUYKEKPLpEva Béuata
napoucLalovial WG Kolva kat Kuplapxo otolxela twv napandvw £pywv. Katd tnv
enLAoyn Twv BepdTwv €ANEdn akodun umdéyn o mapdyovtag OTL ta TELQ and Ta B¢-
yata autd --to aloBnpa tnc povatidc, TO alobnpa Tou avikavomolnTtou KaiL n
dpvnon tng mpaydatikéTnTag-- mou ek@palouv to Yuxohovikd adiLéfodo tou oly-
Xpovou avBphnou tng duTLKAC Kolvwvlag, mapouotdlovtal enlong wg kuplapxa
Bepatikd otouLxela ohdkAnpou oxeddv tou Movtépvou Eupuwnalkou Apdpatog. To
tétapto Bepa --n afla tne emttuxlag-- evl elval XapakTnPLOTLKA QUEPLKAVLKO
B¢pa, evracoetTat ota mMAaloLa TOU €upUTEPOU KOLVWVLKOU mpofAnuatiouol mou
napouoLaletal oto Eupwnatkd Apdua oxetikd pe tnv aAdotpLwtikh ddvaun tou
XPARUOTOC, TLC dopEC TNG aOTLKAG Kotvwvliag kat Tnv maAn twv tG&Ewv, TOV Ka-
mLtoAtopd, k.AT. 0 mopdyovtac autdc Afedn undyn Ue TO OKENTLKG OTL N
diepelvnon NG OUVBETLKAL ActToupylag XOPOKTNOLOTLKWYV OUEPLKAVLKWY BepdTwv
TIou Kuptapxolv tautdxpova kat oto Eupuwrmalkd Apdpa, Ba pnopolce va dLEUKOAU-
veyr tn dteZaywyn €peuvag pe oTOX0 TOV TPoodLopLopud Tng LdLaltepdTInTAg TOU
Apepikavikou Wuxohoyikol Peahiopol péoa oto xwpo tou Moviépvou Dutikol Apd-
patoC. Ba pmopoloe enlong n peAétn auth va anoteAéoet pia Pdon yia tn die-
pelvnon TwV auePLKAvLKwy entdpdocwv koL tnv afLoAdynon tou poAou Ttoug oTnv
avavéwon tnc EAAnvikAG MetamoheuLkng Apapatoupylag.

H e€étaon Twv emtAcyuévev Bepdtwv WG MPOC TA MAPATAVW AVILTPOCWNEUTL-
kKd épya ouvioTataL oTNV MEWTOTUNN avdaiuon tng Aeltoupylag TOUG a) WG Ouv-
BETLKOV UALKOV TWV XAPAKTAPWY KAL Twv avOplmiLvwyv oxX£éoewv Tou avamtiooovtal
OTO £pY0, B) WG OUVBETLKOV UALKLv Tou Ddpauatikol wpiBou, TOu OKNVLKOU Xbpou
émou avantlooetar n dpdon kAL TNC atpdoEaLPag Tou £pyou, V) WG dpauatoupyL-
KOV TEXVOOUATWV VLG TNV £€KQPaon ouvalLoBnudtwv, TNV amnokdAuyn TPOOWITLKGV
BLwUATWV KAL €OWTEPLKOV oUuykpolOoewv KaL yia tn dnuLoupyla £ZwTepLKwv ouy-
kpoloewv uEow Twv omolwv avamtiooetar n BeatpLkr dpdon kat d) wc dpapatoup-
YLKOV TEXVOOUATWY yLa Ttnv avaderfn tng keviplkiAc Ld8ag Tou £pyou Kai Tn
Beatpikh TMPOPROAT TnC @LAoooglog Tou cuyypagéa. Ba mpémel de va onuetwbel 6-
TL OKOTILHO dev emidiiketal péow tng avdAuong authg kdmora 'epunvela’ twv
Epywv. 2Tn peAETn auth To GSOtDLKé ¢pyo Bewpeltal mpoldv evdC MOAUTAOKOU
pNXxaviopol avaAUTLKAC kaL tautdxpova cuvBeTikiAg Aettoupylag, katd tnv omola
0 OUYYPOPEQC PETOUOLWVEL LG moAAGmAR avBpumivn eumetpla o pLa clUvBetn
popory tExvng. Mta to Adyo autd omorodnmote andmerLpa KAMOLAE TPOCLEYYLONG
TOU £pYOU HECA OTO TG TEPLXAPOKWUEVA TMAGLOLO PLOG OUYKEKPLUEVNG EPUNVEUTL-
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Bewplag Ba odnyoloe oe pra deutepovevh mpoownikl dnuioupyla n omnola
gvidooetal otoug otTdxoug oUte otTo mvelua TN MEAETNG authg. KatoPdAie-
enouévwe mpoondbeta n avdAiuon va kabodnyeltaL and Toug vduoug Tou €p-
autoU kaBautol, £toL GOTE va amokaAUMTETAL O UNXOAVLOPOG Tng olveeong
XwplC va ylvetaL €punveuTLKnh enépBacn oto nvelua TOU OUYYPAPEQ.

2tn diadikaocla ng avdiuong, eKTOC amd tnv €peuva OTO XWPO TNG KELTL-
tou Apepikdvikou Apduatoc, otnpllopol kai 0To uwndBabBpo mou pou Tmpdope-
oL onoubéc pou otnv epunveutikd téxvn tou Bedtpou. Kuplwg, Opwg, oTn-

pllouaL otnv epuneipla pou wC BeatpLkdC ouyypapéag. H epumerpla autn pe drLeu-
KOAUVEL va avayvwplow KATOLOUC SUodLAKPLTOUC unxoviopolc Tnc eowtepLkig do-

png
nla

TV Ketpévwv and tnv omola €Zaptdtal n tdeohoyLkn Kat BeatpLkh LOOPPO-

Tou €pyou.



MEPOZ A’: TO KOINONIKO-NOAITIZTIKO YNOBAGPO TOY METAMOAEMIKOY AMEPIKANI-
KOY APAMATOZ

\

I. H AOMH KAI OI KYPIAPXEZ KOINQNIKO-NMOAITIZTIKES AZIEZ THZ AMEPIKANIKHZ
KOINONIAZ

H moAitiotikh @uotoyvwula evdg Aaold n omola avtavakAdtat otn Aoyote-
xvia tou, drapoppivetal oluewva pe ta Ldavikd kat tLg oflec mou dLémouv
TLC dopég kaL KaBoplilouv TOUC OTOXOUC TNC KolLvwviag tou. 2tTn véveon de Kai
otnv €ZEALEN k&Be kolvwviog kal, enopdvwc, kKGBe moAitLopyol, KaBopLOTLKO
pobho nallouv £1dikol rLotoplkol kat yewypopikol mapdyovieg. ZTnv meplmtwon
TNC GUEPLKAVLKNG Kotvwvlac KupLapxolv ta Ldavikd tnc eAeuvbeploc (freedom),
tne autoduvaulag (self-reliance) kai tng todtntac (equality), evw ov otd-
XOoL Tng avamtuxbnkav oe pra dimoAikh Ldeohoyikh Bdaon, otnv omola ouoLOOTL-
kG opelAetar n mohuvouZntnuévn oxtloetdAc popen tou apepikdvikou mMOALTLOpOU.
3tov éva mOAo aviLoTOLXOUV OL OTOXOL TNC emituxXiog (success), Tng Bduvaung
(power) kav tou klpouc (prestige), mou n mpaypdtwof) touc malpvel Katd Ka-
vova tn uopefy Tou uAikol mAoltou o omoloc elvat anapatthitwe mpotdv atouL-
Kh¢ mpoondBerag. 2tov GAAo mdho Bplokoviat ov otdxoL tng eutuxto¢ (happi-
ness) kat tng oMokMipwong tou eautoy (self-fulfilment) ov omoloL, ev pépel
TouAdXLOTOV, GUVBEOVTOL PE TNV OQNOKTNON UALKGY ayaBov, aAAd mpaypatovovial
péow TNG autoyvwolag tou atduou.

H apeptkdvikn kotvwvia BepeAinBnke and nAnBucpolc mou SLeépuyav Tn pd-
oTLya Twv moAéuwv, tnc nelvag kat tnc abAitdtntac mou avtipetwnidav OTOV €u-
puraikd xwpo, N mou elxav exkdrwxBel dikara f Gdika kat avalhtnoav Katapy-
yLo oto Néo Kbouo o omoloc toug emétpeme tn dnutoupyla kaitvolplLwyv eAnlduwv
kat tnv niotn oe véa udavikd., Sto Néo Kbopo Bprikav Oxi povo KatoelyLo, ah-
AG kot pra eukatpla va B¢oouv ta BepéAia piag kahltepng kolvwviag, oe pLa
yn niou npbogepe TRV amepavioolvn tng, TNV apbBovia Twv MOpwv TNC KAL TNV €u-
volKh yewypapikh tng 6é0n.1 Méoa ota olvopd tng dhor oL dnoikoi, (oot OTO
pdtia Beol kaL avBpomuwv, elxav tn duvatdTnta va anoppldouv kdBe napddoon
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KoL va dnuLoupyhoouv pta kotvwvia otnv onola Ba pmopodoav va amoAalcouv Ta
oyaBd tnc eheubeplag koL tng eunpeploc mou umooxbdtav n vea natpida. Kétw
and TLC mapadeloLakEg autég umooxEoelg dLapopewbnke 0 apepLkdvikog xapakth-
pac mou dnutolpynoe to 'Apeplkdviko "Oveipo', To omolo GuykpLvOUEVO pe GA-
Aa €Bvikd bverpa elvat povadikd, 6nwg umootnpllel o Madden, emetdh akpLBug
oL amotkot, Stogelyoviag tov £@LdAtn Ttng eupwnatkng totoplac, €kavav OTo
dvopa tou avBphnou tng Abong £va katvolpro Eekivnpa o' éva véo Kino tng E-
d¢u, onou 6ha galvovtav duvatd kat 6mou o NEog AdGu umopoloe va avadnuioup-
vHCEL TO XOUEVO TOU TOPAdELGO pe TOV LOPWTA TOU TPOCWIOU tou.2 ‘EtoL Zekli-
vnoe n Apepikh, we Ldfa, kar xapafe tnv mopela TNC yia pia diapkn avalhin-
on tng euvtuxlag. Mia 18éa mou eixe tig plleg tng ot pra unopfLakh avaykn
tou atduou va miotéder Oti dev elvar apetdkAnta katadikaopévo® OtL dev €l-
vat n avBpunivn @lon unedBuvn yia T duotuxla tou, aAAd n AavBacugévn opyd-
vwon Tne KOLvmvtac.3

Oy aneptoproteg duvotrdtntee enrtuxlag nou mpdogepe n nmAoloLa auepLkd-
vLKn yn o€ onotLovdnmote e€lixe tn @Liodofla katL katéBakle Tnv anartolvuevn
npoonaBera, ouviéAeoav ote va piLlhoel BaBid otn ouveldnon tou ApepLkavol
n td€a tng atoptkAg mpoondBeiac --n onola ekppaletal pe to pntd "Where
there is a will there is a way.” H avtiAnyn auth avtamokptvotav onwodhmo-
te 0Tn QLAocopia tou Mpoteotovtikol Adypatog kat otnv Moupttavikh HOLkA
TIOU OL TPWTOL GMOLKOL PeTEPEPaAv and Ttnv Eupdmn.4 EvioxUbnke Opwg amd TLg
OUYKEKPLUEVEC OUVBRKEC TOU EMLKPATOUOOV OTOV QUEPLKAVLKO X(OPO KAL, UTEPTO-
vilbuevn, £EehixTnke oc moAitioTtLkd kdvéva mou €KPPACEL TOV ATOMLKLOTLKO
(individualistic) xapaxkthpa TnC aueptkdvikng koitvwviac. S0powva dnAadh pe
tnv KoLvh nemolBnon mou dnutoupyhBnke O0TO pEAN TNC AUEPLKAVLKNG KoLvwviag
and TNV apxfh tng dnuioupylag TG, n pn TPAYHATLON TOU EMLTEUYUATOC Oev O-
pelhetal oc €EwTepLkolg nmapdyovieg, OMWG N Gvendpkera Twv ndpwv, oL TPG-
ferg twv dAAwv, n Molpa, oAAG oto’ (BLo TO GTopo. Katd;tnv {oLa Aoyikn, n
umbotaon tou avbpwnou dev eZaptdtar and mapdyovreg avefdprntoug and to G-
TOo, OnMwC n kataywynh A OL OLKOyEVELOKOL 6eauot.5 Movadikd EMOPEVWC KPL-
TAPLO yLa TOV NpoodLopLoud tou atdpou €yLve To mpoownikd emiteuyua (person-
al achievement), ev® n atoptkiotikh LB&a Tnc autoduvaptac (self-reliance)
nhpe TLC dLactdoelg evég LBavikol TG TPWTNG APEPLKAVLKNG Kolvwviac, To o-
nolo evioxGBnke kai KaTtoxuphbnke amd tnv euncipla twv oxanavéwv (pioneers)
T™ne Aéonc.6 AZ(Cer pdAiota va onpetwbel O6TL n MEn self-reliance dev elval
OUOLGOTLKG peTappdoilpun kat n évvotd tng dev elvat autovéntn ot GAhoug mo-

AtTiopolc. 2tnv mpaypatikdéTnta, n autoduvopla anoteAel XapaktnpLotikd ope-



pLKAVLKO TOALTLOTLKO KavOva mou €xeL dratnpnbel péxpL ohuepa Kat emnpedlet
Tn drapbppwon Twv ouvatoBnudtwv KaL TwV KLVATpwv Tou ApepLkavol, wbwvtag
tov mpoC tnv emidiwin TnC autovoptac (autonomy), TNC OAOKARPWONC TOU £au-
ol (self-fulfilment) kaL tnc mpoownikA¢ avantuing (personal growth).

OL otoptkLOTLKEG Doueg tng apeptkdvikng kowvwviag elval eugpavelg o€
6Aa to enineda tne apepikavikne Cwhc kar okédng. H diepelbvnon onoLoudhnote
TOuéa TOU GUEPLKAVLKOU TOALTLOpOU @EPVEL OTNV E€MLEAveLa Tov eautd (self)
WG OUVEKTLKA évvoLa kal omodelkviel tnv ¢€ueaocn mou n koitvwvla auth dlver
oto dtopo. H mlotn oto 4touo kai otig duvatdtntég tou @alvetoL KaBapd OTLG
opx£¢ mou mpbdBakav ou mpwtondpor Apepikavol @uLAboopoL kat Aoyotexveg Emer-
son, Thoreau kot Whitman. Fevikd 8o pnopodoaue va molpe O6TL OL @LAOGOQL-
KEC avTLANYELC TOU TIAapOUCLACTNKAV 0Ta £pya TOUC €E£@paocav KAt apxnv Kat
otn ouvéxera evioxuoav tnv niotn tou Auepikavou O0TO ATouo Kai OTLg afleg
tn¢ autoduvaulag, tng ohokAfpwong tou eautol, tTng mpoownikhg euBlvng Kat
g npoowntkAg eleubeplag. Kuplwg duwc, olupwva pe tTn olyxpovn YuxoAoyikh
epunvela tou Bridges, ou e€Bvikol autol Auepikavol otoxaotéc mpoonddnoav va
enavageépouv Tto dtopo oto kEvIipo tng Umoping tou:

What each writer proposed was ... rather to bring the
person back into the center of his own existential
world gnd to help him to recover his ability to respond
to it.

2Tov topéa tne emwothung tng Guxohoviac Ba avapepBolpe mpwta OToOV
William James, o omolog BewpeltaL mpddpouog tng AvBpwriotikic Yuxohoylag
(Humanistic Psychology) nou avantUxBnke otnv Apepikh oTLC DEKOETLEC TOU
1950 kat 1960. Sto pvnueLndec épyo tou Principles of Psychology (1890)
o James aoxoMhbnke ektetopéva pe tnv avtiAngn tou eautoly (self-concept).

H ¢vvoLa auth eppavioTnke maAL apyotepa ota £pya Twv AvBpuniotov YuxoAdvwv,
énwc ou A.H.Maslow, F.S. Perls kaLC.R. Rogers, uéoa ota mhaloia tnc avalf-
TNONG KAmotou €iB0UC CUVEKTLKNAC apxXAC TNC MPOOWNLKOTNTAC Kat KAmMoLag pop-
eh¢ ouverdntonmolnong TnNG UTOKELPEVLKACG eumetplac tou atéuou.8 Edw n €vvoLa
Tou gautol, av kat avahoyn ue tnv Yuxavahutikh Bewpnon tou 'eyw', meplhap-
Baver kat tnv avriAnyn tng toutdtntac tou eautol (self-identity) kar ava-
yvwpllel kdnoiLeg thdoerg tou atduou mpog TNV KoatelBuvon tng avantuing (growth)
kKat tng Stopdppwong tou eautol (self-actualization).

H tdraltepn éupaon mou dlver n apepikdvikn Koivwvia otnv avaykatrdInto
TNC MPOOWNLKAC avdntuing KoL tng drapdpowong tou eautol, €xet w¢ anotéAeoua
ov afieg xaL ot mphEeLg Tou atduou vo kaBopiloviar amd tig mpoownikéc Tou
enthovéc. To Apepikavomouro and tn vaniakh Adn nAukila, evBapplvetar va ano-
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@aolZeL pbvo tou yia 6,TL apopd To GToud TOU KaL va TLOTEUEL OTL O £aUTOC
tou eival 0 KOAUTEPOG KPLTAC OXETLKG peE TO TL BEAEL KaL TL mpémeL va K-
V€L.9 H eAeuBepla, Opwg, auth TNG.emihoyng oe cuvduacud pe tnv atia Tou
TPoowNLKoU EMLTEUYUATOC avantiooouv pLa katanieotikl d0vaun mdvw oto dtouo,
pe omotéheopo pra Yuxoloyikh olyxuon. ‘Onwe mapatnpel o Max Lerner:.

The fact of his freedom of choice makes it more impera-
tive for him to choose rightly, not aimlessly or here-
tically. Thus... he is torn between seeming freedom and
the persistent process of social molding.l

H puxoroyrLkh auth olyxuon Kat ta napendpeva airobipota avac@dieitac Kat
avLKavomoinTou £vLoXUoVIaL Kai and TO YEYOVOC OTL OL duvatdTnteg EmMLAOYAC
oc pLa teXvoroyikd mponyuévn kolvwvia, Omwg auth twv H.M.A.,elval mpayua-
TLKG Goboveg. Kai énwg umootnpller n Simon Weil, dtav oL duvatdinteg emi-
Moyhg elvat to00 eupeleg Gote va mARTTOUV TO KOoLve Opehog, oL GvBpuwrol mau-
ouv va anoAapBavouv tnv eheuBepla. Eniong o Hauerwas Biomiotavelr Oti oL
Apepikavol Bewpolv OTL oL nBLkég Beoetg dev elval mapd UTOKELUEVLKEG TIpo-
TLuﬁOELC.11 Mapatnpet oe 6tL, anodidoviag OAec tig OGElEC OTNV UMOKELUEVL=
KR enthoyh, oL Aupepikavol anokAelouv k&Be péoo mou Ba umopoloe va Toug Q-
noAAGEer amd tn pavio Tnc povaxikétntag (aloneness), n omola toug dnuLoup-

"

vel atoBiuata avnouxlog kat evoxic® oe tereutala avaiuon, onwg Ager: “our
only choice seems to be to call our self-hatred the pursuit of happ1’ness.“712
H avtiinyn tou eautol elvar tdéoo BabLa pLlwpévn OTOV OGPEPLKAVLKO TO-
Aitiopd, wote ot Apepikavol katd yevikd kavédva Bewpolv O6TL £{vaL QUOLKO KG-
Be atopo va £xer tn Sikh Tou Xwpioth tautétnta (identity) n omola mpénel
va avayvwpliletal kat va Tovidetat. Ba mpénel de va onpeiwBel O6tTL n tauvtd-
TnTa €xeL yia toug Apepikavolg pra moAU yevikh koL xohapn évvora, avtiBe-
Ta an’d,TL oToUC MOALTLOUOUG Tou Telvouv va €xouv OUYKPLTLKE oTevdTeEpOUC
optopolg tng tavtdintag. Autd ocupBalver, olupwva pe tn Margaret Mead, enet-
o) 0 mpoodLopLoudC TNC TOUTOTNTAC Twv Apepilkaviv dev mepLoplleTOL and TOug
MAapAyovteg TNC KataywyAc kat Tng euneiplac tou atdpou, Onwc oupBalver o€
dAhouc noALtLouoﬂc.13 Avti{Beta, and ta mpwta BApata tng CwAC TOu TO GTOMO
nou peyahwver otnv ApepLkf €xeL pia tdon n omola tou petadidetal and To me-
pLBaAhov kat to wbel, Omwg miotelel o Riesman, va Balet oc dokipacla, uE
dLapkelc meipapatiopolc autokuptapxliag, Ttnv Lkavétntd tou va €ilvat autdvo-

u0.14 "EToL n tautdtnta --tnv onola To GTouo Siapkwg avalntd-- yivetat

npoypotTLkG éva 'Ldiwtikd gaivdpevo', katd tnv opohoyia Tou Luckman.16

Katd tn diadikacta tng avalfitnonc o Apepikavoc, umootnpilel o Lerner,
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volotatat pra eowteptkh olyxuon kat €&nyel:

Much of the confusion of the inner 1ife of the American
derives exactly from the terrible burden of making a
selection of what one will identify with, and thus having
to sit in a kind of judgement on the culture --which one
cannot do without having already arrived at a sense of
one's identity.l7

stnv npoyuatikdTnTta, n eAeubepla kaL n avtovoula --mou o MoAMOUC Aa-
oU¢ elvaL autookondC-- ouxva Bewpouvtat and tov Apepikavéd, omnwe unootnpl-
Couv ot Coons koL Sugarman, p€CO yLa TNV Mpowdnon Tng NMPoowrniLkng kat miba-
vov oduvnphc eZepelivnong Tou €autol TOU, TOU KOOUOU KalL Tng €uBlvng tou a-
névavtL OTov KOOouo auré.18

H diapdpewon tng tautdtntag cuvenmavetal pia YuxokoiLvwvikh dradikacla
tnv onola 0 Erikson avtihapBdvetal wg éva €(d0o¢ YuxokoLvwvikAg oxeTLKOTN~-

tag (psychosocial re1ativity)}9

"Onwe B¢ dianiotwvel o Lerner, to Apepika-
vOnouAo, PEYOADVOVTAC KAL JLAPOPERVOVTIOC TNV TPOCWNMLKOTNTA TOU, OVILUETW-
nieL pra Loxuph olykpouon petafl tnC MOALTLOTLKAC £tkdvac (cultural image)
Tou eautol otnv omnola kaAeltal va mpooapuootel Kat Tng e€Lkdvag toutdTntag
(identity image) tou eautol tou TNV omola kadelTatL va SLAUOPOROEL, PE Ta

efhc miBava anotehéopata: "...alienation on one hand, or else an overre-

ceptiveness to the cultural pressures in order to resolve it, or else some
form of breakdown,"€0

H ouykekprpévn avtiAndn Tou €auTtol mMOU £€XeL O ApPEPLKAVOC, OMWG £ZetTd-
OTNKE TMapanavw, paptupdet pia Tdon yira evdookdnnon. Katd tn 6radikacia tng
evBookdnnone to GTopo, £V BLOVEL TLC KaBnuepLveg KataotdoeLg tne Cwic tou,
peTExel ouveldntd ota yeyovéta, ta KplvelL Kar ta afiohoyel. H dradikaola
auth npolmoBétetr pra otpoeh mPoC Ta €0w, WOTE TO ATOUO VO AvVaKaAUYeL kat va
anodextel tov mpayuotikd eautd tou. H Ld€a tng evdookdmnong kaiL Tng oUTO-
avéhiuong Texlvnoe otnv Apepikn pe tnv £LoBoAN} tng Bewplag tou Opduvt, 0 O-

21 Ouoraotikd Spwc n YuxavaAuTLKn

nolog mhipe draotdoerg 'eBvikol hpwa'.
Bewpla epapudotnke otnv Apepikh and Eupwnatloug YuxavaAutég Kal EMLOTAUOVECQ
nou petavaoteuoav ekel otn dekastla tou 1930. Avdaueod toug ATav mPoowrik6-
TNTEC TOU KAGDOU pe avavewpéveg Ldéeg, omwe n Karen Horney (New Ways in

Psychoanalysis, 1939) kato Erich Fromm (Man for Himself kai Escape from

Freedom, 1941). O Yuxavahutikéc Bewpleg, pdAiota, Bphkav tétola amfxnon
oTnv apepLkavikn Kotvwvikh kot mveupotikh Cwh, 0ote n Yuxavéhuon €otoce va
tautidetaL pe tn obyxpovn Apepikd, 'OnNwC XOPAKTINPLOTLKA onuelwvel o Ruiten-
beek:

Journalism, television, plays, films, musicals, and jokes,
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made sex, 1ibido, oedipal complex, defense mechanism,and
the unconscious the common vocabulary of urban society
to such an extent that Lionel Trilling could rightly call
psychoanalysis "the slang of our culture."22

Ba mpénet BéRara va onpeiwbel éti KATd TNV MPOCAPUOYR TOU OTNV AUEPL-
KAVLKN TpaypoTLKOTNTA TO cupwnatkd doypa unéotn tnv enidpaon tou apepikd-
VLKOU TOALTLOUOG, pe onotéAeopa ot YPuXavaAuTikéc Bewpleg va MPOXwphoouv meE-
pa and tn BAoouph touc Bebpnon mpog mepLoodTepo avBpuwrniotTikéc (humanistic)
ané¢8Lc.23 YrnhpZe dnAadh pro petdBeon €ugpacng ond tn @poludikh 'Yuxohoyla
Tou B&Boug' otnv Ldéa tng 'mpooopuoyic’ oto KOLVWVLKS nspLBdAon.24

H eupelo amfxnon kat pdiiota n ekhatkeuvon tng Yuxavaiuong otnv Apepi-
Kf ogelAetaL Katd k{pLo AGyo OTnv OTOULKLOTLKY Bewpnon tng wig, olupwva
pe tnv onola to Atopo £xeL pabel va Bewpel mpwtapxXiLkd tTou kabnkov tnv avé-
ntugn tnc tkavétntac va dtacapnvilel tnv aviiAnyn tou eautol TOUu KaL va
mhoutideL tLCg guneLplec tou. Katd tnv dmoyn Spwc tou Lerner n e€ZanAwon tTng
Puxavaiuong opelAetal ev péper otn voonpdtnta Tou apepikKavikou moAttiopol:
"the spread of psychiatric thinking... marks a fumbling for the identity
of the individual in a bewildering cu?ture.“25

H mpoondBeta tou atdpou va mpocdiLoploel Tnv TAUTOTNTA TOU TPOKELPEVOU
va oAoKAnpuoeL ToV £autd tou, ouvdéetal pe tnv enmidlwih Tou va £kEpactel
pue mpdfn. H enidlwin auth unayopeletat and tnv afla mou amodldeL 0 AUEPLKA-
VLKOG MOALTLOUGC oTn dpdon pe otoxo TO mopadoorakd Ldavikd tou emtTelyua-
To¢, TO omolo mpénetr va elval onwodinote mpoownikd, eupavec, kat n afla
TOU va pmopel va extiunbel avtikeipevika. 'Onwg nopotnpel n Kluckhohn oxe-
TLKG UE TNV MOALTLOTLKA mpayuatikdTnto TnG AUEPLKAC:

... its most distinctive feature is a demand for the kind
of activity which results in accomplishments that are
measureable by standards conceived to be external to the
acting individual. That aspect of self-judgement or judge-
ment of others, which relates to the nature of activity, 1s
based mainly upon a measurable accomplishment achieved

by acting upon persons, things or situations.Zb

210 onuelo autd afllel vo mopabéooupe kAl Tnv mapatipnon tou Lerner
OXETLKG pPE TLC LEPAPXLEC TNG eUpWMAtKAG KAL TNC OMEPLKAVLKNG KOLVWwviag:

In the hierarchies of European society it was blood that
talked; in America it was to be achievement and success

that talked ...being "self-made" men is [the Americans']
signature of honor.27

"Onwg palvetalr dnhadh, 0 apEPLKAVLKOC TMOALTLOPOC evBappuvel tnv afio-
Aoynon Tou otdpou pe ta cEwTteEpLkd péTpa TOU enLteOVUQtoc, pe anotéAeopa va
dnuroupyeltar n kouvh) memoilbnon dtL o eavtde elvar O0,TL 0 €0UTOC MPATTEL



-12-

{the self is what the self does). H afLohdynon Tou atépou pe tTo €EWTEPLKD
péTpo Tng npding Ba umnopolioe va Bewpnbel wg napdyovtag amofévwong and To
ouvavBpuno, 6nwc umovoel KaL TO NOPaKATw ox6Ato tou Riesman:

... while society may punish people more or less for
what they do, it lacks the interest and psychological
capacity to find out what they are. People are like
the yachts in a Bermuda race, attentive not to each
other but to the gocal in view and the favoring winds.

rva va umopécet, duwg, to GTopo va avtanokpiBel otnv emitayh Tng dpd-
onc, &XeL tnv avaykn e€vog ouykekpLpévou okomol i kahltepa KiLvATpou TO omolo
va tov wbel oe mpain (action).29 H omoudairbTnta tng Umaping KLVATPOU OTnv
opepLKAvikn kotvwvia Ba pnopolioe va ouvbeBel pe to @aivduevo 6TL n €LKOVA
nou éxet o ApeprLkavdc yia Tov eautd tou telvel va elval yevikh kKar adpi-
0tn.30 H OnapZn kivitpwy BonBd dnAadh otnv kahubn qutol TOou KEVOU, £QOOOV
to klvntpo elvar pia duvapikfy Ld€a mou cuvdeéeL tov eautd pe tnv npain. Ka-
T4 ouvénera, to kivntpo onotehel Baoikd mapdyovta otn dLapdpewon Tng MPoow-

31

nikoOTNTAC Tou ApEpLKavoU, EmtnAéov, n LdLéTnTa tou KLVATPOU va €vepyomot-

el to dtopo mpocdidelL OTOV OPEPLKAVLKO TOALTLOHO TO XOPOKINPLOTLKG TNG EVEP-
ynTikdTntac (dm’veness).32

A6 tTo mapandvw 6a umopoloe va diapopowdel n avtiAnyn 6TL 0 ApepLKavoc
avtiel tnv emcBeBalwon tng Unapfng Tou poévo and TO MPOCWNLKO TOU EMLTEUYHA,
dnAadh and Tov (8Lo tou Tov eautd. Autod wotdoo elvar ev péper poévo ainbivo
--kaL 010 onpelo autd valveTar va umGPXeL KAnoia Puxo-KoLvwvikh olykpouon
nou Snutoupyeltar and tnv tautdxpovn avaykn tou va onmoAapuBfdvelL TNV KOLVW-
VLKI} avoyvipLon.

"Onwc mapatnpel o Riesman:

. the child Tearns from his parents' reaction to him
that nothing in his character, nc possession he owns,
no inheritance of name or talent, no work he has done is
valued for itself but only for its effect on others.33

H avaykn twv AUEPLKOVEV yLa KOLVWVLKA avayvopion galvetal kaBapd amd
Tn peyain onpacla nou dlvouv otn dnuotikdétnta. To va elval kavelg apeotog,
0 va elvar moM apeotdc (being well Tiked) amoteAel tHoo Loxuph avaykn yia
tov Apepikavd, wote, Onwc BeBatwvetr o Corer, k&Be @opd mou n avaykn auth
dev ekmAnpuvetal dnuioupyeitatr oto Gtouo n Racaviotikh umdvora OTL Bev el-
vat ayanntd kat apo dev elval €ﬂLTUXﬂuéV0.34 Kt autd emeludl to va elvat Ko-
velg apeotdg onpalvel anid ati GELCSL.BS H dnpotikéTnta dnhadh anotelel
yia tov ApepiLkavd anodetin tng KoLvwvikngC TOU emiTuxiac Kat emopévwc ana-
pattnto otoitxelo tou entrsﬂvudtoc. "EtoL n dnuotikéTnTa yivetar pErpo afio-
Adynong tnc mpoownikdTntdg tou. Nia to Adyo autd To GTouo £KBETEL TOV €aUTH
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TOoU 0TV ayopd tng npoownikétntac (personality market), emilntovtac Tnv
emudokipaclo twv GAAwY kat ouxvd paiiota aveZdptnta and to nepLexduevod tng,
epdoov, O6mwc Aéer o Riesman: “Approval itself, irrespective of content, be-
comes almost the enly unequivocal good...: one makes good when one is ap-
proved of.“36

Tautbxpova buwg, n dnuotikdtnta evég atduou @olvetal vao CuVLOTG Kal
petpo oELoAdynong Twv Baupaothv Tou, emeldr, olupuwva pe tov Linenbarger, n
ektlpnon tou Auepikavol yLa touc GAhoug BoolletalL oto yeyovdg OTL TOug €l-
- val apearbc.37 "Onwc galvetar dniadh, n Snuotikdtnta amoterel roxupr afla
NG apepLkavikne kolvwviagc. ea to Adyo autod n emidlwgh tne opxileL oe ap-
ketd veaph nAhtkla pe tnv mieon twv yoviwv, Omwg mapatnpel o Lerner” é€xeu
Oe 00BopEC YUXO-KOLVWVLKEG EMLMTOOELG, KABOC anmofevwver TO GTOUO amd Toug
ouvavBphrouc tou koL dnuioupyel arobhiuata povafLag kat GVLKavonotntou.38

H avaykn tou Apepikavol va elvat yevikd anodektdg --dniadh enLtuxnue-
vog-- ekppadetal eniong pe tnv avaykn TOU VO OUVATTEL QLALKEC OxéoeiLg. Au-
t6 oupBalver emeLdn oL QLALKEG oxéoeilc amotelolv yLa Tov ApepLkavo pHEoo
npocdiopiopol kaL peTpo afroAdynonc tou eautol tou.39 Qotbo0, 0oL QLALKEC
ox¢0€eLC Twv Auepikavev, OmWC kKatr n koLvwvikh Toug Cwh YEVLKOTEPO, €XOUV KO-
TG Kovova TPoowpLVO KaL emigaveilakd Xapokthpa. 2tnv Kotvevia auth, OTWC umo-
otnpiler o C. Kluckhohn, oL olhot ahAdZouv elkola koBhc o ApepLkavog aAAG-
eL kolvwvikh B€on kat x(bpo.40 Elval ouoikd emopéveg oL QLALKEG TOu OXé-
ocLg va otepolvtat to otolxelo tng mpoowntkng cuppetoxfig mou xapaktnpllet
™ @LAla oe GAAeC koivwvieg, Onwe A.x. otnv 8AAHVLKﬂ.41 2Uppuwva de pe Tov
Toffler, n mpooappooTLKA LkavOTNTa TOU QTOHOU aQ evOg va dnuLoupyel OXEOELC
(affiliate) kaiL ag’etépou va Srakdmter oxéoerg (disaffiliate) ouviotd avay-
kalo mpoodv yiLa TNV KOoLvwvikh Tou avayv&pton.42

0 ouykekpLuévoC xapokthpac ¢LAlac mou mapatnpeltal peTafd twv ApepLka-
vov ogelAetal mpogaviee oto 6tL, avtiBeta pye dAhoug Aaolc, o Apepikavdg Sev
telveL va aykaALaoel oAOkAnpo to Gtopo, enetdh Sev BAénetr to GAAO mpdowno
oav oviotnta. AeiLToupyOVTOC MAVTOTE CUPQWVA PE TNV ATOMLKLOTLKA avtiAnyn
Tou €autol tou, BAémeL tov GAAO oav pta SUVOTOTNTA AVIGNOKPLONG OTLC OLKEG
Tou avaykeg kot mpdferg. Emlong, eneiwdh n autovoula kat n avefaptnoia eivat
npwtapxikol tTou okomol, 0 AuepLkavdc avtiotéketal otnv aAhnAeZdptnon otnv
onola Bacilovtat oL GAAeg koitvwvieg. O Slater mapatnpel Tn XGPOKTNPELOTLKA
autl) TAon Twv AUEPLKAVMV KOL ONUELOVEL TLC oduvnpéC OUVEMELEG TNG:

We seek more and more privacy, and feel more and more
alienated and lonely when we get it. What accidental
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contacts we do have, furthermore, seem more intrusive,
not only because they are unsought but because they are
unconnected with any familiar pattern of interdependence.

To 4toupo elvar enlonc n ouoraotikh e€foucla OTOV TOPEA TNG KOLVWVLKAG
noAtTikhc Qwhg Twv Apepikaviov. Kat apxhv 0To KEVIPO TNC apepikavikng dnuo-
kpatiog Bploketor to Gtopo, tou omolou Ta avapalpeta dikaLduata EXeEL Tnv
unoxpéwon va efaopoAileL to Kpatog. ZUupuwva pe tov Perry:

The maximum rights of the individual involve not merely
the satisfaction of his desires, but also the realiza-
tion of his prerogatives. Here is to be found the link
between social and political democracy. The good by which
government is justified lies in the happiness of the
individuals who 1ive under it. ... The individual is a
finality in the double sense as being the end and as
being the authority.45

NapdAknha duwg¢ pe ta dLkoLWPOTG TOu, TO ATOPO £XEL KaL tnv eublvn
yLa ™n polpa tng korvwvliac tou, epdoov Bewpeltar 0 KUPLOGC KOL EVEPYOC Cuv-
teheotng Oxt pbvo oe atouLtkd, aAAd koL oe opadikod enineﬁo.46 Elvat mpopaveg
onhodn o6ti, oluowva pe ta mapandvw, To dtopo €xet TO POAO TOU OUCLACTLKOU
puBpLoTh NG MOALTLKAC Cwh¢ tng natpldag tou. Qotdéoo Ba mpénetr €dw va on-
perwbel éti, e€fartiog Tou pdhou Tou autol, TO ATopo yiveror ouviiBwg avti-
keluevo mMoALTLKAC ekpeTdAAieuone, Omwe paptupd n yvwoth phion tou J.F. Kenne-
dy: "Each man can make a difference and each man should."

H niotn otn Suvatdtnta Tou atdPoU va DLAPOPYUOEL TNV TPOCWNLKA TOU
Cwh kaL tnv mpaypatikdtnta tne Kotvwviac tou, dnutoldpynoe tnv LdEq NG
npoddou (progress) mou BpAke npdoopo £50QOC OTLC TIPWTEC OPEPLKAVLKEC amoi-
kleg kat mpe T draotdoerg evdg eBvikoy 6éyuatoc.47 To dbypa outd elvat
oteva ouvdedepévo pe tnv arolddoln nilotn oto uehhov, mou ouvddeve To dpapa
TV BEPEALWTOY ING VEAC OUEPLKAVLKAG KOvavLac.48 Kata tnv eEZEALEn de Ing
apepLKavikng xoivwviag, n Betikny eunerpla tng KatdkTnong tng Along ag’e-
vae kat n taxela avantuin tou texvoAoyikol moAitiouol ag’ eTépou, EVIOXUOQV
tnv miotn twv ApepLkaviv oto ddypa tng mpoodou kat Tnv atoiodofla Toug yia
TO uéAon.49 2tn ouvéxera 6pwg, Otav ot Apepikavol Bpébnkav aviiluéTwnol pe
TNV OLKOVOULKA Kataotpoeh tou 1929, n Aatpela tnc oloirodoflac (cult of
optimism) kat n Aatpela tng esunueplog (cult of prosperity) opgrofnthAdnkav
KaL TpokGAeoav €viovn anoyofTeuon KGL €VTovn KPLTLKA TwV KOLVWVLKQY OOpQV
kat afiev mou odhynoav, onwe avapépet o Curti, o’ éva BaBitato necLuLoué.50
2tnv npaypatikétnta 6pwg, ot avtiiodtnrtec autég dev katdépbwoav va KAovioouv
™n d0vaun tng apepikavikng atorodoflac, n crola othipife tTig npwikdtepeg na-
pG TOTE MPooNdbeLeC TWv APEPLKAVOV yLA TN PETOTPOTMA TOU OMEPLKAVLKOU Ovel-
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pou o€ uia drapkh HOGVUGILKétntG.51

To @aLvepevVe TNG opELOBATNONG TWV KOoLVwviKbv Bopdv kat aZiwv Kai n
npoondBera dnutoupylac prac véag kolvwvikAC mpaypatikoéTntag napoucitdletar
ndAL pe 1o kl{vnua tng veohalag tou '60, av kat ta altia auth T @opd €ivat
dragopetikd. 0 Keniston, avagepbpevoc oto auykekpiluévo klvnpa, napatnpel
btL ov véor autol avalntoloav véeg oflec Zwhc mou Ba Toug eméTpenav va ye-
ploouv To mveupatTiLkd Kevo mou dnpioupyhBnke amd tnv UALKR agBovia Tng KoL-
vaviog TOUC.SZ Fevikd 6pwg n mpoondBera yia avakdhuyn evég véou tpémou Cw-
AC exepdleL TNV AQVTLNPOOWNEUTLKA TACH TOU QPEPLKAVLKOU TOALTLOUOU yia ava-
¢htnon, avavéwon koL avayévvnon, n omola cuvdéetar pe tnv aioLodoila twv
ApepLkaviv yiLa To .pyeAlov.

Ané tnv (Sta auth taon anoppéet kar n Aatpela tng vedtntag (youth cult)
nou xopaktnpllet tnv apepikdvikn koiwvwvia. O Lerner, eZetalovtag ta ouvbe-
TLkd otoixela tng Aatpelag tou matdiol oTnNV apepPLKAVLKN Koilvwvia, avapépe-
TalL otTnv menoiBbnon O6TL 0 moALtTLopdC kar to uéhhov Bacilovtar mAvw TOU, OTL
Bo Crfoet pra kahltepn Cwh o' éva kaAltepo péAhov kal OTL pdAiLota to upéAhov
outd Ba to drapopphoel pdvo Tou® kKat KataAjyeL emronpalvoviac pLa GKOWn
oUYKPOUON Tou apeptk@vikou moAttTiopol: ... the American overvaluation of
the child is compounded of equal parts of guilt, anxious concern and cul-
tural hope.“53

0 Dauvpacpbdg Tng vedtntag elvar enmiong ouvUPAOUEVOC pe TNV LBEA TNG GA-
Aaync Kot TOu KatvoupLou, otnv omola otnpldetat 0 auepLKAvVLKOG ﬂOALILOu6C§4
H pomt} dnAadh mpog tnv alhayn euvoel to KaivoupLo, to omolo elvaL ouvuga-
opévo pe tn veodtnta. Fevikdtepa BERara, n pomn auth Mpog Tnv alhayh aviava-
KAG To mvelpa tng euplTnToC TOU opeEPLKAvVLIKOU TOALTLONOU, TO omolo WOTOOO
¢pxetoL oe avtiBeon pe tnv évtovn duokapla mou napatnpeltat o€ GAAoug To-
pueic Tou LBLou noALtLouob.SS Ba npéner va onuetwdbel dtL n alhayh elvar €-
va dtapkég garvépevo oTnvV apepLkavikn npoypatikdétnta. 0 Keniston €xet aoyr
AnBel extetapéva pe tn @Uon tng Xpdviac ahrrayic (chronic change), énwc tnv
GHOKGASL.SB H avtiAnyn auth tng xpdviac arhaync deixver 6TL n ahdayh Bpl-
okeL TpboYopo €3aPOC OTOV QUEPLKAVLKO MOALTLOPG KoL OTL €XeL OCUPBAAEL OTnv
TEXVOAOYLKA Tou avamtuin n onola pe T oeLpd TnC tpowodotel tTnv L8fa tng
aAAGvﬁc.57 H petaBAntikétnta Ouwg auth Tou OpepLKAVLKOU MOALTLONOU €xeEL On-
pLoupyhoeL, OmMwg mioteloupe, TNV Yuxohoyla tng arhayng, n omola ennpedlet
™n diaudpewon Tou cuothpatog cfLev KaL tnv avilAnyn Ttng TAUTOTNTAC TOU OTO-
pyou. 0 paydailog, dnhady, pubpdc mou xapaktnpllet TNV aueptkAviKn koivwvia
tou 2000 aLova, €XelL OOBapPEC EMLNTHOELC OTOV TPOMO TOU TO ATOMO aviLAauBa-
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VETAL TOV €0utd TOU péoa o0tTo Xwpo. Autd oupBalvel emeldr oe pra kolvwvia
nou OiLépxetat pra neplodo taxeloag ahAayng, ovugwva pe tov Hardison, diata-
pGooetat n toopponila avapeoa oto pubud €EEALENG tou avBpLmivou puahol kat
Tou KOOpou, pE anotéAeopa va dnpLoupyeltal pia didotacn Tou aTOUOU UE TO
XOpo TOU KatL pra olyxuon tng tautdtntdg rou.58 Ta npoBMuata de mou dnuwoup-
yolviaL o pLa TETOLa Kotvwvikh katdotaon dnuioupyolv: "... anxiety about
the future and an intense nostalgia for a past in which identity and reali-
ty were, or seem to have been, more perfect images of each other."59
, H atopLkioTikf Behpnon tou kbopou kat tng Cwic elvat enlong eugavic

otov tpbdno mou o Apeprkavog avtiAapBdveral TLC OXEOELC Tou WE TO Bed kal
™ ovon. 0 Apepikavoc, dnAhadh, otéketat pnpootd o010 Bed wC ATOUO KAl €XEL
pall tou pia mpoownikh oxéan. Booilkd mpléKeLTAL yiLO pLa MPOTECTAVILKY avTl-
Andn. 'Onwg dnAadh avapépel o Perry, o lpotectaviiopdc Slvel £pgacn oto
xpLotiavik6 didaypa 6tL n undoxeon Tou Beol yia tn cwtnpla tng Yuxic dlve-
TOL OTOUC avVBpWLMoUC aTOoULKA Kot emouévwg To dtopo aviihapBdvetat Tnv und-
oxeon auth wg mpoownikh undébeon petafl Tou €outol TOU KAL TOU 9800.60 Eni-
onc o Russell B. Nye, e€Zetaloviag tnv koouikonolnon tng Beohoylag otnv Ape-
pLKN, avagépel XOPOKTINPLOTLKG:

The continental Congress, and later the Constitutional
Convention, both reaffirmed the prevailing belief that
religion, as Jefferson phrased it, was "a matter which
lies solely between man and his God."61

"Ocov agopd tn oxéon tou atoépou pe tTn @UOn, n avrlAnyn moU EMLKPATEL
avéueoa otoug ApepikavolC elvar OTL 0 QuoLkOC kdopog mpénel va eAEyxetal
npo¢ 6QeAOC ToU avep(hnou.62 NMpdkettatr dnAadn yiLa pLa UALOTLKA KoL pnxavi-
oTLKR Bewpnon tng elong, n omola cuvéBale onpovtikd otnv uvhikh eunpepla
TNG QUEPLKAVLKNG KoLvwviag.

H avtipetonion tng @long w¢ avtiketpévou ekpetdAAeuoncg yia tov AvBpuro
OVTAVaKAG pLa mpakTikh aviiAngn tng Cwig KoTd tnv onola n ox£on Tou aTéuou
pe tTov Koouo kaBoplletat amd yeyovéta napd amd 1déec. O pdhog Be twv Ldeqv
otn Cwh ouviotatat otn dnproupyla KaTeuBUvVoEwV yia TPakTLKEC dpaoctnpidtn-
teC. Ta to Adyo autd ov Apepikavol elvat yvevikd doonmiotoL amévaviL oe Bew-
plec nmou Sev mpooopépovtal yia kanoitou £idoug epapuoyri. 0 Hofstadter --oto
¢pyo tou Anti-intellectualism in American Life mou képdioe to BpoBelo Pulit-

zer to 1964-- napatnpel 6tTL n duoniotia mou ekdNADVOUV OL EMLXELPNUATLEC
anévavil otn Siovonon evidooetal oTtnv 0Qooiwon Twv ApEPLKAVOV OTNV TPOKTL-
kbtnta kat tnv dpeon euneipla n onola anAovetal oe dhoug oxeddv Toug Topelg
N¢ oueptkavikng Cwhg kat kotahfyer: “"Practical vigor is a virtue; what has
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been spiritually crippling in our history is the tendency to make a my-
stique of practicality."

0 npokTikbC mpoocavatoAlopdc tng opepikdvixng Twic kauv okéync dnurouvp-
vel onwodhnote tnv ov@ykn yia pia guotnuatonolinon thg avtiAngng tou kdoupou
¢toL wote va euvoeltat n dpaotnpidtnta tou atduou. H AettoupyiLkdtnta auth,
niov xopaktnpl{der tnv moitdInTa TNC OUEPLKAVLKNG OKEYNC, EKEPACTNKE KaL €=
Spathenke pe to @LAogogikd Sdypa tou lpaypatiopuol (Pragmatism), kupLétepoL
eknpodownol Tou onolou Atav o William James (1842-1910) kav o John Dewey

(1859-1942).
» H agetnpla tou lpoypatiopol otnv Apepikd Bploketar oe éva SokipLo tou
Charles S. Peirce (1839-1914) pe titho "How to Make Our Ideas Clear" (1878),
ériov unootnplletar 6TL n capfverla Twv Loewv Dramiotovetol VOTEPA amd TNV
eZéTacn TWv TMPAKTLKOV OUVEMELEOV TOug otnv mpdin. Zluewva dnAadh pe tov
Peirce, oL LBéec dev elval duvatdv va yivouv katavontég mapd poévo péoa and
npGEerc. Katd ouvénera n Sitonfotwon 6t pio vdéa elvar 'oAnBivh' B 'AavBa-
ouévn' Baciletar otnv melpapaTiky dokiunf.

Ev 6pwg yia tov Peirce o meipapatiopdg autoe dev eixe erdikolg f mpo-
owntkolUe otdxouc, o William James efatouplkeuoe TNV AMOTEAETUATLKOTNTA TWV
Ldeqv. 'Epyo @rAiocoglac katd tov James eivat n avokdiuyn tng dLagopldc mou
unbpxet yiLo kdBe Gropo wg mpog to av auth f ekelvn n oMBeia elivar aAnBi-
vh.64 H aMiBera, Onwg efetdletol 0To avIinpoowneutikd €pyo Tou James Pra-
gmatism (1907}, mopouoLalel uia moLKLALO evvoLav, oL omoleg 0To GUVOAS
TOUC OVIOAVOKAOUV TNV OTOULKLOTLKYA, TPAKTLKN KaL TAOUPOALOTLKY Xpotd TNg
okeYne tou.65 0 James, onwg napatnpel o Russell, elvat €toLpog va anode-
Xtel g 'aAnBuvé' omoiodhnote ddyua telvel va kataothost Toug avBpumoug
evlpetoug Kot eutuxelg. Ou guLhocopiLkeg Bewpleg, Snhadh, elvar yi autdv 'Op-
vava' kat éxL amavthioeig 0g olviypata.

0 neavuatiopde, mou Eexlvnoe pe tov Peirce wc kavdvac hoyikne pedbddou
KoL Tfipe pe Tov James OTOULKEC KaL ouvaLoBnuatikeEe draotdosic, €EEAUXTNKE
pue tov Dewey ce BepeAddn vOpo TNC KOLVWVLKAC TPaKkTLkAC Kat Gvéntuinc.67 0
Dewey, mou mpoTiud va ovopdleL tn Bewpla Tou tvoTpoupevtahioud (instrumental-
ism), avithauBdvetar Tn okéYn wg pra eXehikTikh Sradikacia kat Bewpel 6TL
'aAfBera' elval to teAtkd mpoldv prog dLadikaclag mou Ouxvad EVEXEL €KTETA-
UEVEG ahAhavéc ota npdyuara.68 Enlong, pLa umdbeon Bewpeitar yiL autév 'ain-
Bivhy’ apol mponyoupevwe unootel Tov £AEYyX0 TRC melpapoTikic doxkiuhc (test)ﬁ?
Ouala tng Aoyikhc yia tov Dewey Bev elvar n ohfiBera 1) n yvoon, aAlld n gpeu-
va.70 H avtiAnyn ouwg auth, napatnpel o Russell, evtdooetrar ota mAaioia
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pLac wpoondberag yia £vav kKOopo mMePLOOOTEPO ODVGVLK6.71 stéxog emnlong tou
Dewey fitav va Bepanedoer tnv ardotplwon Tou avBphrou amd TNV TPAYUATLKOTN-
ta tnv omola anokaholoe @uon avil yia @86.72 Onoiadinote de danoyn yio
puon --n omoia Katd tn yvoun Tou amEKTINOE KAnoiLa ouveldnon TOU €QUTOU NG
povaxa oTov avepmivo opyavioud-- Ba mpéner va meploplletal OTLC EVOELEELC
nou npooeépeL n avBpomivn eunelpla. Me tnv évvoia auth, n edon elvat pLa
pofi yeyovotwv oto xpbvo, eve n yvwon cuvictatar and tnv euneipla n onola
elvar mpoldv Ing épsuvoc.73 Me tn yvaoon o GvBpwnog elval eAetBepoc kat dn-

pLoupytkoc® elval évag uikpdg Bedg nou emiBAMAeL tn Aoyikf TOU OTNV €V pé-
, peL Guoppn, oAAd popgpomnoiLhoiun, w&on.74 0 Dewey dnAadfi avtiAaopBavetar tn
yvion wG evepynTiLki.

And ta mapandvw galvetatr 6ti n @iAooopla tou Dewey elval, Omwg AéeL o
Russell, gpuhocopla duvaptkh® Oxu Opwe orhooopla atopilkhc dvvaunc, OMwg Tou
Nitoe® otov Dewey tipdtar meproodtepo n ddvaun tng koivdintac.

OAokAnpavovtag Tn olvioun auth avagopd Hog Ot opLouéveg BepeALwdeLg
apxéc tou Mpayuatiouod, Ba mpéner vo onpetwdel étL tdoo o James 0600 kaL o©
Dewey kivo(vtaL Baoilkd péoa oto mAaloia Tou vatoupaAiopol mou €xeEL TLG pl-
Zec tou otnv Eupdnn. 2uykekpipuéva o James Aeitoupyoloe péoa o €va mAaloLo
€TEALKTLKOU votoupaAL0u00,76 eV n oLhooopla Tou Dewey anoteAel prLa mopela
oné éva veavikd Ldeahlopd oc pLa €uplTOTN Kal GvBpwnLoTLKY popen vatoupahi-
ou00.77 Qotbéoo, mapd TLC eupwnalkéc emLppoéc Tou, To MPayuaTloTLkd ddyua elvat
OVILNPOOWNEUTLKA apeptkdviko, eneldn drapopewbnke olupwva pe TNV Tmapadoon
KaL TLC KOLVWVLKO-TIOALTLOTLKEG AVAYKEC TOU OUYKEKPLUEVOU XWPOU KAL TNC Ouy-
KEKPLPEVNG enoxﬁc.78 Stnv mpaypatTikdTNTa N Acttoupyikdtnta mou, Onwg £l(da-
pe, xapoktnplleL tnv apepikavikn okéyn Epxetal oe €vtovn avriBeon ue n
BewpntikdTnTo TNG cupwnatkig okéyng. 0 tpdmog okéyng twv Eupwnalwv, katd
KavOva ouunepacuatikoc kat agnpnuevoc, dilvel mpotepardtnta oTovV KOGUO Twv
Lewv. Autod BEBara dev anpalvel 6tL oL Eupwnalol otoxaotég NEPLOPOVOLV TOV
eunetpikd kbopo. Zuxva opwg Telvouv va TOV XpnoiLpomorolv wC oUpBoAo 1 wg
puéoo yia tnv edpalwon Twy LIEWV.

H npaktikdTnto, 0 duvaptopdc katr n Cwtikdtnta TnC opepLlKAvLKNG okéYng
Snutolpynoav pLo tdon amootpoenc yia kGbe e(Bouc droloyLoud mou dev odnyou-
oe 0¢ mpaktikd dpehoc kar yia kdBe eidoug ndbog mou dev eguvoolioe TRV MPOO-
60.79 KoBle paiiota avarntuoobdtav n texvohoyla, n Apepikhy Badile OAho koL me-
PLOCOTEPO MPOC TOV WpeALpLoud, yia va taxBel TeALkd umép Tng xpnoiupdintac,
tng avamtuing, Tou XpAuatog Kat Tng dvaonc.SO EnwniAéov, o cuvduacpdg tng mo-
pPaMAvw vooTponiac pe TNV OToplkioTikh avtiAnyn tou emtTelypatTog AgLtoUpynoe
WC TPOOAVATOALOTLKOC mapdyoviac tnc SpactnpldIntac Twv ApepLKkavwv Tpog Tnv
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KoTelBuvon tng UALkKAG emituxiag.

H povadikhy otoug Aupepikavolc Bewpnon tng emiTuXlag wg anoteAéopatog
TNC KATOXAC UALKGV cvaed)vs1 avtavakAd, o6nwc galvetal and ta napandvw, TO
XapakTAPG TNC apepLkavikne okéYng. H mpoéAeuon tng tdeohoylag authg amodi-
detaL oto noupLtavikd mapeABdv  tou ouykekpipévou £Bvoug kalL Bewpeltai amo-
TEAECPO TNC Kooptkomolnong TtNC MPOTECTOVILKAC neLKﬁC.gz H npoondBera, Snha-
Oh, yLa tnv andktnon nepLouciac Sev anoteAoloe yLa Tov Apepikave KLvntpo
via avetn draBlwon kai kotvwvikh emiBePfalwon, aMAG eZ€ppale tn BabButepn
peTapuoLkn aywvia tou.83 "EtoL n otevh) oxéon petafl MPOTEOTOVILOUOU KAt Ka-
mitahiopol cuvéBahe otn SLapdpowon TG aUEPLKAVLKNG KOLVWVLKAG OKEYNC mavw
otnv onola otnpidetatl. To oUOTNUG TV UALOTLKGOV OZLOV TNG apeEPLKAVLKNG KOL=
vwviag., Ov afiec de autég oe ouvduaopd pe th Brounxavikh avantuin --nou
fipBe petd Tov EpgpdALo NoAepo xar suvénoe tn poaliky nopaywyrj-- cuveBarav G-
ote va avontuxBel pra povadikh koivwviao apboviac (affluent society). Snuav
TLkd pého otn Srapdbppwon TNC AUEPLKAVLKNC Kotvwviag tng opboviag €émaiie
eniong n avontuin TOU EMLXELEPNOLAKOU TVEUPATOC TIOU, €XOVIOG OTOXC TO OLKO-
vouLkd képdoc, kaAAiepyoloe tov katavohwtiopd. O katavolwtiouoc de, Omwg
napatnpel o Curti, dev npbogepe povaxa tnv andiauon Tng Aveonc KaL Tng mo-
Autéherac, ala tautdxpova Tpopodotoloe TLC TNyEC TNC gunueplac, dLaceali-
Covtag Tn Guvexh eNEKTOON TWV 8ﬂLX8Lpﬂ08mV§4

H emixeipnuatikl dpaotnpoldTnTta wg péoo amoékTnong uhikol nAoOrgg Kat €-

H en(-

nopévweg eunpepiag, ouvdéetal pe to moupttavikd ddypa Tng emiAoyAg.
doon oto eundpLo Bewpolviav dnAadh and Toug MoupLTAVOUG TPOCPoPd unnpeclag
nMpog To Be6, ev n emctuxla B n anotuxla otov Topéa autd anoteholioe £vdeL-
En twv dLoBéoccwv Tou Beol. Me tnv ndpodo bpwc Tou Xpodvou, n dLakpLon peta-
&0 tnc umnpeolac mpog tTo Bed KaL Tng umnpeclag mPog TOV £0UTO KATAPYABNKE,
pe ONoTéAECPa n Bpnokeutikn euAdBeLa va petatpanel oc 6pyavo tou eunoplou
kat va umnpetel €vav enlyero okomd. "Etoi, eve ov GvBpuwnoL kdmote avtioldoav
Bappog and tnv emituxla TNC eunopiknc emtxelpnoic toug, Bewpviag Tnv €vdeL-
&n via tn owtnpla tnc Yuxhc Toug otov oupavd, £etacav va avtipetwrnilouv tTn
owtnpia we kdtL mou mpénetr va emtixel kavelc pe B8EAnon koL mpoondbera, 6=
oo Bpiloketar otn Cwh. AnotéAeopo tng kooptkomolnonc tng owtnplac (salvation)
KaL TNC oUvdeong tng pe TNV oLkovoptikf emitux{a ATAV O QMOKAELOTLKAC OXE-
OO0V MPooavoTOALOUOGE TOou €vOLAPEPOVTOC TWV AUEPLKAVOV TIPOC TOV TOUEQ TOU Ep-
nopiou. ‘EtoL n Apepikn Orapoppndnke oc pia kat eZoxfAv 'Xwpa Tou eunoptou'?
H avtipetomion tou eunoplou we péoou emiTuXlog OUVTEAEOE OTNV avadel-
Zn autodnuiolpyntwv ueyLoTdvwy tou mAodtou, oL omolot mhpav diactdoeLg Aal-
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KOV npwwv. TEtotow hatkol fpwec umipZav peyahoenLxetpnpatieg omwe ov  J.
Pierpont Morgan, Daniel Due, John D. Rockefeller, Andrew Carnegie, Henry
Ford, x.d. Zhuepa BéBara oi peyiLotdveg Tou TUmou autol €xouv eopaviotel
kat o emntxetpnpatiac ¢xer xdoel tnv alyAn kat to k0pog Tou e€ixe maAidtepa.
Qotboo eZakohouBel, O6mwe Aéer o Hofstadter, va Bploketar maviol ot OAouc
Toug topelg TG apepikdvikng Zwhcg, omd Tnv moALTikA pEXPL TA TMAVEMLOTAMLG,
napd to veyovde 6t oL oflec mou avtimpoownelet dev amoAauBdvouv tnv exktl-
unon tou nvevpatikol kbdbopou Tng AuspLKﬁc.87 Ed® Bo npénet BéBaia va onuetLw-
el 4Ot evo n popeh tou emixeipnuatia BplokeTalL oto MPOOKAVLO TOU EUNOPL-
KoU kOOWOU, O MPOyuatTLkOC Apwd¢ tou elvar o nwAntAc (salesman) ndvw otov
onolo otnpidetatl oAGkAnpog o unxaviopdc tng didBeong Twv mpoldviwv. "Onwe
AeéeL o Lerner, otn olyxpovn ApepLkn:

. salesmanship is the key art of the whole structure
of mass distribution. ... it is the core activity of
the American economy, with technology, production, and
financing all subsidiary to it.88

H alyAn tou autodnuLolpyntou emtxeLpnuatia KatL TO LBAVLKO TNG EMLTU-
xlag mou exmpoownolios, €kEPAOTNKAvV KAL TAUTOGXPOVO €VLOXUBnKav pe tnv napa-
vywyfi evoC peyahou apiBuol keiluévuv --and Broypaplec emLTuXnpévwv autodn-
ptolpyntwv peyLotavov pexpl odnyleg katr ouuBouAéc yia tnv snttuxéa.89 "Oha
autd ta ¢pya tévilav 6tL D6%Za KaL mAoltn pmopouoe va amokthoer k&GBe eniuo-
voG, epyatikdg, evapetog, oikovdpoc kar £Tunvoc véoc, avefdpinta amd tn
PTWXELa TOU f omoLodhAnmote GAAo peLovéEKTNUG tou.90 Avaueoa oto mABo¢ Twv
¢pywv auvtav afilel va avogepBolue npota oto Poor Richard's Almanac Tou
Benjamin Franklin, omou umopel kavel¢ va evronloet tn oxéon tou SOYUATOC
TNC emituxlag pe TOV MPOTECTAVILKG QTOPLKLOPG KL peE TNV MOUPLTAVLKA nBLKﬁ?1
Akbun, onpavtikh B&on koTéXouv Ta aohpavia and AoyoTeXVLKh damoyn aAAG dnuo-
OLAY €pya tou Horatio Alger (téAn tou 190ou atdva), oto omola avamtiooeTal
T0 oTepedTUNO TOU autodnuLolpyntou ('rags-to-riches'). Téhog tTa Bok{pLa Tou
Dale Carnegie --dénwg, A.X. TO yvwotd kot otnv EAAGDa How to Win Friends and
Influence People (1937)-- 6mou mpoBAAAETAL 0 PBAOC TNC TPOOWRLKOTATOC WC
NpWTapxLkot mopdyovta Tng enctuxiag.

H afla tng enttuxlag koL kuplwg tng UALkAG emitux{ag, €KQPACTNKE Kal
Tautdxpova KaAALepyhbnke kat and tn Brounxavia TOu QPEPLKAVLKOU KLVNUATOypd-
pou. Kuplapxo B¢ua evdg onpavtikod aptBuol TaLvidv peYGANG €umopLKOTNTAC U-
mhpZe yio noAMG xpdvia n emituxla. 0 pGbog Twv TALVLGY QUTWYV KaAALepyoloe
v eAnida tng emituxliag, mpoBdAiovtog SLapkag TNV apxh TG anepLépLoTng
duvatoTnTag akdun KAl 0E MEPLMTAOELC AmMou To Gtopo €xetl Ndn tnv suneipla
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¢ anotuxlag., "Onwg xapoktnprotikd unootnpiler o Lerner, yio toug Auepikao-
voUg:

The only disaster is failure. But even failure is
tolerated if it is used as a springboard for a
"comeback" which is a success underlined by a dra-
matic reversal,92

0 enluovoc kav amokAeioTikdg oxeddv npocavatoAioudg otnv emtTuxia wg
péoo umopfiakric emiBeBalwong tou atduou, amoteAel Baoikh airtia Tou Yuxoro-
vLKOU QyXOUuC OXETLKG pe TNV emituxlo B tnv anotuxia tou.g3 "Otav pdALota
Bev BAémEL TO 0TOXO TOU TNC emituxlac va mpaypatwvetol, Telvel va Bewpel
" Tov £outd Tou unelBuvo yLa TNV amnotuxla Tou KAl OxL TV Koivwvia 1 auto
kKaBautd TO oTdXO tou.g4 EnunAdov, BALmovTag va unv katopBuvelr ekelvo mou
¢xeL diLdaxBel va Bewpel epLktd, oLoBAvETOL OXL UOVAXO UELWUEVO KOl QVLKO-
vorointo, OAAG KoL OuoLaOTLKG amopovwpévo. Zuykekpipéva aroBdvetal va Bpl-
OKETAL 0TO TeptBOpLo pLag koirvwviag émou n anotuxtia ev elvai GVeKTH Kai
Baoaviletol Stapkwe and tnv mieon Tng avaykng va avhkel ¢’ autnv. lia va
UMopEgeEL ,, OlwC, va evtoxbel ato KoLvevikd glvoho, Ba mpénel va avtamokpL-
Bel otnv enttayl} TNC eMLTUXLOC, AvePXOUEVO DLaPKWC TNV KOLVWVLKA KAéuaKa?b
310 onpelo autd umopel kavelg va drakplvel pua avtigaon: H mpoondbera tou
atépou va aviker otnv oudda toutiletal pe Tnv MpoondBeid tou va drakptBel
ané To mMAnBog, mpaypa mou omnwodnnote ocuvendyetal Kdnoia popeh anopdvwong.

Ov ouvénereg tou tdavikol tng emituxiag kat tng dLdkpiong and to mAR-
Boc eixav mapouctactel AdN omd Ta mpwTa XpOvia TOU QUEPLKAVLKOU €Bvoug Kal
anacxbéAnoav touc dravoolpevoug tng emoxNg. 0 Thoreau A.X. yplageEL OTO KEQE-
hato “"Economy™ tou Walden:

The first question which I am tempted to put ...is, who
bolsters you? Are you one of the ninety-seven who fail,
or the three who succeed? Answer me these questions, and
then perhaps I may look at your baubles and find them
ornamental.

Qotoo0 0 Apepikavog eEakohouBel péxpL ofuepa va £xetL yia oTéxo tng Cw-
¢ Tou tnv emLtuxla kat va emtdidetar o’ éva dLapkh avtaywvioud yLa tnv Kata-
Anyn Twv KOPUGLV TNC KOLVWVLKAC Lspapxtag.97 0 avtaywviopdc elvar BacLko
OTOLXELO TOU QTOULKLOTLKOU L3ewdoug kaL mapatnpeltaL yeEVLKA OTOUC TOALTL-
opolc otoug omoloug n B&on tou atduou otnv Koitvwvia dev  efaptdtal and KAn-
POVOPLKOUC TapAyovTeg, OAAG amd Tnv MpOCWILKN 02(0.98 E{vat €UkoAo enopévug
va avtthngBel kovelg toug Adyoug yia toug omoloug o avtaywviopdg eEehixbn-
ke oe kuplopxo xapaktnplotikd TOUu apeptKAvikou moAtTLopoU, mAvVe OTo omolo
otnplletal OAGKANPO TO TMOALTLOTLKO KAl TO KOLVWVLKO-DLKOVOULKO OLKODOUNuG
™ne x&pac.gg 0 avtaywvioudc arotehel eniong Bepuehiwdn apxhi tou Kotvwvikou
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AapBiviopol mou vevika Bpfike npbéogopo €dapog otnv AUSOLKﬁ100 KaL ouveBaAe
otn SLapbpowon TNC Kotvwviac tng apBoviag pe oduvnpd yia TO 4TOpO €MaKd-
AouBa. 'Onwg 6pwg mapatnpel o Perry, aoviikpoloviag TOUC UMEPACTILOTEC TOU
guothuatoc tne eAedBepnc oikovoplog (laissez faire) kat tou ghelBepou avia-
voviopol (free competition):

Men who are merely let alone to do as they please do not
compete with one another: they plunder one another. "Free
competition" depends no more on letting men do as they
please than on preventing them from doing as they please,
and forcing them to do as they do not please.l01

0 John Kenneth Galbraith, enionc, oto yvwotd £pyo tou The Affluent So-
ciety eZetaleL tnv avacedAeta kar tnv aviodTNTa 0TNV GUEPLKAVLKN KoLvwvia

. . , , 102
wC ouvénelec tou avtaywviopol kat tou KoivwvikoU DopBiviopol YEVLKOTEPQ.
Elvar @uoLkd emopévwg o Apeptkavoc, ZwvTag o€ pLa eUmopn KOMLTGALOTLKA KOL=-
vwvia Baolopévn otnv apxh tou aviaywviouol, va avantloost pia 'avioywvioTi-

1103 npokeLpévou va avtonokpLBel oto tdavikd TNC UALKAG €-

KR MpoownikéTnTa
neTuxiag,

Mapd TOv ATOULKLOTLKG XapoKTAPA TNC, n LSEa Tou aviaywviouou otn oly-
Xpovn apepikavikn koivwvia dev aviiotpateletal tnv wdéa tng ouvepyaolag, 6-
nwe Ba gatvotav Aoyikd va cupBalver. Avri(Beta amodeikvietat OTL KATd Kavo-
va TO avtaywvioTtikd dtopo elval tautdxpova ouvepydoiuo. Autd oupBalvel emet-
oh otn olyxpovn Bropnxavikh kotvwvia o avraywviopdc avant(ooetal nLa o€
XOpoUC opyavepévev oudduv mou n Aeitoupyla Toug mpolinoBETer GUVTOVLOUG Kal
ouvepvaocla Twv peAnv toug. Emeldn de, Onwg AgeL o Riesman, ToO ouoLaoTikd
avTtikelpevo tou avtaywviopol elvar n anodoxf and toug GAhoug, TO dAtouo Tw-
po KaTaOTEAAEL KAl KAAUMTEL TNV QVIaywviOTLKOTNTG Tou, pe anotéheopa va €-
XOUUE pLa popeh avtaywvioTLkAg cuvepyaotag (antagonistic cooperation).104
Stnv meplnTwon auth TO avTOoywvioTLké GTopo mpoodpudlel TOUC TPOCWMLKOUG
TOU OTOXOUC --XwplC va napatteltal and autolc-- ot avaAoyoug GTEXoUC AAAwV
peAQV TNC opddag, wWoTE va KataoTel duvaotTh n avaykala mapaywyrh KoLvou £p-
vou.,‘05 Ba unopoloaue emopévec va nolue OTL TO mveUpa ocuvepyaclag mou OLo-
kplvel To olUyxpovo Auepikavd amoppéer and €vav mpakTikd oupBiBacud mou Tou
enLTpénet va dtefdyel, péow TwV OUVEPYOTWV TOU, TOV MOPadOOLOKO aywva Tou
yia tnv uhonoinon tou Apepikdvikou Oveipou --tng emituxlac, TG uALKAC eun-
ueplac, tou kUpoug, tng dlvaung, tng outovoplagc-- pe kUpLo okomd to umépta-
To ayabd Tng eutuxiac.

H emdinin tng eutuxiog nou, odugwva pe tov Bertrand Russell amoteAel
EVOTLKTOON £vépyeELa Tou avaQnou,106 éxelL €EehxBel otnv Apepikh O€ klpLo
NOALTLOTLKG XxapakTnplotTikd, 'Onwe mpokumtet and tnv afibhoyn peAétn tTou
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Howard Mumford Jones The Pursuit of Happiness, n emudiwEn tng eutuxtog €~
xet noilfer Baolkd kar kaBopLotikd pdro otn dLapdpywon TOu QUEPLKAVLKOU TO-
ALtLou00.1O7 Jtnv- mpaypatikéTnta n avilingn tng evtuxiag elvat yia tov Ape-
pitkavd tautdéonun pe tnv avtiAndn tou yia tn Cwh kot anoteAel MOALTLOTLKO
kavbva otov onofo oi Apepikavol €xouv Oikatwpa --ahAd xair unoxpéwon-- vo
avtanokpivoviar. H emdlwin tng eutuxlog Bewpolviav and Toug BepeAlwtéc
ToU apeplkavikou €Bvouc avagalpeto dikalwpya Tou avBpuwrou, 6nwe n Zwh Kair n
eheuBepla. Autd galvetal kabapd otnv mpwtn napdypago tng "BLakApuing Tng
AveZaptnotag" (Declaration of Independence), émou ouykekpLpéva QvoeepeTal

"pHETOELU GAAwV:

We hold these truths to be self-evident, that all men
are created equal, that they are endowed by their
Creator with certain unalienable Rights, that among 108
these are Life, Liberty and the pursuit of Happiness.

Q¢ avogpalpeto dikalwpa tou atdpou, n emdiwEn tnc cutuxiac €xer naiiet
kat €&akolouBel va nailetr kaBoprotikd pdAo otov mpoodropLopd Twv OTd)wv TOU
Apepikavol. 0L otdxor autol, de, kabBopllovtar avdioya pe tnv avilAnyn Tng
eutuxlac n onola, evw dev elval otabepn kaiL 0oewg KaBopLouévn, galvetal va
cuvdécetal TOOO pe TLC BpnokeuTikéC memotBrioeLg, 600 KAL PE TLC QTOULKLOTL-
KEC KOL TLC UMOTLKEC ofleC TOU aUEPLKAVLKOU TMOALTLONOU. MEAETWVTIOC TA KEL-
peva TnG auepikd@vikng Avkatoolvng o Jones mapatnpel 6TL o pLa meplmtwon n
emtdlwgn tng eutuxiag unovoel tnv gutuxla otov emopevo KOOUO, €vw 0t GAAN

109 Me tnv mdpodo Opwe Twv Xpovwv, mapatnpel

onualver Tnv enlyera eutuxla.
o0 Jones, to OLkalwpa tng emtdlwing tng eutuxtag £xet abdpuPa ndpeL tnv €v-
vOLO TOU OLKaLOpatoc Tng andkinong nepLouotuc.110 Avandpeukta, n avtiAnyn
auth Tng eutuxiag mpoodLopldel KAl KOTOXUPWVEL TG UALOTLKA kivntpa tou Ape-
ptkavol, ev otnv Eupwnn, aviiBeta, napatnphbnkav aviidpdoetg evavilov Ing
evOAPPUVONC UALOTLKWV KLVATPWY OTa dtoua.111
2tn Sitapbppwan TNC GUEPLKAVLKNG avTlAngng tng cutuxlog wg mpotdviog
uALkhg eunueplog cuvEBale omwodfAmote n Bpnokela. 2UyKEKPLuEva, TO TOUPLTIO-
vLKO B0ypa tng emthoyng dev mepropller tnv eutuxla Tou atopou otn petd B4-
vatov Cwh, aAAd evBapplvel tnv emtdlwEh Tng otn vn.112 "EtoL, pE TNV KOOUL-
komolnon tng moupttTavikig nBLkAc, n €vvoLa Tne atwviac sutuxlag malpvet In
popeh tng mopadeioiac apuoviag otnv enlyeia th.113 Kot enéktaon n andktn-
on uAtkol MAOUTOU --WC UMOKOTAOTOTOU TN HeTA Bdvatov eutuxlac-- €lxe Tnv
gvhoyla tou KAﬁpOU.114
H avtiAnyn auth tng eutuxliag ovpopuwvel, Onwe @alvetaL, * PE TNV GTOMLKL=

OoTLKA avtiAndn tou eautol kot pe TLG GELEC TOU ATOULKOU EMLTEUYMATOC, TNG
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npoowntkhe dpdong kat tng oautovoulag. H atoptkiotikh €vvora Tng gutuxiag
exppdletal XxapaktnptoTikd ond tov R.W. Emerson oto Sok{utd tou "The Scholar'.
"Onwe oalvetal gto mapakdtw andonacua o Emerson BAémeL tnv eutuxia wg

npotdv tng autoyvwolagc kat tng oAokAipwong Tou eautol pHEOW TOU MVEULOTOC,
oAAG KGL TAC tkavoTntog yia enctuxia:

Who are you? What do you? Can you obtain what you wish?

Is there method in your consciousness? Can you see ten-

dency in your Tife? Can you help any soul?... Happy if

you can answer them mutely in the order and disposition

of your 1ife! Happy for more than yourself, a benefactor
of men, if {ou can answer them in works of wisdom, art,

or poetry; 115

H oxéon tng eutuxiag pe tnv enituxlo €xer dratnpndel otn ouveldnon Twv
ApepLkaviy uexpt tn olyxpovn emoxf, o6nwc gaivetat omd tov opioud mou dlve-
tat oto opeptkaviko AeEikd The New English Dictionary:

Happiness: the state of pleasurable content of mind,
which results from success or the attainment of what
is considered good.

AMG koL n ouoxétion tng eutuxilag pe tnv Ldéa tng olokAhpwong Tou eou-
tol £xeL petagepBel otn olyxpovn apepikavikn okéyn péow tou William James.
Me tnv eppdvion tou BepehindouC yia TO OUYXPOVO OPEPLKAVLKO mohiTioud €p-
vou tou The Principles of Psychology (1890) n eutuxia pnalver otn ogalpa
tng Yuxohoylac., ZuykekprLuéva n eutuxla malpvel pe Tov James Tnv €vvoLa Ing
TPOOOPPOYAC --TNC appoviog petall TOu €owTepLkoU KOOPOU KaL TG €EWTEPLKAG

npayuatikoTntag. Ou dvBpwnoi, wioteue o James, dev entdikouv Tnv gutuxla
w¢ dikalwpa aAAd tnv mpooeyyllouv w¢ avaykaitdtnta, €lte npooapuolOueEVoL ye OV

116 "ExoL ye apetnpla tTov

kbopo £ite mpooapudlovtag Tov KOGPO G autoug.
James Kat pe TV amixnon mou elxav otnv Auepikn oL Bewpleg tou PpouvVT Tou
FLolvk kaL wv vedtepwy Yuxavaruthv, n sutuxla twv ApuepLkaviv Bpébnke ota
XEpLa TOU yiatpol, Tou YuxXlOoTPOou KGL TOU KOLVWVLKOU wuonévou.117

tnv apeptkdvikn Opwg kotvwvia n eutuyla Bev elvar povdxa dikalwua h
avaykaLétnta. 2Tnv mpoypatikotnta €xer yivetr dnpdoLo kabnkov va elvai Ka-
velg 600 pmopel mio 8UTUXL0U€VOC.118 Autd onpalver mwg n €AAewdn Tng €UTU-
xtag elvatr ¢vvora acuuBiBaotn pe tnv KoLvwvikh tautdinta tou Apepikavou.
Fto to Aoyo autd oL Auepikavol dev mpoonaBolv poévo va €LvalL EUTUXLOPEVOL,
aAAG kav va mapouotddouv TNV £Lkdva Tou eutuXLOpévou, KPUBOVTOC EMLUEARC
ta onpddia tnc duotuxilag toug. Map’éAec duwc tLC TMpoomddetég toug va elvat
kot va potalouv gutuxiouévoL, dev galvetal va neiBouv évav Eévo napatnpnth
omw¢ o Bertrand Russell:

In the work-hour crowd you will see anxiety, excessive
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concentration, dyspepsia, lack of interest in anything
but the struggle. ... Or again, watch people at a gay
evening. All come determined to be happy, with the kind
of grim resolve with which one determines not to make

a fuss at the dentist's. It is held that drink and
petting are the gateways to joy, so people get drunk
quickly and tr{ not to notice how much their partners
disqust them.119
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IT. OI ASIES TH3Z AMEPIKANIKHE KOINQNIAZ 2TO MONTEPNO AMEPIKANIKO ©EATPO

310 mponyoUuEVO KEPGAGLO TopoBioaue otolxela and tnv £peuva Apepiko-’
vov elBLkv peAeTntdv ta onola amnxolv TLg ondPeLg Twv EMLKPLTOV TG oly-
Xpovne OpepLKavLKNG koLvwviag., SUHewva e To otolxela autd n Apepikd, amo-
Tuyxdvovtac va avtanokplBel otnv undoxeon tng dnuioupylag tou véou Kihmou
™ng Edéu, napouoldler tnv eLkbva evdc peyaheLndoug ovelpou to omolo peta-
HOPPABNKE o e@LdAtn. Eve SnAadh n Apepikl] BepeAitBnke, Onwg £(daue, pe TA
tdavikd tng todTntoc, tng autovoulag kat tnc eunpeplag yira dAoug katr Atav
yLo touc LSputéc tne évac enlyeroc mapdderooc énou o kdBe AvBpuwnogc Ba umo-
polioe va mpaypatonoLhoel ta O6velpd tou, €EeAixbnke oe pia koiLvwvla otnv oO-
nola, olupwva pe Toug OPvNTEC TNC, N aviodTnTo wC mpoC tnv eAeubepla, TLC
eukalpleg kaL to eLobdnpa elvat vsvovéc.1 0 uévac adiknuévog tng kolvaviag
authe elvar, miotelouv, o 'Eexaopévog dvBpuroc' mnou amoAauBdaver Tn pLkpdte-
pn peplda twv ayabov. MNpdkeiLtat yia tov 4vBpuwno exkeivo mou, mapd TLC anaL-
thoerg nou tou mpoBaAAouv ot MOALTLOTLKEG Tou afleg, dev €xeL KaTOPBLOEL
va @taoet otnv kopuph. Mpdkertat yia tov AvBpwno mou o Aron amokaAel "to
BUpa TN yevikficg sunueptac".z 2TNV WPOYHATLKOTNTA mpdKELTAL VLA TNV TMAELO-
PYnola twv ApepLkaviv mou n mpokaBopiopévn amotuxla Toug AeLtoupyel wg pe-
Tpo afLoAdynong TnC pLkpAc uepldac Twv emtTuxnuévwv katr cupuBGAAEL otn dial-
vion Tou auepitkavikou pibou tng emituxlag.

H anotuxla tng apeptkdvikng koivwvia¢ anodidetalr otnv avedagpLkdtTnta
tou Apeptkdvikou Ovelpou autol kaBautol. 20upwva pe toug abelotég
(atheists) --6mwg amokoAel o Madden toug apvntéc tou ApepLkavikou Ovelpou--
n agooiwon oc AavBacpéva dvelpa elxe ooBopéc EMLMTOOELC OTNV YUXLKA LOOp-
porila Tou apepikavikou haol: "Commitment to false dreams has resulted in
indifference, withdrawal, cop-outs, disaffiliation, ah‘enation.“3 "Onwe
eldape oto mponyoluevo Ke@dAaLO, N UTEPTATN MPOOdOK(a TOU OEPLKAVLKOU To-
AiLtiopol elvar ta dropa va mpooappootolv Apepa, emLdihkovtag tn 'dSikaLwyo-
TLkA' eutuxla toug. H mpoodokia Opwg auth ealvetal va €ivaL ouoLOOTLKA avé-
QLKTn péoa o pLa kowvwvia n onola yia moAholc, Onwc avogépet o Lerner,
elvar éva "anépavto Yuxiatpelo” mou @uAder oe mapokatadikn pra "autdxBo-
va  Yoxwon" yia ta péhn tnc.4 Akdun kat av 0 XapakTnplopudc autodg Bewpnbel
unmepRoALkdC, Ta oToLxela mMou cuykevtpwooaue Seixvouv OTL O OUEPLKAVLKOC TO-
ALTLop6c mapouotalel avtiedoeLg Kot aAAnhoouykpoubpeveg aflec mou elvai Qu-
otkd va ennpedlouv tnv Yuxohoyia tou Aaol. Ov Auepikavol A.X. wG ATOUG,
Bewpeltat O6tTL mpémeL va unepaplvovtalr tng ehevBeplag, TNG aveiapInoiog Kai
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wng avtovoulac, evh n xoivwvia Toug --mipooavatohiopévn oTn paliki) nopaywyh
KaL KatavGiwon-- toug kahArepyel tnv tdon va enidntolv tnv aopdieia. Toug
avayvwplletal pev we odrapproBritnto to dikalwpa TG €Acubeplag wg mpog Tnv
enLhoyn kat emopévwe anacteltar ané autolg n tkavéTnta TG owothC emLAoyic,
aA\G 1o @aopa Twv mpoogepducvwv enthoyiv elvar tdoo £upl, WOTE TOUC Elval
teALkd adlvato va avtamokpiLBolv. Anaiteltar va elval apeotol kai ayamntol
and touc GAhoug, evo €xouv Granardoywynbel €toL wote va pmopolv va dLokod-
ntouv deopolC kat va elval aviideor katd Tnv mopela TOUC TPOG TNV KOLVWVLKA

avodo. OgpelAouv va avontlooouv oxéoeilc, map 6ho mou €xouv eknaideutel £toL
 Gote va dtapuAibooouv tov €0utd TOuC anpoonéAaoTo KaL Tap 6Ao mou &xouv pd-
BeL va BAEmouv 6xL TO OUVOAO TNG mpoownikdTnTag Ttwv dAAwv, GAAG povaxa Ta
enttedypuotd toug. Amaiteltar va ouvepyalovtar pe dAhoug map’ 6A0 mou wbolv-
tatr va avtaywviloviaolr toug GAhoug xai va drakpivoviar and to mAfbog. Bew-
peltar 6tL mpéneL va avalntolv tnv nepinétera, tnv alhayd kat Tn dpdon, ap-
voupevoL pta otatikh Jwh, evd n otabepbdTnta elvar ekelvn mou Toug Mapéxet
tnv emiBupnth acpdhera. Mpénel va oupBLBalovtatl, map 0Ao nou €xouv dida-
xtel va elvar outodlvapor, va Bac{loviar otov gautd Toug Kat va PBAEmouv
oképa KaL Tnv nBikh oav B&pa mpoownikAc emiAoync. Amairteltal va kaBoplcouv
Toug mpoowntkolC O0TOXoUC TNG Cwic Toug, evw dLdbokoviar OtL oL atoutkol OTO-
Xxot undyovtaL otoug Kolvwvikolg. OpelAouv va avakaAuyouv Toug £autolC TOUG
KaL va avtanokptBolv ota Ldavikd tnc ohokAjpwonc Tou €0outoU, €V OTNV OU-
ola €ZavaykdZovtar va Paxvouv yLa tnv TAUTOTNTA TOUC HECA OE MLA XAOTLKN
NMOALTLOTLKA mpayuatikoéTnta.

EmunAéov, ot otéXoL TNC apepLlKAVLKNG Kolvwviac Katnyopouvtat O6ti odnh-
ynoav to adtopyo oe pia ahrotplwon tdHoo and tov cautd tou, OGO KAL omd TOUG
ouvavBpimnoug tou. Ot Apepikavol emidipkoviag va dnutoupyrioouv pia KoLvwvia
OTOPWY --aQUTOVOUWV, QUTAPKWV KOL oTtaBephv-- £ixav w¢ KPLTAPLO TNC emitTuxlac
TOUG TN XELPAQETNON TOU OTOUOU Gnd TOUC TAPGAOYOUC KOLVWVLKOUC TEPLOPL-
ouolg Tou napsAGévroc.s Mia t€tora aneheubBépwon Bewpribnke 6tL Ba dnuioup-
yoloe TLg mpolnoBEoeLg yia SnuLoupyLkdTRTa KAl maykoouLa aﬁeAwooOvn.6 Avt(-
Beta O6pwg and tLc MpoBAéPeLg toug, .Oramlotwoav dti n ancheuBépwon auth
ouvodeletal and pira alobnon povaZiidg kal amofévwong. "EToL o ApepLkavog
e€ehixBnke o’ éva povaxikd Grouo mou et péoa o'éva povaxikd mARBog. Auth
elvat otnv mpaypatikoéTNTa N HeTOQopd mou xpnoituomoLel o Riesman otn onuav-
TLkh peAétn tou The Lonely Crowd pe ot6xo Tnv mepiypagh kai tnv mpdyvwon
tng peAhoviiknig popenic kat tng tdeohoyiac tng petamohepikic Auepikic. H pe-

Tagopd auth tou Riesman oulnthBnke supﬂtatc7 KoL Xpnoipomoinibnke &ueoa n
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¢uueoa ot avlhroyeg pereteg GAAwv Apepikaviv koLvwvioAdywv, 6nwg o Slater
(The Pursuit of Loneliness) kat o Keniston (The Uncommitted: Alienated
Youth in American Society). 0 teheutaloc, mpoodiopiCovtag tnv aiAotplwon
Tne olbyxpovne opepLkdvikng veohalag, Aéet:

. alienation is but a widespread pattern of
adaptation ...the search for positive values...
the longing for fusion, the cult of experience
and a rejection of adulthood.8

0 Alvin Toffler, moAL, oto Future Shock emionpalvel petafl GAAwv
tnv ahrotplwon mou anctAel ToO dTtopo KGL TLC avBpouniveg ox€0ELC OTNV QueEpL-
Kavikn kotvwvia, 6nou n paviwdne tdon via alhayh odnyel oe pia paydala £¥é-
AMEn tnv onoia ta Gtopa oduvatolv va mapakoloubBhoouv:

How fast should children and adults be expected

to make and break... relationships... to be able

to make these increasingly numerous and rapid on-
off clicks in our personal lives, we must be able
to operate at a level of adaptability never before
asked of human beings... we can begin to see the
complexity of a coping behavior that we demand of
people today... the logical end of the direction in
which we are heading is a society based upon a sys-
tem of contemporary encounters and a morality ba-
sed upon "frankly you'll never see these people
again."

To drtopo emoptvwg mpoomabel va kataotel ouvaLoBnuaTika atpwto amd Toug
Ghldouc, wote va pnopel va npocapudletal otLg dLapkwe petaBaiAbueveg axé-
oeL¢ tou. 'Etoi Opwg eunodiletalr va ouppLAlwdel pe To mepLBAAAOV KalL tov
€eauTO TOu, pe anotélecpa va drakatéxetat ond ailobfipota povafidc KAt avika-
vonolntou. To ahhoTpLwuEVO GTopo, Omwg Aéet o Aron, un €Xovtag oup@LALwlel
ue Tov €autd TOU, Bploketatl oe pra Srapkhh avalitnon pLac TAUTOTNTAC KAL TOU
vonpatoc tn¢ Umap&ng rou.“O |

H anotuxia Tng apepikdvikng koivwviag n onola avtavakAgtal téoo ota
aLobhuata Tou avikavomolntou KaL Tng Hoveiile 600 KaL OTLC TmpoondBelec gu-
vAc and tnv mpaypatikéinta, mioteletar enlong 6Tl £lval APeco KaL QUOLKS
anotéAeopa: evoc oAdkAnpou ouothpatog nou Baciletal 0TO enNlTEUYUA KAL TAV
emttuxla® prag avroywvioTikAc koLvwviac dudacuévng yia mpdodo kat Loxyr evog
£€6vouc nou €xel w¢ autookomd tn polikh mapaywyh Kat katovdiwon® evoc Aaol
TIOU OTOXeBeL otnv oAikh eunuepla wg péoo yia TNV gutuxia.

H dpLultepn, Opwg, KpLTLkN aokeltor €LdLKG evaviiov Twv UALOTLKGOV OTO-
XWV TNC apepLkavikng koitvwviag, otoug omoloug oamodidovrar eublvec 6xL pbd-
VO YLO TO KOLVWYLKOG kot Yuxohoyikd adiéfodo mou avtipetwnilel 0 apepLkdvi-
KOC AabC, ahAd kat yia pia kplon mvelpatog mou mapatnpeital 6Tl dLépxetal.
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H kpion auth, pdAiota, epunveletatl and tTov Hauerwas wC cuvémeia Tng anoie-
vwonc tou Apepikavol ond tnv ouotla tng UmapfAc tou:

The hard struggle that the American peoplie now gonfront

is not a struggle to overcome external adversities, though
there is still much to be done. Rather, it is a crisis

of spirit. It requires we face honestly what we have been

and what we must do in a world where death  is the one
sure reality. The problem of 1iving in America is that

‘there 1iterally seems to be nothing worth dying for.11

H BAoouph auth meplypo@l TNC aQpepLKAVLKNC mpaypoTLKOTNTAC Tapaiei-
nev, 6nwg Ba unopoloe va umootnpiLxBel, MoAAG Betikd otoixela Tou apepLkdvi-
Kou mMoALTiopol Ta omola avapeioBAtnta undpxouv. 2Tnv ouola OpWC 11 ELKOVO
outh dev exppadel TLC oviiAfberc prac mepropiopévne povaxe pepldac 'amgi-
OLOD0Zwv' €LBLKWOV HEAETNTOV, AAAG €vOC onuavtTikolG aptBuol Apepikavov dia-
vooupévwy kat £18tkdtepa tne mAeroynplag twv dnuiLoupywv thg Movtépvac Ape-
pLkavikng Noyotexviag, Av pdAiota dextolue tnv amoyn OtL “oL KOMALTEXVEC
eival oL kepaleg Tou avBpwrmivoug yeévoug kat ol mio egualobnToL kataypagelg
TNC MVEUPATLKNAC KAl KOLvwvLKAC pac uyelag f VOOnpétntGQ",12 dev pmnopolue
Va UTTOTLUNACOUNE TNV aUBEVILKOTNTA TOU UALKOU TOUG KaL TNV €ykupdInta Tng
pyaptuplag Toucg.

Ané to Xx®po mPGLTO TNg molnong --kat €vw n @lon tng £lvar TETOLA MOU
dev anaitel kanoiro ovagopd otov koLvwvikd mepliyupo-- apketol elvar oL eni-
KpLTEg Tng olyxpovng apepLkdvikng kotvwviag. And toug mpomoAeutkolc moin-
téc Ba unopoloape va avapépoupe wg napadelypata: Tov Robinson Jeffers mou
napouoLadlet oknvéc Blac yia va katayyelAel tn voonpdtnto TNC GUEPLKAVLKNG
korvwviag, n onola otpépetal evavtiov twv (OLwv Twv peAdv tng” tov Archi-
bald Mac Leish mou aviomokpiOnke o0tTo pelua TN KoLvwvikhg Siapoaptuplag mou
Kuptdpxoboe otn dekaetla tou 1930° tov William Carlos Williams mou ota ‘ei-
KovLoTLKG' (imagistic) moiAuotd Tou avamhdBel pLa MPaypaTLKOTATA GTOXELAC
kat aBALétntac. Amb TOUC UETOMOAEULKOUC MOLNTEC, XOpaKTNELoTLkh €lvalL n av-
tidpaon twv 'Beat Poets' --dénwc o Allen Ginsberg, o Lawrence Ferlingetti,

0 Gregory Corso-- evavi{ov kd&Be £({douc kxoupoputopol mou amoppeel and TLg
AavBaopéveg douég tng UALoTLKAC Kowvwviag Toug. 'Omwg pdAiota mopatnpel O
Madden, ot Aoyotéxveg tng vevidg autig "sought new forms of expression to
make one strident statement --that America is a nightmare of mistakes, and
the only good American is a dead American."13

Avahoyog emikprtikde toOvog xapaktnpller tov kopud tng ooBaphc apepika-
vikng meoypaplag TOU £LKOOTOU ai@va. 20pQuva PE TN YEVLKNA mapathpnon Tou

Madden:
...serious fiction has, in the main, been an indictment
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of American society for its failure to trahs]ate the
Dream into reality or for its obstinate pursuit of
the wrong dreams."14

Mia oOvtoun avadpopn oto xwpo tng neloypaglag apkel yLa va QEPEL OTNV
ENLOAVELG ONPavTLKOUC ouyypagelc nou mepLéypodav TLGC TPAYLKEG CUVENELEC O-
pLOpEVWY avedagLkov LOavik@V KaL anomposoavaTOALOTLKOV aELOV TOU QUEPLKAVL=
kou mohitiopol. O Theodore Dreiser A.x. kataypdgeL Tov ayova tou ApepLka-
voU yia uAikh enmituxla kat Kouvwevikh avayvopion ge pira Kotvwvla Omou umep-
toxbouv oL duvatol, eve ou adlvatoL kataotpégovial (Dawn). 3Stov ayova au-
TO 0 XOPAKTAPAC TOU aTOHOU vELOTATAL TNV KATGAUTLKN @Bopa tou avileou av-
toywviopol tng uAiLotikAc koivwviac (An American Tragedy). 0 John Dos Passos
deixveL, oto Manhattan Transfer, tnv omoolvBeon tou atéuou péco 010 OkAnpd,

avtaywvioTLkd meptBAAAov TNC apePLKAVLKNC peyaAoUmoAng, eve otnv TtptAovia
tou U.S.A (The 42nd Parallel, 1919, koL The Big Money) ouvBéteL tnv eikd-
va evog moAttTiopol mou agol kKatdpBwoe va oitkodouhoer pia afidhoyn kotvwvia,
avéntuie pLa autokataotpooLkh dlvaun mou odAynoe otnv katdppsuon tou 1929,
Tnv aMotpLwtikh dlvaun twv UALOTLKOV aguiv anokaAdmtel kat o Sinclair

Lewis, oatiplloviag tnv unokpiola kat th XudoL0TnTo TWV PECOACTWV KOL TWV
emLxelpnuativ (Main Street, Babbit, Dodsworth). O Ernest Hemingway, péoa
and Toug eknatplopévouc NpweC TN xauévng vevide (lost generation) tou The
Sun Also Rises, delxvet tnv amopuBormolnon Twv LdAvLKOV TNG apepLkdvikng
kotvwviac. 0 William Faulkner, ndAv, oe €pya énwg ta As I Lay Dying, Light
in August, The Sound and the Fury kat to Absalom, Absalom! cuvBéter pra
epLaATikl evkdva avBporivng povaiLac kal anekniolag péoa and tnv avatoupla
TOU KOLVWVLKO-TIONTLOTLKOU mpoBAfpatog Tou apeptkdvikou Notou. 0 F. Scott

Fitzgerald, oto The Great Gatsby, mapouoitdlel TLC TPAYLKEC OUVETMELEG TOU

EMLQUAACOEL VLG TOUC POUAVTILKOUG TLOTOUC TOU TO @aviaouayoplkéd kai xudalo
Pepa tng vhikhg emtuxiag, evo oto Tender is the Night amopuBomotel tn Adp-

¥n tou XpNUOTOG, GMOKAALGTTOVIAC TOV EPELTMWUEVO KOOUO TNC GPLOTOKPOTLAG TOU
nholtou. 0 John Steinbeck, oto Grapes of Wrath, xpnoitpomorel tnv emukhi me-

PLIETELO PLAC OYPOTLKAG OLKOYEVELAC PETOVAOTWV OaV KOBPEQYTn TNC QTWXELAC
kat tng abAcdtntac mou paotiler TO aypoTikd mpoAetapidto yia va katayyelAet
TNV TPayLK avedapLkétnta Tou Apepik@vikou Ovelpou tng uhikic eunueplac.

To @aLvouevo TNC aueLOBATNONG TNG AUEPLKAVLKNG Kolvwviag mapouctdletal
€€loou evtunwoLakd KaL 0to XWpo tng ooBapric OpapaTikhg Aoyotexviag, egooov,
onwe mapatnpel o Travis Bogard, "When the major dramatists have considered
15 Enerdn pa-
ALota to Apepikdviko LApdpa anotedel otn pehetn auth To KOT €ZoXNV AVILKEL-

their country, almost inevitably they have found it wanting."
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yevo Tou evdLagépovide pag, n avopopd YOG O XOPAKTINPLOTLKA napadelypata
Ba elvaL Aemtopepéotepn.

Av eZetdooupe 1o meplexdbuevo tou Movtépvou Apepikdvikou Apduatoc amd
tov Eugene 0'Neill uéxpr tov Sam Shepard, BAfnoupe O6TL Ta mepLoodtepa £pya
Shwv oxeddv twv oFLbhoywv SpapaToupy@v Ekepalouv yevikd pia éviovn au@LoBh-
Tnon BepeAwdhv Ldavikov kat afibv tou apepikdvikou moAiLtiopol, pe otdxo
tnv avalitnon €veéc muo avBponivou tpoémou Cwi¢. 2ta mAaloio outd, 0 KUpLOG
kat enlpovog npoBAnpatiopdc tng mherodnelog twv coBapwv Apeptkaviv dpapa-
TOupyQv €XeL yLa aviLKeELPeVo TLC UALOTLKEC Bopéc kal afleC TNC APEPLKAVLKNG
Kotvwviag mou aAlotpLhvouv kar umodouAGvouv to Atouo, odnydviagc To otnv G-
neAniola kal tnv katootpoen. 0 mpoBAnuatiopdc autdC ekppdletar, kat apxhv,
pe €pya mou cmopubomnoLolv To Apepikdviko '"Overpo tng uAikhg eunpeplag Kat
Twv {owv gukaLpLav yua 6Aoug, dLaypdeoviag yLa eLkova @TuxeLac kat abAiédtn-
t0¢. Kdétw and tétoiLeg ouvbikeg, to dtouo ahlAotprwpévo nbBLkd, ouvaLoBnuati-
K& Kat mveuvpatikd odnyeltal cuxvd otnv eykAnuatikl) Bla B otnv aneAniolia Kat
TNV autokataotpopr. ZTnv Kotnyoplia auth avrkouv €pya 6nwc to Street Scene
(1929) tou Elmer Rice" to Tobacco Road (1933), n emituxnuévn Beatpikh dia-
okeufy tou Jack Kirkland omd to opdtitho puBiotdpnpa tou Erskine Caldwell”
to Dead End (1935) tou Sidney Kingsley kat to A Memory of Two Mondays
(1957) tou Arthur Miller.

AANG n uALkh eunuepla anotehel tautdxpova pLa adLap@LoBRtnIn Kot paAt-
O0TA TMPOKANTLKY mpaypatikdtnta mou 6uwg ot Apepikavol Spapatoupyol, katd ka-
vova TouAGxLotov, Bewpolv OTL anonpooavdroAiCEL TO ATOUO, OdBNYWVTAC TO OTNV
enmtdiwgn tne unopfiakAc Tou entBeRalwonG uéow UALKAV ayabav, HE AnoTEAEoUa
€va YuxohoyLkd Kat koLvwvikd adLéZodo. H yvevikh outh B6¢on exopdleTar pe pLa

oeLpd ouvapav BepdTwv TOU KUpLapXoUv 0 éva peyGAo aptBud €pywv kat gutilouv
OLGYopeC MAEUPEC TOU YUXOMOYLKOU KaL TOU KOLvwviko( mpoBAAUOTOC Twv AuepL-

kavov. 'Eva ané ta Bfpota autd elval n kataotpogikd aninotio yia uAikd ayo-
84 mnou mapouoiGletal oe €pya, Omwe A.X. oto Marco Millions (1927) tou Euge-

ne 0'Neill, oto High Tor (1937) tou Maxwell Anderson xat oto Little Foxes
(1939) tng Lillian Hellman. 'Eva &AAo aviimpoowneuTikd Bépa elvar n 15éa

6TL n UALKA emLTuxia Bev @épvel Tnv euTuxla KaL BeV AGVEL TG OUOLGOTLKG
nmpoBAnpata tng avBpanivng Zwic, onwg A.X. BAémouue oto Meteor (1929) tou
Sidney Howard, oto Success Story (1932) tou John Howard Lawson kaL oTO Ka-
T4 moA0 onpavtikdtepo Cat on a Hot Tin Roof (1955) tou Tennessee Williams.
2uxva pbAiota ot ocuyypogpel¢ tovilouv OTL ov AovBaouéveg vALotikéc afiec na-
yLdelouv to dtouo oc pLa nbikh ahAotplwon mou odnyel oTo &ykAnua kaL otnv
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koataotpophy, petatpénoviog £tor TNV opepikdvikn koivwvia oe avBpunivn Joly-
kha, 6mwe A.x. oto Golden Boy (1937) tou Clifford Odets kai oto A1l My
Sons (1947) tou Arthur Miller. Emlong, 0 unxaviouoc kat n nBukn tou eumo-
pLkoU kbouou kat n npoownikdTnta Tou emixetpnuatia elvar to aviikeluevo
KQuoTLKAC 04TLpag o £pya 6nw¢ to Beggar on Horseback (1924) twv George S.
Kaufman xat Marc Conelly xat to Dodsworth (1934), Beatpikii SLOOKEUR TOU
Sidney Howard omé to €pyo tou Sinclair Lewis.

MoAAEC @opéc ot uAilotikéc afleg aviLMapatiBeEVTOL HPE TIVEUPATLKEC KAL

KaAALTEXVLKEC aZleg TLC omoleg to Atopo katamiélet, BuoLdler 1 anapviétal

EMLBLOKOVTAC TOV EUKOAOTEPO BpdUO TNC UALKAC enttuxiag, xwpl¢ OUWC va Kata-
pépveL TOTE va Ppet tnv YuxLky tou tooppomia kat emopéveg TNV eutuxio. Av-
t{Beto odnyeltar otnv Kotaotpood A katL o010 BAvato. XapokTtnpLotikd napadely-
pata unopolv va BewpnBolv to Golden Boy tou Odets, ta The Great God Brown
(1926) koL Long Day's Journey into Night tou 0'Neill, kat to The Petrified
Forest (1935) tou Robert Sherwood.

H xotayyeAla twv uhiotikdv BouGv KoL ofLov TNG OPEPLKAVLKNG KoLvwv(og
Bphike TNV cuTuxéatepn WEXpL thpa &kepaot; Ttng oto Death of a Salesman (1949)
Tou Arthur Miller, oOmou o péooc ApepLkavoc avadelkvUeTaL o0e Tpayiko Blua
tou avedapikoy yi autdy tdavikod tng emituxiac. To The Adding Machine (1923)
tou Elmer Rice elvat de 10 kahltepo (owg €pyo, Omou 0 uéoog Apepikavog mna-
pougLdletal we B0ua tou olyxXpovou BLOUNXavVLKOU TOALTLONOU TOU TOV eKundevi-
et kaL Tov odnyel oTnv Kataatpoph, Xwplg kapld ehnida owtnplag, eve n TPA-
yLK yia Tov avBpwno Beomoinon tng pnxavhc dpapatomoteltatr oc €pya, OMWC
to Dynamo (1929) tou 0'Neill «kai to The Subway (1929) tou Elmer Rice.

Baoik6, enlong, Bépa evég onpaviikod aptBuol £pywv elval n Kevdinta,

n Yeutid, arAd kaL n ouvaloBnuatiky KaL MVEUPATLKAR OTELPOTNTA TNC OUEPLKG-
vikng Cwig, mou avtavakAolv tnv eAattwpatikl @bon tou Apepikdvikou Ovelpou
Tng UALKAC gunueplag. XapaktnpLoTikd mapadelvuata TETOLWY £pywv £lval TOOO
ta The Petrified Forest, The Subway kat Tobacco Road mou aneikoviouv Tnv

apeEPLKAVLKN €pnuo tou olyXpovou MoALTiopol, 600 KaL TA LOVOTPOKTA TOU
Edward Albee Sandbox (1960) kat The American Dream (1961) mou katadikdZouv
Tn ©Bopd Twv afLdv oTn oUyXpovn auepikdvikn Kolvwvia. Stnv gLoaywynl TOU OTO
The American Dream, o Albee Aéei ocuykekpipéva 0tL To £pyo autd elval:

...a picture of our time ...an examination of the American
Scene, an attack on the substitution of artificial for real
values in our society, a condemnation of complacency, cruel-
ty, emasculation and fatuity; it is a stand against the
fiction that everything in this slipping land of ours is
peachy keen.l16
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H napakuh kat n @Bopd tou Apepikavikou Ovelpou mou £xerL mApPEL TLa TN
gopoh epLdAtn, mopouoLGletal kalL ota €pya tou Sam Shepard, Tou ONUOVTLKG-
Tepou and toug vedtepouc Apeplkavouc Spapatoupyoldc. Tnv aptiLdtepn KoL 1o
gumveuopévn, (owg, omeLkbvion Tou oUyXpoVou OUEPLKAVLKOU EQLAATN anoTeAel
n 'otkoyeverokh tpLAoyla' tou Curse of the Starving Class (1976), Buried
Child (1978) xav True West (1980).

2ta nAaloio tng aneikéviong thg amotuxliag tou Apepikdvikou Ovelpou kau
e avadhtnong evog Lo avBpumivou tpdnou Zwhc, ot Apepikavol Spapatoupyol
aoxoholvtaL emnlong pe to Baotkd Yuxohoyikd mpoBAiuata katr eZetdlouv TLC
PuxoAoyLKEC KOTAOTAOELE TOU atluou oth olyxpovn apepikdvikn koivwvia, 0
npoBAnuatiopdc autoC Twy MepLoodTepwv ApEpLKAvOV dpapatoupyv mapoucLdletal
ota £pyo TOUC pe pLa oeLpd amd Baoilkd kot kKuplapxa Béuoto mou exkepdlouv Yu-
xohoyLkeEC kataotdoerg, 6nwg To alobnua tng povaiidg, to alobnua TOu avika-
VOTIOLNTOU Kat n dpvnon tn¢ mpaypatikétntag. 'EtoiL, oTov KOOUO Twv MEPLOOO-
Tepwv ouyypapéwv, and tov 0'Neill puéxpr tov Shepard, Bplokovtatl dtoua anpo-
0o0puooTa, avikavonol{nta KoL povaxikd, mou aywvilovtai vo undpfouv K anhoc
va eniBLboouv oe pLa kolvwvio andvBpwnn Kat okAnpfi. "Atopa viknpéva, mou
ouviBwg dLépxovtal pLa anogactoTikh kplon TAUTOTNTOC, TA MPOGOWNa TOu ApepL-
kavikou Apduatog avalntolv ouxvd dLéZodo and tnv aneAniola oTo OVELPO Kat
otnv autandtn, ancikovidovtog £ToL tnv Tpaywdia evoc Aaol mou ApPBe oe oly-

Kpouon pe ta Ldavikd tou.

2uviBuc oL mapandvi YuxoroyLkEC KATaoTAoELE Bev napouoLaZovial OTOouC
XAPAKTAPEC TWV £pywV PEUOVWUEVEC, aAAd ot ouvduaouolc. To aloBnua Ttng pova-
ZL8c A.x. ouvumbpxel ouxva pe to aloBnua Tou avikavomointou, OmwC oTnV me-
pintwon tng Nina Leeds oto Strange Interlude (0'Neill, 1928) n onola Bpl-

oketaLr oe pLa diapkh avadhtnon tng eutuxiag, xwplc va katopBovel moTé va

tn BpeL. "AAAote, to alobnua tng povaiidc odnyel oe pra kplon tautdtntac
anoacLOTLKAC onpaclac yia to Gtopo, 6mwg otnv mepimtwon tou Joe Keller oto
Al1 My Sons. To aloBnua Tou avikavomolntou eivar cuxvd kai n aittla mou odn-
vel to GTOpo OTN QuYA omb TNV mpaypaTikéTnTa, 6nwc tov Con Melody oto A
Touch of the Poet (0'Neill, 1957), tov Kilroy oto Camino Real (Williams,
1953) kot tn Laura oto The Glass Menagerie(Williams, 1945). MoAAEC gopéc mé-
AL 1o ailobnua tng povaiide, to aloBnpa TOu avikavomointou KAl 1 Apvnon INng
TpayuatikdTNTAC ouvUNapXouv Kot xapaktnplilouv tnv Yuxoroyia twv BacLkwv
nipoownwy €vOC onpavtikol apiBuol and ta afioloydtepa €pya tou Movtépvou A-
pepLkavikou Dpdpatog. Tetora mpbowna elval A.x. o Robert Mayo oto Beyond
the Horizon (0'Neill, 1920)° n Mary oto Long Day's Journey into Night" n
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opdda twv Bauwvwv tou Eevodoxelou-undp oto The Iceman Cometh (0'Neill,
1946)° o Tom xat n Amanda oto The Glass Menagerie’ n Blanche oto A Street-
car Named Desire (Williams, 1947)° n Princess oto Sweet Bird of Youth
(1958)° o Willy Loman oto Death of a Salesman'n Lola oto Come Back, Little
Sheba (Inge, 1950)° o George kav n Martha oto Who's Afraid of Virginia
Woolf? (Albee, 1962).

MapdAAnAo pe Tnv anetkévion tNC €PLOATLKAC mPaypatikéTNTOC TnC olyxXpo-
vng Auepikhg, TG €pya twv ApepLkavov SPOPaToupylvV avtavakAoov TLC aTOULKL-

_ OTLKEG GELeC TOu MOALTLONOU TOUC KOL TOV TPOOAvVATOALOUS TOU TIPOC TO WéAAOV.
Katd kavéva dlvouv €ppaon otn vedtnta kai ekppalouv, £0Tw KaL ouykpatnpéva,
TNV aLoLodofia kat tnv eAnido twv dnuLoupytv Touc via €va xkaAltepo alpLo
nou Ba Baciletal otnv autoyvwolo tou Apepikavol wC atdpou Kal ¢ péAouc Tne
kotvwviag tou. 2uxvd pdiiota opopotiloviat pra peAAOVTLKA Koivwvia 6mou To
adtopuo 6o pmopel va amohouBdvel ta ayabd tnc eAeuBeplac, ThC LOOTNTAC KAl
tn¢ dikatoolvng. "Etou ou Apepikavol ouyypagelC amd tn pra pepid, diaypd-
QOVTaC pia eLaoATikh eLkbdva tng Koivwviag Toug kKatayyEAhouv Ta ondvBpuwna
uALoTik@  LBavika tou Apepikdvikou Ovelpou, evl tautdxpova, umepoomntlOuc-
VoL Ta avBpwnmitOTLKE LBavikG TOu MOALTLOWOU TOUC KaL MPOOBAEMOVIAC OTNV ava-
vévvnon tng koitvwviag toug, diadnAbvouv tnv miotn toug 0To €Bvikd 'Oveirpo
nou undoxetaL tov eniyeito mapdderoo. Emlong Ba mpénetr va onpetwbel 6tL Kai
N KPLTLKA MOV oL ouyypapelg AoKOUV O0TNV Koivwvia Touc £lvaL auth xabauth
pta dradikacia avalhtnong tng €6vLKAG Toug tautodtntac n omola, Onwe eida-
PE, UTIGYOPEUETAL OMO TOV OTOULKLOTLKG XOPAKTAPA TOU QUEPLKAVLKOU TOALTL-
ouol.

H &ppaon mou diver to Movtépvo ApepLkdviko Apdpa otn vedtnta --cuvé-
TMELa Kat €xkppoon NG Aatpelag yia tn vedtnta mou, Onwe £{daue, anoTeAel -
dLaltepo  XoPaKTNPLOTLKO TOU OUEPLKAVLKOU TIOALTLOMOU-~ ekdnhvetar, kat’
apxfiv pe épya mou mpaypatedovtat ta mpoBAfuata tn¢ vedTNTAc KAL OTa omoia,
Katd ouvEnera, mpwiaywviotolv véor. Tétoia épya £lvat A.x. to Roger Bloomer
(1923) tou John Howard Lawson nou agnyeltal tnv mopela £vOC £QABOU TPOC
TNV WPLUdINTA, yLa va mpoBAAEL TNV KOTGTLEOTLKA KAl eykKAnuatikh Sovaun Ing
vhLotikic korveviag navw ota svalodnta péAn tnc” to Ah, Wilderness (1933)
tou 0'Neill to omolo aneikovileL kdmora XapakTnELoTikd mpoBAnpata evoc ou-
oLohoyLkol, alAd atlBacou e@hBou’ to Children's Hour (1934), 6mou n Lillian
Hellman xpnoitponorel tTLg padLoupyieg evOC eywkevipikol mapaxaidepévou de-
KateTpaxpovou kopLtoLol yia va de{feL tnv tupavvia mou ackolv ot mAoloLot
nALKLwuévol 0Toug Qtwxolc véouc” to Winterset (1935), 6nou o Maxwell Ander-

son, péoa amd TNV mpoondbeta tou aviALkou TpwTaywvioth Tou va avakaAlyet
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Kat va ekdLknBel toug mpayupatikolc evOxoug yia tnv Gdikn katadlkn Kai €K-
téheon Tou ToTépa Tou, Blyel BepeALmdn mpoBMuata TG apepLKavVLKNG KoLvw-
viac® to The Glass Menagerie tou Williams, tou onmolou n Opadon exepGler Inv
npoondBerta evoc véou va Bpet TNV TAUTOTNTG TOU KAL va KATAKTACEL TNV QUTO-
vopla tou, ondloviag ta Seoud tou pe TNy oiLkoyévera® to Tea and Sympathy
(1953) tou Robert Anderson mou mpayuoteletal ta Yuxohoyikd mpoBAfuata evog
uyovaxLkou, suaioentou ephBou kaL tTnv mpoondfetd tou va anodeifetr TOV avdpL-
ou6 tou” to Buried Child tou Sam Shepard mou delxvet tnv anoclvBeon tou A-

peptkavikou Ovelpou péow evog veapol o omolog, avalntwviag tnv tautdTntd
" tou, YhaxvelL va PBpeL TLC oupLoBnTolpeveg olkoyevelakég tou pllec.

Tnv éppoon tou Apepikdvikou Apdpatoc otn vedtnta BAémoupe enlong o' é-
VO OnuavILkd opLBud épywv, Omou ot PBOOLKEC Kal ouxvad ot kuplapxe¢ BfoeLg
Tou ouyypogéa ekppalovtal omd TNV ONTLKA ywvia Kau pe Tn Qv Xapakthpwv n-
Akiag kdtw Twv 35 xpovev oL omolot Bplokovtal oto otddLo tng avalhTnonc
e ToutdTNTAC TOUC. Z€ OpLOPEVEC MEPLTTWOELC, TETOLO mpdowna ekgpdlouv Tov
ynapfrakd mpoRAnupatiopd Tou cuyypapta OMw¢ o Robert Mayo oto Beyond the Ho-
rizon, o Edmund oto Long Day's Journey into Night, o Tom oto The Glass Me-

nagerie n Blanche oto A Streetcar Named Desire kaiv o Vince oto Buried Child.
"AANNote mAAL, tétoirot Xxapakthpec €lvar n 'pwvh' Tou ocuyypagéa ot €pya pE
otdxo TNV KoiLvwviknh avaudpowon, énwg o Ralf Berger oto Awake and Sing
(Odets, 1935), o Joe Bonaparte oto Golden Boy, n Cleo Singer oto Rocket to
the Moon (Odets, 1938), o Joe oto Clash by Night (Odets, 1941), n Alexandra
oto Little Foxes, o Chris oto All My Sons, o Biff oto Death of a Salesman

kat 0 Bert oto A Memory of Two Mondays. Ou véoiL autol mapouctdloviat tkavol

va avtiLAngBolv tnv oucla Tou KoLvwvikoU mpoBArfipatog, va cuhAdBouv tTn Aldon
TOU Kat ouxvad va dpdoouv yia thv uvhomolnon tou opdpatdg toug. AviinapatiBev-
ToL pdhiota pe GAAa BaolkG TpOowna MGALGTEPNC YEVLAC Tou NapouoLldloviar we
eknpbdownol kat ouxvl avunoylaota BOpoTa TWV AavBaopevwv afLlv KalL dounv Tng
kotvwviag. NMoANeéc popeég de, ota €pya autol Tou tTUMou n Opdon BacidetaL o€
pLa olykpouon TN apTtnPLOOKANPWILKAC Kat entkivduvng yia tnv uyela tng Koi-
voviag vootporiag tng naAldc veviag pe tnv eAmidopdpa Ldeohoyia tng véag
YEVLGC.

Edw afZileL va avagepbolue emlong o' &va XapaktnpLotikd @aivOoyevo mou ma-
patnpeltat 0to ApepLkdviko 8£aTpo KOL AQopd TNV GUEQELKAVLKN SpapatoupyLkh
nopoywyfh Kot Tnv amixnof} tnc oto apepikdviko koilvd. "OAa oxedov ta onuavti-
K& kaL mio emituxnuéva opepLkavika Spdpata Tou £LKOOTOU atlva éxouv ypagtel
Katd tn didpkera tng veavikAc nAtkiac Twv cuyypagéwv TOug, oL omoloL --pe
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povadiky lowg eTalpeon tov 0'Néill-- mopouoctadlouv onpavtiky KAAALTEXVLKD
kat epmopLkh kéudn O6tav mepvdve o0to otddLo Ttng wWpipng nitklac. Mia wdialite-
pa evdLagpépovoa epunvela tou @atvopévou autol To omolo, aC onpeLwdel, €pxe-
taL o¢ avtibeon pe tnv mpaypatikdtnta tou Eupwnatkol Bedtpou, dlver o Arthur
Miller otn oxetikd mpdogatn cuvEVTeUEZH Tou 0to yvwoTOd ayyAiLkd mepLodikd
Plays and Players, omou pditota xpnoiponorel yia mapddeiyua tov Tennessee
Willjams. NapaBétoupe tn oxetikh epwtnon tou Clive Hirschhorn kat tnv amdv-

tnon tou Miller:

H: It seems to me that the pressure on American writers, as
compared to European writers, to produce work at the
beginning of their careers that is so spectacular and
burns so brightly, is a dangerous thing. The European
tradition is different. Writers start modestly then go
on to produce their best work in middle-age or towards
the end of their lives.

M: What you've got to remember about America is that we have
a youth cult. Young is beautiful. We worship the

young --and the new. There's an unkind anomaly about
the artist as an older man. The old artist is a teacher,
whereas creativity is the province of youth. The older
man is rejected out of hand by a great many people be-
cause he is not going to bring them anything unexpected.
He has no shock value. ... It's terrible. But that's
America. Take the case of Tennessee Williams. The rea-
son he got so frantic in the 1960's, was that, in his
40's and early 50's, he honestly believed he was an
imposition on the scene, and that he had to excuse his
appearance. Which is probably why he reached out for
forms and styles that were not his own. What else could
he do? His own had been rejected.l7

To evdiLagépov kat n nlotnotn vedTnta mou deixvouv ov Apepikavol dpaua-
toupyol ouvumdpxouv ouxva pe uLa eAnida yia £va kaAlTepo alpLo n onola ek-
epalel TN XOPAKTNPLOTLKA, Onw¢ £(dape, atorodofia twv ApEpPLKAVOV KAl YEVLKG-
TEPQ TOV MPooavatoAtoud tng Koitvwviac nmpoc To uéAAov. 2Ta xapnAic moidtntoc
pehodpbuata KoL oTLG DLaoKedaoTLKEC Kwpwdiec, n Tdon airciodofioc tTou Apepi-
kavoU mapouotaletoL pe tn popen tou 'happy end' mou ekppaler tn Aatkn memol-
enon OXETLKG pe tnv Apepikdvikn 'n tne EnayvsAiag.18 210 ooBapb OGHWC Bfatpo
n atoLodofla auth aviavakAdtaL OTLC QLAOCOPLKEC BE0ELC TWV £pYyWV WG TIPOC
TO atouo, tnv koirvwvia kat tn Cwh kav ot omoieg ocuxva ekepGlovtatr and vé-
OUG. 2& OPLOPEVEC MEPLTTOOELG, To Mvelua tng atoirodoflag cuvodelel TO mpoo-
KAnThApLo 'guwtiopévwv' vEwv yLa évav ayivo KOLVWVLKAC avapdpewong Kat mapou-
oLaletal kuplwe ota 'otpateupéva’ papfLoTLkG £pya vEwV OUYYpPOQEWV TNG deKa-
etiac tou 1930 pye klGpro ekmpoowno tov Odets. flapouosidaletat enlonc oe €pya
nou mPOTElvoUV PLa KOLVWVLKI aAdayh) oOpewva PE TO avOpwnLoTLKG LBavika
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koL TLC uyLelc atouLkioTLkég afiec tou auepikdvikou MOALTLOWOU, O QVILRPO-
OWNEUTLKOTEPOC ouyypagéac tétolwv €pywv €lvar o Arthur Miller, o omoloC €A-
nileLo’eva KaAutepo uéAhov mou Ba Baciletar oto oeBaoud TN afLonpéneLac
Tou atbpou kaL otnv adelpoolvn Twv avBPLMWY.

AvtiBeta pe TOUC Mapandvw OuyypagelC TOU agXCAOUVIAGL UE OUYKEKpLuéva
npoBARuata TNg koivwviag toug, n alolddoin omtikh tou Thornton Wilder --The
Skin of Our Teeth (1942)-- agpopd to péAAov Tou avBpomou yevikd kat Baolle-
TaL ota otolLxela ekelva mou Bonbnoav oto mapeABov to avBphnivo €(do¢ va a-
vayevvatoL Katv va npooﬁaUSL.19 H nlotn oto avBphnive yvévog xapaktnpllet
%nv aroLodofla kat tou Maxwell Anderson o omotog oto dokipid tTou “What-

ever Hope We Have" diLotumiver tn 6éon Oti:

The artist's faith is simply a faith in the human race
and its gradual acquisition of wisdom. ... [without] a

personal, a natisnal, and a social faith,[ men become]
dry bones in a death valley, waiting for the word that
will bring us life.20

SOpowva pe tov Anderson, AfeL o Meserve, oL apoupaloL umopel va KAnpo-
voufioouv th yn, o GvBpuwnoc unopel va umogépet and povaiid kat n dikatoouvn

pnopel va pnv undpxet, o avBpwroc Suwg €xer tnv eheubBepla kat unopel va
21

BpeL tnv Yuxh tou.
Avahoyn nlotn otov GvBpwno --oAAd Xwpl¢ to BABog mou dLakplver tn OKE-

Yn tou Wilder katv xwpl¢ tnv suplinta mou Xapaktnpldlel TOV MPOBANUOTLOWUO

tou Anderson-- exepdletr oto £pyo tou o William Saroyan. 2xohidloviag To

¢pyo Tou 0 Joseph Wood Krutch Aéei:

Mr. Saroyan was gay, exuberant, romantically an indivi-
dualist, and so convinced that the world was full of
"beautiful people" as well as of all manner of other
delightful things that we should all be happy as kings
if we would only relax, "breathe in and breathe out,"
and, as he also put it, "believe everything."22

2TNV MpaypoTikoTnta n unepBoAikh miotn tTou Saroyan OTLC amepLOpPLOTEQ
SuvatdtnTteg Tng avBphmivng kahoolvng malpvet Tn didotaon prag 'aneAniopévng
avorodoflac’ otnv omola o Gerald Rabkin BAémeL tnv aviavdkAgon tng atTuéoQaL-
pac¢ mou emikpatoloe otnv Apepikd oto teAog tng dekastiag tou 1930.

AMG kaL ot mio onalol6dofol (owg Auepikavol ouyypagelg, 6mwg o 0'Neill,
o Williams kat o Albee twv omolwv ta £pya ameLkovidouv Tn pova&iid KoL tnv
oneAniola tou oUyxpovou Apepikavol, mapoucLadouv KAMOLEG MTuxEG aloLodoilac.
"Ocov agopd tov 0'Neill, tov mio BAhooupd (owg Apepikavd dpapatoupyd, umopol-
pe va avayvwploouvpe kdnoiLeg avahapnéc airaLodoflag oe €pya Onwc to Ah, Wilder-
ness, onou ta mpoBAfjuata tng epnBelac Bplokouv uia eutuxiouévn Adon, Kai TO
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Days Without End (1934) 6mou o John Loving Autphvetar and tn duotuxia, 6-
tav ZavaBplokeLr tnv niotn tou oto Bebd. Emlong, odupwvo pe TNV nopatnpnon
tou Lukdcs, t600 n niotn tou 0'Neill otnv akepairdtnta Tng avBpimivng nmpoow-
nmukdtnTag --to pfjvupa nou puetadlidetl pe ta £pya tou A Moon for the Misbegot-
ten (1946) xav A Touch of the Poet (1957)-- 600 kait n emLoTpogl Katd tnv
tehevtala dnuLoupyikh tou meplodo otov ‘Iev kat otov Toéxwe elvar tautd-
xpova uita Srapaptupla evavtiov tng kupiLapxlag Tou poviepviouol kal 'uLa -
ZouoAoynon niotng oto péAAov Ing avawnérnrac.24 0 Williams, tbo0 pe TN
ouvairoBnuatik aveZaptntonolnan tou Tom (The Glass Menagerie), 400 koL e
ﬂtnv ondpaon tng Stella va emiipéder tov eykheropd tnc Blanche oto doulo
(A Streetcar Named Desire) apfvet va evvonBel 6tTL n Qwh avhker oe bdooug
unopolv va aneAeuBepwboly and ta Jeoud Tou MAPEABEVTOC KAL VA QVTLUETWN(-
oouv duvaplLka to puéhhov. 0 Albee, ndhi, pe to Who's Afraid of Virginia
Woolf?, exoppdler tnv atorodoin niotn tou Tovidoviag TNV avaykaitodInIa tng
QVTLUHETOMLONG TNG aAfBerag we péoou yia tnv Yuxiky toopponia Tou atduou Kai
TNV apUOVLKR Tou ouvunap&n pe toug Ghhoug. Katd BaBog airoiddofa Ba umopol-
oav va XopakTnptotolv kat Ta mepioodtepa €pya tou William Inge, o omolog
BAeneL tnv aydnn wg Alon tou mpoBARuatog Tng WovaZildg mou ouviotd to Kuplop-
Xo 6&pa rou.25

"Onwe patvetar and tn oGvtopn auth emLokdmnon, To MeEPLEXOUEVO Tou Mov-
tépvou ApepiLkdvikou Apduatog mapouctdlet pia €vtovn QuEPLKAVLKOTATA oy o-
pelAetal oto OtL OL ouyypagelC TOU KATA Kavova aoxoAoUviaL pe ta mpoBAruata
tou Apepikavol Ta onola amoppéouv amd BepcALmdn Ldavikd kat kuplapxec afieg
e koilveviac Tou, v katd tnv avalitnon TG AGOnNgG Twv MPOoBANPATWY auThv
ekppalouv tn @LAocopikhi otdon Tou apepLkdvikou Aaod amévavii otn Jwh yevi-

k& kauv oto Gropo euLdikdtepa. H eupela de avrandkpion mou €ixav OTO auepLkd-
VLKO KOLVO Ta TMEPLOOOTEPA omd TA £pya mou avagépovidl Tapamdvw, papTupdet
T600 TN OlpEuvn yviun Twv ApEpLKaviv oxetikd pe ta Jwtikd nmpoBAipata Tng €-
NoxXHC KAl TOu XHpou Toug, 000 KAL TNV OMOdOXA TNC QLAOCOPLKAC TomoBETnonc
Twv ouyvpagéwv. H apepikavikdTnTa 6pwg tng dpapatoupyilac authg dev mepLopi-
etal OTOV TOPEO TOU mepLeXouévou, aAAG emektelvetal KalL oTn HOP®R TOU OL
nepLoobTEPOL OUYYPaYe (¢ MPOTLUOUV yLa TNV £KEPAonH TOU TPOGWNLKOU TOug opG-
potoc, onhadh to peahioud kai €LdLkdTEPa TOV YUXOAOYLKO peaALoud.

To xivnua twv peahiotiv €gtace otnv Apepikly ato Seltepo pépoc tou 19ou
arwva, 6mou kav Bphke mpbdopopo £dawoc yia v avantuxBel Adyw Twv ouvduaopé-
vwv BUVAPEWV TNC £MLOTAMNG KAl TnC dnuokpatiac mou ennpéacav 6AouC Touc To-
puelg tng Cwhe otn Xodpa cuth.26 2tov toufa tng Beoatpikic Aoyotexviac, o pea-
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Aopbdg, ektodg {owg and to €pyo tou James A. Herne Margaret Fleming (1890),
dev £xeL va emdelZel afibroyn mapaywyh oto 190 aipva. Ztnv npaypatikoTnta,
0 peahioudc otnv Apepikl} Bphke tn coBaphy Beatpikh tou ékgpaon uetd tov Nph-
to Naykbdouro NéAepo pe to Beyond the Horizon kat to Desire Under the Elms,
(1923) tou 0'Neill, 6tav dnhadh elxe KN mapakudoer otnv Eupomn. Onwg pé-
Mota nopotnpel o Becker, o peahioudc oTOV £LKOOTH aitiva anotehel gaivdpe-

vo tn¢ totoplac tnc auepLkdvikng Aoyotexviag Kupiwc.27

H xaBuotepnueévn avantuin Tou PeoALOTLKOU Kuivipatog otnv Auepikd elxe
Betikd onotehéopata yra tnv £EEALER TNC PEAMOTLKAC AOYOTEXVLAC VEVLKA Kal
TOU apepLkAvikou peahiopol eLdikdtepa. Kat'apxhv, obupwva pe tov Becker:

By coming late to the scene American realism actually
escaped some of the mechanical rigor of naturalist
determinism. For one thing the milieu described was
more expansive than that of the European writers; the
pattern of social causality was less tight because
the society was more fluid.28

Tnv euplTnTo TOU MOALTLOTLKOU MEDLOU TMOU TMEPLYPAPEL O AUEPLKAVLKOC
pealiopdc, aAAG kaL tnv apepikavikdTntd tou entonuoiver kav o Alfred Kazin.
SUYKEKPLUEVA, avapepdUEVOC 0TO MEPLEXOUEVO TOU QUEPLKAVLKOU PEGALOUOU mapa-
tnpel 6tTL aoxoheltal:

...with the sights and sounds of common 1ife, with trans-
criptions of the average experience, with reproducing,
sometimes parodying, but always participating in, the
whole cluster of experiences which make up the native
culture.29

H oupBoM Spwg Tou auepLkdvikou peaALopol otnv £ZEALEN Tou PEAALOTLKOU
keviiuatog dev mepropiletal povdxa otn duelpuvon tou medlou TNC MEPLYPAQAC
Tou oAAG ektelvetat kat otTov Touéa tnNC atodntikfic tou woppAc. "Ocov agpopd
TN dpauaTLKA Aoyotexvia €LdLKA, 0 apepLlKAVLKOC peaALopdc mapouctdlel pia
onuavILkh popeLk €ZEALENR ot oxéon pe Tov cupwnalkd peahiopd o omoloc elxe
ouoLaoTikd otauathoel otov “Iyev, otov Stplvtunepyk koL otov Toéxwp, mpLv
eppaviotel ndAr otnv Ayyila ota péoa tne dekoetlac tou 1950 pe tov Osborne
Kat pdALoto kdtw ond Tnv enidpacn Tou OHEPLKAVLKOU peaAL0u00.30 ZUYKEKPLUE-
va, n oupBoAy tou Apepikavikou Apdpatog otnv €ZEALEN TNC PEAALOTLKAC aiobn-
TLKAC ouviotatal otnv epBdbuvon tng épecuvac otnv Yuxoroyla Tou dpapatTikou
xopakthipa n onola ennpedlel tn ouvBetTikh Sradikacia kat KaBopl(leL Tnv £0w-
TepLKh doun tou épyou.

H ontikh uac auth kabBopllel tn pébodo avaAuong oto B’ Mépoc tnc dra-
ToLBhc authc, émou €Zetdletatl n otevih 0X£0Nn AQVTLRPOOWNEUTLKOU Bepatikol u-
Aukol kaL BpapatoupyLlKfC TEXVLKAG OE QVTLNPOOWREUTLKE &pya Tou Metamohept-
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koU ApeptkGvikou Apauatog pe otdXo tTnv amokaGhudn kdmoiwv BepeAitwdwv ocuvBe-
TLKOV AELToupyLOv Tou dnuioupyolv tnv opyavikhy evdtnta aroBnrikic popoic
kKatr meprexopévou nou xapaktnplletr ta €pyo autd.
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MEPOS B': H ATEPEYNHZH TH2 SYNGETIKHZ AEITOYPIIAZ THZ A=IA3 TH3 ENITYXIAZ,
TOY AJ2OHMATOS THZ MONAZIAS, TOY AI2OHMATOS TOY ANIKANOMNOIHTOY
KAT THZ APNH>HZ THZ NPATMATIKOTHTAS

I. H A=IA THZ ENITYXIAZ

1. H Kotaotpoptkn Advaun tou Ovelpou tng Emituxliag

H a&la tng envtuxiag mapouoialet LSialtepa onuaviilky ouvBeTiLkh AgLtoup-
via otn dpapotoupyla tou Arthur Miller, kaBwg anoterel PBaoikd koL emavarap-
Bavouevo BEua mou xapaktnpller TNV nMpoBAnpaTiLK TOU Ouyypapéa GUTOU, EVD
ouxva naller kabopLotikd podAo otn drapdppwon tng dopng twv £pywv Omou ma-
pouotaletor. Avdueoa ota épya outd elvair, xat apxfiv, to All My Sons kai to
Death of a Salesman mou katéxouv €Zéxouoa BEaon otn cuyypapLkn otadlodpouia
tou Miller, egboov umipZav oL dU0 MPUWTEC EPTOPLKEG KAL KOAALTEXVLKEG EmMLTU-
xLeg mMou TOV KaBLEPWoov OTO XWPO TPWTG TOU OGUEPLKAVLKOU KOL PETG TOU TayKoO-
outou Bedrpou. ELdikd to Death of a Salesman --to yvwototepo €pyo Tou Mil-
ler-- €xet kaBrepwBel wg €va amd ta kAaoikd £pya tou Movtépvou Apepikdavikou
[\pduatoc.1 210 épya autd n ofla tng emituxlag mapouotdlel pia iLdLoltepa on-
pavTikh Bepatikh kat dopik!) Aevtoupyla, KaBwg anoteAel KevrpLkd Bepatikd G-
Lova kat BepeALddec otolxelo tou uiBou, Twv Baocikiv xapoktipwv kAl Tng dpa-
onc. Meta to All My Sons kai to Death of a Salesman n a%ia tng emituxiag
efokohouBel va eppaviletor oe apketd épya tou Miller, d&AAoTE ©C BaoLko Be-
poTLKO kaL doprkd otouxelo, Onwc oto The Price (1968) kaiL oto After the
Fall (1964) kat aMote wg deutepelov Bépa, oNpavVTLKAC OUWG BPaOTOUPYLKAC
onpaciac, 6nwg oto A Memory of Two Mondays kau om The American Clock (1980).

H enipovn auth evaoxdinon tou Miller pe tnv aflio tng emtuxiag --tnv
onola avayvwplletr w¢ Kuplapxo OTOLXELO TNC AUEPLKAVLKNG Cwﬁcz-— EVTIAOOETAL
ota mAaloLa Tou cupltepou TPORBANUOTLONOU TOou WC TPOC BepeALdderc Beopolc
kaL aflec tng koivwviag tou, otn AavBacuévn @Uon 1 avtiAnyn Twv omolwv amo-
oideL Tnv Teayikh polpa tou Apgpikavol. 2Tnv mpaypatikétnta, OAa oxeddv ta
¢pya tou Miller anoteAolv pia avaAutikh KoLvwviko-Puxohoyikr €Z€taon tnt
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oxéonc tou atduou pe tnV Koivwvia kat otoxelouv otnv avalhithon €vog mpay-
patika avBponivou tpbmou Zwng. To Baoikd autd OTOXO TNG OUYYPAPLKAC TOu TE-
xvnc o Miller amokaAlntetr oto doklptd tTou "On Social Plays™, omou oplleL
TLC OUVTETAYUEVEC KOL Touc otdxouc evdg véou Tpaylkod KoLvwvikol 6pduaroc.3
JuykekpLpéva, o Miller Zekivd and to Booikd epwtnua "Mdc npénet va olue;"
to onolo palvetrar va avtihapBdvetatl w¢ tnv oucla tng mpoBAnuatTikAg tou Ap-
xalou EAAnvikoU Dpduatog kat to omolo, 6nwec €Enyel, avapépetat otnv avalfh-
tnon evdc véou KODLKA KOLVWVLKOV GfLiv:

How are we to live? From what fiat, from what ultimate
source are we to drive a standard of values that will
create in man a respect for himself, a real voice in
the fate of his society, and, above all, an aim for
his 1life which is neither a private aim for a private
1ife nor one which sets him below the machine that was
made to serve him?%

2to (Oto dokipuito o Miller amokaAdmTEL enfong tnv Ldeohoyla twv oTOXWV
tou n onolo, 6nwc deixvelL to mapakdtw onbonacpa, paptupdel éva BaBl alobn-
po euBlvne yra tnv avBpwndtnta yevika, evd Tauvtéxpova ekgpdleL, mLOTEVOU=
PE, TN XAPAKTINELOTLKA apeptkdvikn avtiAnyn yia tn duvatdinta Katr Tnv uno-
XPEWON TOU OTOHOU VO DLOPOPPROEL TNV KOLVWVLKA Tou polpa:

Time is moving; there is a world to make, a civiliza-
tion to create that will move toward the only goal
the humanistic, democratic mind can ever accept with
honor. It is a world in which the human being can
1ive as a naturally political, naturally private,
naturally engaged person, a world in which once again
a true tragic victory may be scored.b

Me Bdon tnv udeohoyia auth o Miller okomeler, ota onuaviitkdtepa TouAd-
xtotov épya tou --All My Sons, Death of a Salesman, The Crucible, A View
from the Bridge-- oe pLa koivwvikrh ouveirdntomoinon tou Beath, mou Ba Tov

dpactnpLonothoeL mPoC TNV katelBuvon TN avaudpewong Twv voonpuv agiwv Tng
kotvwviag tou. Tn cuveirdntonolnon outh enLdLOKEL, HGQOUOLdCOVfGQ UE TOUC
XapakTthpeg katr tn Opdon Twv €pywv TOU TLC TPAYLKEG ocuvémeLec TNg EAAELYNG
BeTLkv afLiv. OMwC XapakTnpLotikd dnAovet o€ pLa ouvévteuln mou £dwoe
otov Philip Gelb:

.. by showing what happens when there are no values, I,
at least, assume that the audience will be compelled and
propelled toward a more intense quest for values that
are missing.6

2tnv npaypatikotnta o Miller nmpoodider pia nBLky dLGotaon OTO KOLVWVL-
k6 npbdBAnua Tou avBpomou, Tnv omola paALoto Bewpel avanboOTOOTO OTOLXELO TOU
Opauatog katL tng Aoyotexviag yevikoTepa.

0 nBLkog autdc npoBAnuatTLoudbe mou mpoBdhAer o Miller koL mou onwodhnote
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ovtanokplvetTat oto mMepLEXOPEVO Twv £pywv TOou, £XEL TPOKAAEGeL avtikpoubdue-
vec eppnvelec kar afioloyrioeLg Twv £pywv TOu OL OmMOLEC Ouxvd papTupolv Tnv
aQVveETApKA onbd péPouc Twv KPLTLKOV avtiAnyn tnc kaAALTexvikne toug aflagc. Amd
™ pra peptd BAEmoupe A.x. tov Harold Clurman va amodider tiLC Spopatoupyt-
ké¢ apetéc tou Miller otov "nBomAaotikd opBohoyiopd” pe tov omoio xeiplle-
TalL TO UALKO tou.8 Ané tnv GAAn, o nBikbdc mpoRAnuatiopdg tou Miller yipw
and TO KolLvwvikd mpOBAnua ylvetal apopun yia oplopévoug KpLTLKOUC, Omwg
A.X. 0 Tom Driver, va tou amodhoouv, PE TN popyh Tng Katnyoplag, TO Xapa-
KTNELopb ToUu uopELOIﬂ.g H epunvela 6pwc auth mopoyvwplder tnv aLoBntikh a-
Zia twv épywv, avripetwnlilovtdc Ta WG amAf KOUUATLKA KPLTLKA TNG KOLvwvi-
o¢. Tuc nopanmbvw epunveleg aviikpolelr o Leonard Moss, emionualvoviag tov
nAdyto tpomo pe tov omnclo o Miller, ota onpavtikétepa €pya tou, MPoBAAAeL
tn diapaptupla tou koL tovidovtac tnv anoucia avoixtoly nbonmhaotikol knply-
UGIOC.10 ESG afiler va onuelwBel 6tL o Miller ouveldntd anoyelyet va dia-
TUTROEL OTG £€pyd TOU KAMOLO CUYKEKPLUEVO NBLKO 1| MOALTLKO ur‘]vuua.11 0 Mil-
ler dragoporoLel paALota tn 0TAON TOU WG CUYYPaYEaR amd ekelvn Twv apLOTE-
plv dpopatoupyv TNG dekaetlag tou TELAvTa, oL omoloL mapoucsialav TO COOLG-
Atopd wg povadikh Adon Tou avBphrivou npoBAhuatoc.12 0 Miller miotedel 6TL
To KoLvwvikd dpbua opelAer va guBaBlivel otn @bon Tou avBpunou yLa Vo GvVo-
KaAJUEL TLC TMPOYHATLKEG TOU BVAYKEC KOL VO TLC EKQPAOEL UE KOLVWVLKEG €v-
VOLEC, Xwpl¢ va meptopiletar otnv avaiuon fi TNV KPLTLKA TWV KOLVWVLKOV Oxé-
OcwV OUTE OTO PLKPOTIPETH KouuatLoué.13 Av paiiota kplvoupe and thv moAAa-
nAbtnta, ap’evog, mou xapoktnpller tnv Yuxohoyia Twv ONpavtLKOTEPWY XOpa-
KThpwv tou, Omwc o Willy Loman, o Eddie Carbone, kxat o Quentin, kou ap’e-
TEPOU and TNV MPLOPATLKOTNTA pe tnv onola ouvABwg mpooeyyilel ta Béuatd
Tou --6nwg A.Xx. ota €pya tou Death of a Salesman, The Crucible, A View

from The Bridge, The Price-- umopolpe va avayvwplooupe tnv uhomoinon Twv
14

MPOBECEGV TOU QUTLV.
H npiopatikotnta pe tnv onola o Miller npooeyyilel ta B€LOTE TOU KaL
n eupldtnta pe tnv omola aviLhauBavetalL tnv nBikn dLE0TACH TOU KOLVWVLKOU
npoBAnpatog, eivatr Ldiraltepa eppavic otnv meplntwon TnC afiac tng e€mLTUXL-
o¢ n onoia, Onwg avagiépope mapandvw, anoteAel BacLkd ocuvBeTiLkd otoLxelo o€
OPKETA €pya Tou. 2¢& kabBéva amd ta épya autd n afla tng emituxlag €€etdletal
ond OLOWOPETLKA ONTLKN ywvia mou mpoodioplletal Beatpikd péow Tou BacLkou
npwtaywvioth, oL mpa&elg Tou omnolou anoppéouv and Tnv mpoownitkh Tou avtliAn-
Yn via tnv afla auth. Zuykekpipéva oto All My Sons o mpuwtaywvioThc Tou €p-
you, Joe Keller, eilvaL évag eknpdownoC TnC UALKAC EMLTUXLAC KAL EKQPPOCTNAC
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TOu EYKANUATLKOU KOOLKA nBLKAC TwV EMLXELPACEWV TOU OUVDEETAL OTEVA WPE TN
ouykekpLpuévn ofla koL petotpénel tnv Kotvwvia oe 'Colykha'. 2to Death of a
Salesman mpwtaywviotel évac eknpdownoC Tn¢ anotuxlaC KoL QVTLTPOCWNEUTLKO
B0pa TWV KOLVWVLKO-TIOALTLOTLKOV Douhv kat afiiv, o Willy Loman, o onolog
avtiAapBdvetar TNV UALKA enmttuxla Kat TNV KOLVWVLKA avayvopion we mMpuwtapxl-
K& péoa yia tnv unapfrakl) tou Sikalwon. AviiBeta pe toug Blo autoug £vBep-
poug onadolg Tng emttuxlag, o mpwtaywviothg tou The Price, Victor Franz, a-
VAKEL OTO pPn avILTIPOCWNEUTLKA ekelva UEAN TNC QUEPLKAVLKNG KOLvwviag Tou
enLAéyouv va BuoLGoouv i KaL va ayvofioouv akopn Tto tdavikd tng emituxiag,
umoko(ovVTag OTLG EMLTOVEC KAmOtwv, ALydtepo Sradedopévwv, avBpuwrmioTLKOV a-
gLy, 2to After the Fall ptow tou Quentin, evdc emituxnuévou diLknybdpou, n
ovtiAnin wnc enttuxioc wg otdxou Cwhc mapcuolaletal va yivetrar npdEevog ey-
KAnuotikng Blag kaL ocuvairodnuatikng arlrotplwong, aAAd cuvdéetar mepLoodte-
PO UE TNV EYWKEVIPLKN @UoOn tou avBpunou kaL mMoAU ALyOTEPO pe TLC KOLVWVL-
kéc douéc. 'Ooov apopd To A Memory of Two Mondays kat TO apketd petayevé-
otepo The American Clock (1980), n 8pdon twv omolwv avantlooeTatl OTAV ENO-
XN TNg ueEyAAng olkovouikiAg kplong tou tTpLdvia, N afla tng emituxlog umdye-
TaL 0to gupltepo BEua Tng anopubonoinong tou ApepiLkavikou Ovelpou tng uAL-
khGg eunuepiag. H amotuxia tou ovelpou autol, otnv omola o Miller amodidetr

™ eBopd TNC MveEUpatLKAG Kol YuxLkAg uyelog Twv MLOTWV Tou, Mapouctdaletat
OT0 TPOLTO ond Ta £pya autd péow prag opddacg OxL anAd omotuxnuévwv, alrd ou-
OLGOILKd e€aBAtwpevav UEADY TNC epyatikAg TAEng. 2to deltepo €pyo To Bépa
npoBaiAetaL kuplwe pé€OW LLOC AVILTPOOWNREUTLKAC GOTLKAG OLKoyéveLag, TMOU OvV-
TLUETWILZEL TLC OUVEMELEC TNC OLKOVOULKAC KOTAOTPOQNC.

"Onwe galvetar and tn olvioun auth avagopd Ota napandvw €pya, OL ava-
poppwtikot otodxor tou Miller eivar cophg kaBopiouévor, e€pdoov n afia tng €-
nituxiag napouotdletal we Baoikh attia tdoo tng nBLKAC amoodvBeong mou emL-
onpatvel o Miller oe dLGgopouc Topelg TNG KOLVWVLKAC mpayuoTikdtntag, 600
KoL Tou Yuxohoyikol odLe€ddou twv atdpwv. Qotdoo n otdon tou Miller anévav-
TL otnv o&la auth Bev napouoLaddetat o0to €pyo tTou olte andAutn olte povodid-
otatn. Ztnv mpoypatikétnra, o Miller dev katadikaler, miotelioupe, auth Ka-
Bauth tnv aita g enttuxiag, oAAG tn AavBaocuévn Bepnod TNC WC MPWTAPXLKO
peoo umapgLokAc dikalwong kar tnv avdtalh tng Ot eywKEVIPLKO Ldavikd une-
pGvw TG €uBivng mpog to cuvavBpwrio. BAEmoupe dnAadh 6tTL otov aviinoda eyw-
KEVTPLKOV xapakthpwv onwc o Joe Keller, o Walter Franz kat o Quentin, mou
uéALota dev katopBhvouv va Bpouv oTAV EMLTUXLG Toug Tnv eutuxia, Bplokovial
xapakthpeg 6nwg o Chris Keller, o Charley kot o Bernard mou, £ve mLoTelouv
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otnv afla tng encvtuxlag, Stkarwvovtat Ldeohoyikd kat nBLkd and tov Miller.
Ov xapokthpeg autol xpnoLpomorovtar and tov Miller yia tnv mpoBoAh kai
v unoothptEn prag avtiingng yira tnv atfla tng enttuxlog n omola dev avti-
otpateletal ta avBpwmioTLkd Ldavikd. 0 Chris gi1dikd --mio avantuyuévog
Opapatoupyikd and Toug TPeLg-- Katodikaddel thv avAsdikn uéBodo pe Thv onola
0 mMaTépag tou améktnoe tnv meprouvola tou, Xwplc va katodikdlet To (6Lo TO
xpfiua mou yevikd oupBoAiler tnv uAtkh emituxia. Skomevet pdAiota va enLdLO-
EeL TNV OomOKTINON TOU pe €vriua Opwg pWéoa kat BaotOpevog OTLG ATOMPLKEC TOU
duvapeLg. _

H afla tng emituxlog dev eZetaletal and tov Miller povaxa oe oxéon ue
To nBLko-koLvwvikS mp6BANpa, oAAG ouvdéetal kot pe 1O YuxoAroyikd kat To U-
nap&Lakd adLe€odo tTou avBpwmou. ZTnv mpaypatikdTnta 1600 TO YuxoAoyLkd 600
kat to unapfiakd mpoOBAnua mapouctGlovicL vo amoppéouv and Tn AavBacuévn av-
TLANYn Tou £0outol Ot OXEON UE TO KOLVWVLKO MEPLBAAAOV yEVLKA KAL KUplwe OF
oxéon ue toug BepeAnderg Beopolg kal TLg Kuplopxec afieg mou to kabopilouv.
To otoixelo autd kar eLdikbdtepa n oxéon tng aflac tng emrtuxlag --mou €le-
taloupe €dw-- pe TO YuxohoyLko 1 kat To umapfLaké mpoRAinua, ealvetror kaba-
pa oe ¢épya o6mwc to ATl My Sons. Edw to Yuxoroyikd kai unapfiiakd adLeZodo
nou odnyel tov Joe Keller otnv autoktovia €xeL ta altTiLd TOU OTNV AVTLYPETH-
nmon kaw ouverdntonolnon Twv TEAYLKOV CUVEMELWV Twv Mpdfedv TOU, OL OMOLEC
umayopevtnkav and tn AavBacuévn eywkevipikh avtlAnyn tou e€autol TOU WC TMPOC
tnv a€la tng emittuxlog kat to kotvwvikd alvoho. Akbun ealverar ot €ZabALw-
peEvec popeéc tou A Memory of Two Mondays, n aneAmiola twv omolwv €xeL, mi-

otedoupe, TLC PLZEC TNG O pLo TeApatwpévn Kol otepnuévn Cwh ooupBlBaotn pe
TO Aaunepd £6vLkO 6veLpo TN UALKAC gunpeplac. 3to The American Clock nahi,

n veupitkh katdppeuvon tng Rose Baum opelAetar otnv aduvapla tnc va anodextel
TNV OLKOVOULKI Kataotpoph Tou oullyou TNC kaL va ouuBiBootel pe Tnv TPOyL-
KR OTOV GueEPLKAVLKO MOALTLOMO £vvoLa TnC avéxetac. 2to After the Fall en(-

ong, N €owTePLKA avaykn tou Quentin va EekiviioeL pra evdookomikh) Sradikacia
onotehel &kppaon Tou YuxohoyrLko! kat umapfrakol Tou adiLefddou to onolo ouv-
ewdntonoLei 6tL ogelhetoL otn otdon tou amévavti otn Jwfh KaL OTLG avBpomi-
VEC OXEOELC MOU €XOUV Onuaviikd kabopLotel amd TNV eywkevipLkn Tou avtiAnyn
yia tnv emnttuxia. 210 The Price nmdAL, oL duo SLOQOPETLKEC avILARYELC THC O-
£lac tng enmctuxiac mou exkmpoownolv oL duo adeppol, kabBopllouv Tnv mMopela TNC
Zwh¢ Toug kat €ublvovtar yia to YuxoAoyikd kat umapfLakd toug mpoBAfuata.
IdLaitepa évrovn nmapouctaletatr eniong n €E€4ptnon tou YuxohoyiLKoU KaL TOU
unapZrakol npoBAiuatog ondé tnv avtiAnyn tou atdpou yLa thv afla TNG EMLTU-
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xtac koL oto Death of a Salesman, Omw¢ 6a dolpe napakdtw.

0 évtovog kalL kuplwe 0 euplc mpoBAnuatiopdg tou Miller oxeTikd pe TNV
afla tnc emtuxlag dev avravakAdtalr povdéxa otn BeuoTikh Twv £pywv TOU, GA-
A naller kaBopLoTikd pbAo otn SLdpBpwon tng Soung toug. 2to enimedo dnha-
5 tnc Sopnc, n afla tnc emituxlag ap’evédg Aeitoupyel auth kabauth we ouv-
BeTLkd oToLxelo TNC Spdonc kai 0o etépou Mpokarel, Omwe mopatnpolue, Tn Xpf-
on opLOpévLY OPOUATOUPYLKOV Texvaoudtwv mou avadetkvliouv Tnv mpLopatikh Belr
pNoN TOU OUYYPaeEa WC TMPOC TO CUYKEKPLuEvo Bepa. OL AettoupyleC QuTEC TNG
aflag tne emtuxlag we Baotkd Bepatikd kar doutkd UALkd elval Ldraltepa eu-
pavelc oto Death of a Salesman. Kat’apxfv n afla tng emituxlac anotedel 1o
Baolkd avtiikelpevo kat tautdxpova To KUpLO alTLo TOu KeVIPLKOU mpoBAipaToq
pe Baon to omolo dnuioupyolvtar tTa yeyovéTa kaL avamtlooetatl n dpdon tou
g¢pyou. Enilong mailet kaBopLotikd pdho oTn olvBeon Twv MPOOWNWV TOU €PYOu
KaL 0tn dLoubpowon Twv PETAfl toug oxéoewv. 0 cuvduacudc de Twv NMAPGNAvVw
Aettoupythv unnpetel tov KeEvIpikd otdxo tou €pyou, o omolog emiong avagé-

petat otnv aiia tng emituxiog.

To Death of a Salesman, kaAUtepa voplloupe and omorodhnote GAAo €pyo
tou Movtépvou Apepikavikou Apduatog, Opapatomoiel Tr xpeokomia Tng €BVLKAC
tdeohoylac tng emituxlac. AviiBeta pe To apfowc mponyoluevo €pyo tou Miller

--A11 My Sons-- omou to AavBaouévo Ldaviké tng emituxlag npoPdiAetar péow
tng uvhonolnohc tou upe aviBika péoa, to Death of a Salesman mapouoLaler Tnv

anotuxf{a ulomolnong tou otéxou tTng emiLtuxiog yiLa va B(EeL TO (DLO KOLVWVL-
KO-TIOALTLOTLKS mpOBAnua and tnv avtlotpopn o6Yn tou. 'EtoL, ta veyovdta INng

dpaong tou €pyou autol dLaypdpouv Tnv Lotopla TnC amoTuxnuévng mopelag Tou

Willy Loman. 'Otav apx{leL to ¢pyo, o Willy éxeL mia nepdoet ta €€hvia Tou

Xpovia kaL avtipetwnidel TNV KoplEWon TOU KOLVWVLKOU, OLKOYEVELAKOU Kat u-

nopELakol Tou adLeZodou mou elval TO onOTéEAEoua TNC AMOTUXLGC TOU, KGL odn-
yeltat TeALKE otnv autoktovia.

Qc dpapatikde xapokthpag o Willy Loman elvat dopnuévog £10L GOTE OTO
LSeohoyikb eninedo Tou épyou va Asrtoupyel wg olpBoho Tng amotuxlag vevikd
Kat €LOLKOTEPA WC AVTLTPOOWNEUTLKO BUpa tng AavBaopsvng aviiAnyng yia tnv
enLTuxla, n omola omoppéel amd Touc BeopolC Kat TLC GELEC TNC AUEPLKAVLKNG
KOLvmviac.15 Kat apxhiv 0 Willy Loman avadletol WG eKMpOOWNOC Twv ALKV
OTPWPATWY TNC GUEPLKAVLKNG Kolvwviag Omou avikel n peydAn mAeitoynoia twv A-
HEPLKAVOV TIOU, TApd Ta OVELPG Kat TLG EMLOLWEELC Toug, dev KATOPBwoav va
avtanokpiBolv oTLg emttayeég Tt afiag Tng emituxiag. Tnv eokeppévn clvdean
tou Willy Loman pe ta XaunAd koLvwviKG OTPOMHATA anokKaAUmTel GAAWOTE O meEPL-
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YpopLKOC xapakthpag¢ tou ovouatodg tou: 'low-man'.16 3tn Aevtoupyla Tou

Willy Loman wg oupBOlou tng peydAng pudlag twv Apepikavov naldet kaBopLoTi-
kb pbho to endyyeAuc tou nwinth (salesman) mou eméAefe va tou dwoeL o Mil-
Ter. Mpbkerttot dnAadh yia éva avTLnpoOwneuTtLKd apepLkdviko endyyeiua to o-
nolo anoppéet, 6nwg eldape, ond tov npooavatoAiopud TNC GUEPLKAVLKNG KOLVW-
vlag npog to eunpro.17 Tnv 8uétnTa tou Willy Loman wG avTLNPOCWNEUTLKOU
timou Auepikavol --gfartlog tou emoyyéApatdc tou-- €XeL ouxvd tTovioeL n KpL-
TLkh. Q¢ XopakTnpLotikd mopddeiypa mopabétoupe TO MAPAKATW €vOLapEpov OxO-
ALo tou Porter:

gyi11yj is ... representative of an American type, the
alesman, who has accepted an ideal shaped for him and
pressed on him by forces in his culture. This ideal is
the matrix from which Willy emerges and by which his
destiny is determined.

"Onwg mpokUntel and to oxO6Aio auté tou Porter, to emdyyehua tou Willy
elvatr tautbdxpova mpotdv kat ekgpaothc Twv Ldavikemv mou kaBopilouv tn wolpa
TOU opepLkavikou Acoll. ‘EtoL o Miller, ocuvdéoviac tnv Tpayikf polpa Tou
Willy pe to ouykekpipévo emdyyeApa, avatdooeL tov MPwTaywvioti) Tou €pyou
Tou ot ekmpdowno tng apeptkdvikng tpaywdlac., 0 pdroc bpwg autdg tou Willy
otnpidetal kuplwg OTNV AVTLTIPOCWNEUTLKY avTLANY tou oXxeTLkG e thv afla TNng
emtuxiag €Ldikd, n onola tov odnyel oto adLéfodo katL oTnv TEALKNR KATAGTPO-
of.

H aviinpoowneutikoTnta tou Willy wg mpog tnv avtiAnyn yia tnv afla tng
entTuxlag npoRdAAetal dpauatoupyikd péow Twv LVOGAPATWY TOU. SUYKEKPLUEVA O
Miller, epappdblovtag to mapadooiakd TEXVOOUA TNCG TPOOWNOTolNong apnenuévwy
Ldewv, draypdpel To Ldavikd tou Willy péoa omd ouykekpipéva mpéowna-LvOaA-
pyata, To omola emnpéacav kot e€ZakohouBouv va emnpedlouv Tnv mopela tng Zwig
Tou. 2t0 onuelo autd Ba nTav okoémMLpo va dieukpiviocoupe 6t o Willy Loman,
napd TNV avrinpoowneutikdTnNTd Tou, dSev Ba pmopolos va XopakTnpLotel amAd
npoownonoinon pLag tdéag --A.x. tng omotuxlac-- yia tov (BLo Adyo mou, TmL-
oteloupe, o OLdimodag dev Ba unopolice va xapaktnptotel mpoownonolnon tng at-
popt€iag h o Hamlet mpoownomolnon tng €kdlknong. 2uykekpiuéva, tOOO n OpaL-
pLKN kat &ptia Yuxoroynuévn mpoownikétnta tou Willy Loman, 600 kaL n moAha-
AR AeLToupylo TOu oTn oUvBeon tou £pyou, tou mpoodidouv tnv LoLdTNTAG TOU
opaitpLkol xapakthpa (round character) katd thv opohoyla tou E.M. Forster.

H npoownomotnuévn tdéa avtiBeta, 6tav £lvaL Beatpikd mpodowno, Oev mapoucLd-
el £vav atoptk6 KoL YuxohoyLkd edpaiwpsvo avBpamLvo XapakThpa --0TOoLXELO
nou, TmLoteboupe, Ba pelwve Tn 00¢ﬂV€Ld Tou poAou tou. Aviker Oniadh otnv
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katnyopla twv 'eninedwv xopakthpwv' # 'tonwv'-- 6nwg ouxvétepa avagépoviai.

To kat e€Zoxhv LvddApata tou Willy elvaL o adeppdg tou, Ben, kar o Dave
Singleman oL omoloL evoapkhvouv SUo mapoAhayég tou ApepLkdvikou Ovelpou tng
emttuxlog. O Ben, kat’apxhv, elvatr n mpoowrnonolnon tou tdavikol tng yphiyopng
otkovouLkhc emituxlag, Onwc éxel kataypagel otn ouveldnon tou Willy.
AvtiBeta pe Oha ta AN npdowno tou €pyou, Ta omola £Xouv pLa peaiL-
oTLKhA umbotaon, o Ben £xeL ndper and tov Miller tn popoh pLag unmeppeahLoTi-
KNG, HUOTNPLWOOUC KaL TOUTOXPOVa KWHLKAC @Lyolpac, n omnola umnpetel Ouyke-
KPLUEVOUC SpapatoupyLkolc otoxouc. Tevikd n oiyolUpa auth mpoBaAlAer tn pubL-
kh mpoéAeuon tou Ben, tovilZovtag €toL tn ocupPBoAikh undotacn TOU WPOOWTOU
autol, evi) eLBLkdTepa anerkoviler tn pouavILkh DiLdotaon mou £XEL MPOOdWOEL
o Willy otnv aZla tng emtuxlog. Emiong avtanokplvetar otn @lon TOU MPOOW-
nou outol w¢ dnutoupyhuaoTog Tng gavtaciac fj wg nmapanolnuévne avauvnong tou
Willy, umnpethvtac £tou o’ evoe tn Siaypaen tng €LOLKAC YuxoAloyikng katd-
gTAoNG TOU TPWTAYWVLOTH Kal ag etépou TNV npoBoArl thg avedagikdtntac tou L-
Sdavikol tou. Emiong, TO umeppeaALoTLKO KOl KwulkO otoLxelo TNC QLYOUPAC TOU
Ben ummpetel tnv kpitikh tomoBétnon tou Miller anmévavii OTO OUYKEKPLPEVO L-
davikd mou exnpoownel To Beatpikd autd mpdowno Kal anévavii otnv Apepikh
vevikotepa, n onola otnplletal oto tdavikd autd. To tedeutalo autd otoixelo
gvioxvetaL and tTo yeyovoc 4tL o Miller otov KOTAAOYO TV TPOCWINWY TOU £p-
you avagépetr tov Ben wg 'Uncle Ben' --6vopa mou, Onwc elvar yvwotd, oOnpoTo-
dotel 1O apepLkaviko kpdtoc.

Kabug eimape mapondvw, o Ben aviimpoownetetr tnv iwdeoloyila Tng yphyopng
oLkovopulkng enituxlag, énwg tnv avtihapBavetar o Willy. Kat™ apxrfv o Ben
unp&e yiL autodv n evoapkwon tng emituxliag --"That man was a genius, that
man was success incarnate!" (o. 152)21 OyoLkd, olpowva pe TOUG KAVOVEC TNG
tdeohoyilag, o Ben umipZe autodnuiolpyntoc --"There was a man started with
the clothes on his back and ended up with diamond mines!" (o. 152)-- kat
nponavidg Katdpbwoe va UAOTIOLACEL TO OTOXO TOU TNG €nLTuXlag o€ veapr nAL-
kia --"When I was seventeen I walked into the jungle, and when I was twen-
ty-one I walked out. (He laughs): And by God I was rich." (0. 157) 'Opwg
n eniLtuxia tou Ben, oav yvioLo popavtLkd OVELPO, KOAUMTETGL UE HUOTAPLO
to onolo o Willy mpoonaBel ameyvwopéva va avokaAipel katd tn didpkera Tng
Opaong, @ote va umopécsel ag evdc va eEnyiioel tn Sk Tou amotuxla Kai ag’
€TEPOU va dwoel TNV teAeutala tou paxn pe tnv emituxla. Katd tn diadikaooia
tng avalhTnong IOU‘UUOTLKOU, o Willy kaBodnyeltaL and kdmoia yevikd oTOL-
xetla nmou SlveL o Ben oxetikd pe tnv nopela tou mpoc tnv emttuxia. Kuplwg
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duwe kaBodnyeltal amd KAMoLeg onuaviikeég evdelfelg Twv eLdLKOV MpoodvTwy
kaL tou nbikol kwdika tou Ben, mou ylvovtat yio Tov Willy ta kAetdid tou
puvotnplou. 0 xhpoc, Snhadh, o6mnou o Ben améktnoe tnv mepLoucia tTou e€lval n
ZolykAa mou €KkTOC and tnv £vvoia Tou puotnpiou onpatodotel kAL £VVOLEC n-
pwtkéc, Onwg n mepLnéteLa, o K{vduvog, n owpotikh dOvaun kair n téAun. AAAG
o Ben mapouctdletat kat nBLkG adlotakTog omwc delxver n ouuBoul Tou otov
Biff: "Never fight fair with a stranger boy. You'll never get out of the
jungle that way." (o. 158)22 H katepyaptd de, galvetal va amoteAel Baot-
k6 otoixelo Tou nBLkol Tou kwdika, dv Kplvoupe amd TO yeEYOVOG OTL emidokL-
pédZer TLC pLkpokAeyiée tou Biff: "Nervy boy. Good!" (o. 159)

SInv npaypatikeTnTa n katepyapld elvar yia tov Willy aAAnAévdetn pe
tnv emtuxla Katr, kotd ocuvéneia, malpvel otnv avtiAnyn tou tnv undotaoon
prac koitvwvikig aflac. ‘Onwg elvor pdAiota @uoikd, mpoonabel va tn petadw-
OeL KAl 0Ta naldLd Tou pe tnv nenolBnon aceolmg OTL pepluvd yia To péANov
toug. Tapd tLg mpoodokleg tou duwe, n afla auth OxL povo dev Kapnoedpnoe,
aMAG anmodelxtnke havBaopévn epbdboov o Biff, avalntovrag to cUkoho képdog, é-
yive kKAéptng evw o Happy, avalntovtac tnv emcBeBalwof tou, ouvanter oefoua-
ALkéC OxéoeLC pe TLC yuvalkeg twv mpolotauévwy Tou Kait kKatagelyer o€ nxnpd
vépata. H AavBaouévn auth nBikh afia tng katepyapldg --mou eKnpoownelTat
ond tov Ben-- amoBalvel TeALkG poipala yia tov Willy, kaBog yvivetar to péoo
pe 1o omolo Diver Tnv TeAeutala Tou pdxXn yia TNV EMLTUXLO, SUYKEKPLUEVA,
oknvoBeTlvtag tnv autoktovia tou cav duotlxnua, Ba mpoonabroeL va efanatr-
oeL tnv aocpahLotikh etalpla, via va dboel €toL tnVv eukaipla otov Biff va Ze-
KivihoeL pe tnv anolnulwon pLo enmttTuxnuévn Koptépa. ZTAplypa kaL odnydc otnv
tehevtala Tou auth pdxn elvaL ndAr o Ben, tov omolov avakaAel otnv Teheutala
Tou gavtaciwon yta va ndper koupdyto --"The jungle is dark but full of dia-
monds, Willy." (0. 218)-- kat tnv emiPeBailwon 6tL n autoktovia elvatr To po-
vo péoco mou Tou anopével mLa yia tnv enttuxlia --"One must go in to fetch a
diamond out." (o. 218) ‘'EtoL o Willy Ba emiBiBactel, pe ouvodeia to (vdah-
pd tou, oto Qaviaotikd kapdBL mou Ba Tov odnynoet otn 'ColykAa' --Tou €3
o oupBoAllel miotelouue Tov Kepdodpo BAvato-- pE TNV LKavomoiLnon tng
Yeudaiobnong 6TL emiTéAouc to Gvelpd Tou Ba mpayupatonownBel: "Oh, Ben, I
always knew one way or another we were gonna make it, Biff and I!" (0. 219)

NMoilv ohokAnphoouue tnv €Z£TO0R POC OXETLKE ue tov Ben, Ba mpémeL va on-
pELGOOUPE emlONG TN ONUOVTLKA, péow TOU Tpoornou autol, douLkh Aeitoupyla
™c¢ aflog tng enttuxiog. 2uykekpLpéva mapatnpolye mpwta 6tL o pdhog tou Ben
elvaL L8Laltepnc onpaciac 6oov agopd tn oUvBeon Twv dPOLATLKGOV YEYOVOTWV,
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eneLdn anotelel Booikd péoo tdoo yia Tn BeatpikR anelkévion TNG KALpakoy-
HEVNC YUXOAOYLKAC Kplong tou mpwtaywvioth, 000 KaL yLa TNV anokdAugn twv
PUXOAOYLKOV KOL KOLVWVLKOV KLVATPWV TOU TOV 0dhynoav oTnv autoktovia. Zta
nhaloita autd Ba pnopoloape va molue OTL 0 Ben Asgitoupyel yevikd wg mpowdn-
TLKR dUvaun twv TpdEewv Tou TPWIOYWVLOTH KoL Kuplwg OTN OKnvh mou mponyei-
Tat TNg autoktoviag tou. Znuaviikh eivat emlong n Aecvtoupyla tou Ben wg
npo¢ tn ditdtafn twv oKnvikby yeyovotwv, n omola kaboplletalL ot peyaro PBab-
pb and to yeyovog 6TL TO mpdowrno autd --mou avakaheltar and TO XWPO Twv a-
vauvicewv-- napepBalvel otnv mopela TV YEYOVOTWY TOU MapOVIOC, alAoLwvov-
Tag £ToL tn QuoLkopavh poh tng efwteptkhg dpdong. EmumAéov n umeppeGALOTL-
K uelf) Tng eLyolpag Tou Ben mpoodidet 0TLC oknvEG OToU MapouoLAleTaL pia
overptkl) drdotaon, n onola gupBaAAeL otnv ameheuBépwon TN QOPUAC TOU €p-
you ané tn duokauPlia tou mapadooiakol peaALouou,

To deltepo (vdaAua tou Willy, o Dave Singleman, aviimpoownelel Tnv €-
nituxliao péow tnC mpoownikdOTNTOC, KaL £LdLkoOTeEpa anotehel €va €ELdavikeupé-
vo poviiho tou meprodelovia nwAnth (travelling salesman). Avt(Beta pe tov
Ben, o Singleman elvai €va npoownonotnuévo tdavik® mou CwviaveUEL HOVAXa
puéoa and tnv neplypaen tou Willy, xwplg va malpver 0To £pyo T popyd tou
Beatpikol mpoownou. 2UuQwva pe tnv nepLypaeh auth (BA. o. 180), mpokeitan
yia évav emituxnpévo emoyyedpatia nou ota oydévta téooepa xpdvia Tou, OTav
Tov yvopioe o Willy, eZakoloubBoloe va mepLodelel oe elkooL-tpLdvta dLapope-
TLkEC mOAeLg koL kotdpbwve va SraBétel To mpoldvta Tou pe €va amhd TnAegn-
vnua and To dwudtLo Tou Eevodoxelou, evew Yopolios TLC TPAOLVEG BeAoldiveg
navtéprec tou. ‘Etov o Willy, ouvemopuévoc andé tnv emituxta Tou Singleman,
npotiunce TV KapLeEpa tou mepiodevovta mwAnTh avil va akolouBroer Tov Ben
otnv AAdoka, pe tnv nemolBnon 6ti didAeye to owotdtepo Opduo MPOC TNV EmL-
tuxia. EdO 6o mpémel va onpeiLwooupe 6TL o Miller, yia va tovlioeL TRV umo-

otaon kaL tTn drdotaon tou Singleman wg LvddAuatog tou Willy, xpnoiuomoiel
--gkTé¢ and Tnv £ELdavikeupEvn MEPLypaph mou kdvel o Willy-- €va mepLypa-

®LKG Hvopa mou dnAkveL Tn povadikdtntd TOou --'single man’. Tauréxpovd opwe ,
T0 Gvoua GUTO ONUOTOdOTEL, MLOTEVOUUE, KAL YLO €vvolLa uovaZidg mou ouvdeeTal
UE TO EMAYYEALO TOU TEPLOBEUOVTIG E£UMOPLKOU OVILMPOOGLNOU Kai 1 onoia atnv
ouclo BETEL Ot apELOBATNON TNV €yKUPOTNTA TNC GELOAGYNONG mou £KAVE O
Willy via tnv npaypatikiy emttuxta tou Singleman.

H emthoyn tou Willy va akohouBhoeL To mpotumo tou Singleman anoKoAUMTEL

6dtL To kivnTpd TOU dev umhipfe Baotkd UALKG aAAG Yuxohoyikb, epboov o Single-
man 6tTav kKatdpBwoe va cuvenapet Tov Willy dev Atav mholoLog, mapd Lovaxa
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"képdLle to Ywul tou" (o. 180). Ekelvo dnhadr nou o Willy ouoLooTik& ovel-
pedtnke va .meTUXEL pe To endyyeApa autd htav va avayvwpiotel kot Kuplwg va
vlvelr ayamntdg we adtopo KAt ¢ npoowntxétnt023 --0,TL okpLBOg elxe Katop-
BhoeL o Singleman:

'Cause what could be more satisfying than to be able to
go, at the age of eighty-four, into twenty or thirty
different cities, and pick up a phone, and be remembered
and loved and helped by so many different people? (a.180)

Akoun kat o0 Bavaroc¢ tou Singleman ntav pra emoppdyiton tng a&iolhieu-

g enctuxiac tou:

When he died --and by the way he died the death of a
salesman, in his green velvet slippers in the smoker of
New York, New Haven and Hartford, going into Boston--
when he died, hundreds of salesmen and buyers were at
his funeral. Things were sad on a lotta trains for
months after that. (o. 180)

To kAetdl yio tnv emituxla tou TUMOU auTOU TOU OVELPEUTNKE, OAAG dev
kotdpbuwoe va @tdoet o Willy, Bploketal oto povtéAo TNG MPOCWITLKOTNTAC TOU
npotelver o Dale Carnegie, Onwg £xeL emaverAnupéva unootnpLxtel and tnv
KthLKﬁ.24 210 XWpo dnhadn tou eumoplou n enituxia amoteAel emiBpaBeuan
™e tkavoétntac tou atdpou va dnuioupyel TLC KATGAANAEC emayyeAPATLKEC KAl
KOLVWVLKEC OxéoeLg pe mpdowna mou pnopolv va cuuPdhlouv oTnV ERAYYEALATLKN
KaL koLvwvikh tou avodo. Tia tn dnproupyla de TéTOLWV OXEoewv, amapaltntn
npondBeon etvaL va elvaL kavelg apeotdg, Omwg RBAemoupe va unootnpldeL o
Willy oe pyia and ti¢ mapairobhoeirg tou otn Aeltepn Npadn:

It's who you know and the smile on your face! It's contacts,
Ben, contacts! The whole wealth of Alaska passes over the
lunch table at the Commodore Hotel, and that's the wonder,
the wonder of this country, that a man can end with dia-
monds here on the basis of being 1iked! (He turns to Biff)
And that's why when you get out on that field today it's
important. Because thousands of people will be rooting

for you and loving you. (o. 184)

"Onwe gatvetal oto anmdonacpa autd, o Willy mioteder 6tL To va £lval
Kavelc apeotoc dev eZaopar(let povaxa Tnv avdmn kaL tnv Kolvwvikh amnodoxn,
aAAG pmopel va omogépel kair UALKO mAouto, tov omolo OxL uévo dev mepLYpo-
vel, aAAd avtiBeta palvetal va Bewpel avandonacto OTOLXELO TNG emttuxiag.

And ta mapondvw Ba pmopoloaue va Tolpe OTL n avt(Anyn mou éxer o Willy
via tnv emttuxbla elval évag ouvduaopoc Twv afLiv TOU EKMPOOWITOUVTAL Omo Ta
dUo, e€tloou Loxupd miLotelouue, LvDdAApaTtd tou: tov Ben kaL tov Silgleman.
Onwodhnote oc SLOPOPETLKEC @AceLg tnc CwA¢ tou oupBalvel To €va va UMEPLOXU-
€L Tou GAAou kaL va emmpedlel tnv mapanépa rnopela tou. 'EtoL o Willy, ako-
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AouBhvtac to mpdtumo tou Singleman, amnogaclilet vo eykatadelder tnv Ldéa
tng Ahdokag, eve otnv UoTAtn MPOONABELA YL eKTMARPWON Twv Ovelpwv TOoU Ba
nopeutel npo¢ TNV kepdowdpa autoktovia pue cuvodela tov Ben. EBL Ba mpénet
va mapatnpficouvpe 6TL mapd ta SLa@opeTLKA dpapatoupylkd texvaoupata mou xpn-
ovLpomnoLel o Miller vyia tnv mapouclaon twv dUo authv tvdaAudtwv tou Willy,
n ouvBeTLKA Aeltoupyla TOUQ W mMpog TN &6unon TOu XOPOKTAPG QUTOU KalL we
npo¢ tnv nPoROAR TNC OLAOGOPLKAC BEong tou épyou elval ouoLaotikd fong Ba-
plTntac. 2uykekpLuéva, kat ta dUo autd mpdtuna emituxlag eubGvovtar €&loou
yLa tov KGdLKa afilv mou, éxoviag SLauopehoetl tnv mpoownikdtTnta Tou Willy,
kabBoplleL tTLC oxéoelg Tou pe to mepLBAAAov kal umayopeletl TLC MPAEeELc Tou.
EZloou enlong umnpetolv tn @LAooogLkh Béon tou €pyou pe Tnv €vvoLa OTL N
entAoyh twv afLdv authv ané tov Willy anodeitkvietat AavBacuévn kair paALota
KATaoTpooikh, agol Tov odnyolv, avil(Beta pe TLC MPOBAEYELC KaL Ta GveLpd
Tou, 0Ttnv oAokAnpwtikf) omotuxla kat To Bdvato. Akdun Oa mpémel va onpeLwdel
6tL n andpaon tou Miller va dhoeL otov Ben, aAAd Oxt kat otov Singleman, tn
popph tou Beatpikol mpoclhnou, amodelkvietaL, Katd tnv anoYPn pac, e€aLpetL-
KQ EMLTUXNUEVN WC MPOC TOUG OTdXoug Kal tnv otkovoulo tng dpdonc. Kat'apxiv,
n enavaAndn tou (diou euprpatog Ba umopoldoe 6xu povdxa va ‘Bapvvetr' Tn dpG-
on ahAd kat va amoduvapboel to pdAo tou Ben o omolog elvai, énwg e€ldape na-
pandvw, TPWTAPXLKAG onuaclac wg mpog tn dLdpBpwon Twv veyovédtwv TtnG dpdong.
Emloncg miotedoupe GTL TO TEXVACUQ TNC MEPLYPAQLKAG aghrynong mou entAéyeL o
Miller yvia tnv nopouclaon tou Singleman elvaL mpaypatik@d AeitoupyLkd, enet-
of péow autol dlvelL tn duvatrdtnta oto Beath va avamAdoeL pe tn avtaclia Tou
TO €ZL0aVLKEUUEVDO KOL TAUTOXPOVA KWULKG --pe TLC mpdoiveg BeAoUdLveg mavto-
QAEC TOU-- MPGOWNO Tou umephAlka MwANnTA. AkOun ue to TéXvaoua autd o Miller
anogelyel TO OKOTEAO va peLwbel n mapauubévia oxeddv umodotaon Tou ‘uovadl-
kKoG' Singleman pe tnv eupdvion otn oknvr €vOC MPAYUATLKOU KAL WPAALOTA ye-
poviLkoU mpocohnou. Emlong Ldraltepa emituxnuévn Bewpolie Tnv andeacn Tou
Miller va xpnoiuomoLfioeL TNV MEPLYPAY) TNG WPOOWNLKOTNTAG TOou Singleman kati
va anokoAlgetr TO onpavtikd pdAo mou émolfe we (vdaAua otn Cwh tou Willy,
otn oknvl} 0nou o teheutalog mpoonabel va cuykivAceL Tov €pyodOTN TOU KAL VA
MeETUXEL PLO TLO avOpwnivn ond pépoug Tou upetaxelpton, GAAG TeALkG KaTAAAyeL
va dextel tnv avakolvwon tng amdAuohc tou. H apnynon dnAadh tou Willy otn
OUYKEKPLUEVN oknvh dteukoAlvetl tTn Opaupatikh anetkdvion tng Yuxoroyikrig tou
kathdotaong kaL mpoBdAAeL tn okAnpdTnta TOu €pyodOTn TOU, €VRH UTNPETEL TN
ddunon tng peta¥l toug olykpouong n omola elval kaBopLoTLKAG onuaclag yLa
tnv €EEALEN Ttng Bpdong.

Ektoéc and ta tvddApata tou Willy nou eZethoaue mapandvw, n afla Ing
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enttuxtac anotehel to Baoilkd ouvBeTLKO UALKS TpLhv mpoohnwvy mou maltlouv
Seutepelovta uev alAd onpavtikd pdho otn Sraubpewon tng dpdong kair Tng QL-
Aoooglag tou £pyou. MNpdkertatr yia tov Howard Wagner, tov Charley kalL tov
Bernard, o onoloL avtinmpoownedouv SLAPOPETLKOUC TUMOUC EMLTUXNHEVWV avipLV
KaL OLapopeTLKOUCG TPdMOUC avItAning KaL mpayudtwong tou Ldavikou NG EmMLTU-
xtac. 3e avrlBeon Be pe ta LvdaApata tou Willy (tov Ben kaL tov Singleman)
TIOU UTIAPXOUV LOVAXA OTLG avauviAoELC KaL OTLC QavTaoL(oeLg Tou KalL mou mo-
panéumouv o€ maALotepeq emoxeg, ta tpla autd mpodowna Jouv KGL OTOV TAPOVTG
XpOvo TOu £pyou.

(c nmpbowna Tou €pyou, o Howard, o Charley kaL o Bernard amoteAolv o' €-
va TIpWTO peaALotikd enlnedo, To enayyeApatikd kat @LALKG mepLBdAAov Tou
Willy, evi ¢ éva Beltepo ouuBoALkd enlinedo aviinpoowneBouv TOV KOLVWVLKO
neplyupo pe tov omolo o fpwag €pxetat oe dueon N €upeon ocvykpouon. AvaAuTL-
kotepa, o Howard elvai epyoddtng tou Willy kat avtinpoownedel To OKAnpod
emxetpnuatla yia tov onolo ta avBplmiva aLobhuata dev €xouv kaurd Béon
otnv NBLkh Twv entxeLphoewv. AciToupylvtag olpgwva pe tnv apxd "Business is
business" (o. 180) kot xwplcC ocuvaroBnuatLkéC avactoréc, o Howard amoAlet
tov Willy détav outdg mavel va anodldel, Gotepa amd TELAVIO TEOCEPA XPOVLG
douAeLag otnv emixelpnon. 2to npdowno dSnhadh tou Howard --o omolo¢ amote-
Ael uro mapaAAayh oe pikpoypagpla tou Joe Keller-- BAfmouue tnv UALKY €TMLTU-
x(a WC anOTEAEOUA PLAC EVWKEVIPLKAC OKANPOTNTAC KoL adiapopldc yLa TO OUV-
avBpuwno. Fevikdtepa de, Onwg mapatnpel o Eisinger, o Howard malpvetr oto €p-
vo tn ditdotaan evéc okAnpol kai Blatou cupBdiou tou Ovelpou tng Emituxiag:
"Howard gives us the dehumanized version of the dream, for he shows us the
heartlessness of the business ethic.”25

To dkpo avtiBeto Tou emiyelpnuatia mou avtimpoownelet o Howard eivat o
Charley, o uovadikdg @lAog tou Willy, o onolog tov umootnpllet OLKOVOULKA
kat nbuka. H emituxla tou Charley elval npogavéc OTL opelAetaL oe pLa opbo-
AOYLOTLKA KOL TPAKTLKA --TipaypotiLoTLkh Ba umnopovoaupe va molue-- Bewpnon tng
¢, otnv omola dev €xouv B€on kavevog elBoug LvddApata, Oveilpa f nddn:
"My salvation is that I never took any interest in anything." (o. 191) H
MPAKTLKOTNTA kat o opBoAoyioudc tou Charley tou S{vouv tn dUvaTTNTG TNG
owothg extlunong tou voOuou twv emixetpriocwv -~éva atoixelo mou, OmMwg galve-
TOL KabBapd otov napakdtw Sitdhoyo, otepeltatl o Willy:

CHARLEY: Howard fired you? )
WILLY: That snotstone.” Imagine that? I named him Howard.

CHARLEY: Willy, when're you gonna realize that them
things don't mean anything? You named him Howard,
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but you can't sell that. The only thing you got in
this world is what you can sell. And the funny thing
is that you're a salesman, and you don't know that.
(0. 192)

To tplto koLvwvLkd emiTtuxnuévo mpoéowno oto €pyo elvar o Barnard --o
viog tou Charley kat maidikoc @lAog tou Biff-- mou avtimpoowrneler TOV €ML-
tuxnuévo emtothpova. ‘Onwe BAémoupe and tn mopela tou Barnard oto €£pyo, TO
HUOTLKO Ttng enttuxlag tou galvetal vo Bploketal o€ LkavdTnTeg OMwg n OuykEv-
TOWON TWV EVOLAPEPOVTWV TOU TIPOC €va CUYKEKPLUEVO OTOXO, N MEBOOLKATNTA Twv
EVEPYELWV TOU yLa TNV E€KMAAPWON TOU OKOTOU TOU, N €viiun Kat emlpovn mpoo-
ndBera. Ov tkavdtntec autéc tou Bernard elvar mpopavég étL Sev eunintouv
OTLEC KOLVWVLKEC oZlec mou £xouv uLoBetnBel amd tov Willy, o omnotog Jev ue
v menolBnon éti umopel kavelg va 'midoel tnv kaAr' kal péAiota and T
pLa pg€pa otnv GAAn, BaoLlépcvoc agp’evoc otn owpatikh gupwotia, TRV MovnpLa
Kat TNV TOAUN ~-OmWC O Ben-- kal a@’ €TEPOU OTNV MPOOWNLKA akTivoBoAla --
o6mwe o Singleman. "Etoi, mapd tig mpoBAddere tou Willy, to "avaiuikd naidd-
kt" mou, avtiBeta pe tov Biff, dev Arav "moAU apeotdg”" oto oxohelo, Katdp-
Bwoe va ayopeletl ofpepa oto Avlitato ALKAGTAPLO KAL va yivel amodekTtdg and
TNV OLKOVOULKA aVWTEPN KOLVWVLKA tdzn.26

Ov tpeLg autol exnpbownot TN emittuxlag umnpetolv To £pyo 0 MOAAAMAG
enineda. Mpwta Ba pnopoloape va molue OTL Xpnoiuomoiovvial and tov Miller
vLao thv nipoBoA vevikd tng anmotuxtac tou Willy koL twy matdLiv TOUu KAGL €L-
SLkbtepa yia tnv avadelin twv attlwv Tng amotuxlag toug. Kat apxhv dniadn
napatnpolpe OtL oL LdLOTNTEC TG OKAnpodtTntac (Howard), tng MPAKTLKOTNTAC
(Charley) kalL tnc peBodikodintoc (Bernard) mou Touc BLOKPLVOUV, UTIOYPApUL-
Couv TNV oveLpomdAia kat umepaloLddoln obon tou Willy. Tautbxpova, ot L8Lo-
TNTEG auteg MpoRailAouv TLg AavBaopévec aflec tou Willy, oL omoleg tou On-
pLoupyoUv [EV TNV EMLTAKTLKA Ovaykn va avianokptBel oTo Ldavikd TNG EMLTU-
x{ag, aAAd ouoLaotLkd TOov anompooavatoAldouv amé tn owoTr peBodo emidLwing
Tou otdxou tou. Kuplwg 6pwg ta tpla autd deutepelovia MPEOOWNA GVILTPOOWNEU-
ouv T duvatdInta mpavpatonolnong tou Apeptkavikou Ovelpou tnC Emituxiacg
KGL avIavakAolv WLa KOLVwVLKAR mpaypatikétnta napdAAnAn kair avtiBetn pe au-
TAV TIOU AVTLTIPOOWNEVEL O KEVTPLKOC Apwag Kat Ta péAn Tng oLkoyéveldg tou.

H peptkni auth Sitkalwon tou ovelpou tng emituxiag BewpriBnke amd opLopé-
vn peplda tnC KPLTLKAC OTOLXELO TMOU papTupdeL kamoiLa olyxuon OTOouC OTOXoUG
Tou £pyou. 2Uugpwva pe tnv dmoyn tou Jordan Y. Miller, A.x., o A. Miller
dev katopBhveL va amodoel oto mpoéowno tou Willy tnv tpaywdla tou Apepika-
voUu mou vikhbnke and to poipalo Apepikdviko ‘Oveipo, aAAd amhd mnepropiletal
va onueLlbosy tn AavBacuévn mpooéyyLon Tou 0ve£pou.27 H tpayLkbtnta tou Willy
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efoudetephveTat, dLeukpitvilel 0 KpLTLKOC, and tnv unapfn eLdikd tou Bernard
o0 omolog elvat, Onwg Aéer, n Ldavikh eLkova tng eutuxtag kot €&nyel OTL:

Bernard has paid his homage to the right forces of

the myth, and he becomes the Dream in full operation.
Young, upstanding, energetic, devoted, Bernard succeeds,
to Willy's complete consternation. And so Willy becomes
patheticé to be sentimentally wept over, but he is not
tragic.

Avaioyn e€lvalL kaL n 6éon tou Chester E. Eisinger, o omotlo¢ Loxuptletal
6tL o Miller €xeL vpdbeL €va ouykexuuévo €pyo emeldh dev iBehe  dev umopol-
ot va ndpet pyLa otabephy Béon anévavtl OTOV OUEPLKAVLKO TOALTLOMO® KOL O KPL-
TLkdC katoArver:

The play makes, finally, no judgment on America, al-
though Miller seems always on the verge of one, of
telling us that America is a nightmare, a cause of

and a home for tragedy. But Willy is not a tragic he-
ro; he is a foolish and ineffectual man for whom we 29
feel pity. We cannot equate his failure with America's.

"Evac Baotko6c Adyog mou, olupopwva pe tov Eisinger, dnuiLoupyel olyxuon
oto €pyo elvaL n aupipponn otaon tou Miller anévavii otov K6OUO TWV EMLXEL-
pricewv:

. Miller is not uniformly hostile to business:
Charley is a decent and patient man who has succeeded
in business. To be sure, Willy is victimized by
Howard, a gadget-minded and heartless businessman
who is immune to appeals based on Toyalty and Tong
service, which constitute the refuge of a man who
dares not make a case based on merit. But Howard
is no more typical or symbolic than Charley.30

2XETLKG e Ta mpoBAhuata mou, omwe £(dape, dnuioupyel n pepLkn dikalw-
on tou Apepikavikou Ovelpou tng Emituxlag, epetlg, Xwplg va approBntolpe tnv
eykupdtnta twv mopandve andPewv, Kplvouue 6TL Ba Tp€nel va €0TLAOOUWE TNV
nPoocoxn uag oc GAAo onuelo. Bewpolue dnAadh 6tL To0o0 n peplkh dikalwon tou
Apepikavikou Ovelpou, 600 kaL n dLaypa| dLAYOPETLKAV TPOTIWV TIPOOEYYLONC
TOU, TMpoodlidouv O0TO €pyo TNV anapalTnn npLopatikdtnTa n omnola £foudetepl-
vet Ttov k{vduvo tng doyuatLkbTnTaC Mou, Omwe eldaue, ouveldntd emniBupoloe
va amoplyet o Miller. Akbdun mioteloupe OTL TO dpapatoupyikd TEXvAouata ag’
€vOC TNC mapdbeong dLapdpwv mapailayidv tou Apespikdvikou Ovelpou Tng Emitu-
Xlag kaL a@’eTéEPOU TNG AVTLTOPGBEONC Twv MopaMAayhv authv pe TLG eKTOXEC TNC
amotuxlag Ttwv TPLhv Loman, umnpetolv QMOTEAECUATLKA TOV KEVIPLKO OTOXO TOU
gpyou: tnv katayyeAla tng AavBaopévng Ldeoroylag tng emttuxlac wg umelBuvng
yta tn dnuioupyla tou KoLvwvikoU kat YuxoAoyikou adie&ddou tou peocou Apepi-
kavol. Tevikdtepa n enituxla tou oToXou autol ogelAeTal onpaviikd, Kotd TNV
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amoyr; pac, oto yeyovdég 6tL o Miller dev mpoom@Bnoe va katayyelAel tn Aav-
Baopévn Ldeohoyla tng emituxlagc pe to va umootnplfel OtL n enmttuxia elvai
adlvato va mpaypatonoLnBel. AkoOun ogelAetar oto 6tL o Miller dev énece otnv
nay(da va xpnotpomotfioet povdxa peAavad XpwUOTa yLa TRV MEPLYPAPH TWV VOUWV
KaL TNC NBLKAC Twv emiXeLpriocwv, oute va e€Zidavikeloel B va e€&ayvioeL ta
BGpata tou Ovelpou tng Emituxlag. ‘EtoL, ombd Ttnv mpLOPATLKA KaL TEXVLKA t-
coppomnuévn napouctaon twv dUo avTtiBeTwv KOOUWV, TWV EMLTUXNUEVWV KAL TWV
anoTuXnNuévwy, TPOKUTTEL GTL TO KOLVWVLKG KoL YuxoAoyikd adLéZodo Tou Koivou
avBplmnou minyadeL and tn ouvinapfn kaL kKuplwe Tt oUykpouon Twv OUO E€YyEVQRV
SduvapLkbv otolxelwv tng Ldeoroylac Tou ApepLkdvikou Ovelpou: TNC EMLTUXLGC
KaL Tng omotuxlag.

SUppwva pe to mapandvw muotevoupe 6tL To Death of a Salesman delxvet
TNV TPaywdla Twv ViKNUEVWY 0¢ pLa Xepa oémou n emituxia €lval mapandvw amod
epLkth. 0 klpLog ekppaothg tng Teaywdlag autng, o Willy Loman, napaBiadlet
onwe unootnellel o Miller, €va BepeAL®dn kaL aPelALKTO KOLVWVLKO vOuO:

... Willy Loman has broken a Taw without whose protection
1ife is insupportable if not incomprehensible to him

and to many others; it is the law which says that a
fai]u§? in society and in business has no right to

live.

3to onuelo autd, pdALota, Ba xperaotel va diaxwplooupe tn B€on pag amod
eKELVN TWV KPLTLKGV TIOU avaQEpaye maponavw, oL omolot afioloyolv To emniteuy-
pua tou Miller oto ouykekpipévo €pyo oUpowva PE TO KATd MOGO N QUEPLKAVLKN
KoLvwvia mpooeépel Tn duvatotnta tng emituxlag. Euelc Ba Bewphooupe OTL TO
Death of a Salesman anoteAel uita Beatpikd evotoxn katayyehla svavtiov pLag
kotvwvlag mou otepel andé ta adlvapa ueEAn tng O6xL Tnv emituxia, aAAd to OL-
Katwua tng anotuxlag. Akoun Ba mapatnpAcoupe OTL TO £pY0 AVIANOKPLvETAL
OTOV On@ETeEPO OTéX0 TOU CUYYPAPEQ va TOVLOEL TNV Ovdykn TNC avabewpnong Twv
AavBacuévwv afiiv mou odnyolv oe tpayLkd adieZodo kar Tn¢ avaditnong HLag
Lo avBpnivng avtipetonLong tou atduou. H €kkAnon auth ekgpdletat kabapa
peoa ond pra ekdiiwon aneAmiolog tng Linda yia tnv kploiun Yuxohoyikn kotd-
0TaoN TOU AVIPG TNG:

I don't say he's a great man. Willy Loman never made

a lot of money. His name was never in the paper. He's
not the finest character that ever lived. But he's

a human being, and a terrible thing is happening to

him. So attention must be paid. He's not to be allowed

to fall into his grave 1ike an old dog. Attention,
attention must be finally paid to such a person. (0. 162)

MéxpL twpa e€Zetdoape Tt Asittoupyla tng aflac Tng emituxlaog wg ouvBeTL-
koU otoLxelou Tou pUBou kat opLopévwv mpoolmwv Tou €pyou. Emlong onupeiwoa-
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HE TN XPNON OPLOUEVWY OPAUATOUPYLKLV TEXVAOUATWV TOU ouvdéoviat dpeoca We

Tn BepaTikh kaL dopikn Asittoupyla Twv mpooGmwv autwv. Mta va oAokAnpeooupe
ouwg tnv €Zétaon tng afloc tng emLTuXlag we cuvBetikol otoilxelou tou Death
of a Salesman Ba mpénel akdun va emconudvouus TN onuavtikh Aettoupyia Tng
w¢ mpoC TN PBaoikh oto €pyo oxéon tou Willy pe ta noidLd tou KaL KUpLwg WE
tov mpwtdtoko Biff. H oxéon auth, mou e€lvalL TOUuTbXpova uLa oxeéon avdmng

Kat olykpouang, £€xelL oucLaotikd drauopewbel kATw amd tnv emippor] Tng Ldeo-
Aoylac tng enttuxtag, omwc Ba dolpe oto kepdharo "To AloBnua tou Avikavo-
notntou”, o6mou Ba tnv efetdooupe avahutikd. AkOun Ba mpéner €0W VO ONpELQO-
ooupe tn Aertoupyla tnc aflag tng emeTuxliag we veveoLoupyoud dUvaung Yuxoho-
YLKV KOTaoTAoewv mou anoTteAoUv Baclkd Bepatikd kat Sopikd otoixela tou €p-
you. 2uykekpLpéva mpdkeLtaL yia to atobnpa tnc poveiidg, to alobnua tou avi-
Kavomointou KaiL tnv dpvnon tn¢ mpayuatikdéIntag mou, Onwe Ba dolue ota emo-
pueva kepdhara, €xouv TLC pllec touc otn AavBaouévn avtlAnyn tou e€autol o

oxéon pe tnv afla tneg emituxliac.
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2. H e¥huvnon twv NMveuvpatikkv Ayadboyv

To Long Day's Journey into Night tou 0'Neill elvaL €va autoBLOYPaAQLKO
¢pyo YuxoAoyLkoU Kal petaguoikol mpoBAnuatiopol xwplg =-epgav) touhdxitotov--
KOLVWVLKO xapaxtnpa.1 Apetnpla, mupfivag kar teALkOG oTtOXOC TOU €pyou elval
onAadh n unapfrakh tpavwdla tou atduou, n omola avontlooetoL Beatplkd uéoa
010 MEPLXOPOKWUEVA OpLa TNC oLtkoyéverag. Mia to Adyo autd, av BeAhooupe va
npoodLoplooupe Tov KOLvwvikd mpoBAnuatiopd tou 0'Neill o'autd to £pyo, Oa
npénetl va avalnthooupe To otlypa Tou otn doun TNG mpoownikdTnTaAC TOU QATO-
pou, Omwc outh mpoBdAAetar péoa amd tnv Tpayikh olykpouon He TOV €autd TOU
KaL pe ta OTEVA HEAN TNC oLkoyéveldc tou. Ku autd emetdf) €dh TO KOLVWVLKS
ototxelo avantvooetal Baoikd o’ éva enlnedo Ldavikwv kal ofLwv, MOU AELTOUp-
yoUV ¢ ouvBeTLKA UALKE TN MpoowniLkOTNTOC TWV XAPaKTAPWY KaiL wg &va Babud
kaBopllouv tLg npdfeLg toug, xwpl¢ Opwg va amoteholv TO KEVIPLKO avtikelue-
vo TNC BeatpLkhg Opdong. Q¢ amotéheoua BEBara, n tomoBEtnon tou O'Neill wg
npo¢ TLg aflec autéc kaL ta Ldavikad mapouctdlel €vav MEPLYEPELOKO XAPOKTNA-
po oc oxéan pe tnv Kevipikh @LAooopla tou é&pyou. NMapd to deutepelovia Suwg
p6Ao touc péoa oto oUVOAo TOou €pyou, O tTPOTMOC WeE TOV omolo.avantlooovial
dpapatoupyLkd ot aflec autéc kat ta tdavikd --0mweg A.X. n afla tng emLtTu-
xlac nou pag apopd edw aueca-- mapoudildlet LSLaltepo evdrtagepov. Kat touto
SLOTL ap’evOg OUVBETOUV TO KOLVWVIKO-TOALTIOTLKS umdBabpo tng dpdong amé to
omolo amnoppéel N OUEPLKAVLKOTNTO TOU €pyou kaL a@ e€Tépou enetdh, OMwe akpl-
B¢ avamtiooovtal, aviavakholv tnv koivwvikh @LAocogla tou 0'Neill. Qotdoo,
Kat Ta dUo autd otoixela, n apepikavikdtnta dnAadr tou €pyou KAL N KOLVWVL-
ki oLAocopla tou 0'Neill, elvair otnv mpaypatikétnta arAnAévdeta, yiLa TO Ad-
yo 6tL o 0'Neill Bev petapépeLl anAd TLC KoLvwvikeég afleg kat ta Ldavikd Tng
natpidag tou péoa oto €pyo, aAAd malpvel kair pia kpLTikh Béon amévavtl toug.
Ba mpener de va onuetwbel OTL n B&on auth mou ekepdlel TV KOLVWVLKA @LAO-
oopla tou 0'Neill Bev ekpépetalL ameuvbBelac, arlAd npoBdAAietal éppeoa péEow
e dpdong.

Ed® xperdletal va avagepBel Oti o 0'Neill dev katatdooetor avdueoa
oTouC 'koLvwvikoUg' ouyypapelc, 6mwg e€lval A.Xx. o Arthur Miller. KaiL dikal-
WC, EPOCOV TO MPWTAPXLKO €vOLOPEPOV TOU oTpépetal YUpw amd TO UETAYUOLKS
npéBAnua tou avBphmou. 'Onwe GAAwote 0 (dLoC elxe KAnOTE QMOKAAUYEL OTOV

Joseph Wood Krutch:

Most modern plays are concerned with the relations
between man and man, but that does not interest me
at all. I am interested only in the relation between
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man and God.2
"Ouwe and &va ypaupa tou 0'Neill mpog tov George Jean Nathan, démou me-
pLYPAPEL TO OTOXO TOU KaivolpiLou tote €pyou tou Dynamo (1929), npokimter 6-
TL TO petapuolkd mpdBAnua tou avBphmou dev elvar yi autdv anokopuévo oUTe
aveZaptnto ano TO KOLVWVikG TOu mpofAnua:

It is really the first play of a trilogy that will
dig at the roots of the sickness of Today as I feel
it --the death of the old God and the failure of
Science and Materialism to give any satisfying new
one for the surviving primitive religious instinct
to find a meaning for 1ife in, and to comfort his
fears ‘of death with.3

To evdragpépov tou 0'Neill yvia to KOLvwvLkO TPORAnua Tou atéuou KaL €=
kOTeEpPa Tou Apepikovol --mEviote Ot OUVOUOOMHO HE TO PETAYUOLKSG mpdBAnua tou
avBpwnou-- elvat eppavég oTa mMePLOOOTEPA £pya tou.4 Juxvd pdAiLota, TO KOL-
vwVLKO mpdBAnua Aeittoupyel wg kivnthpia dUvaun tng mAOKAC KaL tautdxpova
OLeUKOADVEL Tnv avamTugn TOU WETAQUOLKOU OTOLXELOU TWwv €pywv. XapakTnpLotTL-
ké elval to mapadeiypa tou The Hairy Ape (1922), 6mou o 0'Neill xpnoipomnor-
el TOUC pnxaviopoUc Kat TLC afleg tng ovyxpovng BLounxavikig Koitvwviag wg
BepEALo Tng MAOKAC Tou €pyou, we aittla tng aAlrotplwong Tou atéuou Kair wg a-
eopun yia tnv ekdfiwon tng unopiLakAg tou aywviag va avhkel Kdnou.5 270
The Iceman Cometh (1946) ndAiL, miow amé tnv unopfLakh avaykn TN QUYAG TPOC
To avedapilkd Gvelpo (pipe dream) kat tnv autandtn Bploketar pLa £xBpLkh Koi-
vwvia mou odnyel To0 GTopo atnv amotuxla kai tnv Karactpowﬁ.6

Av kplvoupue ané 1o olvoro tou €pyou tou, dev Ba unopoloaue va unootn-
plZoupe 6tL 0 0'Neill elvaL yevikd apvntikog amévavri oti¢ aflec kaL ta L-
davikd tn¢ apepikdvikng kotvwviag. Katd kavova n KPLTLKA TOU OTPEQETOL €-
vovTlov TwV UALOTLKOV albv OTLG omoleg ouoLactTikd anodidel tnv "amotuxia"
¢ natpldac tou., ‘Omwg o (diog elme to 1946 oe pio ouvévteu&n nou €JdwoE
otov J.S. Wilson, BeatpLkd KPLTLKS NG Tdte eKkdLdOPevNC epnuepldag PM:

I'm going on the theory that the United States, instead
of being the most successful country in the world, is
the greatest failure... It's the greatest failure be-
cause it was given everything, more than any other coun-
try.Through moving as rapidly as it has, it hasn't
aquired any real roots. Its main idea is that ever-
lasting game of trying to possess your own soul by

the possession of something outside of it, thereby 7
losing your own soul and the thing outside of it, too.

To 1948 o 0'Neill eZakoAouBolioe va £xeL TLC (dLeEC aviLAnyelg, onwg @al-
VETOL anmd TO Mapokdtw ondonoopa tnc cuvévteuing nou €£dwoe otov Hamilton

Basso:



-60~

We talk about the American Dream, but what is that
dream, in most cases, but the dream of material
things? I sometimes think that the United States,
for this reason, is the greatest failure the world
has ever seen.8

H apvntikfy Béon tou O'Neill amévavti oTLg UALOTLKEG GEleC TNG KoLvwvi-
ag tou eppaviletal oe 6ha oxedov ta épya TOu KaL MPOBGAAETAL pEow pLag oly-
kpouong petafl UAng kaL mveduatog. Katd kavdva n glykpouan auth avantyooe-
TaL BeatpLlKd petafl £vog popavtikol kot evaloBntou atdupou --ouvhbwg mointh,
ouyYpagea i KAAALTEXVN-- Kal €VOC €YWKEVIPLKOU, QVILMVEUHATLKOU avTimaAou
HE UALOTLKEG aEleC kal oréxouc.g 2tnv ovola mpdkeLTAL YLO ULa OUYKPOUON Xw-
plc mpoyuotikd viknth, €@éoov kKavévac ovilnarog, akdun kaL Otav KatopBhvel
va emiBLaoet, dev metuxalvel MOTE TOV QMWTEPO OKOMO TOU: va BpeL Tnv mpay-
patikh eutuxla. A.X., oto Beyond the Horizon (1920) avtinahor ei{vaL o po-
pHaVTLKOC dlavoolpevog Robert Mayo, mou kxataotpégetal yratl mpoondbnoe va
oupBLBaotel pe TNV MPAKTLKOTNTA TNG QYpOoTLKAC JwhG, KAl O MPaKTLKOC, YALVOC
adeppdc tou Andrew mou uolotatatr tnv aAAoTPLWTLKA £vépyeLa Tou XpAuatoC Kat
Xavelr kdBe eAnida va Bpet tnv mpavupatikry tou tautdétnta. 2to The Great God
Brown (1926) emlong, avtaywviotég elval o popavrikog kat gvalcbntog apxi-
téktovoc Dion Anthony, mou KOTaoTpE@eTal XAvoviag TN SNULOUPYLKA TOU Lkavo-
TNTo péoa otn olyxpovn kKoilvwvlia, koL 0 emituyxnuévog enixeitpnuatiac William
A. Brown, 0 '8g6¢' tng kotvwvliag authg, o omolog meBalvel XwplC va KatopBw-
geL moté va ouueLALtwBel pe tov aAnBuLvd eautd tou. 2to Marco Millions (1928)
--Tn BeatpLkd amotuxnpévn oatLpa TNG dUTLKAG KAMLTAALOTLKAC koLvwviag-- n
kpLtikh tou 0'Neill ylvetair uéow Tng avtinapdBeong TOu OTUYVOU EMLXELPNUG-
tlo Marco Polo kaL tou e£¥Ldavikeupevou BUpatdHC Ttou, tng Kukachin, mou avii-
npoownedel TO LOAVLKA TNG Opop@LAC Kair tou mveluatog. Kal €dh o uAiothc
Marco Polo evi mapoucidletat va €xeL netixel to otdXo tTOu, TOV UALKG mAouto,
OTNV TMPAYUATLKOTNTA £XEL XA0eL TO OPOWO MPOC TNV mpayuatikh eutuxia tou
TVveupatLkKou HAOUTOU.1O

H 1BeohoyLkh olykpouon petall UAng kat mveluatog eugpaviletat &vrovn
kat oto Long Day's Journey into Night émou mpoBadAAel wg BepeAL®dng mapdyov-
Ta¢ tng umaptakic tpaywdlag Tou avBplmou, e£vey TAUTOXPOVO OpLOBETEL TOV KOL-
vwviké npoBAnuatiopd tou 0'Neill. Q¢ Bouikd de otoixelo, n oUykpouon auth
nal el onuavtikd pbAo otn olvBeon TWV XOPGKTAPWV, OTN SLAUOPEWON Twv avBph~
TILVWY OxECEwV KalL otn SLapBpwon tng mAoKNAC Tou £pyou.

"0cov agopd TOUC XaPOKTAPEC, TO KUPpLo PBdpog Ttn¢ LdeoAOyLKAC authg oly~
KpOuong QEPEL 0 apxXnyodC TnG OLKOYEVELOG Twv Tyrone, n mPoOCWNLKOTNTA KaL Ot
npd&eiLg tou omolou maidouv kaBopLoTLkd pdAo otn SLOUOPYWON Twv EVIOOLKOYE-




-61-

VELOKWY OXEOEwWV OTLC omoleg kuplwg otnplletal n nmAokfh tou €pyou. 210 mpdow-
o Tou James Tyr‘one,11 evdg enmiTuXnUEVOU epmopikol nBomoiod, o O'Neill ev-
owpatvet TLg d0o0 ouoLaoTLkd acuuBiBaocteg LBLOTNTEG TOU KAMLTEXVN WE TO
NMveupoTLKE LdavikKd koL tou @LAoxphiuatou emixeipnuatia --1dLOTNTEC MOU OF
nponyolueva épya Tou ekppdloviav, OMwWC €Ldape MOPANAVW, ME XWPLOTOUC xapa-
KThpe¢. 0 ouvduaouog Twv LOLOTATWY QUTWV TIOU GVTLTPOOWNEUOUV AGAANAOOUYKPOU-
bueveg afleg, LOavikd kol emidiLbieLg, ometkovidel TNV TPAyLkd dixaouévn
TIPOCWN LKA TNTA TOUu Tyrone. ZUYKEKPLUEVA, TA GVILPATLKA QUTd OTOLXELQ TNC
npoownikdTnTag tou Tyrone cuvBEtouv TO MPwTapXiLkd altio tng didotaong ag’
evOC HE TOV £QUTO TOU KaL a@ eTéPOU ME TA WEAN TNG OLkoyéveldg tou. Anoté-
Aeopa Tne SLTTAC authc didotaong elval Ta évtova atobiuata avikavomointou
kat pova¥rac and ta onola o (SiLo¢ kat apxhv diLakatéxetrat katr ta onola, £&at-
tlag tng ouumepLYoplg Tou, €XeL --wC €va Babud TOUAdXLOTOV-- TIPOKAAECEL
otoug umbhotmoug Tyrone.
H tpayiLkn Stdotaon tou Tyrone ue tov £autd Tou opelAetat kat efoxnv

g€ YL oUYKpPOUONn TMVEUMATLKGOV LBavikbv Kat UALkwv otédxwv. Ap evog dSnhadh, ta
Ldavikd kat oL aflec tou avikouv kaBapd OTo XWPO TNG UYNAAC TEXVNG TOu Bed-
Tpou Kat £tdLkd otov Shakespeare, OMWG @alvetal O0TO NMAPAKATW XOPAKTNPELOTL-
k6 amdonaopa and tov £Zouoroyntikd Tou povohoyo mpo¢ Tov Edmund otnv Tetap-
tn Tpagn:

I'd Teft a good job as a machinist to take supers' parts

because I loved the theatre. I was wild with ambition.

I read all the plays ever written. I studied Shakespeare

as you'd study the Bible. I educated myself. ... I Toved

Shakespeare. I would have acted in any of his plays for

nothing, for the joy of being alive in his great goethy.
And 1 acted well in him. 1 felt inspired by him.12

AQ’ETEPOU OUWG, KUPLOPXOG OKOMOC TG CwAC Tou €lval o uALkog mAoUtog
KaL €LOLKG n anokTnon KTnuatikng neprouclag. ESG Bo mpémel va emionuavBel
OTL ot uAiLkol otbxol tou Tyrone dev ekppalouv avdhoveg UALOTLKEC tou afleg,
OoAAG uTiayopeUoVTOaL BaoLKG and Loxupeg YUXOoAOyLKEC avdykeg KalL avacpihereg,
oL onoleg mpoépxovrat and Ta PuXOKOLVWVLKA TPOUMATA TNG QTWXELAG KAl TNG
duotuxlac Twv maldikibv tou Xpdvwv (BA. 0. 147-48). Elvat 0 1600 LOXUPECQ
QUTEC OL aVao@AAELEG KAL OL GVAYKEC, WOTE KATOPOBLVOUV va UmEPVLKAGOUV Ta
TMIVEUUATLKA TOU LOaVLKG KAL VO PETOTPEPOUV TLC VEAVLKEC Tou @LAoDBoZlec o€
avekmAfipwta Oveipa. "EtoL, ota €Zfvia névie TOU TWpa Xpovia, 0 Tyrone mpo-
BalveL o’évav kpLTLKG amohoyiopd tng Cwhc tou kat avayveplleL To Tpayikd
opadAua tou va BuoLGoel TO TaAévto TOU 20LEMnpiLkol nbomolol otnv €UKOAn €umo-
pLtkh emituxia evdg popovtikoU peAodpduatoc. "Omwg €ZouoAoyeitalr otov Edmund:

Yes, maybe 1life overdid the lesson for me, and made
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a dollar worth too much, and the time came when that
mistake ruined my carrer as a fine actor. ...That God-
damned play I bought for a song and made a great suc-
cess in --a great money success-- it ruined me with
its promise of an easy fortune. I didn't want to do
anything else, and by the time I woke up to the fact
I'd become a slave to the damned thing and did try
other plays, it was too late. (0. 149)

Kat olokAnphvovtag tov amohoyioud tou o Tyrone amokaAinmtetr otov Edmund
To mpaypatikd uéyeBog tou cupumAéypatog tng amotuxiagc and to omotlo diakaté-
XetaL, eneidh akpiBhc napaBlooe tig mveupatikég tou afleg otLg omoleg elval
npopavég O0tL e&akolouBel va mLoOTeDEL:

On my solemn oath, Edmund, I'd gladly face not having
an acre of land to call my own, nor a penny in the
bank ... I'd be willing to have no home but the poor-
house in my old age if I could Took back now on having
been the fine artist I might have been. (0. 151)

To 0%0pwpo autd dPAPATOUPYLKG OXAMA TOU OLKOVOULKG emLTuxnuévou 'otdp',
o omolog Guwg drLakatéxetal and €va Loxupd clumAeyua amotuxiag, ouvBétel
pLa opyvavikn Beatpikh €Lkdva TNC TPaylkNg avedapLkoTntag Tou ApepLKdviKou
Ovelpou tn¢ UALkhAG emituxiog. Ba mpenel wotdoo va dLeukplvioTtel OTL O KOL-
vwviKO¢ mpoBAnupatLopoc tou 0'Neill oto €pyo autd dev ekppdletal anAd pe Tnv
Gpvnon Ttwv UALOTLKOV agLlv authv kabauthv, aAAd pe tnv eupltepn KPLTLKA TNG
OUEPLKAVLKNG KOTLTAALOTLKAG KoLvwviag, Omou tétoiteg a&iec umopolv va eudo-
ktpolUv. Av AGBoupe dniadh unmdyn pac O6TL n @LAapyupla tou Tyrone kot ELDLKO-
Tepa n pavia Tou va avopdlel yn elvat TO QnoTéAEOUa TNG OLKOVOULKAG TOU G-
vaopdheracg, elval mpowavég o0tL o Tyrone --avtiBeta pe tov Willy Loman tou
Miller-- dev mapouoitdaletar amnd tov 0'Neill wg Bvpa tng aflag tng emituxiag
authc kaBauthg, aAAd Twv euplTepwv dopwv TN KamiTaALoTikAg Kotvwvlag mou
EMLTPEMOUV TN OTOXELO KaL dnuLoupyolv TNV oLKovouLkh avacpdleira. Ba umopoul-
gape enoptvwg va motue 6t n @LAapyupla tou Tyrone --mou GUVLOTA TRV TPAyL-
ki) aduvaula (tragic flaw) tou xopaxkthpa autol-- o@elAETAL OF HLO KOLVWVLKA
polpa otnv omola o O'Neill anodldet pia onuaviikh €ubldvn yia tn duotuxla
0AOKANPNC TNC OLKOovéveELQC Tou Tyrone. ZuykekpLpuéva, n otAapyupla tou Tyrone
nalpvel oto épyo tn dLdotaon tTou kakol dalpova Tng 0LK0VéV8EGC.13 EnaveitAnp-
péva dnhadn oto €pyo 0 Tyrone kaTtnyopelTdal yLa TNV €MLAOYA TOU @TNVOU yLO-
TPoU, tou omolou n emiotnuovikh avendpkera odiynoe tn Mary otn popoLvouavia.
(BA. A.x. 0. 39, 140-41). H katnyoplo auth WEGALOTG enLBeBaLOVETAL WE TNV Tw-
ptvly Tou mpoondBeLa va anopliyel ta £Z0da evbg akpiBol cavatopLou mou Ba €&-
ao@dALle tn Bepanela Tn¢ Quuatlwong tou Edmund. (BA. o. 143). AAAG kaou n
anotuxla tou Jamie Ba pnopoloe ev pépeL va anodobel --Onwg Ba dovue mopaka-
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Tw-- 0tn @eLAopyupla Tou matépa TOU.

And to nopandvw BAénoupe OtL 0 Tyrone dev e€lvatr pbvo €va avelubuvo BU-
UQ TWV KATLTAALOTLKWY SOUMV TNC aUEPLKAVLKNG Koivwvlag. Tautdxpova elvai
kat B0tng e€floou aBhwv Bupdtwv --tng Mary, tou Edmund koL tou Jamie-- mou
unéotnoav kat €ZakohouBoUv va uploTovVIaL TLC CUVENELEG TNG @YLAapyuplag tOU]4
AZ{ZeL de va onuetwbel &TL v 0 Tyrone €xetL mAfpn ouveldnon TWV KOLVWVLKQYV
artiwv mou mpPokAAeoav TNV OLKOVOMLKY TOU avac@dieia tnv omola WAALOTA Xpn-
owpomoLel yia va Sukatoroyhoer T @Lropyupla tou {BA. o. 147-48), Bev mapou-
otdlel kavéva delypa aupLoBitnong tou kamitaAloTikol ouotfpatog. AvtiBeta,
tov BAémoupe va Aeittoupvel olupwva Ue TOUC vOUOUC Tou KamiTaALopol KaL va
anopp{nTeEL KATNYOPNUATLKG TLC QVILKANLTAALOTLKEC aviLAfyerc tou Edmund:
"Keep your damned Socialist anarchist sentiments out of my affairs.” (o. 25)

H avtinapdBeon twv 00OLAALOTLKOV-avapxLKGy  avtiAipewv tou Edmund
KOL TWV KaniToALOTLKGV memotBhocwv tou Tyrone ylvetalr vwpi¢, otnv lphtn
Npd%n tou €pyou. OL avtiAfperc tou Edmund dev avomtlooovtaL EKTETApEvVa --
£POO0V AAAWOTE TO £pYo Bev £€XEL yiLa OTOX0 TOU TNV KOLVWVLKY avaudpewon--
aANG anokaAlmTovIalL ue T Uop@h cUVTOMWY OXoAlwv. Zuykekplupéva ta oxéAia
tou Edmund yi{vovtaL kabwg apnyeltatr €va eneLoddLo petofl tou Harper, Tou
gkatoupuptodxou Tng Standard 0i1, katr tou mMoAU ¢@Twx6Tepou Shaughnessy otov
onmolo o Tyrone éxet voikidoetr €va LdLOKTNTO aypoktnua. (BA. 0. 22-26). H
de avrinapdBeon twv avtiAfdewv tou Tyrone kalL Tou Edmund ylvetar péow tng
olykpouong mou avantiooetal PETaZU toug €¥altlag twv oxohlwv tou teheutal-
ou. ‘EtoL o 0'Neill, ocuvdudlovragc ta TEXVAOUOTA TNC GYAyNong KaL tng ovy-
Kpouong, opldel ta mAaloLa Tou KoLvwvlkoU mpoBAnpatiouol mou ekepdalel To
£pYo.

Idtaltepn onuacla OXETLKA pe TNV £KQEPAGN TOU KOLvwvLkoU mpoBAnpatiouol
tou 0'Neill €xer to vevovég 6Tt n Ldeodoyla tou 2ooiahilopol-Avapxiopol avti-
npoowneletatl and tov Edmund, o omolog €lval to 'pati' kaiv n 'owvh' Tou ouy-
VpPapEa OTO épvo.15 Edw Ba mpémet va onuelrwBel 6ti n Aevtoupyla tou Edmund
WC €KOPAcTH TNC ONMTLKAC KaL Twv Béocwv Tou O'Neill dev amodetkvietaoL povdxa
and tov autoBioypapLkd xapakthipa tou €pyou, aAlAd kai and to OTL n e€iLkbdva
ToU TEALKG Srapopphvel 0 BeaTAC yLa TOUC XOPAKTAPEC KAL TN OXEon twv Tyrone
avtanokplvetal, OnMwe meoteloupe, otov tednmo pe tov omolo o Edmund aviiiap-
BavetaL Tov KOOUO KaL BLhvel rnQ oLkoyeverakry tou Cwn.

2to onuelo autd elval eupavAc n avaloyla pe GAAa €pYa --Twv ouyypagéwy
mou SEsréCbuus—— ota omola n omMTLKA Twv OpapaTikwv yeyovotwv f KaL n. QL=
Aocowia Tou €pyou ekppadovial uEow vewv otnv nAikla avdphv mou avtitiBevrat
oe kabiLepwpévec aflec tng koitvwviag toug. 2uykekpipéva o Chris, oto All My
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Sons, ekepdler ta avBpwnLoTLKa tBavikd tou Miller kat tnv avtiBeoh tou atnv
"OANOTPLWTLKY BUVauN TwV UALOTLKOV aELlv Tne apepikdvikne kotvwvlac. Emionc
0 Biff oto Death of a Salesman, e€lvat 0 apvnthic tou Apepikdvikou Ovelpou
e uAtkhg emituxlag kat o KApukac tng autoyvwolac --6mwg Ba douue OTO Ke-
@dharo "To AloBnua tou Avikavomolntou". TéAog o Tom --0 aenynthg Kal Mpw-
TaVWVLOTAC, tTou omolou n ontTikA tng Zwhc kaBopiletr to UALKO KaL tn Beatpl-
K avantu&n tng Opdong tou The Glass Menagerie-- ekopdlel TLC MVEUUOTLKEC
a&lec tou Williams, dénw¢ Ba Bolue oto TPlTo pEPOC TOU mMapdvrog kepahalou.
Avadoyia mapouotdler enlon¢ to Long Day's Journey into Night ue to ATl
My Sons kat kuplwc pe to Death of a Salesman wg mpog tn olykpouon matépa
KoL yLou Inv omola oL dUo ocuyypagelc Xpnoipomoiolv wC OpapatoupyLkd WECO,
npokeLPEVOU va avantifouv TLC BECELG TOUC yia TLG afleg Tou XPNUatog Kat
tne emituxlac. 0 Jamie el{vaL o MoAAG umooxbuevog TpwTOTOKOC YLog 0 omolog,
napd TLC Mpoodokleg kaL tTa Gveilpa mou €xeL emevdioel o'autdv o Tyrone, ma-
pouotdler chuepa, ota TpLdvta TtEla TOUu XPOvia, pLa £LKOVA OAOKANPWILKAC Kat
teheoldikng anotuxlac. AvtiBeta pe tov Tyrone, o Jamie e€lvaL &€vag amotuxn-
pévog nBoroL6¢ tou Broadway mou omataAd TO ULOBO Tou Ot mMopvela KAt pnap,
nepLepovevTac Kot capkdlovtac tdéoo tov €outd TOU, 0600 KAL KABE KOLVWVLKG L-
davikd kat afla. Evdeiktikd etvair to mapakdtw andomacua and tnv Tétaptn Mpd-

&n:

This night has opened my eyes to a great career in stare
for me, my boy! I shall give the art of acting back to
the performing seals, which are its most perfect expres-
sion. By applying my natural God-given talents in their
proper sphere, I shall attain the pinnacle of success:
I'1T be the Tover of the fat woman in Barnum and Baily's
circus! ...Happy roads is bunk. Weary roads is right.
Get you nowhere fast. That's where I've got --nowhere.
Where everyone lands in the end, even if most of the
suckers won't admit it. (0. 160-61)

H anoupuBomolnon twv 0fLOV KAt n MECLYLOTLKA otdon tou Jamie ameévavrti
otn Cwh veEVLKA, OMwG kaL ta évrova aitoBhuata povaZildg kal avikavomolntou
andé ta omola drakatéxetal, ogelAovrat katd peyaio pépog¢ otn @LAapyupla Tou
natépa tTou otnv omola amodideL T pop@ivopavia tnc pntépac tou. Ba umopol-
oaue enopévwe va molue 6t o O'Neill xtllei tn ovykpouon petall matépa Kat
ylou mavw o€ pia dLmAn mpodoola --Tou €vOC mpog TOV GAAov. Amb Tn uLa mAeu-
pd dnhadh o Tyrone, mpokaAmviag £0Tw KoL GBeAd Tou tn popeLvopavia tng Ma-
ry, gtépnoe and tov Jamie tnv avaykala otabepd TnNC UNTPLKAC otopyhc. Amd
v GAAn mAeupd n ocuvembpevn koTdppLYn TOu MATPLKOU MPOTUTOU KAL TA aAvTL-
dpaotikd cuvaloBipata nou mpokARBnkav otnv Yuxohoyla Tou Jamie elvai mpoga-
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véc O6TL tov odAynoav otnv dpvnon tng ailag Tou XpHUATOC, TN epyaciag Kat
¢ emtuxlag mou nmpoonaBoloe va tou uetadwoer o Tyrone. H avti{dpaon auth
Tou Jamie @alvetalL KabBapd OTLC Tapakdtw katnyopleC mou tou amodldet o ma-
Tépag Tou KoTd TN diLdpkera tng petall toug Baoukhic oknviAg otnv Npatn MNpd-
En:

You've never known the value of a dollar and never will!
You've never saved a dollar in your 1ife! At the end of
each season you're penniless. You've thrown your salary
away every week on whores and whiskey! ...You never wanted
to do anything except loaf in bar-rooms! You have been
content to sit back Tike a lTazy lunk and sponge on me for
the rest of your 1ife! After all the money I'd wasted on
your education, and all you did was get fired in disgrace
from every college you went to! ...I wouldn't give a damn
if you ever displayed the slightest sign of gratitude.
The only thanks is to have you sneer at me for a dirty
miser, sneer at my profession,sneer at every damned thing
in the world --except yourself. (o. 31-32)

Oa umopovoope AoLmév va anodhoouue Tnv emLBetTLKOTNTA TOU Tyrone mpog
Tov Jamie otnv avalpeon mou tou dnuioupyel tdo0 n meEPLYpdOVNON TOU TOU del-
XVEL O yLOC TOU, 000 KaiL n mpodoola Twv MATPLKWV OoVvELpwv ToU €LXE YL AUTOV.
H entBetikdTnta auth waAiota g@tdver Ta 6pLa tng €xBpag Adyw tng Ldialtepng
ayanmng mou o Tyrone TPEQEL VLA TOV MPWTOTOKO yiLo tou. 'Onwg mapatnpel o

Travis Bogard:

For Edmund [Tyrone| demonstrates 1ittle close feeling.
A generalized, somewhat distant affection is the most
he reveals for his younger son. For Jamie, however, he
has a strong feeling that is so positive it can turn
easily into hostility.16

Tnv wdialtepn auth ayamnn tou Tyrone kalL kuplwe Tnv avalpeon mou aLobd-
veTar A6yw tng anotuxlac tou Jamie pnopolue-va drakplvoupe kaBapd miow and
tn BALYn kav Tnv amoyonteuon mou exppalel otnv Tétaptn MNpd&n, umMpPooTd otnv
geLkOva tng £&abBAiwonc mou mapoucLalel 0 YLOC ToU:

A sweet spectacle for me! My first-born, who I hoped
would bear my name in honor and dignity, who showed
such brilliant promise! ... A waste! A wreck, a drunken
hulk, done with and finished! (oc. 167-68)

2tn @LAapyupla tou Tyrone ogelAetal oe peydho Babué kat n didotach tou
pye tn Mary, n omola ekdnAtvetal pe aAAemdAAnAec petafl Toug GUYKPOUOELC.
Dragopetikol elvat 6uweg ou Adyor yia toug omoloug n Mary aviitiBetai otn
gLAapyupla tou Tyrone. 2Tnv mpaypoTtLKOTNTA MPGKELTOL YLG HLG €K SLapétTpou
avtiBetn avrlAnyn tng xpnoipdtntag tou Xphuatoc, n onola avtanokplvetatr and-
Auta oTnv KaBLEpWUEVN KOLVWVLKYA afla tng UALKAC emLTuX(lag. ZUYKEKPLUEVA, N
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enLBeTLKOTNTO TRC Mary evaviiov tou Tyrone, mou @tdvel pdAiota ta OpLa

tou plooug, opelAetaL katd peydho pépog otnv avalpeon mou tng dnpLoupyel n
otépnon twv ayabbv tng uhikhig emtuxlag. 'EtoL enaveiAnppéva tn BA€moupe
va napanoveltat yia tnv EAewdn A.X. ULag eumpenolC --0UpPwva UE TA QOTLKA
PO TUNG-- KATOLKLGC KAL va aLOBAVETAL WELOVEKTLKA OTOV KOLVWVLKO TNC mepl-
yupo, Onw¢ OTO MApPaKATW andonacua and tn oknvy tng ue tov Edmund otny MNph-

n fNpaén:

. the Chatfields and people like them stand for
something. I mean they have decent, presentable
homes they don't have to be ashamed of. (0. 44)

Kavr apyotepa otn Asitepn 2knvh tng Aedtepnc Npaing:

It doesn't matter any more, but it's always seemed
to me your father could afford to keep on buying
property but never to give me a home. (0. 73)

"AAAOTE TAAL, QVTLKELUEVO TNC OGUYKPOUORC toug pe tov Tyrone eivat 1O
petaxeLpLopévo autoklvnto nMou tng Xadpioe udAig enéotpede oto onlTL PeTd TN

Bepaneta amoto&lvwong, kar to omo(o n Mary amogelyel va XpnoLUOTOLEL:
TYRONE:... (Bitterly.) Waste! The same old waste that

will land me in the Poqrhouse in my old age! What
good did it do you? I might as welT have thrown the

money out of the window. )
MARY (with detached calm): Yes, it was a waste

of money, James. You shouldn't have bought a
second hand automobile. You were swindled again
as you always are, because you insist on second
hand bargains in everything. (o. 84)

Stnv Tpltn NMpdEn de n Mary anokaAUnter €upeoa otnv Cathleen tnv avaipe-

on nou aitcBdavetal efattiag tng eLAapyuplag tou Tyrone:

. Mr. Tyrone never is worried about anything,
except money and property and the fear he'll end
his days in poverty. I mean, deeply worried. Be-
%ause he cannot really understand anything else.

o. 101)

Fto va aviitAngbolue duwg Tnv mMpaypatTikn Stdotaon Ing avalpeong mou aL-
obdvetal n Mary eZaittlag tng ouAapyuplag tou Tyrone, Ba mpéner va AdBouue
unéPn TLC aotikEC NG KataBoAhécg. To yeyovog dnAadh OtiL o mateépag tng Atav
£€vag emLTUXNUEVOC emuxeLpnuatiag mou WaALota, onwg n (dLa TOUAGXLOTOV LOXU-
pletaL, dev Aoydpiale moté TO XPUATO TPOKELUEVOU VO EKTANPWOEL TLG emLBu-
putec t™g. (BA. o. 104, 114). "Etor, ot uhioTikég a&lec tng Mary mou yvevikd
anoppéouv and tnv enldpaon TOU KOLVWVLKOU mePLREAAOVTOC, ylvovtalL akopn L-
OXUpOTEPEC AOYW TWV EUXAPLOTWY MPOCWILKWY BLWHATWY TNC MALOLKAC KAl veavi-
k¢ tng nAtklag. Emopévwe Ba umppoloape va molue OTL Ta £viova aiobhpata
armotuxlac, povafrdc kat avikavomointou efaittiac Twv omoiwv n Mary katagel-
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veL otn popoplvn ogelAoviatL €v PEPEL OTN N GVIONOKPLON OTLGC EMLTAVEC TWV
Loxuplv autlhv uALotikiv afLlv.

0 uMikdg otbéxoc Tou Tyrone, ot uAitotikéc afleg¢ tng Mary, énwe kat n n-
BLky kat mveupatikh méAwon tou Jamie, €pxovtalL ot mAfpn avtiBeon pe Ta yvii-
oia mveupatlkd Ldavikd kar T kaAArtexvikég afleg tou Edmund. O deltepog
yLo¢ tou Tyrone elvai enlong to povadikd PEAOC TNC OLKOyEveELAC ToOU Bev ma-
pouoLadet kavevog eldouc Yuxohoyikhy €Zdaptnon, nbBLkA dudBpwon fi mveupatTikh
ahhotplwon €fartiac tou Xxpiuatog. BéBata, dnwg €xoupe met, elval KL autog
¢va avelibuvo B0ua tng voonphg eZdptnong tou matépa tou amd To Xphua, £QOCOV
efartlog tng otephBnke Tn oTopyh KAL TNV aydamn tng untépag tou OMwg KoL O
Jamie. H oxéon dpwg tou Tyrone pe tov Edmund dev napouotGlel TOV QVIOYWVLOPO
Kat tnv €x6pa mou xapaktnpldet Tn ox€on Tou Tyrone YE TOV MPWTOTOKO YLO
tou. O Edmund elvaL o avamnuévog yLo¢ ING WUNTEPAC TOU, €V =--OUH@WVA HE TNV
anoun tou Bogard mou e£(dape Mapandvw-- OL CUVALOBNUATLKEG eKONAWOELG TOU
natépa tou mpog autdv paptupolv kdamoia amndotaon. Akoun avtiBeta pe tov Ja-
mie o Edmund, eve £xEL ouoLAOTLKG amopplPel TOvV MOTEPA TOU, £XEL mpoonadn-
oeL, Onwc n Mary, va SLKOLOAOYACEL KGL va KOTAVONCEL TO KOTAOTPOYLKO MGBOC
tng oLhapyuolac tou. Autd galvetaL oto mapakdtw omndomooua and tn . BacLkh OKn-
vii petall Tyrone kat Edmund gtnv Tétaptn Npd&n, énou kaL ndAL avtikeluevo
tng olykpouonhg toug elvat n @Liapyupla tou Tyrone:

God, Papa, ever since I went to sea and was on my own, and
found out what hard work for little pay was, and what it
felt like to be broke, and starve, and camp on park benches
because I had no place to sleep, I've tried to be fair to
you because I knew what you'd been up against as a kid.
I've tried to make allowances. Christ, you have to make
allowances in this damned family or go nuts! I have tried
to make allowances for myself when I remember all the rot-
ten stuff I've pulled, I've tried to feel like Mama that
{ou can't help being what you are where money is concerned.
0. 145)

KaBhe 6uwg o Edmund cuverdntonoiel tnv eykAnuatikhg mpdbBeon tou Tyrone
va Tov otelhel 0’ éva kpatikd ocavatdpLo, GEAVEL TNV MEPLEPOVNON KAL TNV ayo-
vaktnoh tou va ekdnAwbolv:

But God Almighty, this lost stunt of yours is too much!
It makes me want to puke! Not because of the rotten way
you're treating me. To help with that! I've treated you
rottenly, in my way, more than once. But to think when
it's a question of your son having consumption, you can
show yourself up before the whole town as such a stinking
old tightward! Don't you know Hardy will talk and the
whole damned town will know? Jesus, Papa, haven't you

any pride or shame? (g. 145)
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And ta mopomdvw @alvetar OTL N APvNon TWV UALOTLKGV G&LGV TNG KAmMLTa-
AotikiAg kotvwvlag kat n pom nmpo¢ to 200LoALoud-AvapxLopud mou eldape va -
exdnAdveLr o Edmund, ogelhovial ev HEPEL oTnv KaTdppLyn TOU matpikol mpotl-
TouU Kal 0Tn guveldntomolnon TWY KATACTPOPLKGV OoUuveENeLlv Tng €&aptnong amd
To Xphua. EBL Ba mpéner BERara va onueiwdel to yeyovde OtL evey o Edmund €-
XeL amopplgel TNV KoLvwvikh @ihooopla tou matépa Tou, €XEL QOTMOOTEL TA
NMVEUNaTLKE Tou Ldavikd kalL tiLg KaAALTexvikeég tou afleg. Tnv avayvopion Twv
oToLXelwv authv Tou maTépa Tou paptupdelL GAAwOTE KaL TO yeyovdg OtL o Edmund
Tou gfouohoyeltal Tnv KAAALTEXVLKNA TOU aywvia oxeTtLkd pe tnv moitdtnta tng
nolnohe Tou:

. I'm afraid I'm 1ike the guy who is always panhandl-
ing for a smoke. He hasn't even got the makings. He's
got only the habit. I couldn't touch what I tried to
tell you just now. I just stammered. That's the best
I1'11 ever do. I mean, if I live. Well, it will be faith-
ful realism, at least. Stammering is the native elo-
quence of us fog people. (a. 154?

Qotdéoo o exnpoowno¢ tou O'Neill oto Long Day's Journey into Night ek-
SnAlvel TNV Gpvnoh Tou OTLC UALOTLKEC a&leg TNCG KAMLTAALOTLKAC KOLVwvLag
HE TOV avIiLnpwikd tpdmo ¢ QuyhAc. ‘Onmwg kat o Tom tou The Glass Menagerie,
yLVETOL VOUTLKOG kat Ta&Ldelel o’6Aa Ta uhAkn kair ta mAdTn TNC Yyng yia va
unopeoet va Bpet Tov mpavpatikd eautd tou. H mepineterodng dpwe auth avalh-
TNON TNC TAUTOHTNTAG TOU, ME TLC KOKouxleg mou Tov €(dape mapamdvw va meEPL-
vypageL, Ba @éper tov Edmund ota mpdBupa evég €&loou aviinpwikol Bavdtou
and guuatiwon. "Onwg Aotndv ota meproodTepa €pya tou 0.'Neill, o 'mointhg-
enavaotding' tou Long Day's Journey into Night avrtipetwniler to @dopa tng
AtTag tou Bavatou kAL KATA KAMoLov Tpdmo poipdletal T polpa twy Jwviaviv-
VEKPOV TRC oLKovéverLag tou. 'EtoL, péoa and TOv aywva TOU MVEUUOGTOC KAL ING

UAng mou ekoppddletal pe tnv Tpaywdlo twv 'katapausvwv' Tyrone, o O0'Neill
delxvel To adLEZ0do oto omolo Bploketar mayLdeupévog o olyxpovog Apuepikavdc,
kotadikaopévog va dLeZdvel €va ouvelLdntd i aouveldnto aykva and tov omolo
dev umopel moté va avadelxBel viknTAC.
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3. OAokAnpuwrtikh Ambppiyn

AvtiBeta pe tov Arthur Miller o omnolog, Omwg £ldaue, €XEL yLa mpwtap-
XLKG Tou otdXx0 tnv KoLvwvikrh avapdpowon, o Tennessee Williams £xeL kaBiepuw-
Bel oto xhpo tou MetanoAepikol Apdpatoc we exkppacthc evog kat egoxiv npoow-
nmikoU opduatog. 'Omwg mapatneel n Esther M. Jackson:

The dramatic world of Tennessee Williams is ...the
symbolization of a personal vision of reality, the
concretization of the singular imagination of a poet.
The dramas which Williams has shaped throughout his
career have in common with poetry their identity as
transformations of consciousness; that is, as con-
cretizations of moments of insight.l

0 auotnpd MPOoWRLKOCG XOPOKTAPAG TOU TOLNTLKOU Tou opduatoc amokAelet
€% opropol tnv katdtain tou Williams avapeoa oToug KOLVWVLKOUG OUYYPAPELC,
ue tn otevhh évvoiLa tou Gpou, £pdoov PAALOTA TO MPWTAPXLKO £vdLapEpov Tou
OUYKEVTPOVETOL 0 ouTOV KoBautd Tov Yuxikd mOvo TOU QTOUOU Xwplg va TapoudLd-
ZeL kauLG, eppavh TouhdxiLotov, mpdBeon KOLVWVLKAC avaudpewong. QoTdoo, n
npayuatikdtnta péoa otnv onola oL mPwTaywvloTég Tou avwvidovial va umapfouv
Katr ouvhBwg kataotpépovioL, anokohinmter £€va Babl mpoBAnuatiopd yipw ond Be-
pueAtwdeLg Beopolc koL a&leg Tng koLvwvlag tou.

2ta nAaloiLa TOu KOLvwvikoU tou mpoBAnuatiouol o Williams otpégel ouxvd
Ta BEAN TNC KPLTLKAC TOU €vavTiOv Twv UALOTLKOV a&Lbv pe TLC onoleg elvai
ouxva ouvdedepévn n afla tng enmituxlag kot esubBuypapulletar €10t pe TOV
0'Neill kot tov Miller mou, Omwc eidapc mponyoupévwe, Bewpoldv TiLg afleg
QUTEG onuavtikd unelBuveg viLa TO YPuxXoAoyLkd, TO KOLVwVLKG KaL TO unap&Lakd
adL€&odo tou atopou. O Williams dpwg diap€pet omd TOUC OUYYPAPELC auTolc
WG TPOC TOUC TPOTOUC BeatTpLKAC £kppaong mou emMtAéyeL yLa va SLATUTIWOEL TNV
katayveAla tou evavtiov twv vALoTLkeV afibv. AaBalvovtag undyn to olvoro
¢ Spapatoupylag tTou, Ba umopolcaue va molpe OTL N dLogopd auth ogelAetal
0TNV MPOOWNLKA TOU Otdon Cwi¢ n onola ouoLacTikd kabopllet TéOO ta £pebi-
opota kaL toucg tBeoAoyLkolg OTOXOUC TWV €pywv TOU, 600 KAL TN OUVBETLKA upé-
Bodo mou xpnoipomotel yLa tTnv ékppacn twv oTéXxwv authv. 0 0'Neill dnAadn
kat o Miller otoxelouv otn BeatpiLkhy £kgpaon pLag GLAoCOQLKAC LdEag mou ago-
pd tnv ahhBeLa oAdkAnpou tou avBpomivou yévoug kat @LhodoZolv --ALydtepo o
TIPLTOC KOL MEPLOOOTEPO O DeUTEPOC-- va KaTeuBUvouv Tn okéPn Tou Beath Kai
va dieyetpouv avtiotoLxa TOo QLAOCOPLKS KaL TOV NBLKO-KOLVWVLKG MpoBAnuatL-
opd tou. O Williams amé tnv AAAn peprd, eve Eekivnoe tn cuyypagLkn tou dpa-
otnpLoTnTa otn dekaetia tou 1930 pe kdmoia KoLvwvikd Ldavikd kat otdXoug n-
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Buikic kat moALTLKAC akdun avaudpewong, €Lde olviopa ta pLloOomMAOTLKA TOU O-
veLpa va BuBldovtal atnv mipaypatikdéTnTa TNG NMoALTikig mpodoolag kat Tou
noAéuou.3 Anotéreopa fhtav va dradextel TO prLoonaoctiopd TOU £va MVEUUO KOL-
VOVLKOU VTETEPULVLONOU, Tou DLapdpewoe Tnv mapanépa o0TAOn TOU anévavil oTn
Zwh kaL €QeEpe OpPLOTLKA TO KEVIPO TOU OnULOupyLkoU Tou €vOLOQPEPOVTOG OTO Xb-
po tn¢ mointikic eavraclag.

To 1953 o Williams, amavteviag otTnv apvnTikh oTdon Tng KPLTLKAG anévav-
Tt oto Camino Real, exkppdler tnv avi{Anyy ToUu yLO TOUC MPWTOPXLKOUC GTOXOUC
ToU eedrpou.4 Zekiva draxwpllovtag tn B¢on tou amd toug "okemtduevoug dpa-
patoupyolc” mou Ta £pya Toug ameuBlivoviaL OTov avayvotn Kot OxL o0To Beath
Kat ouvextlet dradnAbvovtag tnv nlotn tou o éva Qwvtavd Béatpo --"A Tive
theatre, a theatre meant for seeing and for feeling.” KaL o Williams oAo-
KAnptver tnv ondvtnof tou, mpoodioploviag TLg BepeAL®deL BpaUOTOUPYLKEG G-
Zlec mou BLémouv TNV TéEXVN TOU; "Dynamic is a word in disrepute at the mo-
ment, and so, I suppose, is the word organic, but those terms still define
the dramatic values that I value most."

Kuvnthpra S0vaun tou ‘duvapikold' kat 'opyavikol' autou Bedtpou elvai,
énwe anokaAlmter o (dtog o Williams to 1962, to ouykivnoiokd goptio: "I
write out of an emotion, and I get carried away by the emotion."5 "EtoL, pe
UALKG tnv epnerpla Tou Kat odnyd to ocuykivnorakd tou goptlo, o Williams ex-
epGlet £va mpoownikd 6papa TNG mMpayuatikdTntag mou Sev avtavakAG amAng aAAd
ouoLaoTLKG afiohoyel tnv aAhBeLa tng koivwviacg tou, pe tTnv omnola, Onwg del-
Xvouv ta (SLa ta £€pya tou, Bploketar oe didotaon.

H kataypaorn kat n aftoAdynon tng KOLVWVLKAC TPAYHATLKOTNTAC OTA €pya
tou Williams yivetatr péoa and BeaTpikéC e€iLkdvec BLoAoyikAG KaL mveupatikhg
©Bopdc, nbiknc kaL ouvaiLoBnuatikAg amoolvBeonc, YUuXoAoYLKAC KAL OWHATLKAC
Blag oy avtavakholy v oAAoTplwon YLag UALOTLKAG Kolvwviag Kat yvevikbtepa
TNV napakunt evdg oAokAnpou moAiTiopol. Kuplwg, Ouwg, N KELTULKN TNG auepLkda-
VLKNG KoLvwviag yivetalL peoa omd tTn Beatpikn €kepaon kat tnv avdAuon tnc ol-
onc Tou Yuxtkol MOVOU TWV KEVIPLKOV XapaKTfpwv, TOU TEOOTIGBMVTAG VO EML-
BLlwoouv ylvovtat B0UATG TNC TEPAUMATLKAG GUTHC TPayvuatLkOTnTac. 2€ avtiBeon
pe tov Miller o onolog otoxelovtagc otnv KoLvwvikh guveldntomolnon tou Bea-
T, €MLOLOKEL yeVLKA Tn OUVBEQN AVILNMPOOWNEUTLKAOV kapaxthpmv TOU AVTLUETW-
nidouv Zwtikd mpoBAnupata kotvol evdLagépovtoc, o Williams emiAgyeL via mpw-
TOYWVLOTEG Twv €pywv Tou mpdowna ue eLdLKh YuxoolvBeon mou mapekkAivouv anod
TO KOLva pETpa. TNV mpayuatikdtnta, miow ond TOUC MPwTaywviotég tou Williams
kpUBetar o (dtoc o ouyypapéac. "Avipec, Omwg o Tom, o Val, o Brick, o Seba-
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stian, aAAd kaiL yuvalkec, Onwg n Blanche xat n Alma, e€lvaL gtnv npaypati-
kdtnta ekepactéc TNC Yuxoroylac kaL NG umapfiLokic aywviag TOU OUuyypagea.
Ba npéner wotdoo va dieukpiviotel 6TL N LduoppuBula mou XapaktnpldleL TOUG
eknipoownoug tou Williams dev ogelAetal t600 0TO GUTOPRLOYPAYLKG UALKO TIOU O
ouyypaeéag xpnoitpornotel yia tn ouvBeon toug, 600 o'auth kaBauth Tn @ion Tou
noilnTikod tou opGuaToC Kal oToug Yuxohoyikolc otdXOoUC Mou kupLapxolv OTO
¢pyo tou.

H adiagopla tou Williams yia tnv aMiBeia twv mMoAA@v kat n €AEn tou amd
T0 €LOLkbd koL To mapdfevo dLagoporoLel TOuC XapakThpeg Tou Kot amd ekelvoug
tou 0'Neill --ge apkeTd €pya Tou omolou To autoBLoypapLkd oToLXeELo mapouoLa-
detaoL enlong évrovo.7 Stoxevovtac dnhadh o 0'Neill oe uyLa @LAOCOQLKA TpoOTA-
on KaL emLdLOKOVTAC TNV UTIOTAYAR TNC MPOCWINLKAG TOU EUMELPLOC OE LA YEVLKO-
Tepn oARBera, telvel, aviiBeta pe tov Williams, va mepropideLl tnv LdLaite-
pdTNTA TWV XAPOKTAPWY TOU, anodidovtac To atouLkd toug YuxohoyLkd mMPoBAnua
oxL tboo otnv LOLOPPUBUN @Uon Toug, 600 Ot £LDLKEC OUVOKEC KaL Ot EEWTEPL-
k€ BuvdpeLg avumépBAnteg vi autolg aAld kaL yia onoirodinote dtopo. Tia To
Aovo autd n olykpouon twv Xapakthpwv tou 0'Neill, émwg kair tou Miller, pe
v Kotvwvia elval Baotkd eZwyevAag, €vl oTnv mePINTWoOn TWV XOPAKTAPWY TOU
Williams el{vaL oUCLAOTLKG evﬁovsvﬂc.g 0L mpwtaywviotéc dnAadh tou Williams,
Avw TN YuxoAoyLKAC TOUC LBLOPppuBulag N KaL TWV MVEUPATLKOV TOUC LOGVLKGV,
elval adlvato va MPOCAPHOOTOUV OF ULO KoLvwv(ia Tou TepLepovel TNV YuXLKN
guaLobnola kAL TNV MVEUPATLKOTNTA KAL Mou euvoel TNV LoomedwTtkh mMPAKTLKE-
TNTa, TOV avIaywvioud kat tn Bla.

31ta mhaloila outd avantlooetar n Beatpikh dpdon Twv €pywv katd tnv omota
oL mpwtaywviotég ouxvd Bploxovial aviitpétwnotr f anAd aviinapatiBevtar pe xa-
PAKTAPEC Tou, avILBETa pe TOUC exkmpoownoug tou (dLou Tou Williams, elvai av-
TLMPOOWNEUTLKA WEAN Tng Koivwvliagc tou Auepikdvikou Ovelpou TNC UALKNG EMLTU-
xtac mou entkplver o Williams --6nwe, A.X., oto £pya The Glass Menagerie,
Cat on a Hot Tin Roof, Sweet Bird of Youth, Orpheus Descending. "Evac onpav-
TLKOC GpLBudC TWV XOpakTAPWY Tou €KEPAlouv TNV MPAYUOTLKOTATA KAL AVTLTPOoW-
nedouv TLC UALOTLKEC afleg TG apepLkdvikng kotvwviag elvatr KEToxoL UALKOU
nhoutou, émwc o Boss Finley (Sweet Bird of Youth), n Mrs Venable (Suddenly
Last Summer), o Big Daddy (Cat on a Hot Tin Roof), o Jabe Torrence (Orpheus
Descending). H duomiotia tou Williams anévavti otnv a&la tou mholtou galve-
TaL akéun amd.to yeyovég OtL SAoL autol oL ekmpdownoL TNG UALKAC emitux(ag
ndoxouv and pLa coPapry aoBéveLa. Zuykekpiuéva o Jabe Torrence kat o Big
Daddy and kapk(vo, 0 Boss Finley amd gupatiwon, n Mrs Venable and Yuxwon. H
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enlpovn ouvdeon TN acBéveiac e eKmMpoonoug Tou uhikol mAoltou uag odnyel
otn okéyn 6TL Ta dtopa autd cuuPohilouv uia vooouoa UALOTLKA KOLvmvta.g Ta
npbowna autd OxL povo dev €xouv Tn ouundBerLa Tou ouyypagia TOuG, GAAd ouxva
AEuTOUPYOUY e dpvava ¥ omelAR Kataotpowhg, o6mwg o Boss Finley, o Jabe Tor-
rence koL n Mrs Venable. 60uatd toug ot 0pLOMEVEG TEPLTTOOELG Elval TpoOowNa
LE TIVEUMATLKA €vBLapépovia, avéviaxta OT0 KoiLvwvikd olUvoho. BAémoupe dnhadh
oto Orpheus Descending tov koAALtexvikd evalobnto Val Xavier, mou mepinAa-
viéTaL pe Tnv KLBapa tou and téno oc téMo, va Bploket to Bdvato £faitiag Tou
Jabe Torrence o omolo¢ TOV KaTtnyépnoe yLa TO ®OVO TNG yuvalkag TOU mou O (-
SLoc elxe Stanpdfel. Zto Sweet Bird of Youth évag kaAAitéxvng, o0 nBomoidg
Chance Wayne, xdveL mphta tn duvatdTNTA TNG OLKOVEVELOKAG EUTUXLAC KaL TE-
Aoc tov avdpLoud Tou and tov Boss Finley, €va patoLoth MOALTLKO TOU €XEL via
L5avLKG Tou TN SUvaun tnc €fouciac kaL Tou XpAWatog. Amé To mapandvw @aive-
tat 6TL o Williams, énwc kat o O'Neill, mpoBdAAeL péow tng dSpdong Twy €p-
VWV TOU pLa olykpouon UeTafl UALOTLKOV KoL mveupatikwv afibv. H exBaon de
Tn¢ oUyKpouong GQUTAC --HE VLKNTA TOv ekmpdowno tng LALkAC emituxiag, NG
Blac KaL INC ©BoPAC-- OAOKANPRUVEL TNV aAMELKOVLON TNC TPaywdlog HLAC KOLVw-
v{aC Tou anmoppLlNTOVIOE TA MVEUMATLKG Ldavikd, €xace, onwe delxver o Williams,

TOV avBplmLvo 0TOX0 TNG KAl odnyeltal OTNV KAtaotpoef. _
H olykpouon petafl UALOTLKOV KAl mveuuatikov afLiv, aMd pye moAl “mLo

nnia popor, eppavidetal kat oto The Glass Menagerie. 2to €pyo autd n oUykpou-

on ueTafl UALOTLKOV KAL TMveupatikwyv afLbv umdyetal Bspatikd otn olykpouon

TOU GTOHOU ME TNV KOLVWV(O péow tne omolac eK@pdletat O KOLVWVLKOC MPoRAn-
puatiopdg tou Williams. H Beatpikr avdmtuin tou mpoBinpatioyol outol emiTuy-
XGVETAL WECW TOU OUVOAOU TWV XAPOGKTAPWY, N YuxooUvBeon KaiL n KOLVWVLKY Oup-
MEPLPOPA TWV OMOLWV AVIGVAKAG TOOO TNV £LOLKA OXE0n TOUC ME TLE BeueALmdeLg
afleC TOU XWpou, 000 KAL TLC EMLMTOOELE Twv afLv authv otn Jw) TOUC. 2Ta
nhatora autd n olykpouon PETAZS UALOTLKLV KAL TVEUPATLKOV afLlv umnpetel Tnv »
npoBoA tng apvntilKNC BEong TOU OUYYPAPED WE MPOC TNV GVTILMVEUMATLKA KaL LOO-
nedwuevn Zwh oTnv oLkovouLka dtalupgévn Apepikd tng Sekaetlag tou 1930. ZTO
enlnedo de tng Soung tou £pyou, oL OouvieAeoTéC TNg OGykpouong AUTAG amnoTe-
AoUv Baotkd ouvBeTLKO UALKO Twv xapakTrhipwv mou Tnv ek@pdlouv, £vL) TAUTOXPOVA
naldouv kaBopLoTLKO POAG oTn dLapdppwon TwWV OKNVLKOV yeyovédTwv KaL otnv €&é-
ALEn tng dpdong.

"Ocov a@opd TOUC XAPAKTNPEG, OL KUPLOL EKMPOCWNOL TWV UALOTLKWV KAl TV
nveupatikbv aflov elvatr o Jim kat o Tom avtiotoiLxa. And tnv avtimapdBeon Twv
XapaktApwy autwv mpoBdAlovtal, Omwe Ba dolue otn ouvéxera, ag’evoc n andota-
on mou Xwpldel TLC UALOTLKEG and tLg mveupatikeée aflec kaL ag’etépou oL Bé-
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oeLc tou Williams oxetikd pe toug drapopetikoug tpdmnoug JwiC WE TOUG omol-
oug ot o&leg autéc ouvdeovTal.

EZetalovtag mpwta tov Jim mapatnpolue 6TL n olvBeon tTou XapaKThpa TOu
avianokplvetaL oto otoxo tou Williams va dnuLoupynoet €vav eknpdowno Tou ué-
gou Apepikavou --"a nice, ordinary, young man“lo-- TIPOKELUEVOU va TPORJdAEL
yEVLKG TtV LOLaLTEPOTNTO Twv peAbv tng oLkoyéverag Wingfield kav va tovioeL
™n OLGOTAoh TOUC UE TNV MPAYHOTLKOTNTA Kat TLC afleg tng kotvwviag toug. O
SLaxwpLopbdg autdg vivetal capig mpiv akbdun fexkivhoel n mpayuatikA dpdon Tou
¢pyou, 6tav o Tom, mapouotddoviag TO XAPaKTApa Tou Jim, MANpPo@opel TO KOLVO
6tL: "He is the most realistic character in the play, being an emissary
from a world of reality that we were somehow set apart from." (0. 145) Me
™ oael auth JLAKPLON TWv TPOoHNWY TOU £PYOU WG TPOC TN OXEON TOUC HE TNV
npaypatikétnta, o Tom, n Amanda katr n Laura mapouotddovtat yeVLKd wg ampo-
OGPUOOTOL avaxwpnTég, vl 0 Jim oplleTal wg €va ATOUO TMPOCAPHPOOHEVO OTLC
aflegc tn¢ koivwviag tTou. ZUpewva pdALota pe tnv anoyn tou Roger B. Stein, o
Xapakthpag tou Jim @épeL 0to £pyo TO BAPOC TNG EKMPOCWNNONC TOoU ApepLkdavi-
kou Ovelpou.

FLa tn dLouOPEWON TOU AVTLNPOCWNEUTLKOU autolU xapakthpa o Williams
xpnorporotel we PaociLkd ouvBeTLkd UALKO tnv afla Tng emituXxlag WE OMOTEPO
okorté va npoBdAeL tnv aviiBeon tou Tom --mou OTo €pyo autd elval n Qv Tou
ouyypagéa-~- otn ouykekpLuévn afla. H ouvdeon tou Jim pe tnv afla the enLtu-
xtac ylvetatr amd tov Tom, O OMOLOC OTOV GENYNMUOTLKO TOU povoAoyo otnv €vap-
Zn tn¢ "Ektng ZknvAc mpoBaAAel exkelva akpLBOE Ta otoitxela TNG MPoownLkOTNTOC
tou Jim mou tov ouvdéouv pe Ta mpdtuna tou Apepikdvikou Ovelpou tng Emitu-
xtag:

In high school Jim was a hero. He had tremendous Irish
good nature and vitality with the scrubbed and polished
look of white chinaware. He seemed to move in a continual
spotlight. He was a star in basket-ball, captain of the
debating club, president of the senior class and the glee
club and he sang the male Tead in the annual light operas.
He was always running or bounding, never just walking. He

seemed always at the point of defeating the law of grav-
jty. (o. 190)

AANAG kat n oupnepL@opd Tou Jim oTn OLAPKELG TOU £pYoU LAPTUPAEL TNV G-
poolwon kat tnv nlotn TOoU OTLC KaBLepwuéveg aglec tng Kolvwviag Tou, Omwe
KaL Tnv npoomdBeld tou va emiLBLloel olugwva p outég. Mpht an’dAa, O6mwg Kd-
Be koivdg dvBpunog mou det ye To Ovelpo NG emituxlag, yontedetar amd Tnv
td€a tou ypnvopou kepdouc. 'Etor tov BAgmouue va ekepalel otn Laura to Bau-
paopd tou yia kdamoia achuavin oAAd mAoutowopa epelpeon, mou pall pe dAAeg
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napdporec anoteholv ™ Jwoybva mnyh tng eAn{dag kal Starwvilouv to WUBO

tou ApepLkdvikou Ovel pu: "Think of the fortune made by the guy that in-
vented the first piece of chewing gum. Amazing, huh?" (0. 212) Enlonc, ocav
KdBe yvnorog ApepLkavog tpepel peyaAo Baupaoud yiLa TA TEXVOAOYLKA €mLTely-
uata ¢ notpldag tou KoL muotevel oto akdun Aapnpdtepo uéAAov tng. (BA. O.
212). Tia va ynopéoel WGALOTA va TMPaypathoeL To OveLpd TOU NG emttuxlag
nopakoAouBel pabfiuata padiotexviag KaL PNTOPLKAC MPOKELWEVOU VA AVIAMOKPL -
Bel oti¢ mpodiaypagég Tou ocuoThuaTeg TNC Brounxavikng koivwvliac, n omola,
olppwva pe tnv mLotn tou, xaplder tnv €fouocla péow tng duvaung tou xpripa-
To¢ nmou kepdldetTalL WE TNH yvwon: A

Because I believe in the future of television! ... I
wish to be ready to go up right along with it. There-
fore I'm planning to get in on the ground floor. In
fact I've already made the right connections and all
that remains is for the industry itself to get under-
way! Full steam-- (His eyes are starry.) Knowledge
--Zzz2zzzp! Money-- Zzzzzzzzzp. Power!. That's the cycle
democracy is built on! (0. 222)

H etkdva ouwg tou Jim wg eknpoobmou tou Apepikdvikou Ovelpou dev mept-
oplZetar ubvo otnv mpoBoAl Twv BepeAtwdhv afLwv tou, alAd olokAnphveTal
HE TNV TAUTOXOOVN UTIOYPAUULON TNG OTMAvVOpWwNnG OKAnpdtntag GUTIWV Twv a&Lev.
"Onwc dnAadh dropalvetal oto €pyo, o Jim, napd TLC eAnldeg tou, mpodKeELTAL
va €ZehixBel o7 éva and tTa BUuata TOU ovelpou, TOU €VK) UMOOXETAL Aaunpd péA-
AoV OTOUG MLOTOUG Tou, OuvABwg TOUC EMLEUAGOCEL Tnv aneAnmiola Tng amotuxl-
0¢. 2uykekpLpéva, and Ti¢ mAnpogopleg mou pag Slver o Tom OXETLKA pe TNV a-
vakauyn tou puBuol tng €¥eALKTLKAC Topelag tou Jim, ot mLBavoTNIEG yLa TNV
emLBupnTh tou dvodo mapouoLddovtal petwpévec. (BA. a. 190). Galvetalr pdAi-
ota 6tL o Jim mepvast Ndn to 0TAdLO TNC avnouxloc yia Ttnv anotuxla Tou. E-
vl dnhadh mpoonaBel va tovhoel to nBLkd tng Laura, agrivel va ekdnAwbolv, 6-
nwg evotoxa mapatnpel o Ne'!son,12 kKdnoLa cupnthpata €AeLdng automnenolBnong:

You think of yourself as having the only problems, as
being the only one who is disappointed. But just look
around you and you will see lots of people as disap-
pointed as you are. For instance, I hoped when I was
going to high school that I would be further along at
this time, six years later, than I am now. (o. 216)

Epapudlovrac dpweg nmiotd Tic esmitayéc tou Ovelpou the Emituxlac, o Jim
npoonaBel va UMEPVLKACEL TNV AMOYORTEUOH TOU yLa TNV TWPLVA TOU aonpaviotn-
Ta Kat va dratnprioet Jwvtavd Tto BdppoC Tou yiLa To PEAAOV:

My signature isn't worth very much right now. But
some day --maybe-- it will increase in value. Being
disappointed is one thing and being discouraged is
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something else. I am disappointed but I am not dis-
couraged. I'm twenty-three years old. (o. 218)

Ak oun npoonaBel va TovwoeL TNV KAoviouévn automnenol(Bnof tou malpvovrtac
koupdyLo and tic 856%ec tou mapeABbvTOoC TOou. ‘Omwc AéeL o Tom e€Znylbvtac Tn
oLALky oxéon tou pe tov Jim:

I was valuable to him as someone who could remember
his former glory, who had seen him win basketball
games and the silver cup in debating. (o. 190)

2e avtandédoon TNC MPOOYOPAC aUTAC, O Jim @QuAdeL TO puotikd tTng ouyypa-
OLKAC evaoxoinong tou Tom katd tn Sidpketa tng douleide tou oTnv amobnkn.
Napd @ @LALKE tou bpwe airoBhpata, o Jim aduvatel va aviiAneBel TO mpayua-
TLKO6 voénua tng acxoAlag tou Tom pe tnv molnon kaL tTov avriuetwnllel pe Kd-
noLa XLOUPOPLOTLKNA OLdBeon amokaAwvtag tov "Shakespeare". H avriLpethmion
auth Bev elval BEBaila duoLpn KAMoLag eLpwvelac, mou SnAWVEL TNV OUCLACTLKA
5LG0Ta0N TOU HE TOV KOOUO TWV MVEUUATLKOV af¥Lwv o omolog¢ dev aviomokplveTat
OTOUG TpayuoatLkoUg tou otdxoug. 0 kbopog otov omolo mpooBAEnouv oL @LAodO-
Zlec tou Jim elvar, 6nwc napatnpel o Gerald Weals, 0 koiLvdG WHeOOAOTLKOG KO-
opoC OTov omolo n uALkh emituxia kat n KoLvwvikh BEon €xouv peydAn onpa-
0£a.13 Qotboo n didotaon etval applnAsupn, epdboov KoL o Tom pe tn oeLpd TOU
aropplnteL TNV KoouoBewpla Tou Jim. TNV MPAYUATLKOTNTA pdALOTa, OUpQWvVa lE
TOV Tapanavw KpLtikd, o Jim nalpver tTLg dractdoerg evéc ouuBdAou pe MOAD
ouoLactikétepn onpacla and exkelvn nou tou mMpoodidet o Williams:

Jhﬁ] is a much more important symbol than the pretentious
"long delayed but always expected something that we live
for." Jim... is a condemnation of the world Tom wants to
escape from;l4

H apvntikn Béon tou Tom amévavti OTLC UALOTLKEG aflec TnC Koilvwviag

TOU mMpoPRaAAetaL and TO oUvoAo TNC mpoownikdTnTtdg TOU, n omola avamtiooETal
- Spapatoupyika THO0 UECA MO TN VEVLKN GUUTIEPLYOPA TOU WG MPWTAYWVLOTA TOU
¢pyou 000 kaL péca and to pdho TOu WG aenynth TNG Spdong. ZXETLKA pe TNV
nphtn tou LOLOTNTA elval mpopavég OTL N mopela Twv MPAfewv Tou Tom GNOTEAEL
t™n Beatpikh €ékppoon TN aviloTach¢ TOu OMEVAVTL GTNV GAAOTPLWILKA KaAL LOO-
nedwtlKh dlvaun Tou KoLvwvikoU tou meplyupou. H aviiotach tou auth mMou Ka-
AUmTeL oAGKANpOo TO QACUA TNG OUUTEPLPOPAC TOU OTNV EmayyeApatikh, TNV mpo-
ownLk kaL tnv otkoyeveiakn tou Cwh, OUYKEKPLUEVOMOLELTAL pE TNV €mMipovn
apvnof} Tou va petatpanel ¢'évav eumpem KAl guouveldnto umdAAnAo poutivag
pe MLa petpnuévn Cwh KaL PLKPoaoTiLkd dvelLpa, omwe €lval A.X. o Jim. 'Etou
pLlokLvduvelet tov moAltipo tnv emoxhd tng Oukovoutkng Kplong uwoBd tou, mn-
valvovtac dunvoc otn SouAeld kat ypd@ovTaC MOLAUOTA OE KOUTLA TOMOUTOLOV.
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Avtl va ekpetaAlAeletar weeALpPLOTLKA TOV €AeUBepo xpbvo Tou, StaBdlet Aoyo-
texvia, ypdoeL, Eevuxtaelr oe undp kair avalntd tnv Yeudalobnon tng Spdong
TMAPOKOAOUORMVTAC WEPLMETELADELC TALVLEC GTOV KLvnuatoypdpo. 2TO XOpo mAAL
NG oLkoyEveLag, n avtidpach tou exkdnAbvetar pe tnv dpvnof Tou va uLoBeTh-
oeL tn ouveth Qwh, TOUG Kalouc tpdmoug kal tnv eumpenh epedvion mou Kata-
neeotTLkd anairtel an’autdv n Amanda. H mopela tng avtiotaong¢ tou Tom KAiua-
KOVETAL pe TNV andeaon tou va aMAd€el pilikd tn uovétovn Jwi TOU, VLA VO
propéoetl ye tnv opLotikh uyh tou amd to Saint Louis va mpavpatwoet ta §-
veLpd Tou KaiL va oAhokAnpwBe( wg mpoownikoInTa.

Lo va pnopéooupe OUWC va MPoodLOPLOOUUE TO OUOLOOTLKO KOLVWVLKO-TIOAL=-
TLOTLKO vénpa tng OuumepLEopaC Kat twv mpd&ewv tou Tom mou n mopela TOug
SlLaypdoeTaL mapandavw, Oa mpénel va OLepeuviooupe ta SpapatoupyLkd kivntpa
nou o €va YuxohoyLkd €pyo oOnwe autd BplokovialL onwodnmote otnv €LOLKA Yu-
xooUvBeon kaL oTn CuykekpLuévn @Lhoocopla CwAC TOU XAPakTHPa autol. Zeki-
vivtag tn diepelvnol pag Ba xpnoipomnolfioouue yLa Bdon tnv LdLaltepa mepLe-
KTLK mepLypapn tou Tom amd tov (OLo tov Williams --"A poet with a job in
a warehouse"(a. 129)-- otnv onola unoypauulletaL to acupBiBacto TnG cval-
obnIng, dnupLoupyLKNC KaL aveZdpTnTng @Uong Tou moLnth PE ULA AVTLTMVEUHATL-
ki kav povétovn Bronopiotikh epyacla. And to acupfiBacto autd elvaL gavepd
nwg TnyaZer n MPOKANTLKA --yiLa TNV enoxh eLdikad tng Kpionc--adiagopla tou
Tom anévavtl 0TNV OLKOVOULKA ao@AAELd TOU TOU TMAPEXEL N OUYKEKPLpEvn B¢on,
oMd kaL aneévavtl otnv 108a TNG UMGAANALKAC KapLé€paC yevikdTepa. H avtidpa-
on 6uwg tou Tom dev mepLoptdetal povdxa oto €(dog TNG £MAYYEAUOATLKAG TOU
anaoXdAnong. TNV MEOYHATLKOTATA n dNULOUPYLKA KAl avAcuxn @uan TOu Qpvel-
taL va cupBiBactel p€vav eninedo kar mobnTikd TEdmo CwAC Tou mepLopLlet
TouC opllovteg Tou GTOMou. To oToLxelo autd mpoBdAAetaL ambd tnv apxn Ttou
£pyou OTavV OTOV €VvapKTApLO povoroyd Tou o Tom, dLoypdpoviag TO KOLVWVLKO
| unoBaBpo tng Spdong, mpoBalvel O pLa AMOKGAUMTLKA yLG TO XOPAKTIAPG TOU a-
ZLoAdynon TN KoLVwVLKAG anoolvBeong tng Apepikig otn dekaetla tou 1930:

To begin with, I turn back time. I reverse it to that
quaint period, the thirties, when the huge middle class
of America was matriculating in a school for the blind.
Their eyes had failed them, or they had failed their
eyes, and so they were having their fingers pressed for-
cibly down on the fiery Braille alphabet of a dissolving
economy .

In Spain there was a revolution. Here there was only
shouting and confusion. In Spain there was Guernica.
Here there were disturbances of labor, sometimes pretty
violent, in otherwise peaceful cities such as Chicago,
Gleveland, Saint Louis... This is the social background
of the play. (o. 145)
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0 eLpwvikbe TOVOC pe TOv omolo o Tom mepLypd@el TOV AAAOTPLWTLKG aTmo-
npooavatoALopd tne aotikng pddlac, elvar gavepd dtL ekgppdder tn dLdbeon tou
agnynth va diaxwploel th Bon tou and Tn OCuykekpLuEvn otaon dwig. 0 tévog
autde uaAtota Statnpeltal Kat oto povohoyo tnc Néumtng 2knvhig tou €pyou, O-
oy OAOKAnplveTat n eikdva tng mabntikdtntac mou xapoktnpldler TNV KOLVWVL-
Kfi mpayuatikdtnta, atnv onola dAMwote Bploketal mayLdeupévog kaL o (dLoC O
Tom. -

Adventure and change were imminent in this year. They
were waiting around the corner for all these kids. Sus-
pended in the mist owr Berchtesgaden, caught in the
folds of Chamberlain's umbrella. In Spain there was
Guernica: But here there was only hot swing music and
liquor, dance halls, bars, and movies and sex that hung
in the gloom like a chandelier and flooded the world
with brief, deceptive rainbows... (0. 179)

AvtiBeta 6puwg pe tnv mAeLovétnta tng pdlac, o Tom elvaL €va Loralte-
pa ouveldntonoLnuévo dtouo pe avriouxn euon kaL dev unopel va mepLopLoTel
o’ évav nabntiké tpodmo Jwic KaAUmTOVTIOC TNV £HEUTN avdykn tou yvia dpdon ué-
oa and TLC MEPLMETELEC TWV XOAuyouvtLavov npowv. (BA. o. 201). 0 Tom aLobd-
veTaL tnv unapfiokhg avaykn va avakaAUPet TO MPAypaTLKO vonua tng Zwic péoca
and TO MPOCWILKA TOU BLOATO:

I'm starting to boil inside. I know I seem dreamy, but
inside-- well, I'm boiling.-- Whenever I pick up a shoe,
I shudder a little thinking how short 1ife is and what

I am doing! Whatever that means, I know it doesn't mean
shoes--except as something to wear on a traveler's feet!
(0. 202)

"Onwg walvetat aomd ta mapandvw, o Tom KupiLapxeltal and pra €vrovn avdy- f

Kn autevépyeLag n omola oTnNv MPAyUaTLkOTATa £kepddet TRV €LdLkR YuxoAoyia
Tou moilnth mou Bplokel Tnv unop&Lakh Tou dLKALwon 0TNV TPOoWNLKY dnuLoupyla.
2to onuelo autd Ba unopoloaue va movpe OTL BPLOKETAL KAL N TLO OUCLOOTLKN
SLapopd TOU Xapakthpa autol and to pégo mMoALTn TnC KOLvwviag Tou Auepikdvi-
kou Ovelpou, 0 omoloc emidntd tn dikalwon tng UMap&nc tTou péoa amd Tnv KoOL-
VWVLKY avayvopLon. AkOpn, €ve 0 UE00C ApEPLKAVOG, TIPOKELUEVOU va QmoAauoEL
tnv emituxla, dLoxeteveL tn dpactnpLdtntd Tou OTNV EMLOLWEN OUYKEKPLUEVWV
oToOXwv --0nw¢ emayveApatikd kUpeg, olkovoulkt eunuepla, €foucsla~- o Tom av-
TLAapBavetar tn dnutoupyikh dpdon we avtookomd. 'Etou xpnoiupomorel tnv noln-
an yLa va eKOpacetl Tn dnuLoupyLkf Tou euaitoonola Xxwpl¢ va ekdnAlvel og Ka-
véva onuelo tou €pyou olte tnv npdbeon va npoBdAsL dnuodoLa To £pyo ToOu, OU-
te T QLAoBoZla va metlxel tTnv avayvdpLon tou ToAEvtou Tou. Avtibeta, n ou-
viiBeLd Tou va ypdgeL ToLAuata v Gpa Tng epyvaciag Tou, mAvw o€ KouTld amd
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nanoVtoLa popTupd O6TL 0 Tom AgiLtoupyel Mapopuntikd o€ Oxéon ye tnv nolnon
KL akdpa dtL evdiLaptpetat Baoikd yiL aut) kaBauth tn dvadikagla tng dnuioup-
viac, adiLagopwviag yLa tnv eniBpdBeuon tou amnoteAdéopotog. Elvar gavepd pd-
Atoto 6Tl via to Adyo autd, o Williams Behpnoe nepLttd yLa tn Beatpikn oi-
kovoula tou €pyou va aocxoMBel pe tnv mopoxd otoLXelwv OXETLKG HE TRV aOL-
obntikh a¥la tng moinong tou Tom. H €AAeLyn tétoLwv otoiXelwv, OpWG, MPOKAE-
Aeoe dLapopeq epunveleg 60ov aopd Tnv mpoownikdtnta tou Tom w¢ mointh. Xo-
pakTnptotLkA €lvaL n drodn tou Weals, o omolog kplvovtag OTL TO AOLNTLKO
TaUnEPAUEVIO TOu Tom mopouoLaletat e Kdmoia acdpeia, odnyeltal otnv unbdbBe-
on TWC O XAapoKTAPAC autdg €xel Tn cuvrBeLa aAAd éxu tn elon tou mounth Kal
TOV EVTACOEL OTNV KATNyopla Twv YPeudo-KaAALTEXVLKOY XapakThpwv Tou Williams
--4nw¢ toug amokaAel-- oL omoloL : "need only cultural and artistic preten-
sions, not achievements, to indicate their differentness from the people
around them.“15

0 nopandve MPoRANUATLOHOC Ouwe Tou Weals, OXETLKG UE TA KAAALTEXVLKG
EMLTENYUATA TWV Xopakthpwv tou Williams kat €LdLkd n andédoon tnc "diagope-
tekédTntag” tou Tom otn "ouvrABeld" tou va ypdget molnon, KLvduveleL va ahi-
AOLOOEL TNV MPAYHATLKA £LKOVO TOU XOPOKTAPA outol. Av dnhadl teBel BEpa Kah-
ALTEXVLKAC avikavoTnTag tou Tom, TdTe n dpvnafi Tou va AeLToupyhdget oUugwva
PE TLC EMLTAYEC TOU véuou tng emLTux(aC Ba mpemel va e€punveutel wg Yuxoho-
yLkh aviidpoon kai OXt wg £xkppaon @iLhocopikhg Béonc. Mia tétoLa epunvela,
duwG, Ba mopéBRAene tov umapZLakbd kaL KOLVWVLKG MPOoBAnuaTLONO TOUu XApakKTipa
autol kat Ba pelwve TO @LAOCOQLKO eUpog Tou £pyou. Ba umopoloape pdAiota va
anotoAufiooupe TNV napatnpnon 6TL 0 YyvwoTdC apepLkavdc KPLTLKOC mpoPalver
otnv napandvw uméBeon yia tov Tom kATw amd tnv enidpacn authv akpLPBWC Twv
KOLVWVLKQV afLwv OTLC OMOLEC O OUYKEKPLUEVOC XapakThpag apvelTaL va mpooap-
puootel kat yi'autd emiAédyer tn SLEodo g euyig.

H Beatpikn anetkdvion tng apvntikng Béong tou Williams evavtlov Ing Koi-
vwvtag tou Apepikdvikou Ovelpou kat tng afrag tng emLtuxioc eLdikdétepa, €-
vigxletatr ue to xapakthpa tng Amanda. ZuykekpLpéva o Williams xbnoLuon0L8£
tnv Amanda yiLa va unoypapuloetr tnv apvntikl) otdon tou Tom amévavit OTLG U-
Arotikég a&leg tng kolvwviac tou KoL kuplwg yia va mpoBdAer tn duvaun Tng
avtlotaofig Tou OTNV KOTOMLETTLKA KaL GAAOTPLWTLKY evépveLa Twv ALV QUTOV.
"Ocov agopd de tn OpGon tou €pyou, n Amanda elvar to povadikd mpbowno pe 1o
onolo o Tom épxetaL o0& avoilxth olykpouon. Avtikelpevo udAitota tng olykpou-
ong authc elvat auth kaBauth n dpvnon tou Tom va Asitoupyioel OUpQuva  pE
TO KOBLEPWHEVD KOLVWVLKA TpdTund.
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H ouunepLpopd tnc Amanda, katd tnv dnoyn tou Roger B. Stein, amnxel
T uhtotikég afleg tng kotvwvlag TN KaL elval, OnMwG unolvloOETAL O KPL-
TLkdg, €va and ta Biuata Tou ApepLkavikou Ovelpou Tng EnLtuxtac.16 lNa tnv
unoothpLtEn tng GroPnc tou o Stein avaPépetal OTLG OLKOVOULKEG AvNOUXLEG NG
Amanda, otnv L8¢a Tou xprAuatog mou kpuBetal mliow anmd TLC MOAAEC YeudaLobh-
OLC TNC KAL OTNV TUTILKA apeplkdvikn oupBouhr tng mpo¢ tov Tom: "Try and
you will SUCCEED!" (o. 171) Eupel(c Bewpolue 6TL OL TAPANAVW EKONALOELC TNG
Amanda, av kaL avtavakholv TL¢ a&leg TOU KoiLvwvikoU tng meplyupou, oTo Bd-
Boc ekpepdlouv TNV aywvla g via to BLotikd nmpdBAnua nou authd kar n Laura
avtipetwnl{louv pe TNV enepxépevn eykatdietyn tou Tom. Tnv (dia aywvia emi-
ong ekepadouv KaL oL eMLKPLOELG TNC YLa Tnv avopBOdoin, ouu@wva WE TA ML=
KPOOOTLKG MpOTUNG, oUuneEpLEopd Tou Tom, TOOO OXETLKG ME TN BLOMOPLOTLKA
Tou egpyacla, 600 kaL otnv LSLwtikh tou Cwh. ZTnv mpayuatikdéTnta n Amanda
BploketaL, €Zloou pe tov Tom, O dLAOTAON WE TOV KOLVWVLKSG TNnG meplyupo Ad-
VW TNG MPookOAANOAC Ttng O0Ta popavtikd mpotunma tng Cwic tou maAiol ApepLkd-
vikou Notou. AveZdptnta dpwg amd tToug Adyoug mou wbBolv tnv Amanda va emika-
Aeltat tnv aila tng uALkAg enctuxlag, TOOO oL OKNvEC TNC CUYKPOUONG TNG HE
tov Tom (BA. 0. 160-65 «kat 234-36) 600 kaiL n oknvh TNG CUPQLALWONAC TOUG
(BN, 0. 170-76) avadertkviouv Tnv LdLALTEPOTNTA TNC MPOCWILKOTNTAGC TOU TE-
Aeutalou Oe ox€On UE TO KOLVWVLKO KaL TO OLKOyeveLakO Tou meptBdAdov. Ba
npénet TENOC va onuelwbel 6TL n cuvalLoOnuatikh katamieon mou, 6nwg delxvouv
oL mapomdvw oknvég, uplotatar o Tom oto évoua tng aflag tng enmituxlac Kal
Tou aotikol tpomou ZwnC YEVLKOTEPA, a® €vOC aLTLOAOYEL DPAMATOUPYLKA, EVW
ap’etépou Sikarohoyel nBLka tnv mpd&n TNC QUYNG TOou KaL evioxleL tig BeoeLg
tou Willjams unép twv mveupatikbv afilv.

OL uAhLoTLKEC KaL oL mvevpatikeg a&leg eupavidovral enltong oto A Street-
car Named Desire, aAAG n ouvBetiknh AeLtoupyla TOUC MAPOUCLAZEL OE OXEON HE
T0 TponyoUpevo €pyo ALydtepa kolvd onuela kat nepLoobtspec OLOPOPEC TOOO WG
mpo¢ toug Soptkolg kal tdeohoyiLkoUg otdxoug mou umnpetolv, 000 KAL WG TPOC
TLC SpaLATOUPYLKEG TEXVLKEG LEOW Twv omolwv ekppdlovial. Ev Snhadh oto The
Glass Menagerie o Williams ouvBéter, omwg €idape, dU0 DLOPOPETLKOUC XOpa-
KThpeg --tov Jim katr tov Tom-- via va npoBdAeL tTn didotaon uetafl twv UAL-
OTLKOV KAl Twv mveupotTikwy afLbv, oto A Streetcar Named Desire oL avtiBeteg
auUTEC a8leC OUYKEVIPOVOVTIAL 0 €va XOPOAKTNEA pOvdxXa: OTNRV ApWwToywvioTpLa TOu
¢pyou, Blanche DuBois. Akodun, evt) 0 0TOX0C TMOU 0TO TMPLTo €pyo umnpetel n
oviinapdBeon Twv afidv outev elvatr n mpoBol kat n aittTioAdynon Tng dpvnong
TOU TPWTAYWVLOTH VO Tpooapuootel O€ {La UALOTLKA, avriLmveupaTiky koilvwvia 6-
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nwe n apepikdvikn, ato Seltepo €pyo oL (dLeg aflegc umnpetolv, OMWE mapatn-
poUue, Tn Beatpikf aneikdvion tng aduvoulac Tng MPWTAYWVLOTPLAG vo EMLBLG-
OEL Ot pLa TéETOLA Kotvwvla.

H oUuyKEVTPWON TWv UALOTLKRY KOL TIVEUPOTLKWY afLhv o éva xapakthpa €l-
vaL ULo TEXVLKA mou, Onwg £({daue, xpnotpomorel kat o 0'Neill oto mpdowno
tou James Tyrone. Evw 6uwg otov Tyrone ot avtlBetec autég afleg napouotalov-
taL vo dnuiloupyolv piLa gowtepLkh olykpouan mou tov odnyel oe YuxohoyiLkd a-
OL€¥odo, otnv nepintwon tng Blanche oL mveupatikéc aflec dev ocuykpouovTal
MIPAYHUATLKA PE TLC UALOTLKEC, GAAG umdpxouv mapdAAnAa kal dnuioupyolv pia
avIL@atiLkh eLkbva ocuvenh pe tnv avtleaon nmou yevikd xapaktnpllel to dpaua-
TLké autd mpbéowno. H avtleaon mou mapouotdlel n Blanche wg mpog TLG UALOTL-
KEC KAL TLG MVEUMATLKEC TNG afleg Ba pmopoloe 0 YEVLKEG YPAUUEC va MPOO-
dLoprotel oto 6TL, €vw and tTn pLo pepLd n Blanche mapouoidletal va miotey-
eL otnv afla tou mvelpatoC KaL va ekgepalet adiagopla yia Ta xphuata, amd
Tnv dAAn mpoBalvel oc mpafetc mou paptupolv prta emtBupla katoxNg uAiko!
nAoutou.

EZetdovtag tnv avtlgaon auth tng Blanche avaAutikdtepa, BAEnoupe kat’
apxiv In oo UMap&n Twv TVEUHATLKWY tng afLbv. Autec galvovial mpwto an’d-
Aa and tTo endyyeAua TN @LAOASYou mou €lxe DLaAeé€el yLa BLOTOPLOTLKA €pya-
ola KaL Mou avaykaotnke va eykataAelgel via Adyoug ave&dpTtnTouc and tn Be-
Aoh tng. .Emlong oL a&lec tng autég ekppaloviaL peow tng avtiAnyng tng otL
OL TVEUUATLKEC LOLOTNTEC anote Aoy WETPO a&LoAdynong kat otoiLxelo SLdkpL-
ong TWv atopwv. 2TO TMAPAKATW XOPOAKTNPLOTLKO andonacua and tn Aékatn Sknvi,
n Blanche ¢xovtag otnv nponyoluevn 2knvi mAnywbel amo tov Mitch, kat avrti-
pe Twrl JovTag TEPa KanoiLoug mpooBAntikolg umatviypolg Tou Stanley, tou amav-
TG TPoRAAAOVTOC WC GUUVTLKO OTMAO TA TMVEUUOTLKG TNC XOopLopoTa:

But beauty of the mind and richness of the spirit and
tenderness of the heart --and I have all those things--
aren't taken away, but grow: Increase with the years!

How strange that I should be called a destitute woman!
When I have all these treasures locked in my heart. (A
choked sob comes from her.) I think of myself as a very,
very rich woman! But I have been foolish --casting pearis
before swine'!l7

2uvenic pe tLC afleg tng autég elvar kaL n avitAnyhd tng OTL 0 UALKOC
nAoltog elvat mpdEevog povaiLag --"Having great wealth sometimes makes
people lonely! (0. 396)

Ov ondderc tng OMLG auteég galveTal va €pXoviat YEVLKA ot aviipaon e
aAhec mpdZelc tng, mou delxvouv O6tL n Blanche k&Be dAho mapd mepLppovel TNV
agla tou xphuatog. I'ta mapddetyua, tn BAENoupe otnv Ldia Zknvhi va AdeL oTov
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Stanley upta gaviaotik} Lotopla yLa KAMOLOV EKATOUMUPLOUXO, TOV Shep Hunt-
leigh, LBLOKTATN METPEAGLOMNYWY TOU TNV MPOOKAAEoE pe tnAeypdpnua oe pLa
kpoualiépa otnv KopatBikh. (BA. o. 392-93)., Eniong ot mveuuotikeg tng afl-
€C €pxovIialL Ge avileaon e TLC MPOONGBeLEéC TNG va TPooeAkloeL Kdmolov mAol-
oto dvipa, 6nwe n (dra anokaAuntetr otn Stella otnv Tétaptn Zknvh:

You know I went to Miami during the Christmas holidays?
... Well T did. I took the trip as an investment, think-
ing I'd meet someone with a million dollars.

O npd&eLg autéc tng Blanche Ba pnopoloav yevikd va anodobouv otny e-
nidpaon tng aflag tng emMLTUXLOC TIOU KUPLOPXEL OTO KOLVWVLKG Tng mepLPdAiov.
Evdikdtepa 6duwg @alvetar va unayopeloviat and tnv afla TnC KOLVWVLKAG Oid-
kptong n omola elvaL otevd ouvdedeudvn téoo pe tn yevikd évvoia tng apLoto-
kpatlag, 600 kalL pe tov KWOLKa GELlV TNC apLoTokpatTikAC td&ng tou NoTou amd
tnv onola kotdyetat n Blanche. "Etot to Ygua tng mpog tov Stanley amnoppeet
npooaveg and tnv avaykn Ttng va KaAwgel TRV KoLvwvikh Tng amotuxlia KAt va
tou del&eL 6TL, MAPG TNV AvapELoBATNTN QTOXeELa tng kaL tTov Eemeoud TnNg Omd
TNV apLoOTOKpatTLKi TGEN, €xEL TNV €KTLUNON KAL TNV Gnodoxf tng SLOKEKPLME-
vng otnv kotvovia NG TAENC TWv OLKOVOMLKG elmopwv. Me tnv €vvoia auth,
ta Yéuata tn¢ Blanche exkppdlouv, uetaZl dAAwv, uLa eupltepn avdykn tng va
elvayL anodekth omd Tov KOLVWVLKO Tng meplyupo. '‘Ocov agopd de tnv mpoond-
BeLd TnC va ouvdeBel ue kdmoLov ekaTOpUUPLOUXO, €lval MPOEAvVEC OTL UAPTUPA
pta entBupla arndktnong uAilkol mAodtou, 0 omolOC OUWC dev amoTeAel QUTOOKOTO,
énwe otnv nepintwon tou James Tyrone, oute peco unap&Lakng emipe-
Balwoncg, 6mwe oupBalvetr pe tov Willy Loman. ZTnv mpaypatikétnta, TO XpHua
glvaL yLa tn Blanche, Omw¢ GAAWOTE KAl YLO TOUG GPLOTOKPATLKOUG TPOydvoug
™¢, anapaltntn npolnéBeon kai peoo yvia pia wi dvetn KAl yiLa tnv €KMAnpw-
on dtopdpwv emiBupLtwv. Tnv avtlAnyy tng avtd via tnv a&la tou Xxprpotog €k-
©paleL n Blanche otn didpkera tng mapondvw oknvAc tng pe tn Stella: "Y'know
how indifferent 1 am to money. I think of money in terms of what it does
for you." (o. 316) 3Stnv apiotokpatikfj avtlAnyn tng Blanche yia to xpriua Ha
pnopoloaue eniong va anodwooupe tdoo tTn omotdAn tng --"Money just goes-- it
goes places." (0. 319) --600 kaL TRV EAAELYN OTIOLOCOANOTE OPYAVWHEVNG TIPOC-
nabeLag yia tnv andktnon tou. Miotelouue dnAadh 6ti n Blanche Aeivtoupyel 6O-
WG OL YUVALKEC NG GPLOTOKPATLKAC TAING, yiLa TLC omoleg katd kavdva To Xpn-
pa anoteAel €va Sedouévo tng Zwig toug mou, evw dev ekmardevovtar va CUUBAA-
Aouv otn dnuioupyla tou, &Epouv va TO xpnoLpomoiolv yia Tnv amdiauch Toug.
Autbg elval katd tnv dmoyn pag évac and touc Adyoug mou n Blanche dev katop-
BhveL olte va nepLoboel to Belle Reve --to matpoyovikd tnc onlti oto NoTO--
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olte va emiBLioel o pLa okAnph aviaywvioTikh kotvwvia, omwe auth tne Néac
OpAedvng. levikda Ba ocuppuviooupe pe tov John Orr o omolo¢ mapatnpel O6TL n
uevydiAn €Aderyn mnpaktikdTnTac cpmodllet tTn Blanche va emiBLwoel o évav uAL-
oTLKO Kéouo.18 JUpouva pe ta napandvw, pdAtota, Ba pmopouvcaue va mapatnph-
goupe OTL KAL OL TVEUMOTLKEG --Omwg KaL oL uAiLotikég-- afleg tng Blanche
Sev elval aveZaptnteg and tnv kataywyh Tng, avilBeta an’d,TL @Qalvetatr va
oupBalvel pe tov Tom. STV mpayuaTLKOTNTG TN PAEMOUME va ouvDEEL Ta MVeupa-
TLKG Tng MpoodvTa Ue TNV KaAR TNC avaTeoe --XapoKINPLOTLKO TNG KATAYWYNAC
te-- détav npoonabel va anodelfel otov Stanley tnv afla tng wg yuvalka:

A cultivated woman, a woman of intelligence and
breeding, can enrich a man's life --immeasurably!
I have those things to offer, and this doesn't
take them away. (0. 396)

2uvexiovtag v €Zétaon TwV UALOTLKOV aflbv wg OuvBETLKQV oToLXE(lWY
Tou Xapakthpa tng Blanche, BAémoupe dti otnv aviiiny tng yia tnv a&ta tou
xphuatog mepLéXoviat enfong ot £vvoLeg tng avefoptnolag kar TNg acedAerag.
Auté galvetal kat apxfiv and to yeyovog OTL Bewpel to xprina uovadikh dL€o-
o and to xudato kai Blaro kbouo tou Stanley Omou Bploketat mayideuuevn:
"We've got to get hold of some money, that's the way out!"(o. 315) Tnv (-
ota avriAnyn exoppalet kar n angAniopévn mpoondbeLa tng Blanche va {ntroet
BohBeLa omé tov Shep Huntleigh --tou omotou pdAiota tn dievubBuvon ayvoel--
O6tav déxetar tnv eniBeon tou Stanley petd tnv amokaGAuyn tou YEuaATog MoOU a-
vagépaye mapandvw. (BA. o. 397-99). 3tn oknvi autd, n a&la tng UALKAG emLTu-
Xtag extdC and tn Aeittoupyla TNC wG ouvBetTLkd oOTOoLXELO TOU Xapakthpa NG
Blanche, mapouoiLalel pra onuaviikh dopikh) Aettoupyla. ZUYKEKPLUEVA AELTOUP-
vel w¢ kivntipra BUvaun tng ouykpouoncg uwetafl tng Blanche kot tou Stanley
nou 6a kataMifetr oto Biacud tng Blanche, ue tov omolo kopuehveTaL n dpdon
ToUu €pyou. ‘

H popoph tou Shep Huntleigh mou, omweg ealvetar and tnv napandvw egEta-
of wpac, ocupBoAllet tnv uAiLkn emutuxla, Ba efakohouBel va katoikel otov KO-
Ouo Twv mapavolk@v gavtaoiwoewv tng Blanche mou elval to enakéAoubo tou
Braopol tng kaiL mou Ba Tnv odnynoouv TEALKA 0TOo douAlo @pevoBAaBuv. 'EtoL
t™n BAEmouue otnv teAeutala 3knvh Tou €pyou va otnpldel akdun TLC avedagL-
ké¢ eMtidec tng owtnplag tng otov Shep Huntleigh kat va ouvdeetr tnv amoud-
kpuvofl tng and to onl{tL twv Kowalski pe to mpbownd tou. Tn povouavia auth
tng¢ Blanche pdAiota exkpetaAlheletal n Stella, yia va dLeukoAlveL tnv teAe-
toupyla tng mpoetotpaoiac tNC kat tnv ouoAl €%dd tng amd to omiti. Ba upmo-
POUCGUE EMOMEVHC VO ONUELWOOUMPE Tn onpavtikh doutkh Aettoupyla tng ailac



-83-

tng enttuxlag kat otnv tedeutala autd 2knvh tou €pyou pe tnv omola OAOKAn-
pvetat 0 TpayitkdG aybvag tng Blanche. 'Ocov apopd B¢ to LdcoAoyLKO mepLe-
XOuevo tou €pyou, n dpdon TNC CUYKEKPLUEVNC SKNVAC KABWC KalL TRC mponyoy-
HEVAC ThC amokaAuntouv tnv avtlBeon tou Willjams oxetikd pe tnv afla tng ¢-
netuxiag kot eLdikdtepa tng uALkAg emituxlac, n omola uéow TOU TPAYLKOU
npoowrov tn¢ Blanche malpvet tig dLootdoeLg pLoc anatnAnc, AnONPOCGVATOAL-
otLkAg dUvaung mou odnyel to dTopo OTNV RAtaotpogn. fpokeLtat dnAadh yia
pia Beon onpavtikd mo apvntikrd and ekelvn mou mpoPdAhetal péow tou The
Glass Menagerie, evdég €pyou Omou n okAnpdtnta kat n Bla neproplloviaL OTo
unoBabpo tne dpdong kKou n wopela tou mpwtaywvioth Tom, avtiBeta pe ekelvn
tng Blanche, onuatodotel tnv mliotn tou Williams otn Suvatdinta tou avBpw-
nou va Zhoel ahdBnto¢ and tnv emidpaon Twv UALOTLKOV afLhv. 2TV MPAyHaTL-
k6tnta, To A Streetcar Named Desire amnxel tn ouveirdntomolnon TNg emMiKiv-
duvng Buvaung twv a&Lhv autwv UeTd amd TLC GAANOTPLWTILKEG yLa KELVOV OUVE-
netec tnc enittuxlag tou The Glass Menagerie --pita eumelpla mou o Williams
neEpLypdpel kaL avadlel oto dok{utd tou "The Catastrophe of Success.n19
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II. TO AIZOHMA THZ MONAZIAZ
1. H Molpa tnc AvBphmivng "Yraping

H povaZid mpoBaAAeL wg éva and ta Kuplapxa Xapaktnpiotlkd tou Tpayl-
KoU kOopoU Twv VLKNpEVWY avaxwpntwv mou avadietatr uéoa amd to Long Day's
Journey into Night tou 0'Neill. H eZtaon tng dpauatoupyLkhc AeLtoupylag
Tou gtotLxelou tnNG WovaZidc OTO GUYKEKPLUEVO €pyo, aQMOKAAITTEL ULa TWOAuem({-
nedn ouvBetLkh dradikaocla n omola avtavakAd TOOO LA MPLOUGTLKA Bewpnan Tou
odyxpovou autou mpoBAfuatog, 600 KaL ULO AvenmTuyuevn auyypa@Lkry deELotexvia.
SXeTLKA, dnhadh, pe to B¢ua tng povaildg o 0'Neill exgpdleL oto €pyo autd
évav npoBAnpatiopd mou ektelvetat oto QLAOCOPLKO, TO YUXOAOYLKO KaL TO KOL-
vwviLko enlnedo. Mia tn BeatpLkhy 8¢ nopouclacn tou mpoBAnuatiopol autol xpn-
otpontoLel &va eupl @aopa SpaPATOUPYLKWV OToLXeE(lwv TMOU KAAUMTEL TOUC Xapa-
KTAPEC KaL TLC PeTAZy TOug OXEOELG, TO OLdAoyo KalL TO OKNVLKO XWpo, OE ULG
Kata kavova peaAiiotikdi, aAAd ouxvd kar oupBoAikh didotaon.

"Ocov agopd to QLAoocogpLkd eminedo, n povaiid tng avepwmivng Onap&ng
--Tou anoteAel avrtikelpevo tng mpoBAnuatikic tou Long Day's Journey into
Night-- elvaL to otoiLxelo mou ogpayllel TO tpayikd Opapa tou O'Neill amd
Ta nphta Xxpdévia tnc dnproupylknig tou otadiodpoptac. To 1917, ekBétovrag
TOUC OUYYpPapLKOUC Tou otdxouc, mpoodiopllet to otlypa TOU QLACOOQLKOU TOU
npoBAnpatTLopo(l oTov TEAYLKO aywva Tou avBpurnou pe avtimaio tn Cwh:

The tragedy of Man is perhaps the only significant thing
about him. ...The struggle of man to dominate 1ife, to
assert and insist that 1ife has no meaning outside him-
self where he comes in conflict with 1ife, which he does
at every turn; and his attempt to adapt 1ife to his own
needs, in which he doesn't succeed, is what I mean when
I say that Man is the hero.l

Ztig dnAwoerc autéc tou 0'Neill, o yvwotdc peAetntiic tou Movtépvou Lpa-
puato¢ Raymond Williams BAémer tnv oucla tTou tpayLkol opduatoC, aAAd kKaL TO
vOuo mou diLéner TN oUvOEON TWV KATOOTPOYLKWV OXEOEWV OTO £€pya ToOu peydAou

autoy dpauatoupyol:

This decisively, is the tragedy of the isolated being,
for whom "1ife has no meaning outside himself." That
the struggle is described as "to dominate life" is a
further turn of the screw. The isolated persons clash
and destroy each other, not simply because their
particular relationships are wrong but because life as
such is inevitably against them. This struggle of 1ife
against life is an exultation, but beyond it, again, is
the wish for death.2



2tn ouvéxera o R. Williams, xpnoiuonoL@vtog wG onpelo avawopdc TLG
otkoveverlakég tpaywdleg tou 0'Neill Mourning Becomes Electra kar Long Day's
Journey into Night, unootnp{let tn B¢on 6tL n ouverdnrtomoLnon tng anofévw-
on¢ Tou atdbuou Bev elvar To anoTéAcoua TWV KATAOTPOQPLKWY OXEOEWV, GAAG O
SpapatoupyLkdg muphvag mou tLc dnuioupyel. 2uykekptuéva o Williams Ader:

It is not, in the end, that the relatianships create the
consciousness. Dramatically, it is the consciousness
that creates the relationships. What looks like family
drama is an isolate drama.

ECval mpopavéc dnhadh O6TL 0 mapandvw KPLTLKOC avayvwplileL OTa QVvILMPO-
owrneutLkdtepa €pya tou O'Neill éva tpayikd dpapa mou ekppdler tTov mpoBAnua-
TLopd Tou ouyypageéa autol yipw amd To emlpyaxo @LAocopikd Béua tng unapfia-
Kiic povaZidg Tou avBpwmou. ZUpewva HE TNV €punvela GuTh, aAAd KalL oUUEWVG
pe TLC dnhboerg tou (Brou tou O'Neill mou mapaBsoaue mapandvw, oTdXOC TOU
ouyypagLkol tou €pyou umApZe avékabev n BeatpiLkh mapoucslaon Tng unapfLakng
povaiLac tou avBpwnou w¢ mupriva TNG TPAYLKAG Tou umobcotacng. Me tnv €vvolra
oUTh 0 BepeAiwtAc Tou Apepikdvikou Apapatog nopoucLddetat va akohouBel Tnv
napaddoon tou Eupwnatkou Apduotoc --and tov ALoxUAo KoL pecw tou Shakespeare
uéxpt tov ZTplvTunepyk Katr tov ToEXwe-- OMOU OL OTEVEC OLKOVEVELOKEG OXEOELC
xpnorponotolvtor w¢ medlo Spapatikov cuykpolocwv oL omoleg ekppdlouv Tn e~
toguotkh Stdotaon Tng avBpuwmivne povafidg. H otevéinta twv deopv TOU
0'Neill pe 1o Eupuwnalkd Dpdua galvetat GAAwote kat and To popyiLkd mMAaloio
TWv £pywv TOU, TO omolo akoAouBel tnv eupwnalkhl mapddoon XENOLUOTIOLWVTAG
otoLxela and tnv Apxala EAAnvikd Tpavwdia (A.x. Mourning Becomes Electra)
KaL utoBethvtag To okavdLvaBikd peaiioud (A.x. Beyond the Horizon, Anna
Christie, Long Day's Journey into Night) ka. tov e&npeotovioud (The Hairy Ape,
The Emperor Jones).4

To otoixelo duwg mou dLagoporoLel ougLactikd tn Beatpikd ypagd Tou
0'Neill amd ekelvn twv Eupwnalwv SpapaToupylv Kal Tng MPoodLdelL pLa xapa-
KTnoLoTLkA apepLkdvikn toutdTnta, £lvar n kuprapxla tou YuxohoyLkol eml TOU
pLAocopLkoU otoLxelou doov apopd tn Beatpikh moapouclaon alAd kaL tnv oudta
Tou TpayLkol Tou opduatoc. 2to Eupuwmatkd Apdua dnhadhi, to otoixelo tng Yu-
xoAoylagc xpnoiuomotelTal wg péoo yia va mpoodhoel YEVLKA pLa avBpamivn und-
otaon ota npdowna TOu £pyou Kat TOHOO 600 XPeLACETAL yLA VG GLTLOAOYAROEL Kal
va otnplfel dpapatoupyLkd TLC anowactoTLKAC onpaclag mpdEeLc apXETUTILKOV f
TOUAGXLOTOV QVILTIPOCWINEUTLKOV xapaKthpwv.5 "EtoL, tTo otoixelo tng Yuxohoyl-
ac mapouotdletat OAOKANPWILKG umotayuévo otov LBeoloyLkd 0TOX0 TOU €pyou.

2tov 0'Neill, avtibBeta, n B6¢on pag efvar 6tL n Yuxohoyla guviotd Baot-




-86-

Kb ouvBeTLkd otoilXelo Tou €pyou kar dev unootnpllet ubvo aiAd dnuroupyel

tn 5pdon, OnmwC XapaxtnpLotikd cupBaivel oto Long Day's Journey into Night.
EZavtlac tneg Aeittoupylag authe n @LAOCOQLKY BEéon Tou €pyou Qalvetal va
aroppéel and &va ouykekpiuévo PuxohoyLkd mpdBAnua mou odnyel ta dtoua pé-
XpL ta épLa TNC WETAPUOLKAC aywviag. Amotéleopa autol ervar OTL TO @LAOGO-
oLkO otoixelo --ave&dptnta (Owg ambd TLG apxXikég mpoBéoerg tou O'Neill-- Bev
npoBAdAAeL we BepéAio Tng Spdong, aMAd w¢ mpoéktaon tou YuxoAoyikold mpoBAn-
patiLopol mou KupLapxel oto €pyo.

EZetdlovtag to Long Day's Journey into Night, BAeémoupe mpdypati va ava-
duetar éva tpayikd épaua unapfrakig wovaildg n omola, eve draypdeetal péoa
ota otevd nhaloLa tng tetpapeAolc oLkoyéveLag Twv Tyrone, malpvelr tn OLG-
0oTaon utag mavaveplhnivng mpaypatikdéTnTag. 2tn Pl OHWG TNC UTAPELOKAC MO-
vagidg twv Tyrone Bploketatl 1o atoutkd Yuxoroyikd mpodRAnpa TOu KaABevOC TOUG
XwpLOTd, To onolo MPoBAAAETAL OTOUC GAAOUG KaL TOuG emnpedleL pe anotéAeoua
va dnuroupyeltal £va koLvo Yuxohoyikbd npdBAnua mou diénel Tn WETAEY TOUQ
oxéon kat kadopller tn woipa touc.7 H kuptapxla auth tou YuxoAoyiLkoU oTOL-
xelou galvetaikat €ZoxfAv and To yeyovdg OtTL n dphon ouoLactikd ocuvioTataL
otnv Yuxorovikfi avdAiuon tng voonpri¢ oxéong twv Tyrone. Av eZetdooupe dnAa-
oM tnv nopela tng €EEALENC tou £pyou, mapatnpoupe OTL n Spdon cuvtiBetai Ku-
pluc pEow twv aAendAAnAwv anokaAUyewv Tng nMoLoTNTAG KAL TWV ALTLWV TWV GTo-
HLKOV Yuxoroyik@v mpoRAnudtwv toug. Ou amokaAlyerg de autég vivovialr pEOw
PLOGC OUYKLVNROLOKAC OLOAEkTLKAC (emotional dialectic), tnv omota o Tom
Scanlan elotoxa mepLypdoet we €&ig:

The emotional dialectic of Long Day's Journey is a
recurring pattern of charge and countercharge, of
wounding and being wounded, of striking back
followed by guilt, remorse, and recrimination.

AnotéAcopua TNg avaAuTLKAC authc Svadikaclag eltval n olvBeon HLAC OAO-
KANpWwHEVNG BeatplkNC €Lkavag evog YuxoloyLkod AaBipLvBou mou skmpd(su ™nv
TpayLkh povaiitd tou aveplmnou.

Snuavtikd poAo otn diapdpewon tng BeatpikAc autAg eLkdvag matlder 1o
dpapatoupyLkd 'téxvacua tng avrigaong' --6nwg To amokaholue €dw-- mou Ba
npenetl va onuetwbel O6TL evapuoviletal andAuta pe Tnv Yuxohovikh uerd Tng
Gpdonc.g "Onwe mpokUnteL dnAhadn amd tnv e€&€taon pag, o 0'Neill yia va mpo-
BaAeL tnv TpayLkoInta TnG avBphmivng povaiLag oto Long Day's Journey into
Night dnuitoupyel kat’apxiv éva mapddofo oxfua wec BepéAio tnc dpdong. Zuy-
KEKPLUEVA XPNOLUOTIOLEL ULO OLKOYEVELAKA 0xé0n10 péoa otnv onola TG ATOUG
elval oteva cuvdedepéva pe to apoLBalo alobnua tng aydnng, £vd TOUTOXPOVA
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BolokovtaL oe ocoBaph didotaon petall toug. 2ta mAatola autd, TO TEXVAOUQ
¢ avrleaong xpnoiponoreltal koL mdAL --6nwg Ba Solue napakdtw-- yia Tnv
avadetZn twv avunépBAntwv YuxohoyLKWY cuykpoloewv oL omoleg mapeunodlouv
tnv appovikh cuvimapin twv Tyrone, €vlh tautdxpova ouvtnpolv tn BacavioTLKA
oxeon Toug.

levikd, kot ta téooepa PEAN TNG oLkoyeévelag Tyrone diakatéxovtal and
¢va oduvnpd alobnua povaZiLdg, to omolo mapouctdeTal WG CUVEMELO TOU GOUU-
B{Bactou TNC €vtovng ocuvalLoBnuaTiLkAC TOoug €Zaptnong and toug GAAOUG KaL NG
uwtikic toug avdykng yia anopdkpuvon. EZetdloviacg avalutikdtepa Tnv Yuxoho-
vikh auth olykpouon, BAtmoupe dtL o kaBévag and toug Tyrone emidLOKEL TNV
umapfraki tou emiBeBalwon péow tng anodoxnc twv GAAwv, n omola Spwg elvai
aveépLKTn Adyw Twv PLlikov QYUXOAOYLKGV, KOLVWVLKGV KAL TVEULOTLKAV dLa@oplv
nmou toug xwpllouv. H ouvaiLoBnuatikh avacedAeiLa mou dnuLoupyelTal amnd tnv
EMeLdn anodoxic BéteL oe Acttoupyla €vav auuvTLKO unxaviopd anogévwong
nou tautoxpova exepdlel kdnora ekdikntikd dLdBeon. OL anofevwiikeg autég
evEpYELEC €VTELVOUV TN OUVALOBNUATLKY avaceahlela kKot Twv GAwv, ot omoloL
avtLOpolyv BEtovtag 0c Acitoupyla MAPOUOLOUC GHUVILKOUC pnxaviopolg pe avd-
Aovecg enLntmoeLc.11 "EtoL ot Tyrone, mayideupévol péoa oto AaBUplvBo TNng
voanphic auth¢ oxéong, diLe&dyouv Tov ateAéo@opo avwva tou¢ pe tn Jwh kaiL a-
vadeLkviovTalr TEALKA NPWEC TNC TPAyLKAC uovaiLdc tou avBphmnou.

H dpauatoupyLkn olvBeon tou Baldal®doug autol YuxoAOYLKOU HRXAVLOUOU
BaglZetaL kuplwg 0T0 Xapakthpa tng mpwtavwvioTpiac tou Long Day's Journey
into Night. Katd tn dudpkera tng dpdong n Mary emiotpépeL otadLokKG otn Lop-
olvn via vo emutdXeL pLa guvaLodnuotikhy amootacitonolnon --avtidpacn otTov
€viovo Yuxikd mévo koL to @Bo mou Tng mpokaAel n exkdfAwon tng @uuatlwong
tou Edmund. H aoBéveia BEBara tou Edmund dev elvair n aittla, oAAG povdxa n
apopu TNC EMLOTPOPAC TNC otn popeivn. 2tnv ouocla n avtidpaon tng Mary ago-
p& oAhdkAnpn Tnv mpayuatikoTnTa TNG CWAC TNG, OMWG dLaUopYRBnke UeTd TO Ya-
po NG e Tov Tyrone otov omolo kat amodidetal TO UEYAAUTEPO HEPOC TNG
guBlivng. EvdelkTikd mapabétoupe to mapakdtw andomacua, énou o Edmund galve-
TAL VQ TILOTEVEL TWC O EYWKEVIPLOUOC Kat n @LAapyupla tou Tyrone egumodlidouv

tn Mary va Bepaneutel:

Because you've never given her anything that would help
her want to stay off it! No home exept this summer dump
in a place she hates and you've refused even to spend
money to make this look decent, while you keep buying
more property, and playing sucker for every con man with
a gold mine, or any kind of get-rich-quick swindle!
You've dragged her around on the road, season after
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season, on one-night stands, with no one she could
talk to, waiting night after night in dirty hotel
rooms for you to come back with a bun on after the
bars closed! Christ, is it any wonder she didn't
want to be cured. (o. 141)

H ouvaroBnpatik dnhadh anootacionolnon mou Wé€ow tng Mopelvng entdiw-
KEL KaL PEXPLG €vOg onuelou katopBlhvel n Mary, £xeL @avepd auuvtiké xapa-
kthpa. Tautbxpova, Opwe, n anofevwtikh auth evépyeta tng Mary amoteAel kai
pyLa nipden enl(Beong. ElvalL, dniadh, €va péoo ekdlknong evavilov SAwv Twv
avBplv TnC oLkoyéveiLacg, toug omolouC Bewpel umeliBuvoug yia TOV Yuxikd mévo
KoL yiLa Tn povafid tng. (BA. o. 86-87).0L ekdLknTLKEG TNG MpoBEoeLg yivov-
Tat avrtiAnntég, onmwe uaptupolv ta Mapakdtw Adyia tou Edmund and tnv Tétaptn
NMp&Zn, étav n Mary éxeL Adn mepdoel otn Stadikacla TNG ouvatobnuatikng ano-

ogtacLonolnong:
(With bitter misery.) The hardest thing to take is
the blank wall she builds around her. ...Deliber-

ately, that's the hell of it. You know something
in her does it deliberately-- to get beyond our
reach, to be rid of us, to forget we're alive!
It's as if, in spite of Toving us, she hated us.
(0. 139)

Ov anoZfevwtikéc mpoondbeteg tng Mary mou ammyolv, O6nwg galverar otTnv
napandve eppunvela tou Edmund, €va mA€ypa avrLeaTLKeV ouvalobnpdtwv aydnng
kat ploouc, mpokahoUv avaroveg aluoLdwtég avtidpacerg ota dAAa péAn tng oL-
Koyéveracg. MpoomaBhvrtac dnAadh va anaAlayolv omd TLC TIPOCWILKEC TOUC €Vo-
X€C, enipplnTouv TLC euBlveg o0 £vag otov GAAov, amokaAumtovrac péoa amd TLC
OpauaTLKEC OUYKPOUOELE TIOU GVATITUOOOVTAL TLE OLKEC TOUC E€0WTEPLKEC OUYKPOU-
OeLC Kat avaoeaieLeg mou cuuBdAAouv otn Onuioupyla Tou KOLvoU YuxoAoyLKoy
tToug mpoBAfuatoc. Xapaktnpiotikh €{val n oknvh TNG olykpouong petaty Tyrone
kaL Edmund, émou o teAeutalog katnyopel QMPOKAAUMTO TOV TOTEPA TOU yiLa TN

popoLvouavia tng Mary:

I know damned well she's not to blame. And I know
who is. You are! Your damned stinginess! If you'd
spent money for a decent doctor when she was so
sick after I was born, she'd never have known
morphine existed! (0. 140)

Kat mapakdtw Ba @taoet péxpL to onuelo va ekppdoel aneplgpacta: "Jesus,
when 1 think of it I hate your guts:!" (0. 141) H olykpouon petaZl matépa
KAL yLOU KOopu@hveTalL e tnv avrtenliBeon tou Tyrone, mou Ba @épeL oTnV ENLYA-
VELQ TA aLoONpOTa avaceaAeLac koL €voxne tou Edmund:

TYRONE (goaded into vindictiveness): Or for that
matter, if you insist on judging things by
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what she says when she's not in her right mind, if
you hadn't been born she'd never-- (He stops ashamed.)

EDMUND (suddenly spent and miserably): Sure. I know
that's what she feels, Papa. (0. 142)

2tn ouvéxeta, n ouykpouon Ba A€el pe tnv €kepaocn aioBnudtwy aydnng
TMOU TOUC EVOVOUV, OCUVINEWVTAC £TOL TNV KATAOTPOYLKH oxéon Toug:
TYRONE (protests penitently): She doesn't! She loves
you as dearly as ever mother loved a son! I only
said that because you put me in such a God-damned
rage, raking up the past, and saying you hate me--
EDMUND (dully): I didn't mean it, Papa. (He suddenly
smiles --kidding a bit dunkenly.) I'm 1ike Mama,
I can'thelp 1iking you, in spite of everything.
TYRONE (grins a bit drunkenly in return): I might
say the same of you. You're not great shakes as a
son. It's a case of "A poor thing but mine own."
(They both chuckle with real, if alcoholic
affection. ...) (o. 142-43) '
To cuvaLoBnpatikd nAnolaopa TATéPa KAL yLOU OAOKANPOVETAL ME TNV apotL-
RBalo anokdAuyn Twv unapfraknv npoBAnubGTwy toug, otnv onola mpoBolvouv HECW
eVOOOKOTLKOV pHOoVOAOYWY. EBL Ba mpéner va onuetwbe! OTL mopd Tn OTOTLKOTNTA
fou mpoodildouv otn Opdon oL pakpookeAelg autol povoAoyoL, KATOPBWVOUV Va
SrLatnpoldv to evdLagépov tou Beath enelLd elval @QOPTLOPEVOL HE PLA €vTOVN
avaykn ouoLaoTLKNAC eMapnc evw) Tautdxpova amokaAUmTouv TiC Babltepec aLTleg
e povaiLac twv npowv. Qotdoo, n ouvaLoBNPGTLKY TPOJEYYLON TOU ETMLTUYXAVE=-
tar otnv tehevtata auth NpGEn tou £pyou petaly Tyrone kot Edmund dev ouve-
nAyeETAL KAL TN YEWUpwon tou XdouatoC emikotvwvlag avdpusod Touc, Pe anmoTéAe-
oua va TMPOBRAAAETAL TEALKA TO GVEQLKTO TNC GPHOVLKAG TOUuCg ouvimaping kat
KaT'emékTaon n TtEAayLkh povafid touc. BAEmoupe dnhadh tov Edmund va katavoel
pyev to mpdBAnua TNC QLAapyuptac tou matépa tou --"{(Moved, stares at his
father with understanding-- sTowly): I'm glad you've told me this, Papa. I
know ydu a lot better now." (0. 151)-- aAAd va giLpwvedetal TLC €KONAGOELC
tn¢ oL onoleg avtavakAolv, énmwg AgeL, TO mapdroyo TNg thc.13 "EtoL 0 Tyro-
ne MOPopEvVeEL OUOLAOTLKA poOvoC tou, mayideuvpévoC uéoa otn dSteAkuotivda Tng
gyédmnc yLa Tnv otkoyéveld tou --tnv omola kaAeltat va anodelfelL pe Xpnpoti-
K} Mpoowopd-- KAL OTNV OLKOVOULKA avao@dIAELa MOU TOU JnULOUPYEL n @LAapyu-
pla tou. Ba umopoloape WAALoTa va ToUHE GTL N OLKOVOULKY avac@aAeLa tou Ty-
rone mou ek@paletTat e To @OBo dtL Ba kKataAffeL oto mtwxokopelo --"The
poorhouse is the end of the road" (o. 128)-- ekppdleL otTnv mpayuatiLkoOTRTA
yta aywvia unapfrakhc povofidc pe Yuxo-koLvwvikeg pllec mou BplokovidL otnv
evKaTAAeLPn and TOV MATEPG TOU KAL OTN QOTOXELO TWV MALOLKOV TOU XPOVWV.

An6 tnv &AAn mAsupd o Tyrone, mopd TLC ayaBEéc Tou mpoBEsELC, dEV KATOp-
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Bovel va avtiAneBel tnv ouola tng povaiidc tou Edmund --"But that's morbid
craziness about not being wanted and loving death.' (0. 154)-- n omola, 6-
nwe napatnpel o Bogard, Siopéper ond tn povaZid Twv GAAwWv Tyrone.14 H po-
vaZid tou Edmund, énwc mpokumtet and tov £foporoyntikd tou povoAoyo otnv
Tetaptn NpGEn (BA. 0. 153-54) elvaL To anotéAeoua Tng OUYKEOUONG TWV QTOUL-
KOV tou Quxtklbv avaykwv KaL the @LAocopikic 8éong tou amévavil oTnv avBpw-
mLvn ebon. 2uykekpipéva, petall tn¢ avdyknc tou va elvat anodexktdC and Toug
avBpunoug --Loialtepa and Tn untépa TOu-- KAl TNG dpvnong tou va amnodextel
0 (BLoc tn pLkpbéTnTa TWV QOBWV TOUC, TLG €Anidec toug, akdun kair ta dveipd
touc. 'EtoL, Omwe Aéer teAeitlbivovtag TO povdAoyd Tou:

I will always be a stranger who never feels at home,
who does not really want and is not really wanted,
who can never belong, who must always be a little

in love with death! (o. 153-54)

Ov eZouohoyhoerc tou Tyrone kat tou Edmund akoAouBolvtar and tnv £%o-
pohdynon tou Jamie, pe tnv omola olokAnphvetal n eitkdva Tou YuxoAoyLkou
npoBAfiuatog mou dnuioupyel TN povaiLd Tng Tpayilkhg authAg oLkovEveLag. 'OTwg
kat otnv neplntwon tou Tyrone, n eZouoAdynon tou Jamie ekppalel TRV avaykn
Tou va mpooeyyloel ouvaiLoBnuotikd tov Edmund. Tnv avdykn TnC mpoogyyLong
authc dnuLolipynoe to aloBnuo tng avacedAsioc mou atoBdavetat o Jamie e€Zaiti-
o¢ tne anofévwong tng Mary. Tautdxpova duwg, €xovtac undyn pac Kar To aye-
QUpwTo XAoua mou Tov XwplleL amd tov matépa tou,15 n neBavétnta Bavdtou tTou
Edmund dnptoupyel otov Jamie €va @OB0 OAOKANPWTLKAC povaZidg:

Maybe no one else gives a damn if you die, but I do.
My kid brother. I love your guts, Kid. Everything
else is gone. You're all I've got left. (0. 156)

fLa tn oOvBeon tng oknviAg authg, TOU QEPVYEL OTNV eMLEAVELA TNV OUOLA-
otk dLdotaon twv B00 adepobv, o 0'Neill xpnoipomotel TO (dLO JouLkd oxnua
mou eldape kaL otnv mponyoluevn oknvh, uetafl Tyrone kat Edmund: alykpouon-
npooeyyLon-otdotaon entkoLvwviag. Agpopprl) tng olykpouong Twv dUo adepohv €l-
vaL mdAL n Mary, tnv umepdomnion tnc omolac avaAlapBdver koL £dw o Edmund mou
ekdnAver auth T @opd Ttnv OpyH TOU WE pLa ypoBLd oto mpdowno Tou Jamie.16
"Onwe kat oTnv mponyouuevn MEP{MTWON, TNV KopUpwon tng olykpouong akoAouBel
€vac PoKpookeAAC povOAoyoC kaBapd £vDOOOKOMLKOU XGPOKTAPA, UE TOV omolo o
Jamie amokaAUmMTEL TA OUYKPOUOUeva cuvaloBhiuata ayamnc-ulooug mou TPEé@eL vyia
TO ULkpdTEPO adeppd tou. EvdetkTikd €lvalL to mMapakdTw anéomacua:

Never wanted you succeed and make me look even worse
by comparison. Wanted you to fail. Always jealous of
you. Mama's baby, Papa's pet! (He stares at Edmund
with increasing enmity.) And it was your being born
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that started Mama on dope. I know that's not your fault,
but all the same, God damn you, I can't help hating your
guts--.

But don't get wrong idea, Kid. I Tove you more than I
hate you. My saying what I'm telling you now proves it.
I run the risk you'll hate me-- and you're all I've got
left. But I didn't mean to tell you that last stuff-- go
that far back. Don't know what made me. What I wanted to
say is, I'd 1ike to see you become the greatest success
in the world. But you'd better be on your guard. Because
I'11 do my damnedest to make you fail. Can't help it. I
hate myself. Got to take revenge. On everyone else.
Especially you. (o. 165-66)

To mapandvw keluevo elval emniong éva avtinpoowneutikd mapddeiyua Tou
tpbémou pe tov onolo o 0'Neill xpnoiuomorel tTo TéEXvaoua tng avtigaong yia
™ BeatpikA MPOBOM) TWV E0WTEPLKGV OUYKPOUOEWV 0To Long Day's Journey into
Night. Entonc Ba 4&ule va emionpavBel n dpaupatoupyikl) Asttoupyta tng Blaing
ekdhAwong tou Edmund, n omola mponveltar tn¢ €ZopoAdynong tou Jamie wg €va
XopokTnpLotikd deivua tng defrotexviag tou 0'Neill. Zuykekpipéva mapatnpol-
pe O6TL n oknvikA autn npdin dnuioupyel €va kAlpa e&Zwteplkic €viaong mou a-
veBaGZel tov TOVO KoL auBAdvel tn otatikoTnta Tng dpdong, €V MOPAPEVEL pE-
oa 0ta nAaloLa NG EKepaonc Uiag YuxoroyLkng katdotaonc. Emionc, mpoetoiud-
ZeL TO Beath ap’evdg va el tn okAnpri avtenmiBeon tTou Jamie WG ULG QUOLKA
avtidpaon oe pLa npd&n Blag kai ag’etépou va dextel ndAL opaAd €vav Tplto
oTaTLKO Hovohoyo. 2Tnv kaTtGAARAn dpapatoupyLkh mpoetoLpacta yra tn Blawn
npd&n tou Edmund kaL yia tig¢ toAunpé€c anokaAdyeilc tou Jamie, cupBdAAeL omnwo-
dfimote kat n katdotaon uéong otnv omola Bplokovioi. H AeLtoupyla Opwe TOU
OLVOMIVEULOTOC wC OpapatoupylLkol texvdopatog £Zetddletal avoAuTikd OTO KEQd-
Aato "H "Apvnon tng TNpayuatikéTnrac”.

"Ocov agopd Be TO MEPLEXOUEVO TOU WOVOASyou Tou Jamie, mapatnpouupe OtTL
anoteAel pLa oAoxkAnpwueévn YuxoAoyvikh avdiuon tng dioundotatng MPOCWNLKOTN-
TaC Tou MepLoTtogeAl KaL tautdxpova TOU POUAVTLKOU ouvaLobnuatikol avdpa
--6nwe tov meptypdper 0 0'Neill otig odnyleg yiLa tov nbomold mou Ba umodu-
Bel to pdho. (BA. 0. 19). Bo mpéneL de va onpeLwbel 6tL OTO povoAoyo autd
0 Aoyo¢ tou Jamie mopouoLdletal €VTEANG QMOVUUVWHUEVOG amd TO XAPAKTNAPLOTL-
kO kuviopd tou. H amoucla tou gtoLxelou autol umayopevetal BEBata amd Tov
evdookomLkd xapakthpa tou povoAdyou. Emiong umnpetel tn dpauatoupyikl} avay-
kardtnta va npoBAnBel n eLAikplvera Twv Abywv Tou Jamie otn dedopevn OTLYHN
TOU £pYoU, £TOL WOTE va avadeLxBel TEALKA n oAokAnpwtikf) povaiLd tou.

0 xuviopbe mou vevikd xapaktnpl(lel tTn cuumepL@opd tou Jamie, amoteAel




-92-

OTNV TpayuatikodTNTa €va GUUVTLKO @pdypa cuvaicBnuatikA¢ anootacionotlnong
kat dnAbver tnv exkoloiLa ano&évwol tou and to mepiLfdAhlov. H avdykn tng un-
XavLKAG authg anofévwong tou Jamie @alvetal va mpokaAelTair KoTd mpwto Ao-
yo emeldh n untépa tou Tov £xeL anopplyel, Bewphvtag Tov UMEGBUVO yLa TO
Bdvato tou Eugene. (BA. o. 87). Katd dedtepo Adyo mpokaAeltai amd Tnv me-
pLepdvnon mou ekdnAWvetr yL autdv o matEpag tou --"A waste! A wreck, a
drunken hulk, done with and finished!" (o. 168) 'EtoL, n amouola TOU Kuvi-
kol Upoug and tov efopohoyntikd povoAoyo tou Jamie onpatodotel tnv Katdp-
PEUCN TOU QUUVTLKOU unxaviopol amof€vwong Kat amokaAUmtel tnv YuxLkn Tou
avaykn va dnuLoupyAoEL LLa OUCLAOTLKA emikoilvevia pe tov Edmund mou uéxpL
topa Atov adivatov vo emiteuxBel €&attlag Tng EAAeryng eiLALkpliveiag Kat
TV evoxwv tou Jamie anévavti otov adeppd tou. H €ZopoAdynon €xeL onwodii-
MOTE AUTPWTLKA anoTeAé0poTa yia Tov Jamie,e@doov HE TNV EVOOOKOTILKA auTA
dradikaola katopbuvel va onmarhayel amd TLC EVOXEC TOU:

That's all. Feel better now. Gone to confession. Know you
absolve me, don't you Kid? You understand. You're a damned
fine kid. Ought to be. I made you. So go on and get well.
Don't die on me. You're all I've got left. God bless you,
K.0. (0. 167)

ESL mpéner emlong va napatnpriooupe 6tL o Jamie elvar To poévo mpdowno
oto Long Day's Journey into Night nou mpeBalveL oe pia evepyntikf npd&n
ue 0TOX0 TNV avdtaZn TG oxEonc Twv dUo adeppdv Ot WLa uyLh RAon TPayuoTL-
KIiC emLkoLvwviag Kat emopevwe tTn HETABOAR Twv £VOOOLKOYEVELOKWY OXECEWV.
2TNV MEAYHOTLKOTNTA OUWC, N mpooeyyLon twv dUo adepeiv NMOPAPEVEL OUCLOOTL-
KG avoAokAhpwTn, Touhdxiotov 6oo drapkel n Opdon tou €pyou. Kat apxiv o
Edmund npoonaBel! va amogiyeL Tnv aviitgetdnion tng aAfberag, av KpLvouue
and TL¢ enavelAnpuéveg mpoondBeLeg Tou va SiakdPel TLg oduvnpég yL auTov
anokaAdpetg tou adeppod tou.17 Tnv ohokAripwon de tn¢ €ZouohoyntikAc diadi-
kaclogc akoAouBel pia ouvtopn oknvikh mpdén xwplc Adyia, n omola Oxt udvo
dev onuotodotel TN YEQUPWON TOU XAOUATOC OTn oxéon Twv duo adepehv, aAAd
avtiBeta unoypaupllet tnv oucLaotikh povalid tou Kabevde toug:

[Jamie] falls into a drunken doze, not completely asleep.
Edmund buries his face in his hands miserably. Tyrone
comes in quietly ... Edmund does not notice his entrance.
(0. 167)

H drnoyy pac 6tTL n mpoondBeia tou Jamie va mpooeyyloeL GuVOLOBNUATLKA
tov Edmund amotuxalver, evioxletat kat pe tnv mapatipnon tou Bogard: "Edmund
refuses to pay attention to Jamie's confession."18 AvtiBetn aGnoyn exkoppddlel
o Carpenter, o onolog amodideL LdLaltepn onuaolia otn oknvhh tng olykpouong
Twv d00 adepphbv. ZUYKEKPLUEVA, ouykplvovtag tn oUykpouon auth pe tnv mpo-
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nyovuevn petafl Tyrone kalL Edmund, mapatnpel:

The conflict of Edmund with his brother Jamie is much
more fundamental, more subtle, and more significant.
And the discovery of the sources of this conflict
--indeed, the very discovery that this conflict exists
at all-- marks the true climax of the play. It provides
the {;na] moment of illumination, and of tragic cathar-
sis.

H k&Bapon, olugpwva pe tov Carpenter, enépxetaL --pe Tn Hopen tng dSia-
eLTLONG KatL TNG ouvenbuevng unépBaong TwWv eywLOTLKOV ouvaLoBnudtwv-- oTOV
Edmund, tov omolo 0 KpLTLKOC avayvwpllel wWC AVTLTPOCWNEUTLKO TEayLkd rpwa
ToU O'Nei]].zo IXETLKG pe TN BEon auth tou Carpenter, Ba unopoucoupe va mol-
pe OtL katd peydAo pEpoC OVTWG avtamokplvetal otTnv mpayupatikétnta tou Long
Day's Journey into Night. ELdikd 60ov agopd TiLC omokaAdyeig Tou Jamie dev
Ba pnopoloe mpdyupati va approBntnbel to yeyovdg OTL avatpénouv tnv £ikbdva
NG TPAYUATLKOTNTAG Tou péxpL thpa elxe o Edmund. Mia to Adyo autd dAhwote
napouotaletal "afioAdnntog"”, Omwe eldaue mapandvw va TOV MEPLYPAYEL O
0'Neill. Dev pmopolpe 6pwe va esvrtomnlooupe kavéva onpelo TOU KeLugévou, Omou
va anodetkvletat n unépBaon twv "eywLoTLKRV ouvaloBnudtwv” tou tnv onola

napatnpel o Carpenter.

H BeatpLkh aneikdvion tng povaiidc twv Tyrone OAOKANPOVETAL ME TNV TE-
Aeutala oknvi] Tou €pyou, OMOU OL TPELG AVIPEC BPLOKOVIOL QVTLUETWINOL ME TNV
oduvnph vi autol¢ euneipla tng ouvatoBnuatikig anoctacionotnong tng Mary.
2tn oknvy auth o 0'Neill napouoidlel Siodoxikd tnv amotuxla TNC OMEYVWOME=
vng¢ mpoondBeLag tou KaBevog Toug va dianepdost to @Epdyua tng popelvng mou
KpataeL tn Mary epuntikd kAetopévn otov eauthd tng. Mia va Tovioel pdALota
TO HATALO TNC mpoondBeiac authc, daveldetal TpeELC OTPoYEC and Tnv £Aeyela
tou Swinburne "A leave-taking", tiLg omoleg amayyeAAer dradoxikd o Jamie pe-
@ and tnv amotuxla TnG kGBe amdmetpdC TOUG VG MPOGEYYyLOOUV GUVALOBNUATLKG
™ Mary.21 H ouvigavon tne eheyelac Tou Swinburne atn dpdon tnc teAsutalag
oknvi¢ tou Long Day's Journey into Night unoypapptler tnv apetdkAntn omopod-
vwon OAwv twv Tyrone, ev TOUTOXpOva apBAUveL TOV £vTovo YUXOAOYLKO XapaktTri-

pa TOu dLaldyou, mpoodliBovidg tou €va otoixXelo tTpayiknc Bpnvwdlac yia TN
22

HETAQUOLKY pova&La tou avBpurou.
MoLv oAokAnpaooupe tn dsepelvnon TNG dpapatoupyLkng avdntuing tou
ototxelou tng povafidg oto Long Day's Journey into Night elvar avaykalo va
eEetaooupe akdun tn onpaviikh Aeirtoupyla tou Xxwpou dmou avantlooetar n dpd-
on. 'Otav avolyer n ouhala, BpLokdpaote unpootd o éva vatoupaAloTiko oknvi-

KO €vOg aotTikol omiTiol, mou dev @alvetatl va onualver TLMOTO MEPLOCOTEPO
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on’'é,TL BAénetr To pdtL pag. KaBhg bpwg avantuocetat n dpdon tou €pyou, av-
tLhapBavépaote O6TL to onltL autd, n otkoyeveirakh dnAhadh katoikla twv Tyro-
ne, Aeirtoupyel Tautdxpova wg €va Beatpikd evepyd cluBoAro tng povaiidg Toug.

Kat'apxdv Ba pmopoloape va motue OtL n katoikla twv Tyrone dev avramo-
kplvetaL otnv Koilvrp aviiAngn tng otkoyeveilakhc €otlag, yia Ttov kupto Adyo
6tL elvar €va eZoxLkd omltt oTro omolo katoikolv wbvo Katd tn dLdpkeLa TNC
BepiLvic nepLddou, Otav 0 apxnydc TNG oLkoyéverag drakdOmTeL T BeatTpLkég me-
piodeteg tou. Elvar mpowavég BnAadh 6tL o 0'Neill xpnoruomorel kaL €80 €va
napddofo oxhua: €va otkoyeveLakd onltL mou Huwe dev amoteAel pdviun Katoi-
kla --g¢vvoLa dnhadh acupBlBaotn pe tn otabepdtnta nou onpatodotel n 'oiko-
vevetakh) eotla’. To acupB{Bacto autd ekppdletal uEoa amd TO Xapakthpa Tng
Mary, n omola emavetAnuuéva exdnAbver tnv dpvnorl tng va avayvwploelL To Omni-
TL outd we TNV otkoyeverLakh tng eotia. 'Omwg, A.X., AéeL oTov Jamie: “"The
really good servants are all with people who have homes not merely summer
places.” (0. 61) AAAd kat TO (3Lo To omitL dev avramokplvetatr otnv évvoLa
TNC OLKOYEVELAKAG €0TLAC, Omwg tnv avitiAauBdvetar n Mary:

I've never felt it was my home. It was wrong from the start.
Everything was done in the cheapest way. Your father would
never spend money to make it right. It's just as well we
haven't any friends here. I'd be ashamed to have them

step in the door. (o. 44)

H kuptdtepn duwe attla yia tnv omola n Mary apveltal va avayveploet To
oniTL aUTO WG MPAYUATLKA OLKoyeveLakl) eotla, Bploketatr ¢ auvth kabBauth n
dLaotach ¢ we Tov Tyrone. XapakTtnplLOTLKO €LvolL TO MOPAKATW Mapddeilyua, O-
nou n Mary meEPLYPAYEL TNV OLKOYEVELAKI TOug KoTtolkla oav Xwpo pova&iidg
KoL eykatdAieLync:

It was never a home. You've always preferred the Club or
a bar-room. And for me it's always been as lonely as a
dirty room in a one-night stand hotel. In a real home one
is never lonely. (o. 72)

2Tnv mpavuatikdtnTa TO alobnua tng povaiidg mou arcBdvetal n Mary elval
TO anotEéAeoua TNC ouykpouonC dUo dLagopeTLkeyv mpoTUnwv Tedmou Zwhg. Eve dn-
Aadh ta mpdtuma Tng Mary upaptupolv --06mwe @alvetat amd ta mapandvw-- ULa Ka-
B8apd aotikhh avtlAnyn Cwhc, o Tyrone, olugwva pe TV mapathipnon tou Tom
Scanlan, anoteAel akpalo MOPAdELYUO TOU BLOPKKOG TEPLNAAVWUEVOU ApgpLKAvVOU:

In his life as an actor James Tyrone has become an
extreme example of the peripatetic American, always
on the move, restless and rootless, longing for a
social permanence he cannot accept.23

To otoitxelo autd tng avtigaong mou xapaktnpilet Tnv YuxoAoyla Tou me-
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pLnAavouevou ApepiLkavod mou meptypdoeL o Scanlan, €kgpddel ULa E0WIEPLKY
glykpouon tou Tyrone otnv onola Ba urnopolicav (ow¢ va anodoBolv TG TPWTAPXL-
k& altia tng voonpbdtntag mou Xapaktnpldletr tn oxéan oASkAnpng TNG OLKoyé-
velac. 'Omwg OnAadd dLamiotwver n Mary:

He's 1ived too much in hotels. ... He doesn't understand
a home. He doesn't feel at home in it. And yet, he wants
a home. He's even proud of having this shabby place. He

loves it here. (0. 61)

Extéc and ta mapandvw, n otkoveveLakh katoilklia Ttwv Tyrone Aeitoupyel
KaL w¢ péoo mpoBoAic tng koivwvikig touc amoudvwong, Onwe ealvetar o €va
and Ta mopandvw napadelypata, émou n Mary nopatnpel tnv akataAAnAdTnta TOU
onLTLol autol yLa KOLVWVLKNA Cwn.24 AANG kat yevikbétepa To omiTL TwWV Tyrone
napouotdZetat ond tov 0'Neill we xhpo¢ amopdvwong, KaBhe BplokeTalL ApKETd
plAta pakpid and tnv woAn koL cuxvd xdvetat péoa otnv MUKV oplXAn mou
nePTeL otnv meptoxh. 'Omwg pabalvoupe amd tov Edmund:

The fog is where I wanted to be. Halfway down the path
you can't see this house. You'd never know it was here.
Or any of the other places down the avenue. I couldn't
see but a few feet ahead. I didn't meet a soul. (0. 131)

To nopandvw oméomacua elvair €va XopaktnpLoTLkd mapddetyua Tou TpdMou
pe tov onolo o O0'Neill Bdieuplvel TO OXNVLKO XOPO TOU £pYyoU, EVOWUATWVOVIAC
otn Opaon otoixela tou €fwtepLkoU MEPLBAAAOVTIOC TO omola XpnoiLuomoiel WG
oUpBoAa yra tnv avddeLin BepcAtwdiv ogtotxelwv Tou £pyou. 'Onwg dnhadd emi-
onpalvet o Bogard: "the fog becomes the physical evidence of the isolation
of the Tyrones."25

Qc ovuBoro tng omopdbvwong twv Tyrone, n oplxAn umnpetel, pe T OuuBo-
M TmAAL TNG TEXVLKAC TNC avtleaong, TNV avddelin tnC €0WTEPLKAC OUYKPOUONG
avaueoa otnv avaykn Tng anopovwong Kai oto ¢oBo yia to alobnua tng uovaildcg
TOU EMLEEPEL N amoubvwon. To oToLXelo QUTE mMaPATNPOUHE OTO XAPAKTNAPG TNg
Mary, n omnola vevikd xpnoipomorel tnv oplixAn wg petagopikd etkdva tng amo-
gEvwong tng and to mepiLBdhhov péow tng wopplvng: “I mean, take advantage of
the sunshine before the fog comes back. (Strangely, as if talking aloud to
herself.) Because I know it will." (o. 41)26 2ta napakdtw de mapadelyuata
BAEMoupe mweg n eowtepikh oUykpouon tng¢ Mary wg mpo¢ tnv amofevwrikh entdpa-
on nmou aockel emdvw TNG N pop@lvn, MAEOUCLAZeTal UECW TWV OVTLOATLKOV OUVOL-
oOnuatwv nmou exepdlet yLa tnv outxAn.27 JuykekpLpeva, otnv apxh tng Tpling
Npd&nc tnv akolpe va Afel:

I really love fog. ... It hides you from the world and
the world from you. You feel that everything has changed,
and nothing is what it seemed to be. No one can find or
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touch you any more. (o. 98)

AMG Alyo npLv to téhog tng (OLag Npding, agol €xeL dextel pLa tanei-
vwTLkh entBeon and tov Edmund --"It's pretty hard to take at times, having
a dope fiend for a mother!" (o. 120)-- ekgppdleL Tnv andyvwol TN¢ yLa TLC
oduvnpéc ouvéneLeg tng popopivouaviag tng: "Why is it fog makes everything -
sound so sad and lost, I wonder?" (0. 121) H ouixAn xpnoipomoreltaL enlong
yLO va EKQpAocL TNV e0wteplkh oUykpouon tou Edmund wg mMpoC TLC GMOUOVWTLKEG
tou tdoerg. Méoa amd to xapakthpa tou Edmund n oplxAn malpver tnv €vvora
evdg popavtikou katagiyiLou omd tnv oduvnphl mpaypatikoInTa:

Everything Tooked and sounded unreal. Nothing was what
it is. That's what I wanted --to be alone with myself
in another world where truth is untrue and 1ife can
hide from itself. Qut beyond the harbor, where the
road runs along the beach, I even lost the feeling of
being on land. The fog and the sea seemed part of each
other. It was Tike walking on the bottom of the sea.
As if I drowned long ago. As if I was a ghost belonging
to the fog, and the fog was the ghost of the sea. It
felt damned peaceful to be nothing more than a ghost
within a ghost. (0. 131)

Alyo apydtepa dpwg, o Edmund Ba xpnoiLuomoinoetr peto@opikd tnv opixAn
YLO va omodioel TNV AVEMOPKELA TOU AOYOTEXVLKOU TOU TOAEVTOU OTLG anofevw-
TLKEC TGOELC TNC popavTikic @uong tou: "Stammering is the native eloquence
of us fog people." (0. 154) Téhoc, n oplxAn Aeitoupyel Kai WG pECO TPOBOAAC
Tng Katoikiag twv Tyrone wg apLAdfevou kat emikl{vduvou yi autolg xwpou --£-
vOC¢ XapaktnptotikoU, dnAadn, acuuBliBactou pe tTn cuvekdoxikh €vvoLa ThC GOQd-
AeLac mou ouvdEETAL UE TNV OLkoyevelakh katoikia. To otoiLxelo autd avamtuo-
OETOL PEOW £VOC CUVTIOHOU KWHLKOU OKNVLKOU MEPLOTOTLKOU KATE TNV E€MLOTPOOA
Tou pebuouévou Jamie, oto téhog tng Tétaptng NpdEng:

JAMIE :-..(He bends and slaps at the knees of his trousers.) Had
serious accident. The front steps tried to trample on me.
Took advantage of fog to waylay me. Qught to be a light-
house out there. Dark in here, too, (Scowling.) What the
hell is this, the morgue? (o. 155)28

Me ta teAeutala pdAirota AbyLa tou Jamie oto mapandvw omdonacua, o OKn-
VLKGC X(poC yLveTal pLa mointiki peTagopd mou eKPPAlel TN METAQYUOLKN aywvia
tou. levikdTeEpPa OpWC, N eLkdva Tou vekpoBaAapou ouuBoAldeL TN UETAQGUOLKNA HO-
voZld twv Tyrone n omold, GmeCnpokUTTEL and To civoho Tou £pyou, elvat to amo-
TéAeoua Tou TpAavLkou Brbhpatog tng moAuveninedng dLAoTACNC TOUC WE TO OLKO-
vevetakd kat kotvwvikd neptBaAiov, kalL mpomavidC pe tov (dLo TOV €autod

TouC.
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Téhog, n napouclaon tng andAutng authc povaiidg wg koivol xapakTInpi-
ottkol KoL Twv Teoodpwv Tyrone, aveZdptnta and @UiAo, nAikia i @LAocopLky
tonoBétnon, mpoodideL oto KOLvO Yuxohoyikd toug MPORANpG pLa KaBoAikn dia-
otaon. 'EtoL n eumetpta tng tpaylknig povafidac twv Tyrone avadletat wg n
avandpeukTn polpa oAdkAnpng tng avBpundtntac.
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2. To Tpayikd Npovoéuro twv EvaloBntwv Yuxbv

Ané toug tpeLg kopugaloug Aupepikavolg dpapatoupyolc mou efetdlovtal
otn pehétn auth o Williams elvaL o kat'eZoxiv ekppaothg £vog moLntikol opd-
pato¢ povaZidg. Miag povaZildc mou o guyypageag aviLAauBdvetal wg oUHEUTN
pye tnv Unopfn kat umeuvBuvn yia TLC mpdfelLg tTou avBpwmou, Omwg 0 LdLog amo-
Kahinter oto SokluiLd tou "Person-to-Person." Avagepduevog atnv TOAUTAOKN
avBplhmnivn Omopin Aéei:

It is a Tonely idea, a Tonely condition, so terrifying to
think of that we usually don't. And so we talk to each
other, write and wire each other, call each other short
and long distance across land and sea, clasp hands with
each other at meeting and at parting, fight each other
and even destroy each other because of this always some-
what thwarted effort to break through walls to each other.
As a character in a play once said, "We're all of us 1
sentenced to solitary confinement inside our own skins."

SUuowva pe T @LAocopla Tou auth, n téxvn elvait akéun pira ekdfAwon Tng
avayknc tou dnpLoupyol va ondoel TO @pdyua tng unap&Lakng amouovwong:
"Personal lyricism is the outcry of prisoner to prisoner from the cell in
solitary where each is confined for the duration of his 11fe."2

H nopandvw avtiAnyn tou Williams yia tnv avBpwrnivn povailLd dev galve-
TaL va dLapeépel pLlLkd and tov unapfiakd mpoBAnuatiopd tou 0'Neill, aAAd
Kat GAAwv peyaiwv dpapatoupylv TOOO TOU peaAloTLkoU Bedtpou, Omwe o To&xwe,
600 Kai Tou Bedtpou Tou mapdloyou, Omwg o Beckett. Av BeAfiooupe dpwg va
npoodLoplooupe TNV LOLALTEPOTNTA TOU MOLNTLKOU opauatog tou Williams, 6a
dolpe 6tTL péoa and to €pyo TOu TO aloBnua Tou YuxikolU mévou KaL TNG aneAmL-
olag mou dnuLoupyel n povadLa mpoBAAeL w¢ TPayLkd MPovouLO TNC ULKPRAC exel-
vng pepldac twv suvalobnTwv undpZewv mou £xouv tnv avamn, tn ocuvundvia, TO OE-
Baoud katL cuxvd to Bauvpaopd tou cuyypapéa. 2ta mAaloia autd n povaiid Bpl-
oKeTAlL 0TO KEVIpO NG Opapatoupylag tou Williams kat amotehel, dnwg o (dLog
avayvwpi et otn ouvevteuEn mou £dwoe oto Playboy to 1973, to onpavtLkOTEPO
kal enavahauBavduevo 6B¢ua tou.3 lfLa to A6yo autd GAAWOTE N EMLOTNUOVLKA KpL~-
TLK) éxeL emaveLAnuuéva e€Eetdoel Ttnv €kgpacn tng WOvaiLdg o0To €pyo TOU
Williams kat epunvedoel to dnuiLoupyLkd tou dpaua and to mploua tou BEuatog
auroO.4

Oc kuplapxo B¢pa otn Bpapatoupyla tou Williams, n pova&id mapouoLdletal
pe T popoh evoc YuxohovikoU Kuplwg, aAAG KaL KOLVWVLKOU QALVOUEVOU HE pE-
TaQUOLKEC TIPOEKTACELG. AroTeAel Be BepeAL®deC OuvBETLKG UALKG TWV XApaKThH-
pwV, TNG 5pdoncC kat tou LOeoAoyLkOoU meEPLEXOMEVOU TWV €pywv. QC OUVBETLKS
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UALKG TWV XOPaKThpwv, N povoiid elval avandomooto oTtoLXe{o TN MPOoowniLkd-
TNTOC TWV anpoodpuooTwy avaoxwpenthv Tou BplOKGVTGL MAVIOTE OTO0 KEVIPO TNG
dpdong. Elvar oL xapaktnpeg ekelvot mou €xouv pia oxéon didotaong UE TO
KoLVwvLkS TouC mepiBaiov, £Zartlac elte tng Gpvnofc Toug elte tng aduva-
pulag toug va avtanokpLBolv otig kuplapxec aflec kaL ota anodektd mpbdtuna
Zwhg ue anoTéAeopa va KOTAANYoUvV O€ [La ekovoLa QUYA A OE PLG avaykaoTLKh
anouévwon.s Mo cuykekpLuéva, MPOKELTOL YLO TOUG XOAPAKTNPLOTLKOUC Quyddec
(fugitives) tou Williams, mou elvat katd kavova neptmAavipevor TAZLOLOTEC
oL omoloL avalntolv To mpaypatikd vénua tng Umapfhc toug wéoa amd tnv OTO-
pLkhy eheubepla koL ouxvd péoa and tnv kaAAitexvikh dnuioupyla --6mwe elvat
A.X. o Val (Battle of Angels kav Orpheus Descending), o Tom (The Glass
Menagerie), o Kilroy (Camino Real), o Christopher Flanders (The Milk Train
Doesn't Stop Here Any More, 1963), akéun kat o Shannon (The Night of the
Iguana). AVILTIPOOWNEUTLKEG HOPPEC QUYABWY and Tn OKANPOTINTA TOU OUYXPOVOU
kKOopou elval enlong kamoLeg €UBpaUOTEG yuvalkeleG UMGPEELC TOU AMOGUPOVTAL
0’ évav ovOnmapKTo KO6opo, dnuLolpynua TNC Tpoupatiopévng toug Yuxng =--omnwg
n Laura (The Glass Menagerie) kat n Blanche (A Streetcar Named Desire).
3TNV mpavuatikoTRTa, TA UOVAXLKA autd anpoodpHooTa  GTopo £{VaL YEVL-
KO €KQPAOTEC PLAC POUAVTLKAC avTLAnYne tng Cwhc mou xapaktnpldeL to moiln-
TLKO Opapa tou Williams, onweg €xeL enavelAnpuéva OLAMLOTWOEL N KPLTLKA. H

Nancy M. Tischler A.x. unootnpller OtTL:

WiTlliams is clearly a latter-day Romantic, by nature and
by education. He encompasses the typical tensions of this
type: love of both the universal and the particular of art
and of naturalness, of anarchy and of order. He is a
visceral rather than a cerebral Romantic, gifted with
sensitivity rather than with the philosophic mind.”7

H Esther M. Jackson mdAL, mpoxwpwvtag mépa and To eninedo TOU MEPLEXO-
pévou kaL e€&etadovrac tn Beatpikh yAbooa tou Williams, emionualvel Ta HOPPWA
otoLxela mou GuvdEOUV TO £PY0 TOU HE TNV AUEPLKAVLKN Tapddoon TOu pOUaVTLOHOU
kat to dtagopomoiolv and tnv avrlotoixn eupwnalkh. 2ta mAalolLo autd n

Jackson napatnpel:

Following the examples of American writers such as Walt
Whitman, he has set the Romantic quest in a new imaginative
environment --in the consciousness of a "New World" protag-
onist. Like that of Walt Whitman -~and his mentor Ralph
Waldo Emerson-- Williams' brand of Romanticism is synthet-
ic; it represents an accommodation of artistic and intellec-
tual traditions inherited from the European past to ideas

of form generated by American life.

NaBalvovtac unddPn to oUvoAo tng dpauatoupylac tou Williams Ba umopol-
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oape va mouue 6tL to The Glass Menagerie mapouolGleL TOV MANPECTEPO OUv-
duaopd Twv OTOLXELWV TOU avapépaue peéxpL Thpa kaL OTL mepLocdTepo Lowg and
KGBe AMo €pyo tou ametkoviZel tn povafid wg kotvh polpa Twv anpoodpuooTwy
avaxwpntwv nou Zouv oto meplBhpLo piag 'avti-popavrtikhic' koivwviac. 2to €p-
vo autd o Williams npaypatevetal to 8&pa tng povafidg ueoa amd tpla drago-
petLkd npdowna --tn Laura, tnv Amanda kait tov Tom-- mou €XoUV KOLVG Xapa-
KTNPLOTLKO Tnv amoudvwon toug and to neptBaAiov, aAlAd Siagoporololvial we
npo¢ Ta altia nou ta odhtynoav gtnv anopdvwon autht KaiL w¢ mpog¢ Tnv notdnta
Tou aitoBhpatog tng povaiLdc amd to omolo diakotéxovtai. Me tov tpdmo autd,
onwc Ba Bouvue otnv avdluon mou axohouBel, o Williams emituyxavetr, miotevou-
pe, va dnuLoupynoer pLa moAvouvBetn elkbva povafidg nou exkppdlel pLa umo-
KELUEVLKN aMBera, €v( TauTtOXpPOvVa aVIAVAKAG HLa €UPUTEPN KOLVWVLKA KaL pia
VEVLKOTEDPN avBpGINLYN TpaypatikotTnTa. 2t0 onpelo autd oL amdPelg pac dLapé-
pouv ané tn¢ Winifred L. Dusenbury, n omofa oto BLBAto tn¢ The Theme of
Loneliness BAéner to The Glass Menagerie --6nw¢ kat to A Streetcar Named
Desire-- w¢ amelkdévion prag povalldg mou éxel TLG pLldeC TNG OTLC OUYKEKPL-
HEVEC KOLVWVLKO-OLKOVOULKEG OUVBAKEG TOU Nétou.9 H dukh pag Bewpnon tou

The Glass Menagerie cuugwvel Baolk& pe tnv nmoapokdTw nopathpnon tou Roger

B. Stein o onoto¢, ag onuesLwdel, avayvwpllel To £pyo autd wg TO KAAUTEPO

tou Williams:

The Glass Menagerie projects ...a vision of lonely human
beings who fail to make contact, who are isolated from
each other and from societ{, and who seem ultimately
abandoned in the universe. 10

Ané toug Tpeilg xapakthpeg mou amapt(ouv TO HOVAXLKO KOOWO Tou E£pyou,
n Laura eival To npoowno mou ekepdletl tnv amdAutn uovaild Tou amMpPooApuUooTOU
aTOUOU KAl TOU OUYKEVIPRVEL TN pevaAltepn cuundvia tou ouyypapéa. MpoodLopl-
dovtag tn @uon tng povaildg tng Laura, Ba Adyape OtTL anoteAel €kgpaon €voc

OAOKANPWTLKOU amoxwplopol amd To KOLVWVLKO mMepLBAAAOV aAAd kot pLOg ouoLa-
OTLKAC €AAetPng emikoLvwvliag KaL katavénong oto XWpo tng oLkovéveiag, omou
Kat avantiooetat n Opdon tou €pyou. 'Goov agopd Ta altia Tng povagLdg tng
auThg mLotevoupe OTL opellovtaL kot efoxhv otnv LLALTEPOTNTG TNC MPOOWIL-
kédtntdg tng, yiLo T Srapdpowon Tng omolag n Laura mopouoLdletatl OMOAUTWG
avelBuvn kaL amoteAel mpayuatikd BUpa tng uLkpig cwpatikic tng avannplag
aMa kuplwe TNg dranaidaybynong mou dExTnke amd Tn untépa Ing.

To BaoLkd xapaktnELoTLkd mou dnuLoupyel Tnv LOLOLTEPOTNTA TNC TIPOCWIL-
kdéTntag TN Laura elvalL n unepevarobnola tng, TNV omola o cuyypapsac svdLa-
QEpeTal va mMopRAAEL évrova.11 Kat apxnv otic "Production Notes" o Williams
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napopoLdeL tnv umepeualLobnola tng Laura-ue tnv gubpauctédtnta TOU yuahiol
--"the lovely fragility of glass which is her image" (o. 133)-- kaL tnv
uttoypauplder ue tn pehayxoALkh omaAdtnta Tou povadikoU pouoikou potlPou,
"The Glass Menagerie"”, mou akoUyetatL ot SLGQPOPEG OKNVEC TOU EPYOU VLA va
gvtelvel To ouykLvnotaké toug tovo. (BA, 0. 132-33). 'Omwc galvetat 6pwg
ondé tTn dpdaon tou €pyou, n unepeuaiobBnola tng Laura Tenepvd TA QUOLOAOYLKG
pétpa kat ayyllet ta 6pta tng maboloylag. H Laura dnhadhl napouoidletar g
E€va PuxohoyLka@ avipLuo dtopo pe navteAl €AAeiyn autoouveldnong, aTOULKNAG
aveZaptnolag.kat autonenolbnong --npolnobéceLg anapaltnteg via tnv entBluw-
on tou atbduou otn odyxpovn apepikdvikn koivwvlia. H éAAewdn O¢ twv oTOLXEL-
WV aUTQV exdnAgvetal Ue €va LOoXupd OUUMAEYUA KATWTEPOTNTAC TOU EMEVEPYEL
w¢ dLapkA¢ avaoTaATikf dUvapn oc omoiLadinote mpoondBeld TnC va AeLtoupyh-
OcL WG UYLEC KoLvwvikd dtopo. XapaktnpLoTikd mapddeiypa anotedel n Yuxoow-
uatikt tnc avtidpaon, étav eavaykaletar and tnv Amanda va napakoAouBhoet
pLa oxoMj ypappatéwv. (BA. o. 154).2tnv mpavuatikbTnta @alvetatl 6TL n Owua-
TLkh avamnpla tng Laura emektelvetal koL otov YuxLkd TNG KOOWO, ONMWG EMLON-
palver o George Jean Nathan dvav tnv nepiypdper "a creature crippled deeply
in inner spirit.“l2
H t8iattepbétnta tng Laura umoypauuldetat pe oUUBoAG opyavikd £vowuatw-
uéva otn Spdon tou £pyou --pLO TEXVLKA MOU emaveiAnupéva KaL XapakTnploTiKa
epapudleL o w1111ams.13 Ta oUuBoAa autd elvaL, mpwta, tO mapwviuiLo "blue
roses", ue 1o omolo o Jim anokoholoe tn Laura oto oxodelo. (BA. o. 157, 215).
To motntikd autd ovuBoAo xpnoLpomoLlelTal yia va MpoBdAet OCUYKEKPLUEVA TNV
nopd&evn ouopeLd aAMd kar tn perayxoAla tng Laura:

LAURA: But blue is wrong for --roses. ...
JIM;: It's right for you'! You're --pretty: (0. 228)

"Eva deltepo ovuBoAo pe tn wop@h €vOC MPAYUATLKOU QVTLKELPEVOU XPNOLUO-
moteltar yia va npoPAnBetl n Ldiaitepdtnta Tng Laura we attia tng povagLde Tng.
MpbkeLTaL yLa TO WOVOKEPO TOU CUYKEVIPWVEL TN peyalltepn aydnn kar @povrida
¢ xdpn otn Ok Tou LOLaLtepdTNTa Ot oxéon pe TA dAAa Koppotexviuata TOU

"vudAivou Bnprotpopcliov"” Tnc.

LAURA: I shouldn't be partial, but he is my favorite one.

JIM: What kind of a thing is this one supposed to be?

LAURA: Haven't you noticed the single horn on his fore-
head?

JIM: A unicorn, huh?

LAURA: Mmmm-hmmm!

JIM : Unicorns --are't they extinct in the modern world?

LAURA: T know!

JIM : Poor Tittle fellow, he must feel sort of lonesome.
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LAURA (smiling): Well, if he does, he doesn't complain
about it. He stays on a shelf with some horses that
don't have horns and all of them seem to get along
nicely together. (0. 223)

‘Onwg delxvel 6UWC n mpopavic TaUTLoW TnG WE TO WOVOKEPO, n Laura amo-
déxetal adiapaptipnta TV LdtartepdInTd TNg KoL €xer oupPLPaotel andhuta upe
tnv td€a tng povaiLlc, Bewphivtag th PLa QUOLKA yLa Tov equtd TnG Katdotaon.
Qotboo n povaiLd tng dev maveL va elval yL'authv pra oduvnph mPAyUATLKOTN-
t014 and tnv onola Ba euxdtav va anarlayel, Omwe uapTupdel n aviidpaoh tng
peTd to BlaLo AKPWTNPLACGUO TOU MOVOKEPOU:

LAURA: Now it is just like all the other horses.

JIM : It's lost its--

LAURA: Horn! It doesn't matter. Maybe it's a blessing in
disguise. ...(smiling): I'11 just imagine he had an
operation. The horn was removed to make him feel less
--freakish! (They both Taugh.) Now he will feel more
at home with the other horses, the ones that don't
have horns.... (0. 226)

H Laura duwc dev Ba katopBlhosL va anailayel and to alobnua tng pova-
ZLdg, OnwC TNV €KAve yLA pLa OTLYWA va eAnloeil n Tpugepr Kar avBpamivn, al-
MG tautdxpova emimdAailn kal adéiia ouuneplpopd tou Jim. Metd tnv amokdAuyn
ané pépouc Tou OTL €LVOL aPPABWVLACUEVOC KAL TPGKELTAL VO MavTpsuTeL, N
Laura tou xapl{ZeL yLa €vBULO TOV TPAUUOTLOPEVO HOVOKEPO ~=-OKOWN ULO CU-
BoALkh aGAAG eUyAwTTIn XELpOVOPLQ-- KOL EMLOTPEQEL OPLOTLKG OTNV ACQAAELQ
Kat otn uovaZiLd evbg dPuxou kdopou: “"She rises unsteadily and crouches
beside the victrola to wind it up.” (0. 231) Kat 6nwc napatnpel n Dusenbury:

The humiliation of the rebuff would seem 1ikely to stand
in the way of her ever again approaching a state of
understanding with another individual.l

To apetdkAnTo TNC amopdvwongc tng Laura emioppayldeTalL pe TOo TEAOC TOU
¢pyou, dtav ofnvovrac pdvn tTng tTa KEPLd (0. 236) anoxwplletal ekoloLa Kat
and tov adeppd TNC, TO HOVAadLKO MPOCWNO WE TO OTOLO €({XE KAMOLO OTOLXELWON
entkoLvwvia.

H povaZfid tng Amanda ogelAetal otnv €AAeiydn enitkotvwviog TG He TO mME-
pLBAAMNov €ZaLti{ac TNC MPOOKOAANONAC Tng otiLg afleg kar ta mpoétuna JwAC TOU
NaAtoU Noétou mou --Omw¢ Ba Solue avaAutikOTeEpa ata kepdAata "To Alobnua tou
Avikavorotntou” katr "H "Apvnon tnc Npavupatikétntag"-- tnv eumodllel va AeL-
TOUpYRoEL PEAALOTLKG.

H éAAewyn emtkoLvwviag tng Amanda pe 1o mepiLBaAlov Tng ekppaletal dpa-
PATOUPYLKG Kuplwe péoa amd TLC OXEOELG TNG UE Ta MaLdLd tng. 'Omwg galvetat
600 and TLC aveLXTEC MPOOTPLBEC TN Me Tov Tom 600 kat amd TLC aBdpuBeg
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oAG OUCLOOTLKEC OUYKpoUoeLg Ttng e tn Laura, n Amanda mpoonaBel Siapkwg
va toug eNLBAAEL TNV mpoownikh TNG aviiAnyn via tn Cwi Xwptg va Aapalvel
unddn TLC ovAyKeC Kat ta mpoBAhruatd toug. Emlong ekppdletal péca and toug
aMenmdAAnhoug povoAoyolg tng mou, ME TO OLOPKOG emavahauBovopevo MEPLEXS~
HEVO TOUG KOL TOV aKaTAnauoto pubud toug, mpoBaAhouv tnv anopdvwoh tng amd
to mepLBAMoV --pia texvikh avdhoyn ue eketvn mou xpnoiporotel o Miller
oto Death of a Salesman. Tautbxpova 3¢, amokhelouv omotadnimote HOPYR emoL-
kodountikAc emagng, omwg galvetar TGO amd tnv ayavdkTnon KoL To ELPWVLKA
ox6Ata tou Tom, 600 kair and tn cuykatoBatikh avexd tng Laura. 6a umopovoa-
pe dnhadh va nmolpe mwg n enlpovn taon tn¢ Amanda va povohoyel anokaAimtel
TO UNXavVLOHO HLag OLpeEpoUC amoppLyng mMou E€XEL YLA ANOTEAECUQ Eva DLAPKWG
evteLvéuevo alobnua povaiidg.

‘Ouwc n Amanda, eneldn dev €XEL OUCLAOTLKG OUVELDNON TWV TPAYUATLKRV
arTlwv mou mpokahoUv TNV onoudvworf TG Kar Tng dnpioupyolv To atcbnua pova-
Zidc, anodideL tnv katactooh tne oe efwitepikd altia, Onwg OtTtn QuyhR Tou OU-
Zuyou tng --"I've had to put up a solitary battle all these years." (o.
170)-- kaL otiLg ducuevelc oLkovoulké€g auvBikeg tng emoxdg --"In these trying
times we Tive in, all that we have to cling to is-- each other..." (0. 171).
Auth n €AAeLyn autoouveldnong odnyel emnlong tnv Amanda ot AavBaoueveg Kat
OMOCUWSLKEC EVEPYELEC, Tou tn BubBlilouv o GAo KalL peyahutepn povaiid. "ETOL
0To TEAOC TOU €pyou, €xoviac OUUBGAEL e TNV KOTAMLEOTLKA OCULMEPLPOPA TNG
otn ouyn tou Tom, avtipetwnilet tnv anoyohTeuon utag Seldtepng eykatdAeLync.
MdALota, n teheutata oxnvikd npd&n tng Amanda Ba umopolce va epunveutel WG
£Kopaon oMOKANPWTLKAC €AAeLPnc emikoLvwviag kat povaZidg. MpokeLtat yia tnv
navToulya mou diadpauatiletol napdAMAa pe tov teALkd povoroyo tou Tom, Ka-

T4 v omnola, oUppwva pe TLg odnylec tou Williams:

AMANDA appears to be making a comforting speech to LAURA
who is huddled upon the sofa. Now that we cannot hear
the mother's speech, her silliness is gone and she has
dignity and tragic beauty. (0. 236)

H amouola tou Adyou otn oknvi auth dev avadeikvier povdxa tnv afLompé-
neELa KGL TV Tpayilkh opopyird tng Amanda, oMM cuyxpdvwg toviZer xaiL tnv oAo-
KAnpwtikfi €AAeLdn emikolvwvliac peTa&U Twv dU0 yuvailkwv, €QOGov uaALoTa, Onwg
nopatnpel n Dusenbery: "[Laura's| withdrawal makes companionship impossible."16

Me to xapakthipa tou Tom o Williams Opapatonmotel TN povaZid TOU MVEUPQ-
TLkoU avBpwrou oTnv UALOTLKA koLvwvla tng Apepikic. 'Omwe mapatnpel o Max
Lerner, k4Be GTopo mou amokALveL amd Ta KoLvd TPOTUMA TNG AUEPLKAVLKNG KOL-
vwviag, kataditkdletol 0t pLa mepLbwplakn Cwﬂ.17 2Tnv Katnyopta twv avBplmwv
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nou Zouv 0to meptBhpLo kaL avripetwnl{ouv TLC oduvnpég CUVEMELEG TNC amno-
pévwonc toug, avikouv BéBara 6Aa ta pEAn tng oikovéveiag Wingfield. Evo 6-
uw¢ n Amanda kat n Laura mapouoidlovtat we avelBuva Bipata Tng GVLKavéfn-
td¢ TOUC Vva TposappooTolv OTNV Kolvwvia Touc, n anoudvwon tou Tom glvat amo-
téAeopa ouveldnthg kat umedBuvng emLAoyhg, cpdoov mpogpxetal and Tnv dpvn-
ol Tou va AciLtoupynoel oUUQWva pE opLopévec BepeALwdelg aileC Tou Xwpou
ToU, 6nwe eldape oto kepdhato "H afla tnc Emttuxiac”. Ba umopovoape dnhadn,
va molue mwe n anopdvwon Twv 800 YUVALKEY avtavokAd Tn okAnpdTnta Ttng ape~
pLkavLkne kotvwvioc anévavil ota adUvapa péAn tng, €vW 0TnV neplmTwon TOU
Tom n amopdvwon mapouclGleTal wC Tipwpla KAl tautdxpova wG povadikh dLEEo-
0o¢ tou evalobnTou kai mveupatikol atduou.

0 pnxaviopdc anoBoAn¢ TOU TMVEUUATLKOU avBplmou w¢ £Evou OOUATOC avIa~
vakAdtar otiLg aviidpdoelg nou mpokaAel n avopBO6do&n yLa TO KOLvd WETPA WPO-
owrnLkoTnta TOou Tom oto MePLBAAAOV TNC JOUAELAC TOU:

[0im] called me Shakespeare. And while the other boys in

the warehouse regarded me with suspicious hostility, Jim
took a humorous attitude toward me. Gradually his attitude
affected the others, their hostility wore off and they
also began to smile at me as people smile at an oddly
fashioned dog who trots across their path at some distance.
(0. 190-96)

AAANG kat oto xhpo TNG OLkOvEveLag n cupmepLpopd tou Tom mpPoKaAel TNV
EMLBETLKATNTG TNC pNnTEPAC TOU, ToOU, avlikavn va avtLAngBel TA MVEUPOTLKE €v-
OLOMEPOVTIA, TLC ONULOUPYLKEC avnouxleg kal toug umap&Lakolg mpoBAnuaTLopolc
TOU YLOU TNG, epunvelet TLC MPAZeLg TOU w¢ €KINAMOELG pLag aviiBLkng, evwi-
oTLKAC KaL BreatTpapuévng ouong:

I think you've been doing things that you're ashamed of.
That's why you act 1ike this. I don't believe that you

go every night to the movies. Nobody goes to the movies
night after night. Nobody in their right mind goes to the
movies as often as you pretend to. People don't go to the
movies at nearly midnight, and movies don't let out at
two A.M. Come in stumbling. Muttering to yourself like a
maniac! (o. 163)

To ubévo mpéowno pe to omolo o Tom Oev BplokeTalL Oe ox€on ouykpouong €l-
vaL n Laura, n omnola dpwg, €fattlac tng dikrigc tng amnoyxric and * onoradinote
MVELUATLKA A KoLvwvLKA OpactnpLdinta, £lval adivato va Tov KaTahdBeL kaL va
enLkoLvwvhoetr pall tou oe dAAo enlnedo ektdc and TO OUVOLOBNUATLKO.

And ta mapandve odnyoUUacTe oTNV Gnogn WG N ONOHAVWON ELVAL TO pECO
0To omolo katawelyelL o Tom mpokeLpévou va SLac@ahloeL tnv akepatdinta tTng
MPOOWINLKOTNTAG Tou. Me tnv £vvoiLa auth, n nmpdin wuync tou and to Saint Louis
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anoteAel, petafy dAAwv, kopugala ekgpadn tnc exkoloLag anopdévworic Tou, kal
povadikh dLEEodo amd tnv aldotprwtikh dUvaun tou meptBdArovtdc tou. Qotd-
00, n povafird Ba e¥akoAloubhoesr va xapaktnpllet tn ouvaiobnuatikh tou Cwh
KaL uetd tn @uyh tou and to Saint Louis. ‘Onwc galvetat otov teheutalo po-
vohoyo, o Tom thpa aroBdvetatl amokopueévog and tig unopfLakeg Tou KaTaBoAeg
KL HETEWPOG:

I traveled around a great deal. The cities swept about

me like dead leaves, leaves that were brightly-colored
but torn away from the branches. (o. 273)

0 Tom buwg aroBavetal tnv avdykn va analhayel and To altobnua tng pova-
Tudec and to omolo kupLapxeltoi, Omwe poptupder tTOOO n emiBuula Tou va ota-
pathost tnv mepinAdvnon katv va pilhoel kdmou, G600 Kot n avdykn TOU yia EML-
kotvwvlia tnv onola mpoonaBel va tkavomoLhoel emLdLEKOVTAG TN OUVTPOPLd ayvw-
oTwvV. Ba mpénetl wotdoo vo onuetwbel Mwe eved n povafid tng Amanda kaiL Tng
Laura optoTikomoLoUvTaL oto TEAOC Tou £pyou, n peAAovtikn €&EALEn tng pova-
Zudc tou Tom mapapévelr otnv oucla auplfoin.

H nBehnuévn auth codyela and tnv mAeupd tou Williams mpokaAel, onwg el-
vaL enduevo, SLAQopeC epunveleg tng KPLTLKAC nou mpoadldouv dLAYOPETLKEC
dLaotdoelc oto @LAooopLkd vonua tou £pyou, O Weals A.x. diatumbvetr tnv amo-
Pgn: "Tom is fated to be a stranger in the wor]d."18 H dnoyn auth avtamnokpl-
VETAL OTOV GMPOOAPUOOTO XOpakThApa tou Tom kor evioxletatr amdé tn dLapknh ava-
ZATNoNH TOU yLa emMikoLvwvla mou, Onwg galvetat, dev KATOPOBOVEL va EMLTUXEL.
AvtiBeta pe tov Weals, n Dusenbery mepioptdovrag ta altia tng pova&lag tou
Tom OTNv OLKOYEVELAKA TOU Katdotaon Kai epunvelovtag tn QuyfR Tou oav andmet-
pa EMAQAC TOU e Tnv mpaypatikdTnta, dtaBAénet aLolbdofeg duvatdinte(:

Tom has a recognition... of the family's plight, which
the women lack for he points out that Jim is "an emissary
from a world that we were somehow set apart from." Tom
does escape from the isolation which he feels in his home
by going into the great world of reality --the Merchant
Marine, and although his closing lines indicate that he
does not find a sense of belonging in "motion," perhaps
he has made an advance toward_it by breaking the bonds
which tied him to his mother.

H Judith J. Thompson téAog, umeptovi{oviag, MLOTEUOUPE, TOUC WETAQUOL-
koU¢ nmpoBAnpatiopolc Tou Williams oto ouykekpLpévo £pyo, €k@paler tnv damoyn
o6TL:

The Glass Menagerie embodies Williams'vision of the
fundamental human situation as one of solitude in a
universe indifferent to our fate.

KatL epunvedel to TEAOC TOU £pyou oav pia okotelvh eikova unapiiakol adLefd-

dou:
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The play closes in darkness, all three characters
confined to the prisons of self once _more in a reality
unrelieved by dreams of deliverence.Z0

Ou napamave eppnveleg, av kaL t6oo dLaYoPETLKEC PETAEU TouC, mLotelou-
pe OTL OUOLAOTLKA aAAnhoavaipolviat. STV MPAVUATLKOTNTG N kabepld toug ex-
ppaleL uiLa Bebpnon twv mpdfewv xat tng povafide tou Tom mou kaBoplletar amd
v ek omtikd and tnv omola npooeyyliletal To oGvoAo Tou £pyou. Tia To
AOvo autd Bewpolue OTL oL epunveleg Toug pepovwpéva dev KatopBwvouv va amo-
Swoouv TN OUVBETOTNTO KaL TNV MPLOPATLKOTNTAG TNC MPOBANMATLKAC Tou ouyypa-
ofa mou exppaletal péoa and tov Tom. Me to cuykekpipevo dnAadh xapakthpa o
Williams ametkoviZeL tov ayova pitac euvaloBnng Yuxic va ancheuBepwdel ano
TLC KOTOMLEOTLKEC EMLTAVEC pLaC -GAAOTPLWTLKAC KOLvwvlag kot va emLBLOOEL
BaoLZbuevog oTLC mpoownikég tou afleg. Ou otdxoL tou autol, énwe umootnpi-
Zet n Dusenbery, elvai mLBavd va entteuxBolv. Zuyxpdvwg Opwe auth kabauth
n elon Twv oTéXWv Tou, dnwg emionualvel o Weals, Ba tov Katadilkdoer oTnv
anofévuwon and Toug ouvavBpimoug tou. 'Etol, n povaiid tou Tom avtavakAd
otnv ouadla tn polpa tou avBpdmivou vévoug otnv omola n Thompson avayvwpllel
TO QLAOTOQLKO Opaua TOU £pYOU.

Avaloyoc pe tov aylva tou Tom elvail kat o aywva¢ tng Blanche DuBois
nou oto A Streetcar Named Desire @épet to Bapo¢ tng £kgpaong evog e&loou
olvBetou opdpatoc povaiiag. AvtiBeta dpwg pe tov Tom, pECW TOU OMOLOU O
Williams npoodideL oto The Glass Menagerie évav €otw koL apudpd TOVO ALOLO-
bo%lac, n Blanche, uita Zemeopévn aprotokpdtiooa tou Nétou, mpoBdArer wg
TPayLKA guotoyvwula, OXETLKG pe tn Beatpikh avantu&n tng onotag n Dusenbury

napotnpel:

The character can be justified on the Titeral level
as the dramatization_of the progress of a woman into
complete isolation.Z

‘Otav npwtonapoucitdletal atn oknvri n Blanche wg BeatpLkdC xapakthipac,
glval @opTLOuEVN PE ULA OELPd TPAUUATLKEV eumeLpliv e€attiag twv omolwv dLa-
katéxetaL and €vav £vtovo ¢oBo povafLdg Tou emnpedlel TN OUUTEPLYOPA TNG KAl
kateublveL TLg mpdEele tng. Mpoita €xer  avtipetwn{ogel ULa OELpd OLKOYEVELQ-
kv Bavatwv kat omwe avopépet 0 Brooks Atkinson otnv KpLTLKA TOU yLa Tnv
nphtn napdotaon tou &pyou: “"each death having robbed her of strength and
plunged her further into 10neh‘ness.”22 Axbun €xer avripetwnloeL TNV anw-
AEL0 TOU MATPLKOU TNC OMLTLOU Tou @alvetat vo Tng dnuiolpynoe pia alobnon
Rlawng kai avenavbdpbwing anokonic and to mapeABOV TNC MALOLKAC KAL VEAVLKNAG
e Ig. Emdong €xer tn okAnpd epmeipla Tng ambéAuong and v epyacia ng
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via avidikn ocupneplpopd kaL umeotn tov €ZeuteALoTLkd BLwypd tng and tnv nd-
An mou Zoutoe, to Laurel tou Mississippi. Ta teheutalao autd yeyovdta pdAL-
ota, Ba mpénet va TG dnuiolpynoav €viova ouvoloBripata KotvwvikAg povagLag
kat aBePBardTntag yia to péAhov. ‘Otav Aoindv apxlilet n dpdon tou €pyou, n
Blanche, goptiopevn pe tov mavikd TOU Kuvnynuévou kat TO ®OB0 NG povaiLac,
épxetatl oto onlti TnNg adepyric tng, Stella, oe pra Aatkh cuvoikla tng Neag
OpAedvne, avalnthvtag T JeoTooLd TNC AvBpUILVNC EMAQNG KAl tn xauevn Bah-
nwpd T™NC otkoyéverag. AvirBeta Ouwe pe TLC €hnldec¢ tng va onoAAayel amd

Ta Qpavtdopata tou MapeABbvTOC KaL va dnuioupyrhoel pLa kaivoupia Cwh, TO oml-
TL Ttng adepong tng Ba petotpanel o€ maylda démou n Blanche Ba avtiuetwnioet
™V KOTdppeuon KaL Twv TeAsutolwv ovelpwv Ttng kaL Ba KATaMEeL OTnv OpLOTL-
Kf) onopdvwon tng mapdavoiac. 'Etol, n Spdon twv £vTEKa ZKNVWV TOU £pyou Bel-
XVEL, Omwg AéeL o Tom Scanlan, tn Blanche va viki€ToL OTLG TEAEUTALEC TNG
andrneiLpeg va Bper unoothplEn kol oydmn PEOW TNHG OLKovéveLag.23

Av BeMooupe va eZetdooupe ta altia tng povafidg tng Blanche, 6Ba mpémnel
va avaldntnooupe TLg plleg Toug otnv Yuxohovikh kat kKoitvwvikd amopdvwon n o-
nola elvaL To anotéAeoua tng olykpouoNC tng pe to meptBdAhov. H olvykpouon
authh, mou amoTeAel TOV mupfva KaL To OkeAetTd TRG Opdong tou €£pyou, avamntuo-
getal ot YuxOAOyLKO, KOLVWVLKO, NBLKO, TMOALTLOTLKG KAL TMveupatikd emninedo,
KaL aviavakAd tnv npoBAnuoTLKA Tou ocuyypopéa. "EtoL n €EZEALEn tng dpdong
akohouBel tTn otoBeph kALpdkwon tTng odykpouong, mou cuvendyetat tnv avdioya
avZavopevn amopdvwon tng Blanche péoa and tnv omola mpoB&AetaL n moAuen(-
nedn vonupatikh tou €pyou. Ta de altia tng olykpouong, Ba pmopoucape va mou-
pe OtTL opelAovtal katd kupto Adyo otnv LOLaLTEPOTNTA TOU Xapakthpa TNC
Blanche, 6mwc éxet BrauoppwBel efailtlac Tng umepeualobntng YuxoolvBeong tng
Ond TN LA HEPLA KOL TWV ELOLKOV KOLVWVLKWV, TOALTLOTLKOV KAl KANPOVOULKQV
napaydvtwv ond Tnv GAAn. ‘

"0Ooov agopd T OKNVLKA £kepacn Tng olUykpouong tng Blanche pe 1o mepi-
BaArov, avantioostal Kuplwg péoa and tnv mpoowrnikh diapdxn Tng ME TOV dvipa
™m¢ adepeng TG, tov MoAwvikig kataywyng Stanley Kowalski. 2tnv mpaypoatiko-
Tta OpwC n diapdxn auth ekTelvetal o€ AAAa emineda, nMEPA And TO TMPOCWILKG.
MpokeLtal dnAadn yira yta olykpouon OTMOU oL avtaywviatég elvai, kot apxnv,
HEAN BUO BLAQOPETLKOV KOLVWVLKOY TAZEWV KalL umakoUouv 0€ JLAPOPETLKOUC K-
OLkeC afiwv. Akdun, 0 kaBévag toug avikeL o€ pLa eLOLKA KATnyopla aTOMWY TNG
TGENC tou KoL, TéAog, avikouv o drLagopetikd @uAa. EZartlag Twv OUCLACTLKGV
authv diagoplv "The Kowalskis and the DuBaises have different notions" (o.
275), onwc AéeL o Stanley. OvL Bepchi©derg autéc SLawope€g, ToOU OTNV ﬁpavua—
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TLKOTNTO anoteAolv KaL Ta altia tng oUykpouonc Toug, mpoBdAdoviar 6to £p-
YO vevikG péoa and tn ouunepleopd Kat TLC npdfeig Ttwv 300 avTaywvioTOV Kot
eLdikétepa peoa and auth kabauth tnv efovtwtikh yia tn ‘Blanche oxéon toug.
SuykekpLpéva, n Blanche éxeir avatpage! pe tig afleg TNC MAPGKPACUEVNC GPL=-
OTOKPATLKAG TAENC Twv vaitoktnubévwy tou Nétou kaiL n ouunepLeopd tn¢ avtava-
kAd tnv npookbAANCH INC ota popavILKd mpdtuma tng puBomoinpévng authg Kot-
vuvikrig napddoong. Toutdxpova n cupmepLeopd tng poptupdet Tnv avtibBeon kat
™ ouvenduevn dLdotaoy tne pe tov kbopo tng Aatkhig TAENC, MOU AVILMPOCWREU-
gL o Stanley.

H dudotaon tng Blanche pe to mepiBdArov tng umoypauplletat KAt apxnv
- otny Npotn 2knvh, pe tnv meplypa) TNG €KEEACHC TNC KAl Kuplwg tng efwrpay-
LOTLKAC yLa To XO0po eudvioig tng. (BA. o. 245) - Emlong éva pEPOC TNG OKN-
VLKAC dpdonc agopd tnv enlupovn evaoxbinon tng Blanche pe tov KAAAWRLOPO TOU
owpatde TNC KaL tnv aywviodn epoviida tng £fwtepLKAC Tn¢ eupdviong. H &pa-
otnptbnta auth tng Blanche unayopevetal and tnv avdykn tng va napouotdle-
TaL véa, SuopEn KaL £AKUOTLKNA, TPOKELUEVOU va avianokplvetal otnv Ldavikh
yita tnv tad&n tng €LKOvVa TG vuvalkag kaL va kepdldet £TOL TNV KOLVWVLKIA EmL-
BeBalwon tng Unap&ic tng. H ouunepLopd tng dpwg auth, MOU E£PXETAL OE GVIL-
Beon ue Ta mpoétunma cuunepLpopdc Twv Aatkdtepuwv TAEewvy, MPokaAel avtidpdoeLg
and tnv nmAeupd tou Stanley, péoa anmd tLC omoleg mpoBdAAeTar n peTAEU TOUG
dLaotaon Onwe galveTal OTO MAPAKATW XAPAKTNPLOTLKO andomacua:

BLANCHE: Oh, in my youth I excited some admiration. But
look at me now! (She smiles at him radiantly) Would
you think it possible that I was once considered to
be-~ attractive?

STANLEY: Your Tooks are okay.

BLANCHE: I was fishing for a compliment, Stanley.

STANLEY: I don't go in for that stuff.

BLANCHE: What-~ stuff?

STANLEY: Compliments to women about their looks. I
never met a woman that didn't know if she was
good-1ooking or not without being told, and some
of them give themselves credit for more than they've
got. I once went out with a dol1 who said to me,

"I am the glamorous type, I am the glamorous type!"
I said, "So what?" (0. 278)

Xapaktnptotikég elval enlong oL eLpwviKEC avtLdpdoerg tou Stanley oxe-
TLkd pe to cuxva kar peydinc Sidpkerac Aoutpa tng Blanche mou, 6nwg Ader n
(dLa, TNV NPEPOUV KAaL TNV GVAVERVOUV:

STANLEY: She here?
STELLA: In the bathroom.
STANELEY (mimicking): "Washing out some things” ?
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STELLA: I reckon so.

STANLEY: How long she been in there?

STELLA: Al11 afternoon.

STANLEY(mimicking): "Soaking in a hot tub”?

STELLA: Yes.

STANLEY: Temperature 100 on the nose, and she soaks herself
in a hot tub. (0. 357-58)

"Eva dAho otolxelo otn ouunepLyepd tnc Blanche mou uaptupdetl tnv tali-
KA tnc npogheuon, €ivalL n yAwooa pe thv omola ekppdletai. Katd kavova n ek-
Aenttuopévn yAbooa tng Blanche ayy(det ta dpta tng emitideuong kat 0 toOVOQ
™T¢ nou mpocopubleTAL APLOTOTEXVLKG KABe otLyun avdloya pe TG ouvailoBhuata
KaL tnv Yuxtkn tng dudBeon, mapapévetr ndvia péca ota mhaloia Tng GPLOTOKpa-
TLkhe eunpénerag. 'Etol, A.X., n €MLBeTLKOTNTG Tng mapouoidletatl KAAUpUEVNn:
"I understand there's to be a 1ittle card party to which we ladies are
cordially not invited!" (0. 276) Emnlong, n mpokAntTikdTNTA TNC yLa To dAAo
OUAO KOAUTITETAL YE TO Havdla TOU POUAVILOMOU:

Young man. Young, young, young, young man. Has anyone ever
told you that you Took like a young prince out of the
Arabian Nights? (o. 339)

"H pe pLa ayvwotn 6T0 avtikelpevo Tou mdBou tng, GAAd onwodhinote apLoTOKpa-
TLkh yAbooa: "Voulez-vous couchez avec moi ce soir? Vous ne comprenez pas?
Ah, quel dommage!" (0. 344) 'AAAoTE MAAL, YLO VO arno@UYEL ULG GVEMLBUUNTH
OLKELOTINTO, EMLOTPATEVEL £va TUTLKO KoL Yuxpd AeELAOYLO:

Honey, it wasn't the kiss I objected to. I liked the kiss
very much. It was the other 1little-- familjarity-- that I
--felt obliged to-- discourage.... I didn't resent it!
Not a bit in the world! In fact, I was somewhat flattered
that you-- desired me! (0. 342-43)

H exAemtuopévn kaL ouxvd mointikh vAwooa tng Blanche €pxetat oe avtiBe-
on ue TN ypappotTiLkd AavBaouévn, tpaxid, akateépyaotn, Kevh kat xudala yAwo-
o0 TOU Stan]ey,246nwc polveTal OTa MAPAKATW omoondopata ond didgopa onpela

ToU £pyou:

- You going to shack up here? (0. 267)

- She didn't say nothing. That shut her up 1ike a clam. (o. 279)

- Now let's cut the re-bop! (o. 280)

- I don't want no ifs, ands, or buts! What's all the rest
of them papers? (o. 283)

- You hens cut out that conversation in there! (o. 294)

- Well, you can hear me and I said to hush up! (0. 294)

- Them darn mechanics at Fritz's don't know their ass from--
Hey! (0. 324)

- What's a matter with Eun-uss? (o. 327)

H Blanche, ouvenic ndvra pe ta npdTumd TNC KAl TMPOKELPEVOU VA TEPLYPOU-
proeL tnv tafikd tng agiompeneLa, €kONAWvEL TNV mepLEpdvnor TNg yLa T Xu-
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datotnta tng vAbooag mou xpnoipomoreltal and tov Stanley kai to mepLBdAlov
TOU, TPOKAABVTAC pE TOV TPOTWO autd tnv emiBetikh tou aviidpaon:

STEVE: That rutting hunk! ...

BLANCHE: I must jot that down in my notebook. Ha-ha:
I'm compiling a notebook of quaint 1ittle words
and phrases I've picked up here.

STANLEY: You won't pick up nothing here you ain't
heard before. (0. 327-28)

H ouunepLpopd tng Blanche olpowva pe ta mpdtuna Tng apLotokpatiacg tou
NaAvod Notou €xer odnynoet tnv KPLTLKY 0 ouykpoubpeveg epunveleg. H Ruby
Cohn, A.x., unootnptlel 6tTL n Blanche otnv npaypatikdtnta umodletaL 1o po-
Ao tnc apitotokpdTiooag, ue tov omolo UGALota cuvdéetail kait n TpEAQ Tng:

During most of the eleven scenes of the play, Blanche
appears to believe in the role of proper Southern lady,
and that way her madness lies. ... In the final scene,
Blanche is the victim of her own Southern-belle fantasy;
the role has become her reality.25

AvtiBeta pe tnv Cohn, o Joseph Wood Krutch, pe tov omolo cupguwvolue,
eKQpaZeL tnv anoyn OTL n ouumepLpopd tnc Blanche ogelAetat oe pia cuveldnth
TpayLkh emihoyhy evog moAirtiopévou aAAd vekpol mia tpdmou ZwAC KL OTL apvou-
pevn va mpooappootel Onwe £xave n Stella oto BapBapo xdopo tou Stanley, vi-
VETOL TEALKG BUpa tng¢ adlvatng autng enLonﬁc.26

H avt(Beon tng Blanche oto 'BapBapilopd’ tou Stanley n onola apxilel va
drapalveTatr and TLC BUo TMPWTEC 2KNVEC, MayLWvetai pe Tn Xudala kalL Blain
oupmepLeopd Tou amévavri otn Stella to Bpddu tou mékep otnv Tplin Zknvh Kot
exdnAiveTtal katnyopnuatika otnv Tétaptn 2knvh tou épyou. H Blanche, viwBov-
Ta¢ va tomelviovetal ambd tov Stanley n afiompéneird tng kat va e&euteAlovtal
oL KOLVWVLKEC TNC KataBoAég, exkdnAdbver tdoelg @uyic:

Stella, I can't 1ive with him! You can, he's your husband.
But how could I stay here with him, after last night, with
just those curtains between us? (o. 319)

Axkéun, kdtw and to Bdpog Tou OLOBAPOTOC TNC MOVAELAG mou Tng dnuLolpyn-
oav oL BdvatoL tou veapol Avipa TNC KOL TWV OUYYEVOV Tng Kai apvoluevn (owg
va anodextel tnv opLoTikh amofévwof tng and tn Stella --nou Ba oApaALvE Kal
TNV 0AOKANPWTILKI amopdvwoh) TNC-- mpoomabel va evepyonoifoel Ta adpavomoiLnué-
va Ldavikd tng euyeéveLag Kat tnv Taf&ikf ouveldnon tng adepeic Tng KaL va tnv
neloel va eykatahelPel tov dvtpa g via v’apxloouv pall pia kaivoupia Jwn.
(BA. o©. 320-23).

H Stella, duwg, BAéneL otig unodelferc tnc Blanche pia enéuBaon otnv
npoownikh t™¢ wh Kot draxwpllelr kabapd tn B¢on tng and Tn voorpomia TNG
adeperiic tng, aykaAirddovtag emLdeLKTLKG pmpootTd tng tov Stanley. 'Onwg pdAL-
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ota napatnpel o Benzamin Nelson: "Blanche's superior and patronizing atti-
tude... alienates Ste11a."27 H ouoLaotikfy 6uwg omofévwon tng Stella and tnv
adepo Tng kaL n MAAPNC umoTayn TNg OTOV EYWKEVTOPLKO, OKAnpbd, anohltioto

KoL owBLvioTLKG KOouo tou Stanley, Ba olokAnpwBel Geatpikd otnv TeAeuvtala
Sknvh e tn ouvalveoh TG yia tov eykAeiroud tng Yuxikd eZouBevupévng Blanche
oc douho gpevoBAaBlv. Ba umopoloe pAALOTG va umooTnpLXTel OTL OTNV MPAyUa-
TLkdTnTa, 0 ©OROG TNC HovafiLdc mou kathd BdBog kateuBiveL tnv aneAnLougvn
npoondBera tng Blanche va kpatnBel and th Stella, anoonivtac tnv ond TOV
avtpa tnc, mpokahel TNV e€xBpLkh avtiuetemion tou Stanley koL €xeL wg anoté-
Aeopa TNV KATAOTPOPR TNC. Me tnv €vvoLa auth n enmitBeTLKh evEpyeLa Tou
Stanley evavtlov tng Blanche malpvelr pdAhov €vav €voTLKTOON QUUVTLKG Xapa-
kthpa, cpdoov otoxelel, 6mwe unootnpller o Bert Cardullo, otn SLa@lAain tng
oxéong tou pe tn Stella kat OXL og pLa KTnvedn exdlknon, OnNwC VOULOE O
Harold Clurman mapakoAouBhbvtag tnv mpwtn oknvikn eppnvela tou épvou.28 2T
nAalora authd o Cardullo ekepdletr tnv dmoyn OtL:

Stella's husband is never so much maliciously intent on
destroying his siter-in-law as he is blind to her problems
and needs --a "tragedy of incomprehension."29

0 (BLog o ®OBoc¢ tng povafidg mou eldoue mapandvw va KateuBiver TLG mpa-
ZeLg tng Blanche kaL n avdykn tng yia acediera kai npepla, 8a tnv odnynoouv
otnv andéneilpa va efamnathoel tov Mitch. Amokplntoviac TO Kak6@Qnuo mapeABov
™G Kal mopouoiadovtag pia €&Ldavikeupevn eLkdva tou €autol TnG, Ba Mpooma-
BfoeL va dnuLoupyhoetl padl tou €va otabepd deopd. 'Onmwg efopoAoyeltai otn
Stella:

a

I want to rest! I want to breathe quietly again! Yes--1I
want Mitch...very badly! Just think! If it happens. 1
can leave here and not be anyone's problem... (0. 335)

Kat apyo6tepa otov (dLo tov Mitch:

My youth was suddenly gone up the water-spout, and--

I met you. You said you needed somebody. Well, I needed
somebody, too. I thanked God for you, because you seemed
to be gentle~-- a cleft in the rock of the world that I
could hide in! (0. 387)

Kat ndAL Ouwg, n evépyeld tng auth Ba €xel To aviiBeto anotéAeoua agou
n anokGAugn TOu auapTwACU yiLa TG KOLvd péTpa mapeABOVTOC TNC Kat Kuplwg n
anokdAuyn tou Yeldouc tng Ba tpeYouv TOov Mitch oe quyn. AAAG kai oi moAudpt6-
poL gQiuepol €pwtég TN mou dnuiolpynoav Tnv KAkA TN @fun oTnv KoLvwvia
tou Laurel kaiL otn ouvéxeLo mpokdAecav tnv anotux{a TNC OXEONC TNC HE TOV
Mitch, dev anoteloloav napd avridpaon oto @OBO TNG HOVAELAC KAL £K@paon TNG
avikavonolntng avaykng tng via entBeBalwon, onwg Ba Jolue O0TO EMOUEVO KEPA-
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Aaio.

And Ta mopamdvw GALVETOL TWC N TPAYLKA mopela TnG umepevaloBntng Kai
gkovoLa -~péxptc evéc onuelou-- anpoodppootng Blanche elvar to anotéAsoua
e poipalac anotuxiag ThG va dNULOUPYACEL uLa OwoTh avepumivn oxéon upeoa
ota dedopéva tou KoLvwvikolU meptBaAiovTog mou Bpéenxe.30 Metd tn Sidpevon
kaL tne teAsutalac tng ehnidag, 6tav ométuxe va mpooeyyloel tov Mitch kai
kuplwe petd to Bracud Tng ond tov Stanley, n Blanche 6a eykatahelyer kdABe
MPOOTIABELG emLkoLvwv({aC HE TO TEpPLBAAovV Tng. Ba amooupbel O0TOV KOOUO TWV
napavolkhv @aviaciboedv Tnc. yia va kataMEet pe Tov eykKAeLopd tng o€ douho
otnv olokAnpwriknh amoupdvwon, omw¢ koir n Laura. AvtiBeta buwc pe tn Laura,
¢ onolag n amnoudvwon elvar to BALBepd ahAd bxL tpayLkd omotéheoua €vOC
oupBLBaopoy pe tnv aduvapla the va kataBdAer omotadhmote MPoondbeLa yLa va
diapopynoeL tn polpa tng, n anoudvwon tng Blanche elvat n tpayikh katdAnin

£vog aneyvwopévou aviva. Evog aydva mou SLeZavel pe mabBoc KoL afLompéneta
evavtia oto nepLBaAhov Tng, oToVv €autd TNg KaL otnv (dia tn Jwh. Kar me-

oteloupe 6TL n Blanche --mapd TLC aviLppAOELC pLac ouddac KPLTLKWV peTafu
Twv omolwv kKat o John Gassner31—- kepdller emGiia tn B€on Tng avdueoa ota
TpayLka npdowna tou Auepikdvikou Apdpatoc.
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3. To Tlunpa tng Kotvwvikng AMrotplwong

210 Death of a Salesman 1o alofnua tng povafidg undyetal Bepatikd oto
gupltepo mpdBAnpa tng povaiLdg tou atbuou otn ouyxpovn koivwvia, TO omolo
ouvLOTd TO @LAOCOPLKG GEova Tou €pyou. QC ouvBeTLkd oToLxelo TOU €pyou, TO
aloBnua tng pova&iLag mopouoitdler, 6mwg mapatnpolpe, ura moAAanAf Aeitoup-
vla ooov agopd tnv Yuxorovia Twv XOpakTAPWY KAL TN HOPOA Twv avBphmivwy
oxéocwv péow Twv omolwv ekTlBetal tTO QYLAOCOPLKO TMPOBAnpG Tng HovaiiLdg Tou

olyxpovou avBphmou.

"Onwec mpokuntet Téoo and TO OUVOAO TwWv BeaTPLKWV TOU &pywv, 000 Kal
and TLg ondPerg nou €xeL ekgpdoel oe Soklpia kar cuvevtev&elg, o Arthur
Miller avtiAapBavetar tn povafLd tou oUyxpovou avBpumou w¢ ouvioTtapévn TPLhv
BaoLkhv KaL oAANAEVIETWY TPOPBANUATWV: TOU KOLVWVLKOU, TOU YuxOAOYLKOU KaL
tou umapiLakol. EdL Ba mpémeL va dieukpiviotel OTL n aviliAnyn autd dev amo-
teAel LOLaltepo xapaktnpiotlkd Tng mpoBAnpatikhAg tou Miller. 2tnv mpayupati-
kotnta dAoL oL ocoBapol Spapatoupyol, and tov O0'Neill upéxpr tov Shepard,
xpnotpomoLolv dLagopeTikEG popeeg Beatpikic yAbooag yia va ekgpdoouv tnhv
(dra vevikh avtlAnyn tng povaiidg. To otoixelo ekelvo MOU OUCLAOTLKG dLa-
poporioLel toug ocuyypapelc autolc petafl Toug e€lvat n omtikh vwvia and tnv
onola €Zetdlouv TO MPOBAnua tng povaiidg kat n omola kaBoplletaL and tnv
TMPOCWN LKA TOUG otaon anévavii otn Cwh Kat otnv téxvn. 'Etoil,A.X., dAdote n
avBplmivn povaZid npoBdAAetal wC avandPeUKTo anoTEAECUA TOU amneAmiopévou
ayibva pe t Cwfhy (0'Neill). "AAAote n povaZfid amoppéel and tnv GAAOTPLWILKNA
Kat andvBpuwnn @Uon Tou kamitaAilouol o omolog Opwg elval duvatdv va avatpa-
nel (Odets). Akdun, mopouoL&ZeTolL WC TEAYLKO MPOVOULO TNG perodnelag Twv
gvaloBntTwv Yuxhv mou ouctaotikd eZayvilouv oAbkAnpo to avBpamivo yEvog
(WiTliams). ‘AAAEC @opéc mAAL, n povafid elvar n enLoepdyLon TOU TOpPaioyL-
opoll oto olyxpovo KOOWo Tov omolo capkdlet o cuyypagéag (Shepard). 'Ocov
agopd twpa tov Miller, n mpooéyyLon Tou BEUATOC TNG MOVAELGC OTa €pya Tou
kaBoplletal, omwe mLoteldoupe, and tnv aviiAnyr tou OTL n Koivwvikh polpa
glvatr dnurolpynua tng umapflakic aywviag tou atdpou. H moidtnta de tng avw-
viag authc anodidetatl and tov Miller otn AavBacuévn @Uon €vOC EVWKEVTPLKOY
ATOULKLOTLKOU nBLkol khdLka mou aAlotpLbvel kAL kataduvaotelel TO ATOUO, ME
anoTéAEOUa TO KOLVWVLKG, To YuXOoAOyLKO KalL To UETOQUOLKO Tou aditéfodo. Tnv
ontikhA auth avravakAd kair n avtlAnyh tTou yia To pdho TNg TEXVNG TOu Bedtpou
mou unmnpetel. ZuykekpLpéva, o Miller miotever 6TL n téXvn tTou Bedtpou mpénetl
va aokel &va ouvevwTLKO poho, BonbBlvtac To Beatd va UREPVLKAOEL TO MPdBAnua



-114~

Tng avephmivng povaildg tou: "I regard the theater as a serious business,
one that makes or should make man more human, which is to say, less alone.
H mopandvw avriAnyn tou Miller yia tnv téxvn ouvdéetal dueca pe to PBabite-
po TMLOTEVW Tou OtL n Juwi €xeL vénua kat 6TL n avelpeon Tou voNuatog autol
anotehel tnv unéptatn dikalwon Tng avBpwnLvng Unapznc.z Me tnv €vvoia auth
oL avapopywtikol otéxol mou péow twv €pywv Tou Béter o Miller, elvaL n mpo-
UnéBeon yia tnv avalitnon tou vorluatog TG JWAC KaL TNV QVTLHETWRLONR TOu
peTapuoLKoUy mpoBARUaTOC TG UmapEng.

20uQwva UE TO MOPANdvw OKENTLKG, OTO KEVIPO TOU €KAOTOTE €LOLKOU mpo-
BAhpatoc mou tiBetal ota £pva tou, amd to All My Sons péxpL to mpdopato Oi-
MTUX0 Hovonpaktwyv Danger: Memory (1986), Bploketal ouviBug to (SLo ameiAn-
TLKO Qaoua TNC KATaoIPoYLKhC 'BLdotoonc'3 Twv aveplmwv, otnv £Zoudstepwon
TnG onolag cuveldntd, oOnwc eldape, otoxeletl o ouyypapéac. 'Otav dnAadd oto
A1l My Sons, A.x., 0 Miller 6¢teL TO nBLkd npdBAnUa tng atoutkic eubivng
anevavTL 0TO KOLVWVLKO guvolo, mpoonabBel --delxvoviag 8TL OL OUVEMELEG TWV
npaEewv elvalr €EL00U TpayuaTLkEG pe TLC LOLEG TLG mpdEeLg-- va exmopBhoel
to "k&otpo tnc 'dBidoTaong'”. 3to kévtpo TOU MPORAAMGTOC TNG aAvBpwILVNG
ouveldnong mou BEteL TO LoTopLkoU mepLexouévou mapaBoAikd €pyo tou The Cru-
cible, Bploketat n amelAfy tng povaZide pe tn poppd Tng andpvnong evdg Oeol
6hwv TWV avep(hnwv.5 2TO KEVTPO TOU MPOPRANMATOC TNG LOOMEDWONG TOU €PVATN
otn olyxpovn BLounxavikf} koitvwvla, mou napouotdleL to A Memory of Two
Mondays, diamiotlhvoupe O0TL Bploketal n oanetAn tng 'didotaong’ otnv omola
TQ PEAN TNC TMPWTAYWVLOTLKAG opddag acuveldnta mpoonabolv va avtiotaboulv.
2to A View from the Bridge, kdtw amd tnv emi@pdveLa Tou KOLVWVLKOU KaL Yu-
XohoyikoU mpoBAAUGTOC TWV petavaotv Stakplvoupe tnv amelAdj evavilov tou
avBparivou vopou TN aMAnAeyylng tov omolo pe tnv npodoola tou mapaBLadet
o Eddie Carbone. 2tov aviinoda tou Eddie Bploketat o mplykimag Von Berg
Incident at Vichy (1964), o omoloc, BucidlovTtac tn OLkh Tou £AeubBepla vyia
va ohoetl evav EBpalo buxtatpo, tov Leduc, Siaxwptlet éumpakta tn 8€on tou
ond to €ykAnua tou Naliopol, tnv UYLotn, mirotebouvpe, ekdiAwon tng ‘Oidota-
ong' uetafl twv avBponwv. 3tnv idta katnyopla pe tov Von Berg Ba umopouvoaue
va katatdfoupe kat tov Victor tou The Price, o omolo¢ Buclace Ta mpoowmi-
k& tou dveLpa avtamokpLvouevog oto Ldavikd tng avBponivng aAAnAeyyoing, xw-
plc ouoLaoTika va To petavikver. 0 de adeppdg tou, Walter, mou akoAolBnoe
tov avrlBeto BpopO, @TAveL va cuveLdnTomotfoeLl Tn omoudaLtdTNTA PLAC CWOTNC
avBpbmivng oxéong Baolouévne otnv aydnn. 2to After the Fall, emtong, to
npoBAnua  tng Blagc galvetal va elval OTNV MPAYUATLKOTNTA uLa €KOAAWON tng

II1




-115-

EVWKEVIPLKAC avtiAnyng Tou eautol kaL tng cuvenbuevng avikavéintag tou G-
téHpoU va MANOLAoEL OUOLOOTLKA Toug ouvavBpumoug Tou. 'Ooov awopd, téAoc,
to Death of a Salesman --mou pag evdiowepel edb Gueoa-- Ba umopoloaue va
urnootnplfoupe OtL otn plla tou mpoBArdpatoc tng amotuxlag tou Willy Loman,
alAd kauv yvevikbtepa tou Auepikdvikou Ovelpou tng Emituxlagc mou mpaypatele-
tat o0 Miller, Bploketal to TpPayLkd KoLvwvikd mpdBAnua tng 'didotaong' peta-
Z0 twv avBphnwv. 2ta mAaloia autd evidooetal n Spapatoupylkf) Aettoupyla
TOoUu aiLoBiuatog tng povafidc Tmou,evl ekEpalel To YUuXOAOyLKO KAL UETOPUOLKO
adL€Zodo twv xapakthpwv, mapouctdletal va £xel kKabapd koLvwvikA mpoEAeuan.
2uykekpLpEva @alvetal va mpoEpxetal and Tnv mpookOAAnon Twv aTOUWV 0TO GA-
NoTpLwtikd iLdavikd tng enmituxlag kat Tnv amofévwon toug and tic aflec ekel-
VEG TIOU TOUG €VWOVOUV LE TOUG OUVAVBPLITOUC TOUC OTNV AVTLHETOMLON TNG KOoL-
vig Ttoug uolpag.

"Onwe pag mAnpowopel o Miller, to Death of a Salesman Zemidnoe and kd-
noLeg "anAég 8LK6V€C".6 ModkeitaL yiLa eLkdveg mou ekppdlouv TNV aAfbera tng
kabnuepLvhg mpaypatikétntag avdueoa otLg onoleg kuptapxel n €ikdéva TOUu ATO-

pou o €vav anetAntikd kKoOopo E€vwv:

. the image of private man in a world full of strangers,
a world that is not home nor even an open battleground but
only galaxies of high promise over a fear of failing.’

0 klipLog ekppaoTAC Twv eLkdvwv autwv elvat oto €pyo o Willy Loman --"a
man superbly aTone"g-— uéow tou omolou o Miller mpokaAel{ to Beath va ocuver-
dntonoLhoeL tnv KoiLvwvikh mpoédeuon tng uwovafiLdg tou clyxpovou avBpwrou.
SUYKEKPLUEVO, N KOLVWVLKA mpoéheuon tng povafide tou Willy avanthooetar, O-
nwe mapatnpolue, ueEoa and TLC oduvnpég eumeLpleg KaL Ta ouvalobiuatd Tou o€
oxéon ue TO enayvyeApatikd, TO oLKoyeveLaKd KalL TO QLALKO Tou mepiPBAaAAov.
Yrnoypouulletal &€ and tn dLapBpwon tng doung ToOu £pyou, N OMOLO YEVLKG mpo-
BaMeL tn draotaon tou Willy ue to meptBdAhov, evh Quwtilet T KOLVWVLKA al-
TLa TG SLdotaong authc. ‘

"Ogov apopd tov enayyeAuatikd Xwpo tou Willy, oL euneLpleg tng WOVOELAQ
Tou ogelAoviat kot apxfAv ¢’autd kaBoutd To endyyeApa tou mepLodefovta mMwAn-
™. 6a umopoloape va moUue OtL n povaiLd clvalL clUPEUTN PE To EMAYYEAUO auTo,
to omolo yevLKA ocuvendyetal uépec arouolac and TNV OLKOYEVELAKN €0Tla, MOvVa-
XLkG tafldia and méAn oe nméAn kat GOpe¢ povafidc petd TO MEPAC TNC npeproLag
epyaclag. H mpaypatikéTnta authy aviamokplvetal ambAuta OTLC euneiplec Tou
Willy, omwg uoptupodv ta aLodnuata vootaAylag kat pova&iLdc mou mepLypdgel
otn Linda:

...on the road-- on the road I want to grab you sometimes
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and just kiss the 1ife outa you. ...'Cause I get so
lonely-- especially when business is bad and there's
nobody to talk to. I get the feeling that I'l11 never
sell anything again, that I won't make a 1living for
you, or a business for the boys. (o. 149-50)

H exdfiwon auth Twv oLodnudtov uovoEde KoL anotuxtiag €pxetaL BéRaia
oe avtiBeon pe tnv €ZLdavikeupévn eLkova tou Singleman, mou OTn ouveldnaon
tou Willy ekopGleL pira Cwh yvepdtn and eumelpleg aydnng, oLAlag kaL avayve-
ptong. EdG afldeL va onueitwBel OTL TO TEXVOOUG ThC aviLBeong mou XpPnoLpo-
notel otnv meplntwon auth o Miller, diLeukoAlver yevikd tnv mpoBoAl tng dLd-
Yeuong twv ovelpwv tou Willy, evw etdikdtepa unoypouullel To alobnua tng
HovaZLdC Tou CUYKEKPLUEVOU XapakThpa Kat avadeikviel tnv €&dptnon tou aL-
oBhuatog autoy and tnv afla tng KOLVWVLKAC avayvwpLong.

Stn povaZid mou Adyw tou emayyéApatdc tou atoBavétav o Willy, opelAe-
TaL katd KOpLo A6yo n Snuioupyla tng mapdvoung oxEéong mou dnuLolpynoe ue
uta yuvatka otn Bootdévn kair n omola mapouctdletal OTO £py0o WG N GMAPXnR Ing

dLdotacnc tou pe TOV Biff:9

WILLY: She's nothing to me, Biff. I was Tonely, I was
terribly lonely.

SxeTLKG de ue to £pduxo emMayyeAUOTLKO TOu mMeEpLBAAAov, yiveTal gavepd
and tnv MNplhtn Mpd&n tou €pyou 6tL amoteAel mnyhn arobnudtwy avacedAeLag Kat
pova€rag, apol o Willy dev Bplokel o’autd tnv avaykala aydmn KaL avayveopion.
"Onwe €fouohoyeltal otn Linda:

You know, the trouble is, Linda, people don't seem to

take to me. ... I know it when I walk in. They seem to
Taugh at me. ... I don't know the reason for it, but
they just pass me by. I'm not noticed. ... I'm fat.

I'm very-- foolish to took at, Linda. (0. 148-49)

Ed3G o€l leL va napatnpficouue T ouvBetn AeLToupyla TOU TEXVAGUATOC TNG
eZopoAdynonC. 2UYKEKPLUEVA, TO TEXVOOUA OUTO TIOU KATA Kavova OnuotodoTel
gyyltnta, xpnotpomoteltal €5 and tov Miller yia va mpoBAnBel dueca n amo-
Zevwon kat n anoyoriteuon tou Willy oe oxéon ue tnv enayyeAuatikf] Tou Jwh.
Enlong xpnoipomoreltar yia va toviotel n Yuxikh avdykn Tou Npwa va Kpatn-
el andé tn Linda, to povadikd dnAadn otnpiypa mou tou €ueive otn Cwi. Tou-
TOXpOVa GUWC, N AVTLRAPABeon Tou MEPLEXOMEVOU TNG €E0pOAOYNONG HE TO MEPL-
exopevo tng avramdkpiong tng Linda --mou yia va tou cupnapoaotabel mpoona-
Bel va avaipéoet TLG avaopdAeréc tou (PA. a 148-51)-- anokoAUNTEL KAL TNV
EMeLYn ouvoraotlkAc emikolvwviag petall touc, tovidoviac, €TolL, TN YEVLKO-

tepn onofévwon tou Willy.
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Katd tnv €EEALEN tng dpdong, to alobnua tng uovaiidg tou Willy mapou-

oldletar emlong wg omotéAeopa TG OKANEAG cuumepLeopdg Tou €pyoddtn TOU.

"Onwg nopatnpel n Dusenbury, o Howard, amoAdoviag Tov W111y, TOV QnopaKpu-
veL and Tnv €pyacla TOU KAL TOV OMOPOVRVEL OLKOVOULKG. 10 QOtéoo, oUppwva

pue tov Blumberg, n cuumeplLopd tou Howard mpoc tov Willy ogelAetalr gtnv
anofévwoy tou and tig avBpaniveg afleg efattlac tng Ldeohoylag TwWyV EMLXEL-
phoswv.11 OL a%leg autég tLg onoleg evvoel o Blumberg elvat, O6mwg avtiAau-
Bavouaote, n cupndvia, n oAAnAeyydn KoL n euyvwpoolvn TLG omoleC €uueoa,

ye TLC Lkeoleg tou, emikakeltor o Willy kxatd tn dudpkeiLa Tng cuvoutAlog

Tou pe tov Howard. BAémoupe OnAhadh 6tL o Miller xpnoiponoiel €00 To MpPdow-
no tou Howard yLa vo mpoBdAet --petafd GAAwv-- tnv aneAnmiotik} povafiLd tou
NPWTOYWVLOTA TOU w¢ amotéAeopa tnC nbLkic kaL ouvarodnuatilkhe ailotplwong
Twv oTOUWY EKELVWY TIQU EKTPOOWROUV TLC KUPLOPXEC UALOTLKEG O&LEC OTLC onol-
£c otnplletaL To oikodObUnua TNG olyxpovng koivwviac twv 'E€vuwv'. Téhog, 6Ba
mpeneL va onpeilbooupe OTL To atobnua tng uova&iidg tou Willy otn ouykekpLué-
vn --1Biattepa evalodning toopponiag-- oknvrl, ekepdletal ueow autig kabBau-
¢ TN BpapatikAg kataotaong mou ouvBéxeL o Miller pe tn BorhbBera xhaoikwy
KQL VEWTEPLOTLKWOV Spopatoupylkev texvoopdtwv. Kat'apxhv nopatnpolue 6TL O
Miller mpoB&AAeL Tnv Kolvwvikh kot cuvoioBnuatikh andotaon mou xwpldletr Tov
Willy and tov Howard. Dopikd n omoéotaon outh emituyxdvetal péow TOU MepLE-
xouévou tou SLaAdyou Toug nou KaBoplletal yevikd and auth kabautd tnv e-
nayyeAUaTiKh TOUC OxEon kaL £1L0LkbTEPA and Tn ouykekpLugvn Yuxohoyikr xatd-
agtagn otnv onola Bploketal o kabBévag toug. OL kataotdoeLg auTEC MPOBAAAOV-
TaL PECW TOU DLOPOPETLKOU ouvaLoBnUaTLKOU @opT{OU TWv MPOoLNwY TO onol(o €k-
opdlet avtiBeta kivntpo kat kaboplletr tn ouunepLopd toug. "EtoL dnuitoupyel-
TAL pta ouykpatnuevn pev aAAd toxupd Beatpikh oclykpouon, n onola avadeLkvuel
tn Otdotoon. twv SUo mpoownwv. EminAéov, n avtiBeon tou tTévou ue TOV Omolo
ekppdletat To BLapopeTLKd autd cuvaLobnuatikd eoptio tou Willy kaiL Tou
Howard, tov(leL 1OV mavikd koL tTnv ondyvwon mou xapaktnpllouv tn povaiid
TOU Tpwtaywvioth. H kALpdkwon de Tou mavikoU Kat tng andyvwong eMLTUyXdve-
TAL TEXVLKA pe Tnv amoxwenon tou Howard amd tn okNvi KAL WE TLG VEUPWTLKEG
kat mopavotkéc avtidpdoerg tou Willy, O6tav péver pdvoc tou oto ypapeto. 'Eva
dANo ~-mipwtomopLokd yia Tnv enoxf mMou ypdetnke TO £pyo-- DPAUATOUPYLKO TE-
xvaopa mou xpnoLuomotel o Miller otn oknvhh autry, to omolo mPoBAAAEL, OMWLC
notedoupe, Tn Hovafid Tou Apwd Tou, €lval TO HAYVNTOQWVO. ZUYKEKPLUEVA, N
eLkbva tng otkoveveLakng eutuxla¢ tou Howard mou mopouctddetat péow TOoUu pa-
yvntooovou, aviinapatliBetat pe tnv £AAewyn appoviag mou, onwe yvwpller 1dn
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0 Beathc, xapaktnpllel TLC otkoyevelLakég oxéoelg tou Willy kat Ldialtepa
Tn oxéon tou pe tov Biff. Emlong, péow tou payvntopwvou o Miller emituyxd-
VEL TOV omomnpocavatoAtoud tng ocuvlitnong twv dU0 mpoownwv and tov enLdLwkd-
puevo atéxo tou Willy, pe anotéAeopa td00 TNV UTOYPAUULONR Tng andotadnc Tou
ond tov Howard 600 kaL tnv eviatikomoinon tnc ovwviag tou. EDL Ba O£Aape va
nopatnpiooupe 6tTL n xphon TOou payvnToQwvou oto Bgatpo elvaL éva €ZwTeEPLKO
Uev teEXVLKO péoo, tou omolou dpwe n cwoth expetdAAeuon SLvelL OTO GUyypagea
tn duvatdtnta va dieuplver Ue kabBapd PeaALoTLKO TPOMO TO OKNVLKO TOU XWPo
KaL va UeTa@EPEL TO Xp6vo tn¢ O8pdanc oto mapeABOv, MOPAKAUNTOVIAE TRV ameu-
Belac awhvnon.12

And ta mopandvw alvetal 6TL Booitkr aittla TOu aiLodiuatoC TNC povadiLag
tou Willy anotehe( n omotux{a Tou otov emayyeAuatikd touéa, n omota malpvet
vL autév TpayLkéc dLaotdoelg, Kabuwe onpalvel tnv anoudvwor tou ond TO KOLVW-
VLKG OUVoAO Kat enouéVwc v unop&iakh tou avalpeon. Autd cuuBalvet, enetL-
o, onwg €Znyel o Miller, "to fail is no longer to belong to society, in
Dd111y'§] estimate."13 H avtiAnyn de aut tou Willy omoteAel €xeppaon Ing
PuXoAOYLKAC KOL KOLVWVLKAC TOu ahllotplwong. ZUUQWVA UE TNV KOLVWVLOAOYLKN
nipoc€yyiton tou Blumberg, n aAhotplwon tou Willy opetAetal oto endyyeAud tou
Kat £L8LkOTEPQ OTLC AavBaouéveg aflec tng uAikic emetuxlag mou ouvdgovial
dueoa e aurb.14 0 Blumberg yevikd avayvwpller oto xapakthpa tou Willy tov
TUTIO Tou £TepO-KateuBuvopevou (other-directed) atduou mou mepLypdgeL o
David Riesman15 kaL mpoBalvetl otnv mapatipnon 6tL n alhrotplwon tou Willy
elvaL ouvénera tou HlOOUG TOU ALOBAVETAL YLO TOV €0utd TOU eMELd} AMETUXE
va UAOTIOLNOEL TOUC OTOXOUC QUTOUC TNG UALKAG emwtuxlag. Emlong o kpiLtTikdg
onpetlhver O0TL pLa poped exdiAwong tng aAdotplwong tou Willy elvar n kata-
oTpoP} TWV KOLVWVLKQOV TOU OXEOEWV KAl Kuplwg Tng MOAUTLUNG KalL Kdmote Oep-
uic oxeong tou pe Ta malLdid tou.

310 enayyeAuatikd tou meptBdArov éva Selypa authg TNG KATAOTEOPAC Twv
oxéoewv tou Willy koL emopévweg NG anoubvworic Tou anoTeAel TO MAPAKATW TE-
pLotatikd mou agnyeltaL otn Linda:

I didn't tell you, but Christmas time I happened to be
calling on F.H. Stewarts, and a salesman I know, as I

was going in to see the buyer I heard him say something
about-- warlus. And I-- I cracked him right across the face.
I won't take that. I simply will not take that. (o. 149)

H armopdvwon tou Willy and to kotvwvikd mepLBdAhov palvetal enlong and
To yeyovocg OTL dev €xer GAhoug olAoug €ktog andé tov Charley. AAAG kal auth
akdun n oxéon Tou dev Ba UMOPOUCE va XOpakTnpLotel ouctaotikh @iAla, av
kplvouue omd tn MeTafd Toug oknvhp uetd Tnv ambAucn tou Willy. (BA..o. 190-93).
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2tn oknvh autr BAEmoupe O6TL n oxéon toug otnplletat Baoikd otn cuundvia

kaL tnvkatavonon tou Charley, o omolog pe TOo mPoOOXNUa TOu daveLopoy, evi-
oxVeL otkovoutkd tov Willy. EmimAdov, yia va tov BonBricet va ByeL and to
adLéTodo, TOU MPOOPEPEL epyoota Tnv omola, Suwc, o Willy apveltatr va dextel
pe anotéAeopua o dLdAoybg TOUC va MalpveL Ot KAMOLEG @AoELC TN pop@hd oly-
kpouonc. Me tn olykpouon outrd o Miller delxvelr, uetalld dAAwv, Tnv npayua-
TLKA ToL6TRTa TNG OXEONC TOUG.

CHARLEY: ... Now Tlisten, Willy, I know you don't like me,
and nobody can say I'm in love with you, but I'11 give
you a job because-- just for the hell of it, put it
that way. Now what do you say?

WILLY: I-- I just can't work for you, Charley.

CHARLEY: What're you, jeaious of me?

WILLY : I can't work for you, that's all, don't ask me
why.

CHARLEY (angered, takes out more bills): You been jealous
of me all your life, you damned fool!. Here, pay your
insurance (He puts the money in Willy's hand.)

WILLY : I'm keeping strict accounts. (0. 192)

310 napondvw Keluevo BAEmoupe a@’evog tnv EAAsLYn Tipaypatikig KaL apot-~
Balac avanng mou yevikd xapoktnptllet pia @oLAla, tn AavbaouEvn avtliAndn yia
v nepnedvia mou €xel o Willy kot tn ZhALa Tou yiLa Tov enituXnuévo 'olAo'
TOU, MOU Yevikd Ba pnopoloav va anodoBolv otnv aAldotplwon Tou Willy. Autdg
elval Lowg o Adyog mou n avidioteAi¢ cuunapdotacn tou Charley dev €xeL In
SUvapn va amaAgver i povaiLd tou. AvtiBeta, tOOO n povadikotnta 600 KAL N
notdInta tng oxéong outAg, mou avtikelLtar ota npdtund tou, odnyolv TOV
Willy otn ouveldntonolnon tng amotuxXlog TOU KGL EMOUEVWS TNC KOLVWVLKAG Tou
anopovwong --"Charley, you're the only friend I got. Isn't that a remarkable
thing?" (o. 193)

H katagtpo@] tng axeong tou Willy pe ta mardid tou ogelAeTat Bacika
otn AavBacuévn avtiAny) tou yLa tnv enittuxla. 'Onwc Ader o Scanlan: “[?i]])ﬂ
believes too fully in the success values and makes them the terms of his
family 1ove."16 AnotéAeopa tng katacTpoghc auThg elval n avalpeon Tthg mwa-
TPOTNTAC Tou ~--Omwg avapepetal oto enducvo kepdhairo “To AloBnua tou Avika-
vomolntou"-- kaL katd ouvémnela n enéktaon tng povafLdc Tou Kal péoa oTo XW-
PO TNG OLKOVEVELAG. ‘

To aloBnua tng povaiide tou Willy oe oxéon ue tnv oiLkoyéveia ekppale-
taL éppeca péow tng diLdotaong pe tTa malrdid tou, kuplwg, kaL @tdvelL oto and-
veLd tou otn Aeltepn MNpdEn, 6tav o Biff kot o Happy tov eykataAel{mouv oTO
eotTLatdpLo, Omou tTov el xav kaAéoetr yia delmvo (BA. 0. 209). " H npd&n auth
eykatdAeLPng napouctdletat and tov Miller wg amotéAegua ag’evdc Tne umep-
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eualobBntonolnong tou Biff, o omolog umpootd oto BEapa TNG GNMEAMLOTLKAG Ka-
tdotaong Tou motépa Tou emMtA€yel tn guyh --"I can't bear to look at his
face!" (0. 204)-- xouL ap’etépou Tnc BabBLdc adiagoplag vou Happy. O tedeu-
talog mpotipd va amoAaloel TN CUVTPOOLE duo veapwv Yuvaikwv napd va ouuna-
pactabel otn duokoAn otiypd tou matepa tou. Otdvel paAiota oto onuelo va
apvnBel tnv (dLa tn oxéon pe tov MATEPA TOU, QOBOUUEVOC TMPOPAviie Tnv eudL-
o6nola twv kopttoLhv --"No, that's not my father. He's just a guy."(o. 205)
H eykatdhetyn auth malpvelr akbdun peyahdtepn, av Oxt ueAhodpapatikh, diLdota-
on, OKpLBOC emecdn ouuBalvetr apol o Willy toug €xet Ndn avakoLVWJEL TNV
ondéAvofy tou ané tov Howard. MpdBeon mdviwe tou Miller umipfe, mioteloupe,
va Tovioet £d0 tOHOO TN OKAnpdIntTa TNG Mpding tou Biff kai kuplwg tou Happy,
b6oo koL tTic enminthoetc tne npding autrig otnv Yuxoroyla tou Willy. "EtoL
katopBhvel va evtelvel ta aLoBiuata tng HovaiLdg Kai tng ambyvwong tou Willy,
ge onuelo TOU R AQUTOKTOVLG TOU VO ELVAL EMAPKWE GLTLOAOYNUEVN KAL va @atlve-
TaL WC ovambeeukTn kat povadikh Avon.

ESH Ba mpénel akOUN va ONUELWOOUME TO OUVTONO, OAAD Onuavtikd poAo Tou
Stanley wc mpo¢ tn ocuveitdntomolnon and tnv mheupd tou Willy tng eykatdAel-
¢ tou omd TOUC YLOug TOu. 2uykekpiuéva o Stanley, to ykapodvi TOU €0TLAG-
Toplou, mAnpowopel tov Willy dti: "Your boys left with the chippies. They
said they'1l see you home.” (0. 209) H xpnoipomoclnon pdALota tng AEEng
"chippies" ed®, éxeL mLotevoupe uia dLmAf Aeitoupyla: exkppdler tnv kpLtikd
tou Stanley yia tnv npdén twv Biff kat Happy, evw tautdxpova odnyel ToVv
Willy otn ouveiLdntomolnon tou oonpavtou | kat xudalou Katd pia €vvoLa Ad-
Yyou, yiLa Tov omolo Tou otépnoav Tnv avaykala €kepaon tng aydnnc touc. Ako-
Un, n oupmobvia kat n cuumapdotaon mou o Stanley delxvet otov Willy katd tn
oGvtopn outd oknvi, toviZet th oxAnpdInTa NG MPEENg twv 800 yLwv. To mAol-
oLo, TéAog, @LAodwpnua mou o Willy dlver otov Stanley amoteAel £k@paon ng
guyvuuoolvne tou, evlh Tautdxpova emioppay(lel TNV MPEBECH TOU VA AUTOKTOVH-
oeL  -~"Here-- here's a dollar. ...No take it. You're a good boy. ... Here
--here's some more, I don't need it any more." (g, 209)

Népa 6uwg omd tn SLdotaon Mou yevikd xapaktnpllet T Ox€on TOU ME Ta
naldid tou, o Willy elvar otnv mpaypaTLKOTHTA AMOUOVWUEVOG KaL and tn Linda.
Extoéc ond to mepiotatikd tne anctotlag tou, mou onuatodotel KAmoLo kevd oOTn
oxéon touc, B0 ouppwvhooupe pe Tnv Dusenbury n omola mapatnpel ULQ OUGLGOTL-
K ditdotaon petalu tOUC.18 SUVKEKPLUEVA N KPLTLKOG emonualver OTL n avoxih
Kat n ouvunapdotaon mou n Linda delxvet otov Willy, mpokaAetl o autdv podvo
aitobrpata evoxic vio tnv omioTlio Tou. Ak6un n Dusenbury onueiLwvel tnv avdykn
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nou 0 Willy aitoBdvetatr yita T Linda, aAAd emionpatvetr tnv anoucla cuvipo-
oLkol BtoAdyou petafl touc. Epelg Ba BEAaue akdun va mopatnpiooupe OTL N
anofévwon tng Linda ond tov Willy ogelAetat Baoikd oto 6tTL Dev umdpxeL Loo-
TLun oxéon avapeod toug. Kat autd ocupBalvel eneldn, Omwe ALeL 0 ouyypageéac
OTLC OKnvikeg odnyleg:

@inda has developed an iron repression of her exceptions

to Willy's behavior --she more than Toves him, she admires
him, as though his mercurial nature, his temper, his massive
dreams and 1ittle cruelties, served her only as sharp remind-
ers of the turbulent longings within him, longings which

she shares but lacks the temperament to utter and follow

to their end. (o¢. 131)

H apoolwon tng Linda otov Willy kaBopllet kaL tn otdon Ing amnévavtl
OTOUG YLOUC TNC =--OTAON TOU OTOKOAUTTEL TNV OMOpOVWor TNG KoL and autoug.
"Onwg dslxveL n ocupmepLpopd tng oto €pyo, n Linda Sev mapouoidler tdoelg va
nAnoLdoel ouvalagbnuatikd ta maldid Tng, olte va avtiAngBel Ta mpayuatikd
Toug mpoBAfuata. AviiBeta, n 0tdon TNG ANEVOVIL TOUC @alveETAL VO umayopeue-
toL and tn OiLKkY) Toug OXEon peE TOv mMatépa toug. 'Etor, elvaL dratebeLpgvn
aképn kat va anopvnBel 0AOKANPWTLKA TOUC yLoug tng yiLa xdpn tou Willy, dnwg
apxLkG ealvetal otov mapakdtw SidAoyd tng ue tov Biff, otnv Npwtn MNpdén:

LINDA: Biff, dear, if you don't have any feeling for him,
then you can't have any feeling for me.

BIFF: Sure I can, Mom.

LINDA: No. You can't just come to see me, because I Tove
him. (With a threat, but only a threat, of tears):
He's the dearest man in the world to me, and I won't
have anyone making him feel unwanted and low and blue.
You've got to make up your mind now, darling, there's
no leeway any more. Either he's your father and you
pay him that respect, or else you're not to come here.
(0. 162)

H otdon tng autr emtBeBatbvetatr mpoc TO TEAOC tTne Aeltepnc Npdénc, pe-
¢ TO MEPLOTATLKO TOU eo0TLOTOPLOU, KaBhe n avwvla Tng yiLa tnv katdotacn Tou

19

Willy éxev kopuopwbel:

Get out of here, both of you, and don't come back! I don't
want you tormenting him any more. Go on now, get your
things together! (To Biff): You can sleep in his apartment.
(She starts to pick up the flowers and stops herself.) Pick
up this stuff, I'm not your maid any more. Pick it up, you
bum, you! (o. 211)

H povaZLd tng Linda oAokAnphvetat pe tnv autoktovia tou Willy, n onota
petafl Twv dAAwv evvoLiv tng emuPBeBaiwver kat to yeyovdg O6tL n Linda ouoia-
otLkd Zoloe oto mepitBwpLo tng Cwric tou. Mapd tTLg draBeBaitwosic dhAadhn tou
Willy 6Tu: "You're my foundation and my support, Linda " (0. 135), n otopyL-
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Kfj aydnn mou tou TpPoopdpeL DEV KATOPBROVEL VO UMEPVLKNOEL TOV MAVLOXUPO KOL~=
VWVLKG vOpo tnc emituxlog koL va onaAlvetr tn povafid tou. EmimAdov, n mpd-
En tng autoktoviac tou authd kabauth elval pia mpdfn eykatdAeiyng mou EmML-
oppaylleL, mioteloupe, tn petafl toug SuLdotaon.

H napandvw droyn pag yia tov meptBuwplokd péAho tng Linda otn Qwh tou
Willy épxetaL oc avtliBean pe tnv akdhoubn epunvela tou C.W.E. Bigsby:

Linda, whose love for Willy has revealed itself in an
encouragement of his dreams combined with a practical
capacity which has enabled him to sustain his illusions
in the face of reality, proves finally to be deadly. Her
actions are motivated by a compassionate concern but
there is a clear connection between her refusal to
challenge those illusions and his death.20

"Onwg delyvel TO mapandvw arndomooua, n drmoyn tou Bigsby Pacidletar otnv
TPOCWN LKA Tou Behpnon tng Zwig KaL Twv avOplmivwy oXEoewv, OUHEWVA pE TNV O-
nola mpoBalveL oe pra afLoAdynon tng otdonce tnc Linda pe amotéAeoua va odn-
veltal, motelouue, O UiLa mapepunvela tou podAou tng otn Cwh tou Willy kat
eLbLkdTEPA oTnV Kataotpogn tou. Emlong Bewpolue 6TL n epunvela autrh e€pxetal
oe avtlBeon pe v apepLkdvikn @LAooogla Tou avtavakAdtalL 0TO €pY0 OXETLKA
pe To dTopo kot tnv mpoownikhl €uBivn Twv emLAoylhv Kot twv MPEEEhv tou,21 €-
vl TauTéXpova OmNXEL TO FEMEPACUEVO TILG KOLVWVLKG OTEpedTUTO OTL N yuvalka
elval uneltbuvn yia tnv Kakodaluovia ToU davtpa tng.

0L ouvénereg tng kotvwvikic aArotplwong tou Willy emektelvovtaL Kat
otoug dUo0 yLoug Ttou, oL omotoLl enlong mapouotdlovTal wg OAAOTPLWUEVA KOl
povaxtkd dtopa. Katd tnv dmoyn pdArota tou Harold Clurman, o Biff kat o
Happy elvaiL BUpota Tou Tmatépa Toug, Omwe ekelvog umfpfe B0pa tou AavBaope-
vou ovelpou olppwva pe To omolo éCnoe.Zz Apxtlovtag pe tov Biff, BAdnoupe
4tiL to aloBnua tng povaZiLdg tou mapouctdletal, OMWE KAl OTO XapaktThpa tou
Willy, wec ouvénera TN dLA0TO0NC TOU GQ evdC HE TO OLKOYEVELOKO KaL 0@ ETE-
POU UE TO KOLVwVLKO TepLBAANov. Eve 6pwc otnv mepintwon tou Willy n didota-
on ota mAaloLa TNG oLkoyéveLag amoteAel OUVEMELO KAL €MEKTACN TNG KOLVWVL=
kAg¢ tou aAlotplwong, ta altia Tng didotaong tou Biff pe tTo KOLVWVLKO MEPL-
BaANov mnydlouv and TO XWPO TNC oLKovéverag kat kuplwg and tov mOTEPA TOU.
0 Biff dnhadf elval éva kat eZoxAv KoLvwvLkd amnpoodpuooto Atouo, Omwe oal-
vetaL tdoo and TNV Apvnor TOU Vo umakoUoEL GTOUC VOHOUC TNG KOLvwviag Tou
Toug omoloug kat mopaBLdlel, 600 koL oamd tnv TdANn QUYAC TOU and TOV AOTLKO
TMOALTLONO TPOC TNV avaxpoviloTLkh yia tnv emoxd tou aypotikrd lwh. Ta altia,
de, NG un mpooappoyAg tou otnv kolvwvia o LBLo¢ Ta anodidel oTLC AavBaoué-
veg 0&LeC mou Tou peTEdwoe O MOTEPOC TOU:
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I stole myself out of every job since high school!
... And I never got anywhere because you blew me so
full of hot air. I could never stand taking orders
from anybody! That's whose fault it is! (0. 216)

H aduvaula 15 kav n dpvnon tou Biff va avtamokplBel OTLG EMLTAVEG TWV
Kuplapxwv nBLKO~KOLVWVLKOV afLlv, Tov tomobBetel autduata 0TO MEPLBWPLO TNG
kotvwvlac pe tiunpa ta atobBhpata povaildc kal avikavomointou and ta o-
nola Siakatéxetat.

"Exgpaon tnc KoilvwvikAc amopdvwong tou Biff anmoteholv oL diapkelg me-
pLmAavioeLg tou amd douleid ot Douleld koL and moAitela o moAitela. Avdpe-
oa O6uwc otic Baoikég attleg mou Exouv odnynoeL tov Biff otnv nepinAdvnon au-
™ elvar kaL n ocoBaprh Sidotaon pe tov matépa Tou o0 omoloC, uETAEY dAAwv,

ToU TPORAAAEL Tnv analtnon va ovtomokpLOel oTOo OVELPO TNC EMLTUXLGC TIOU O
(3Lo¢ Bev katoépBwoe NMOTE va eXKMANPOOEL. STNV MPAYHATLKOTNTA OpweC, OL MEQPL-
nAavioerc tou Biff emauZdvouv to Yuxoroyikd tou adL€fodo kat evielvouv 1o
aloBnua ¢ povafidg tou. Autd AGAAwoTe papTupolv oL BLApPKELC EMLOTPOPEC TOU
otnv otkovevetakn eotla otnv omola SUWG kdBe popd, avtl va BpeL guvaLobnua-~
TLké KataeiyLo, aviipetwrnlder TNV entBetikdTNTa TOU MATEPG TOU KOt TNV andp-
pLhn tng pntépag tou. 'Etor o Biff kdBe wopd kataAfyelL va cuverdntomorel

tnv €AAewdn voluatog otn Cwh Tou kat tnv €AAeLyn kKdmoLac cuvaLoBnuatLkic
otabepdc, mou Ba tTov BonbBhoet va Tenepdoel ta MpoBArpatd tou.23

Tnv avdykn tou auth yia HLo ouvaloBnpatikh aogadera ek@pdlel KoL n
npoondBe LG tou va meloelL Tov Happy va ayopdoouv pall €va aypokTnuo Kat €vw-
pEVOL va mpaypathoouv ta dverpd TOUC:

Listen, why don't you come out West with me? ... I'm
telling you, kid, if you were with me I1'd be happy out
there. ... Baby, together we'd stand up for one another,
we'd have someone to trust. (o. 139-40)

TeAtk@d o Biff Bo @Uyer pdvoc tou yLa va EexkivriosL pLa kacvoupLa wn
nou auth Kabauth OUwg, Omwg DelXVEL TO mapanmavw Keluevo, dev undoxXeTalL Kai
T Alon tou mpoBARUaTOC TNG MOVAELAG tou.24 "Ocov agopd 8¢ tnv dpvnon ToU
Happy va tov akoAoubBnoet, mapauevovtac TMLOTOC OTOV 00TLkO Tedmo Cwhg Kal
ota Ldavikd mou tov OiLénouv, Ba pmopoloaue va molpe OTL EMLBERALOVEL TNV
napatipnon tn¢ Dusenbury oxeTik@d pe Tnv LOcoAoyiLkh BLAOTOON KAL EMOUEVWG
™v ano&évwon Twv B0 aﬁepmwv.zs "EtoL, n povoiid tou Biff malpvelL pra oho-
KAnpwtikh évvora kaL mapouoldZeTal wC €va avandQYeUKTO XAPAKTNPELOTLKG Tng Yu-
xohoylac twv atdéuwv ekelvwv mou, €LTe ekoloia €({te akoloLa, PBploKovialL Ot
dLdotaon pe tTLC deomdlouoec GELEC TOU KOLVWVLKOU Touc mepilBdidovioc. Me tov
TPOTo autd o Miller ag’evdg anogelyetl, niotedoupe, tnhv €&iLdavikeuon Ttou
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OTMPOCAPUOOTOU aTOPOU Kal emopévwe Ttov k{vduvo Tou doyuatiLopol Koi a@ etTé-
pou tovidel TO KOLVwvikS kaL Yuxohoyikd adLéZodo tou olyxpovou avBpwrnou.

H geLkbva tng povailde twv Loman oAoKAnpovETAL HPE TO XAPAKTAPG TOU
Happy o omnolo¢ mapouotdlel, Snwe mapatnpolue, pLa obvBetn AeLtoupyla wg
npo¢ tn Beatpiky avantuin tou Bfupatog tng povafidg tou atéuou otTn cuyxpovn
opepLkdvikn kotvwvia. Kat’apxhv, 0 Happy, wc omaddg tng tdeoroylag ing €-
netuxloc, avrimopatiBetal pe tov Biff Oxu Opwc yiLa va avalLpg€oeL tLg BETELC
nou o teAeutalog ekmpoownel, aAAd yLa va TovioelL TLC YUXOAOYLKEG OUVETIELEG
¢ anodoxAc Twv aAAoTpLwTLKOV afLlv Tng olyxpovng autnig koivwviag. Tnv
npdBeon auth tou Miller upoptupder, dAMAwote, n emithoyn tou ovduatog "Happy"
to omolo AeLtoupyel kot eZoxAv €LpWVLKA, kabwg onpatodotel arobiuata acup-
BLBacta pe TV YuXOAOYLKA KATACTAON TOU OUYKEKPLUEVOU xapakThpa. Tautdxpo-
va o Happy Aettoupyel wg LOeohoyLkd mapdAAnho tou Willy, pe amotéAecpa va
nepLtopletar n egatopulkeuon tng povaZidc tou Willy kat va amogelyetatr €ToL o
k{vduvog va gupavioTel 0 mPWIAYWVLOTAG Tou £pyou w¢ £LOLKA mabBoloyikh mepl-
ntwon. Emtonc o mapaAAnAiopdc tou Happy, mou BplokeTat oTnv aKUf TtNG NAL-
klag tou, pe tov umepiiika Willy omoouvdéer To alobnpa tng povagidg amd to
ototxelo tng nAtklag kat toviZet tnv €&iptnon tou mpoBAApATOC TtnG MOVOELAC
ond ta AavBaouéva Ldavikd tou Apepikdvikou Ovelpou.

To alabnua ¢ pova&iiac tou Happy napoudidletal YEVLKE WG QMOTEAEOUQ
™Ne €AAeLYng oUCLAOTLKOY avBphmivwv OxEoewv TO00 O0Ta MAaloLa TNC OLKOVEVELAG
Tou, Onwe e€ldaue mapandvw, 600 KaL OTOV cuplTEPO KOLVWVLKO Xwpo. OgelAetal
8 otnv KevoTnTa TwV LOAVLKOV TOU YEVLKA Kat oTnV GAAOTPLWTLKA dlvaun Twv
peBOdwvV mou epappdlel yLa TNV mpayudtwon Toug eLdLkdTEPA. 2UYKEKPLUEVA, O
deutepdtokog yrog tou Willy Loman elval, olpgwva HE TO XAPAKTNPLOUOG TOU
Popkin, éva auBevtikd mpoldv TOU AUEPLKAVLKOU AVIAYWVLOTLKOU OUOTAMATOC
kat CeL pe to OvELPO TNC UALkAG emituxlag kaL Tng KOLVwvLKAG dLdkpLong mou
TOU upetaddbnke amd tov matépa tou --"I gotta show some of those pompous,
self-important executives over there that Hap Loman can make the grade."
(0. 140) H avtaywviotikétnta tou Happy ekdnhdvetat kuplwg e TV KOTAKTNON
MOAAGY yuvaLkbv --pe LStattepn npotlunon otiLc yuvalkeg twv mpoloTapévuv
rou.27

Qotbo0, N avaZﬁtnon ™¢ entBeBalwonic tou e Tov Tedno autd dev TOV Ka-
Adnter guvaLoBnuatLkg--

I don't know what the hell I'm workin' for.Sometimes

I sit in my apartment-- all alone. And I think of the
rent I'm paying. And it's crazy. But then, it's what I
always wanted. My own apartment, a car, and plenty of
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women. And still, goddammit, I'm lonely. (0. 139)
--kaL avalntd tn oLyouptd pLac agootwpévng yuvalkag:"That's what 1 long
for. ...Somebody with character, with resistence! Like Mom, y'know? (0.
140).

"Onwg gatvetal and tnv napondvw €&€taon, to aloBnpa tn¢ Hova&Ldg amo-
Tehel KUPLO XAPAKTNPLOTLKG TNG HOVAELAC Twv TECOAPWV BACLKWY TPOCUMWY TOU
gpyou --Willy, Biff, Happy, Linda. Emlong ekoppdleL tn dLdotaon mou kuplwg
XOPOKTNPLZEL TLC OXEOELC TWV MPOOWMWY QUTWV HETAES TOUC KAL UE TO KOLVWVL-
KO mepLBarrov. NLa va TovioeL pdAiota o Miller tn dibotaon auth KaL va
TPoBGAEL €upeoa Tnv avaykaldTnTa tng ondppLPng Twv aANOTPLWTLKWY GELWV Kat
TNG ouveEvwong Twv avBphnwv, Xpnotpomorel! kaL MAAL TO TEXVAOUG TNC AVILTG-
pGBeong BpapaTomoLLVTIAC ELKOVEC WLAC EVWPEVNC KOL EUTUXLOUEVNC OLKOVEVELAC
TLC omoleg avakaAel otn pvriun tou o Willy. Q¢ xapaktnptotikd mapddetyua 6a
avagepoupe TNV nphtn dpapatomnoiLnuévn avduvnon tou Willy otnv Npwtn Mpd&n
(BA.o. 142-47) ,n onola mopouctdleTal oTo £pyo apol o Beathg €xei Ndn avti-
AnoBel tnv mapolioa mpoBAnupatikh kotdotaon tng Yuxohoylag KatL TWV OXEOEWV
NG oLkovéverag (BA. o. 131-42). "Eva dAAo xopakTnptotikd mopddetlyua TN XpnoL-
yomolnanc tng avtinapdbeong pe otdxo tnv mpoBoAl tng didotaong petaly Willy
kat Linda elvar oL mapepPBoAéc tng avduvnong Tng yuvalkag =--pe tnv omola o
Willy elxe oxetirotel otn Bootdvn-- otn oknvd o6nou o Willy ekppdler otn
Linda aioBhuata eyyotntag (BA.o. 149-50). H diLdotaon nou xapaktnptleL TLC Oxé-
oeL¢ twv Loman kat e£LdikdTEPa TN OoXxéon Willy kav Biff, unoypauutletar emi-
ong pe tnv avtinapdBeon tng apuovikig oxéong twv Charley kal Bernard, dénwg
napatnpel n Dusenbury.28 AANG kaL n Baocikh BoupLKN TEXVLKA TOU XPNOLUOTOLEL
o Miller oto épyo auto cuuBdAAeL otnv mpoBoAn tng SLACTOONC TOU MPWIAVWVLOTH
Ue to meplBAAAOV TOU YEVLKA. ZUYKEKPLUEVA, n OLGpBpwon tng dpdong axkoAoubel
--4nwc Ba dolue avaAutikd oto ke@ahato "H "Apvnon tng lpaypatikdtntac'-- tn
ouveLdnorakh porj tou Willy, o omnolocg €xel otTpogel MPOGC TOV £0WTIEPLKO TOU
kéouo avalnthvtag ta altia tn¢ anotuxlag tou. Emlong Ba mpénel va onpetwbel
6tL n enapn tou Willy pe ta npodowna tHO0 TOu OTEVOU 600 KaL Tou €UPUTEPOU
nMEPLBANOVTOC TOU €XEL OUGLOOTLKA mepLoptotel otn olykpouon, n onmola wg do-
ULKO Téxvaoua ekepdlel tnv £Aeldn emikoilvwvlag Tou pE Tov €EWTEPLKG KOGLO
KalL npoBdAAeL to adLéfodo tng uovaiLdg tou.

Me Bdon tnv mopandvw avdiuoh poag kat AaBalvovtag umdyn To otoLxelo Tng
avtinpoowneutLkéTnTag tou Willy, aMd kat OAwv Twv TPOCHLNWV Tou £pyou, 6o
priopoUoape va doGpe to Death of a Salesman wc pla Beatpikd ameikdvion tne
povaZidc tou olyxpovou Apepikavol, émwe tnv epunvebel o Erich Kahler:
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The estrangement between human beings in daily 1ife,

the lack of immediacy in human contacts and the
resulting loneliness we frequently witness today, have
their roots in man's alienation from his own personal
human center. Since his "commodity"or functional self
has taken on such importance, his individually human
self is left to wane. The perfectly legitimate question,
"who are you?" ...is usually answered with a description
of one's work; while a feeling of emptiness and falsehood,
a feeling that one has not at all given an answer to

the question usually remains.29

H dnoyhi pag auth pag @épvel oc avitBeon pe tnv Dusenbury, n omola mpo-
eavee aviker otn pepida ekelvn TWV KPLTLKWY TOU apvouvIaL va avayvwploouv
oto npbdouwrno tou Willy Loman tnv amotuxl{a tTne AuepLKﬁc.30 SUyVKeKpLUéva, n
kottikde toxuplletar 6tL to Death of a Salesman:

. conveys the idea that, although Willy Loman might
be representative of many, it is none the less his own
failure --not that of America-- which brings his downfall.
If many are in the same dilemma, the place to look for
a solution is not in society but in themselves.3l

Me Bdon tn Aovikn auth, n Dusenbury amodideL tn povaiid tou Willy oe

EANELYN KaTavonong Twv nBLkwv apxhv:

His Toneliness results partly from his inability to
understand the moral principles, which to a man like
his neighbor, Charley, are innate.32

Qotooo n epunvela auth tn¢ Dusenbury ealvetal va ekepalel €KELVEC OKPL-
BwC TLC aflec mou pe TO €pyo TOU yevikd katayyéAher o Miller, eneldd otepouv
Ta avenapkh dtoua --nou n (dra dAAwote mapadéxetar OTL e€lval MOAAG-- and to
avBplnLvo Sikalwua tne cupuetoxig Toug O0TO Kolvwvikd ouvoAo. H emikpion tou
Miller oxetLkd pe tnv opvntLkn otdon TNG Koivwviag amévavtlL ota ATtoua Qutd,
walvetal oto €pyo and to OTL ta OoXLJoPPEVLKG cupnthpata tou Willy Loman dev
elvaL gyyevh, arAd npokaholviat and TN yUPW TOU AVILKELUEVLKA MWEAYUATLKOTN-
Ta° KaL neotetoupe Ot autd dikatohoyel emapkwe tn didotach TOU UE TO MEPL-
BaAAov kaL to cuvemduevo atobnua tng pova&idg tou. A.X., Ta mpdowna TOU €=
nayyeApaTikol tou mepLBdAiovrog tov meptyeAolv, 0 €pyodOTNG TOU TOV GROAUEL
KaL oL yLot TOu Tov npooBdAAouv kalL Tov eykataAeimouv. Movadikdg @LAOC Tou
elvar o Charley o onolocg, Ba mpemelL va onUELWBe(, KATAVOEL HEV TOUC KOLVWVL-
kKoUg vopoucg aAAd ouoLaotikd dev touc evotepviletar --"My salvation is that
I never took interest in anything." (0. 191) ’'Etov, dénwg AéeL o Popkin, ta
ouuntopate oxtZogpéverag mou mapouoitdlel o Willy Loman katd tn dLGpkeELa TOU
£pyou, ouoLaoTLKG avtavakAolv tnv aoBévela OxL €viég atduou oAAd pLag koLvw-
vtac.33 Andvtnon, téAhog, otn 6éon tng Dusenbury anotehel miotelvoupe, n
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eZhynon mou dlver o (BLoc o Miller yia tnv anfxnon nou elxe to €pyo ToOU

OTO QPEPLKAVLKO KOLVG:

The reason Death of a Salesman ...left such a strong
impression was that it set forth unremittingly the
picture of a man who was not even especially "good” but
whose situation made clear that at bottom we are alone,
valueless, without even the elements of a human person,
when once we fail to fit the patterns of efficiency.34
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III. TO AISGHMA TOY ANIKANOMOIHTOY
1. 0 SkAnpdc Ayovac tnc Autodikalwong

To aloBnua tou avikavonolntou mou dnuioupyveltalr oto dtopo dtav mapeuno-
5{Zetar n exmAfpwon uprac avaykng f uiag emtBuulac tou, amotehel Baoikd avti-
kelpyevo mpoRAnuotiopold tou Tennessee Williams oe OAn tn dibipkera tng ouyypa-
oLkhc tou mopelac. H ooBaph kai enipovn auth e€vaoxdAnoh TOU PE TO OUYKEKPL=
pévo Yuxohoyikd @aivéuevo dikatbver to xapaktneioud mou tou amédwoe o Harold
Clurman to 1948, détav e{de tnv napdotaon tou A Streetcar Named Desire: "Ten-

nessee Williams is a poet of frustration."l

Npayuatikd, oe 6Aa ta épya tou cuyypapéa mopatnpolue 6ti to aloBnua tou
avikavomolntou mapouotdel pra BepeALwdn kat moAAanAn dpapatoupyLlkh AgLtoup-
vla, n onola unnpetel tn olvBeon tou kbouou tng Hovailde mou xapaktnplleL to
dnuroupyLkd tou dpapa, Omwg el{daue oto mponyoluevo kepdhato (BA. 0. 98).

Avaiutikétepo to alobnua tou avikavomolntou Aettoupyel kat’apxfv we Ba-
oLkd ouvBetikd otoixelo tnc YuxohoyloC TWV QVTLUPOOWIEUTLKOV XAPAKTAPWY TOU
Williams. Twv ampoodpuootwv dnhadh ekelvwv atduwv mou Bplokovtal oto kévipo
tne dpdone kat dLekdikolv tnv katavdnon katr tn ocuundvia twv Beatwv, OnwC
A.X. n Amanda, n Laura, n Alma, o Chance, evd otic meproodtepeg [owg mepL-
ntwoeLg drekdLkolv kal to Baupaoud toug, 6mwg o Val, o Tom, n Blanche, o
Brick kai apketol dAAor. OL DLeEKDLKAOELG QUTEC TOU OTOXEUOUV OTOV TIVEUUOTL-
kb, Tov nBiLkd kaL to ouvarobnuatikd kbopo tou Beatrh, mpoBdAlovtat Beatpikd
and tov Williams a) pe tnv omokdAuyn twv attlwv mou eunodilouv TOUC XAPAKTH-
PEC VO EKMANPOOOUV TLC avaykeg i TLg emiBupleg toug, B) Me TLC 'evepynTikéc!
A tie 'maBntikéc’ mpdZelc otic omolec mpoRalvouv mpoonaBwvVTAC va AVTLUETW-
nioouv 1o aloBnua Tou avikavomolntou KAL y) ue Tnv £kBaon TnC ouykekpiLuévng
Toug mpoondBerac. 'EtoL to alobnua tou avikavonolntou ek@pdlel TLC EOWIEPL-
KEQ --UuXoMoyLKEC KaL nBLkEg-~- ouykpoUOELC Twv XapakThpwy kat dnutoupyel
Tov Kevtpikd mupAva ar’dmou anoppéouv oL efwtepLkéc ouykpoloelC UEow Twv o-
nolwv avantlooetal to otkoeddunua tne dpdong. 2to Summer and Smoke, yLa ma-

pddeiyua, n dpdon OSrapopeuvetal e Raon ta altia kAL TLC OUVETELEC TOU Q-
vikavorolntou epwtikol evotlktou tng Alma, koL tng avdykng TG yiLa pLa ou-
oLaotTLkh avBpamivn oxéon. 0 unepBoAikdg dnAadh cuvinpntiopde pe tov omolo
avatpbonke n Alma tn @épvel avtipétwnn to6o0 pe tov gautd tng, 600 KAl pe

to avtikeluevo Tou €pwtd tng, tov John Buchanan. H mpoondBeid tng de va u-
nepviknoet to alodnua autd, Ba tnv odnyfoeL mPOTA oTNV GNMOYOATEUAN KAaL OtTH
ouvéxela Ba tnv mayidéPel otnv umapfiakh aywvia tng ateAedtning Onwe @alve-
ToL avalitnong via pia avBphnivn enagh. 3to Cat on a Hot Roof, emlong, to
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aloBnua tou avikavomotntou Tou anoppéel ag evde and TLC TPOOWTLKEC €VOXEC
KoL TNV eowteptkh olyxuon tou Brick kai ag’etépou and tnv Gpvnoh Tou va
ouuBLRaotel pe To Yéua kauL va umnpethoetl ta uAtotikd klvntpa tng Maggie, on-
proupvel tic Baoikéc ouykpoloelc mou kaBoplZouv tnv e&ehikTikh mopela tng
dpdong.

"Ogov agopd Toug xapakifpeg mou avtimpoocwnelouv TOV KOOWO uE TOv onolo
oL eknpbownot tou Williams Bplokovtal oe didotaon koL pe opLouévoug am’aqu-
tolc oe olykpouon, dev mapouotdlovtal katd kavdva va umogépouv and to alobn-
pa tou avikavomolntou. AAAG kat Otav akdun kénora mpdowna an’autd elvar avi-
kavonolinta, tolto ocuuBalvet Adyw pLoc UALKAC f KOt QUOLKAC otépnong mou na-
peunodielL Tnv ekMAfpwon opLopévwy KOLVWVLKE amodekthv avaykdv fi oTbxwv, O-
mw¢ A.x. o Jim oto The Glass Menagerie.Ztnv neplntwon auth to alobnua tou a-

vikavomolntou Aettoupyel, O6mwg Ba dolue avaAutikdtepa mopakdtw, we péoo pLag
aneuBelag kpLTLkng evavtiov tou Apepikavikou Ovelpou. Ac onuelwBel B¢ Oti

kaL n amougla tou aLobhiuatog tou avikavonolntou yivetal péoo pLag. €UPESNC KpL-
TLKNG evavtiov tng okAnpdintac kair Tnc avrinveupatikdTntag tne olyxpovne a-
pepLkavikne mpavpatikdrntac, epdoov napatnpeltar oe npbowna, OMWC A.X. O
Stanley kair o Boss Finley, mou ekgpdZouv tnv koivwvia Toug kat mpomavtdg
oupBaAlouv otnv katactpoeh evdg evalobntou atduou.

H ouvBetikn AeiLtoupyla Tou aLoBipaToc tou avikavomolntou ektelvetat
kaL oto tdeohoyLkd medlo twv épywv --dmwe Srapalvetal Adn and ta mapandvw--
utnpeThvtag tnv ékgpaon tou YuxoAoyikol, KoLvwvikod kai umapfiakol TpoBAn-
potTLopol tou ouyypagéa. BAEmoupe dnhadh O6tL otn dpopatoupyla tou Williams
n aduvaula h n dpvnon 1Tng avtoamdkpiong --yia tdeoloyLkolc ocuxvd Adyoug--
otig ofleg kaL Toug OTOXOUC TIOU KUPLAPXOUV OTOV KOLVWVLKS X&po, amoteAolv
Ta Baonkd altia Tou aLobiuaTtog Tou avikavomolnmu. H TpoBoAR twv attiwv kal
Twv ouveneLbv touc vivetal péoo katayyeAlac piag kolvwvikAg Ldeohoylag kat
TpayHaTLKOTATAC, Tou dnuioupyel tdoo ota odlvaua doo KAL OTa mpovouLolxa
--katd tnv &nodn tou Williams-- péAn tng £va katactpopikd cuvnbwg Puxoho-
yLkO adLéZodo. Enfonc BAémoupe 6tL to alobnua tou avikavomointou Twv avti-
TPOCWIEUTLKAV XOpakThApwy Tou Williams dev elvar povaxa n Yuxohoyikn ouvé-
MELA PLAC QUOLKAG, UALKAC 1 MveupatikAC otépnong, oAAd TLg mepLoodTepeg
gopéc onuatodotel kat pia umapfLakh aywvia yia tnv tkavédtnta tou atbuou va
BpeL vénua kal mAnpbétnta otn wi tou.  Akdun kai Otav,yia napddeivua, ta
npbdowna autd unopépouv and tnv EAAELYNn TNC £pWTLKAG Lkavomolnong --6nwg
oupBalveL otn Blanche kau otnv Alma-- dev elval dlokoho va drakpivel kavelg
dTL ta Badltepa altia tou aioBiuatoc tou avikavomolintou Bplokovtal otnv £A-
Aswyn avBpomivne enoeic kat otov umapfLakd ¢dBo Ing uovaELc'xc.2



-130-

H ékppaon tnc Béong tou Williams oxetikd pe ta Yuxohoyikd, ta KOLvwvikd
kat ta petaguolkd altia mou npokaiolv to aloBnua tou avikavomolntou, ohokAn-
poveTaL pe Tnv €xBaocn Tou aywva mou diLefdyouv ta avikavomolnta dtoua yia tnv
avTLpeTOmiLon tou mPoBAAUATOC toug. BAémoupe dnAadh Oti teAikd Ta dtopa autd
ondvia katopbuvouv va ouveldntomoLfjoouv tnv mpaypatTikh Toug @uon kai va Zh-
cgouv olugwva p’auth, ondte kat anaAAdocovtat and to alobnpa tou avikavomoln-
tou, Onwc Ba dodue OtL ocupBalver pe tov Tom. SuvhbBwe anotuyxdvouv va Bpouv
Tov mpayuotikd eautd Toug kal kataotpépoviar, Onwc n Blanche, n Alma, o
Chance kat o Brick (otnv mpwtn ypooR tou Cat on a Hot Tin Roof), h umokd-
mrouv otn uolpa toug Omwe n Laura. "AAAote ndAL, mio cuveldnromoinuéva npb-
owna, Onw¢ n Hannah Jelkes, katopBuvouv va emiBiwoouv péoa o’éva ouuBiBaoud

ue tnv aneAmola tng avBphmivng povaiLac.

Tn Aeittoupyla tou arobnuatog tou avikavorolntou mou Onwe eldaue mapand-
v anoteAel yvevikd Bepehiddeg ouvBetikd otoixelo tnc dpdonc kat tnc @LAooo-
olag twv €pywv Tou Williams, Ba eZetdooupe avahutikd oto The Glass Menagerie
kaL oto A Streetcar Named Desire, ta onola £LdLkd pag evdLogépouv £30).

"The Glass Menagerie is a study of frustration told through a boy's

recollection of his fami]y."3 Me tnv mapathpenon auth o Francis Donahue mpo-
BAAAeL To aloBnua tou avikavomolntou wg kevipikd Bépa tou épyou, umeptovl-
Zovtac €toL tn Aeitoupyikn onuacla tou atoixelou autol. Map’6Ao mou miotTeld-
oupe OtL pLa tétoia povouepng Bewpnon mepLoplletl tnv eupdtnta Tng npofAnua-
TLKNG Tou ouyypagéa, dev unopolue va unopaduloouue tn Acitoupyla tou ai-
agbnuatog tou avikavomolntou wg BepeALdoug otoixelou yia T olvBeon Twv Xa-
PaKTAPWY KAl tng Beatpikhig dpdong tou £pyou. To yeyovde pdAiota O6TL kAL ta
téooepa npbdowna tou £pyou mapouoidlovtar we avikavonointa dtopa, avefdprnta
and Tov tdraltepo Puxiloud toug KaL Tnv Mpoownikh Toug Bewpnon via tn Cwh,
paptupdeL tn onpavtikni ouuBoAR tou otoixelou autold otn dLaudppwon TOU KoLvw-
vLKOo-TIOALTLOTLKOYU voruatoc tou épyou. Av AdBoupé dnAadh umdyn pog OTL TO oTOL-
xelo autd dev exppdlet povaxa to YuxoroyLkd odLéZodo tTwv amnpoodpuootuwy
Wingfield, aAAd napatnpeltat kaL otic Yuxohoyikéc avtidpbosic Tou Jim mou
--0nwg e{dape oto kepdharo "H AEla tng Emituxlag" (0. 73)-- avrimpoownelel
Tov kolvwvikd meplyupo tou €pyou, Ba pmopolooue va dratuntooupe tnv anoln
6t to aloBnpa tou avikavorolntou oto The Glass Menagerie avravakAd pia eu-

pUTEPN KOLVWVLKA TpavuatikdTnTa,

And ta téoocepa mpdowna mou ouvBétouv tov kdopo tou £pyou, OnuAvVTLKETE-
pog and dpapatoupyLkh dmoyn €kQPACTAC TOU aLoBAuaTog tou avikavorolntou ef-
var o Tom, yia tov mpogavh A6yo &tL oAbkAnpo to €pyo €lvaL pia BeaTpLkh ava-
napdotacn Tou npoownikol tou adieZodou. 3e OAn Tn Sidpketa tou Epvou o Tom
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Bploketar mayidevpévog o' éva Yuxoroyikd adLéZodo, ue omotéAeopa va diokaté-
xetatr and éva évtovo aloBnupa avikavorolntou and to onolo aywviletal va a-
naAAcvei.4 )

To adLéZodo tou Tom ekepGlel tnv eowtepLkh tou oliykpouon avdueoa otnv
entBupla tou va @dyer and to Saint Louis, mpoketuévou va Siapopphioer tn Zwh
Tou olpguva pe Ta npoowrntkd tou npdtumna, kat otnv umoxpéwoh Tou va mapapel-
vet ekel yia va ouvtnpel tn untépa tou kai mponavidC tnv avamnen adep@n Tou.
"EtoL ouoBdvetar mayLdeupévoc oe pLo acuktiky katdotaon --"two-by-four
situation"-- and tnv omola dev elvair duvatdv va draglyet avhduva, Onwg dev
umope{ kavelc va draglyver dtav Bploketal kapywpévog péoa o'éva GEPETPO Xw-
pLc va Bydieur kavéva kappl. (BA. 0. 167). H olykpouon auth mapatnpolue d&ti
opelAetaL, Baoikd, otnv evepyomolnan d0o e€&loou Loxuptv aAAG oucLactikd a-
viiBetwyv afLhv mou cuvundpxouv otov nBiLkd tou KOSLKa kaL tov ennpedlouv
tautdxpova., And tn pLa peptd dnhadh, o Tom telver va avtanokpiBel otn xapa-
KTNPLOTLKA apepLkdvikn atoptkiotikh aglo n onola dlver oto drouo to ndLkd
£€peLopa vao BLEKDLKNOEL TA TPOOWMLKA TOU DLKOLWUPGTO KAl va okoAouBhoeL, £mo-
HEVWRC, pLa aveEldptntn nopela, Amo tnv GAAn pepLd déxetalL Ttnv EMLPPOA HLAC QA-
TpoutotTikic nBLkAg aglag mou umayopelel To ouvaloBnua tng avBpwnLoTikic euBl-
vne anévavti ota adlvapa drtopa kar udialtepa otouc otevole ouyyevelc. H afla
auth pdAtota amoktd axdun peyorltepn woxd xdpn ota évtova ocuvaiobiuata ocuy-
néviag, TpueepdTnTag KAt aybmne mou o Tom TpéwveL yiLa tnv adepyl Tou.

H nBukh olykpouon tou Tom ekdnAWveTaL pe tn oupnepleopd Tou TOCO OTO
X0PO TNC PLOMOPLOTLKAC e€pyaciac tou, 600 kAL péoa oTo oLkoyevelLakd Tou me-
pLRGAAOV. Evd,dnAadn, n Souhetd tou oTnv amobrkn dev avtamokplveTOL oTOUC
npayuatLkolg tou otdxoug, avaykaletal va TNV UmopéveL yLda aGATPOULOTLKOUC Ab-
youg, aAAd tautdxpova ekdniwver €vav évtovo apvntiopd mou teAikd mpokaAel
Tnv onbAuch Ttou. 2TO XWPo mEAL tnC olkoyéveiac, to nBikd mpdRAnpa tou Tom
ekppdletal péoa and aAhendAAnAec ouykpoloeirg He Tn untépa tou n onola ackel
ndve tou £vav katomieoTikd £Aeyxo oupnepieopdc, evd tautdxpova kalhiepyel
KaL ekpetoAAeleTar to ouvaleBnua tnc euBdvne tou amévavti otn Laura. 2to a-
néonaopa and tnv Tpltn Sknvi nou mapatiBetar mopakdtw, &xoupe atnv apxh éva
delypa tou Yuxikol katavaykaopol mou n Amanda ookel oto vib Tng, €VO n €-
KPNKTLKA avtidpaon tou Tom,mou akoAouBel, amokaAlmtetr oAdkAnpo TO @doua TOU
E0WTEPLKOU TOu adLeZOBou mou tov éxel odnyhoel ota Opia tng aneAmiolac:

"AMANDA: What right have you got to jeopardize your job?
Jeopardize the security of us all? How do you think
we'd manage if you were--

TOM: Listen! You think I'm crazy about the warehouse?
(He bends fiercely toward her slight figure.) You
think I'm in love with the Continental Shoemakers?
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You think I want to spend fifty-five years down there in
that-- celotex interior. with-- fluorescent-- tubes. Look!
I'd rather somebody picked up a crowbar and battered out

my brains-- than go back mornings. I go. Every time you

come in yelling that God damn "Rise and Shine!" "“"Rise and
Shine!" I say to myself, "How lucky dead people are." But

I get up. I go: For sixty-five dollars a month I give up
all that I dream of doing and being ever! And you say self--
self's all I ever think of. Why, listen, if self is what 1
thought of, Mother, I'd be where he is-- GONE! (He points

to his father's picture.) As far as the system of transporta-
tion reaches! (0. 163)

"Onwe ealvetar and tnv kopugpala auth ekdAiwon tnc aneAnitolac tou Tom,
o aloBnua tou avikavornointou and to ornolo Bacaviletatl dev amotedel Yuyonabo-
Aoyikd oluntoua, aAAd pra @uoLohoyikh avtidpaon evog atduou uPnAic euairadbn-
olag mou diLépxetTat pra nBikh kplon. O Tom elvar éva uyiéc kltTopo mou aywvi-
Zetat va £foudetephoetl TRV YuxohoyLkr Tou oUyKpouon kat va MeTUXEL TN ouvai-
oBnuatikh tou tooppomnia, éxovrac mARpn ouveldnon twv aitiwv mou dnutolpynoav
TO cowteptkd tou adLéfodo kat cagrh enlyvwon tou kbotoug mou n eKMARPWON TOU
otdxou autol ocuvendyetalr. To amopaciotikd BApa mpoc auth tnv katelBuvon elvai
n euyd tou and to Saint Louis mou wotdoo Sev Ba tov anaAAdZeir and to alobnua

Tou avikavorolntou, Omwc galvetar otov teheutalo tou povOhoyo. BAémoupe dnha-
on 6tL eumddio otnv Yuxikn tou Loopponia efakohoubBel va elvar to ouvalobnua
TN euBlvng tou anévavti atnv adep@f TOU, MOU €KBNANVETAL TOPG HE TN HOPYA
Twv todewv: "Oh, Laura, Laura, I tried to leave you behind me, but I am more
faithful than I intented to be!" (o. 237). 'EtaL o Tom 8a ocuvexlosL tov Yu-
XLkO TOu aywpva--

I reach for a cigarette, I cross the street, I run into the
movies or a bar, I buy a drink, I speak to the nearest
stranger-- anything that can blow your candles out. (o. 237)

--péxpt va BpeL tn dUvaun va umepvikhoel KAt to teheutalo ouvaiLobnuatikd e-
unddro kat va fexdoet tn Laura: “"For nowadays the world is 1it by Tightning!
Blow out your candles,laura-- and so good-bye..." (0. 237)

And dw kar népa o Tom Ba pmopéoeL va ZhoeL oav TpayuoTikd eAelBepo dto-
pO Kkat va Bpet tnv Yuxikn tou tkavomolnon. Me tnv teheutala auth AUTPWTLKA
npGEn tou, o Tom oAokAnphvetal w¢ YuxoAovikA kat nBikh mpoownikdtnta. Katdp-
Bwvovtag, dnAadh, va unepviknoet TEALKG TLG avaoTaATikéC €voXEC TOU kaL va
BpeL Tnv anapaltntn ouvaLoBnuatikn tou Loopponia, anodeikvlietal €va YPuxLka
uvLéc dtouo pe Loxuph BoldAnon kau tkavdtnta udomolnonc twv otéXwv tou.® E-
niong, av AGBouue umdPn pac tn Aettoupyla tou Tom we ekgpaoth twv Bfcewv Tou
guyypagéa oto £pyo, Ba unopoloaue va dratunwoouue tnv aroPn Ot n éxBaon tou
YuxLkol aywva Tou XOpaKTApa autol avtavakAd tnv mpoBAnuatikh tou Williams
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oxetLkd pe tic avtlnareg afleg mou Snuiolpynoav tnv nBLkA olykpouon Tou Mpw-
taywvioth tou. Elvar npowavég dnAadh btu o Williams OxiL ubvov dev katadika-
ZeL tov Tom yia T oupnepLpopd tou, ahAd anarrdocovtdc tov Tehikd amd k&be
katdhoLmo toPewv, emikpotel Tn Guyh Tou amd To Saint Louis ¢ DLKOLWHPATLKA
doknon atoutkfc eheuBeplac, H Béon auth tou Williams, dAAwote, ekppdletat
KaL oTnv MEPLYPOQ TOU OCUYKEKPLUEVOU xapakthApd, yvia va onotpéet (owg onoia-
dnnote mapepunvela tou &pyou cav pueAddpaua actiknc nbBikohroylag: "His nature
is not remorseless, but to escape from a trap he has to act without pity.”
(o. 129) To veyovdc pdhioto OTL TO €pyo TEAeLWver pe Tn Laura mou aviamo-
kplvetatr otnv enlkAnon tou Tom kat ofAver pdvn Tnc TO KEPLA TNC, EMLOPPAYL-
Zev kaL dpopatoupyikd tnv nbikh dikalwon tou Tom. Axdbun 6a unopodoape va
molue TWe n popen tou £pyou umnpetel otnv oucla pia dLadikacla YuxavahuTLkig
k&Baponc tou Tom o omoloc,favaliviac TLC GvauvAoeLg TOu, KaTopBuvel va a-
nahhayel and tig Epivldeg. 'Onwc clotoxa napotnpel o Thomas E, Scheye: "In
this 'memory play' Tom remembers in order to forget."6 Téhoc to épyo elvar
tautdxpova yra Beatpikh £kepaon tng unapfiakic aywviag tou Tom kat Tng ava-
ZAtnofg Tou va BpeL TNV mMPayuatikh Tou toutdtnta kai To vdnua tng Jwhg Tou.
'Onwg entonpalver n Esther Merle Jackson:

In The Glass Menagerie...the protagonist pursues his "odys-
sey,” his journey toward selfhood. Within the "lyric
instant," the moment of escape from the corrosive life
process, the protagonist conducts his search for a principle
through which he may bring meaning to experience, He does
this by exploring the alternatives mirrored within this
image of his own consciousness. Williams thus, examines

a comprehensive theme of twentieth-centur¥ arts, the search
for identity: the journey toward meaning.

Stnv neplmtwon tne Amanda to aloBnua tou avikavomolntou, o'éva mpwto -
ninedo, galveraL va mpokahe{tal amd TLE AVTLKELUEVLKEC OUVBAKEC TN JWhC
tnc. Qalvetar dnAadh va elvair pLa QuUoLKA ouvEmeLa Tng AMOYORTEUONG MOU ALO-
BdvetaL pLa Yuxikd kaL kolvwvikd vavayiopévn yuvalka mou o 4vtpac tnc "epw-
telTnke TLC pakpLvég amootdoelc" (0. 145) kai Tnv eykatéAelde pe pLa avamn-
pn képn koL évav overpondAro yLo, "He was out all hours without explanation!
-~ Then Jeft! Goodbye! And me with the bag to hold." (0. 175) Axk6un ¢alvetat
guoilkd va opelAetal otnv oiLkovoulkh atépnon mou mépace 6Aa autd ta xpdvia
Tou povaxikol. aywva tng --"I've had to put up a solitary battle all these
years," (o, 170)-- kat mou eZokohouBel akdun va avtipetwniler. To alobnua
Tng otépnong vivetal pdhiota Loxupbtepo, Otav cuykplvel tn onuepLvh TnG Zwi
o’ éva pTwxLkd drapépLopa ato TLow HEPOC PLAC PLKPOOOTLKAC TMoAukaToLkiag

tou Saint Louis pe tnv GveTn kat ZéVOLGOtn wh TnC veavikng tng nAiklac otov
elmopo Nbto:
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Well, in the South we had so many seryants, Gone, gone,
gone. A1l vestige-of gracious living!Gone completely.
I wasn't prepared for what the future brought me. (o. 204)

Z'éva BaBitepo Suwe enlnedo, To alobnpa tou avikavomolntou tng Amanda
elvar to anotéAeoua tnc LOeoAoyLkig Tne tomoBétTnong mou tnv eunodidel va
npooappootel otnv MEAyPoTLKOTNTA TNC EMOXAC KAL TOU XWPOU TNG KAL va AgL-
TOUPYAOEL peaALotikd., To otoixelo autd unmodnApveTat ApxLKE oTnv MEPLYPAPH
Tou Xapakthpa tng and tov {Bio tov Williams: "A Tittle woman of great but
confused vitality clinging frantically to another time and place." (o. 129)

To npoowntkd épapa tnc Amanda yia tn Zwh éxer Siapopewdel olueuwva pe
ta Loavikd tou puBomoinuévou apepikdvikou Nétou o omnolog, dmwe mapatnpel o
Mircea Eliade, &xeL mdper ti¢ draotdoetg prag etdulALtakAc oxeddv, aypoTLKAC
korvwviac euyeviv kat avadletar wg mpdtumo evd¢ apLotokpatikol tpdmou thq.g
H npook6AAnon tng Amanda ota Ldavikd tou NMaAitod Nétou mou ekppdlet tautdxpo-
va tnv avtidpach tng amévavit oto XwWpo mou Bploketal Thpa, MPoBAAAETAL OTO
¢pyo péoa and to alvodo tng oupnepLpopdc tng mou elval aQVTLMPOOWNEUTLKA ULOC
pouavtLkne Zemeouévng apiotokpdtiooag n onola apveltar va amodextel tn onue-
pivll Tné Tuwh. H xapaktnprotikdtepn Lowg ekdAAwon tng oupmepLeopdc authg Tng
Amanda elvair ov enlupovec avagopég tng otig euxdpLoteg eunelpleg TV VEAVLKOV
NG XPOVWv OTnV GPLOTOKPATLKA kKolvwvia twv vaitoktnudvwv tou Blue Mountain,
oL omolec kataAfyouv ndviote va avtimapat{Bevial pe tn duodpeotn mpayupatikd-
tnta tnc mapolicoc Jwhic tne mou Eeklvnoe 6tav navrpedtnke &vav anAd undAAnio.
Mia mapddeiyua noapabétouue £va andomacua povoAdyou tng Amanda amd tnv "Extn
Sknvi:

Evenings, dances.: Afternoons, long, long rides! Picnics

-- lovely. So lovely, that country in May-- all lacy with
dogwood, 1iterally flooded with jonquils! That was the
spring I had the craze for jonquils., Jonquils became an
absolute obsession. Mother said, "Honey, there's no more
room for jonquils." And still I kept on bringing in more
jonquils. Whenever, whenever I saw them, I1'd say "Stop!
Stop. I see jonquils!" 1 made the young men help me gather
the jonquils! It was a joke, Amanda and her jonquils.
Finally there were no more vases to hold them, every
available space was filled with jonquils. No vases to hold
them? AT1 right, I'11 hold them myself! And then I-- (She
stops in front of the picture, Music plays.) met your
father. Malaria fever and jonguils and then--this-- boy...
(o. 193-194)

H npook6AAnon tnc Amanda oto NOto ekdnAdvetatl kaL otov Tpodmo dramaida-
yoynong twv natdiwv tng. 2to anbomnacua and tnv Mpdtn Sknvh nou akohouBel, £-
Xoupe €va delypa TNC TLEOTLKAC mpoondBeLdc Ttng va petadhoel otov Tom Tn oup-
nepLpopd kat tov 1pdmo Zwhic mou Ba taiprale o'évav avtdiLo yovo ULOC apLOTO-
KpatLkAg otkoyéverac tou faArol Nbtou:
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Honey, don't push with your fingers. If you have to push
with something, the thing to push with is a crust of bread.

And chew--chew! Animals have secretions in their stomachs
which enable them to digest food without mastication, but
human beings are supposed to chew their food before they
swallow it down. Eat food Teisurely, son,and really enjoy it.
A well-cooked meal has lots of delicate flavors that have to
be held in the mouth for appreciation. So chew your food and
give your salivary glands a chance to function! (o. 146)

Evid, 6uwg,o0 Tom avTLOTEKETAL Nelopatikd va uLobethoel ta mpdtuna Tng
untépag tou, n Laura &xev diapopewlel o éva unepevalobnto, €0BpauaTo Kal
viponard 'kopltoL tou onitiol' mou n oupnepLeopd tnC Bupidel KATAAOLTO HLAC
napwxnHévNe pouavtikAc emoxhc, Omwe galvetar oto mapokdtw andonacua ond n
oknvh tng entokeync tou Jim oto onlti twv Wingfield:

TOM: Laura, this is Jim. Jim, this is my sister, Laura.

JIM (stepping inside): I didn't know that Shakespeare had
a sister.

LAURA (retreating, stiff and trembling, from the door):
How--how do you do?

JIM (heartily, extending his hand): Okay.:
(LAURA touches it hesitantly with hers.)

JIM: Your hand's cold, Laura!

LAURA: Yes, well--ITve been playing the Victrola....

JIM: Must have been playing classical music on it!
You ought to play a little hot swing music to warm
you up. ,

LAURA:Excuse me--I haven't finished playing the Victrola...
(She turns awkwardly and hurries into the front room.
She pauses a second by the Victrola. Then catches her
breat? and darts through the portieres 1ike a frightened
deer.

JIM (grinning): What was the matter?

TOM: Oh-- with Laura? Laura is-- terribly shy.

JIM: Shy, huh? It's unusual to meet a shy girl nowadays.
(o. 198)

H aduvaula tng Amanda va AELTOUPYNROEL PEGALOTLKA oTnv €moxf KAL OTO XO-
po mou ZeL, cuvendyetal pia aAAendAAnAn du&fevon twv mpoodoki@wv Tng. 'ETOL
BplokeTal SLOPKMC AvTLPETWIN UE HLA GMOYONTEUTLKA KaL TAuTéXpova ave&hayntn
vU authv mpayuatikotnta Ldialtepa doov agopd ta maldid tnc --"Why can't you
and your brother be normal people? Fantastic whims and behavior:" (o. 197)--
pe anotéAeopa €va aloBnua eowtepikhc olyxuonc kaL andyvwonc: "I 'm just
bewildered --(She hesitates.)-- by 1ife.... " (0. 153) ElvoL akdua g@avepd
nwe n cupneptpopd tng Amanda amokaAdmtel tnv tdon tng va afiohovel tn Zwh
NG kaL to meptBdAAov tng olpgwva pe tnv e&udavikeupévn etkéva tou NaAiod
N6tou mou, 6mwg mapatneel o Joseph K. Davis:

...mediates between what is and what might be, and thus
between 1ife caught as human expectation, desire, anxiety,
and 1ife ac&uale realized as human creativity and individual
fulfilment. :
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NMpdkeiLtar dnAadh yio pra dradikacla olykpiong tou mpaypatikol pe to -
Savikb, mou &xeL we anotéAeopa Tnv OAOKAnpwtikh andppiyn tng napoloag Zwng
tne kau ouvendyetar éva évrovo aloBnua avikavonolntou,

Ba npéner téhoc va onuelwde! dtL to aloBnua tou avikavomointou otnv
Amanda Sev amotehel, énwe xatv otnv neplntwon tou Tom, YuxonaBohoyikd ¢aivod-
pevo, ail cuvénera tnc npoowrnikdTnTtdc TNG KAt twv ouvlnk®v tng IwH¢ Tng.
Avti{Beta buwc pe tov Tom, n Amanda, pn éxovrag ocuveldnon twv artlwv KaL Twv
pnxaviopdv mou  mpokaAolv tTn Siatapaxh tng Yuxitkhc tng roopponlac, Bploketat
oc oAokAnpwtikr aduvapla va avtipetwrnioel anoteAeopotikd to mpdBAnud tnc.
Fa to Abyo autd n Amanda, tpaylkd B0ua twv meprotdoewv koL Tou e€autol TG,
Srakatéxetal péxpL to TéAog tou €pyou amd éva Siapkwg evieilvouevo alobnua a-
VLKAVOTIOLNTOU TOU KOPUOWVETAL ME TN @uyr Tou Tom, kat omd to omolo dev &ia-
palvetar kaulGd eAnlda étL Ba pnopéoet moté va anaAiayel.

To tplto péhoc tnc oikovéverac Wingfield, n Laura, avadietal we éva Ba-
614 otepnuévo Gropo mou dev avayvwpllel otov eautd tng olte kav to dikalwua
va airoBbavetat avikavonolntn. 'Etoi, avtiBeta pe tnv Amanda kat tov Tom ot O-
nofot dev oupBLBalovtat pe tnv napoloa mpavuotikdtnta tne JwAC TOUC KGL Q-
ywviZovtaL cav evepyd klttapa va tn Siagopomoihoouv, n Laura mapouctdletat
w¢ £va ohokAnpwtikd adpavég dtouo mou £xel poipohatpikd amodextel tnv katd-
oTooR tng. H nadntikdTnTa auth, mou xapaktnpllet tTic YPuxoAoyikéc avtidpldoeLe
KaL TN ouumepLeopd Tng Laura, opelAetar otnv aviliAnyn tou coutol tng ot
oxéon pe to meptBAAAov kat T Jwh Tnc.

To otolxelo tou avikavomolntou wg €va and ta BeucALddn ouvBeTLKA Tng Be-
patikAg tou The Glass Menagerie oAokAnphvetal péoa amd tov XopakThpa tou Jim,

nou n mapoucia tou Sreuplver Toug opllovieg TN MPOBANUATLKAC TOU €pyou.
SuykekpLuéva, to aloBnua to avikavonolntou oto xapaktnpa autd xpnoipomnorel-
TaL w¢ péoo kpLTtiknAg evaviiov tou Apepikdvikou Ovelpou tng Emituxloc. 'Omwg
npokUntel and tnv €Zfétaon tng Asittoupylag tou otoLxelou TNne emittuxiac oTo
¢poyo autd, o Jim éxeL apxloeL Adn va amoyonteletal and tn Ppadltnta tng -
TayyeAUaTLKAG Tou €EEALENG kat va avnouxel yia tnv mibavdtnta tng KOLVWVLKAC
tou amotuxlac. Q¢ amotéAesopa, €xouv apxlosL va ekdnAbvovialL TA MPOTA CUUTTO-
patTa Tou aLabnuatog Tou avikavomolntou oTn cuumepLeopd tou. Tia mapddetyua
Ba umopoloape va avapepBolue otov napakdtw SLdAoyd tou pe tov Tom, Omou o
Jim and tn pra pepLd exepdlet tTn duocapéokeld tou yia tnv mapoloa enayyeAua-
TLKA Tou mpayuatikétnta kat and tnv &AAn amokaAlntelr TL¢ mpoondBeLec mou Ka-
TaBOAAeL, mpokeLpévou va avtanokptBel ota dvelpd tou yia emituxlo kar didkpt-
on:
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JIM (going after him): You know, Shakespeare--I'm going
to sell you a bill of goods!

TOM: What goods?

JIM: A course I'm taking.

TOM: Huh?

JIM: In public speaking! You and me, we're not the
warehouse type.

TOM: Thanks-- that's good news. But what has public
speaking got to do with it?

JIM: It fits you for-- executive positions.

TOM: Awww,

JIM: T tell you it's done a helluva lot for me.
(Image onscreen: Executive at his desk.)

TOM: In what respect?

JIM: In every! Ask yourself what is the difference
between you an'me and men in the office down front?
Brains?-- No!-- Ability>- No. Then what? just one
Tittle thing--

TOM: What is that one little thing?

JIM: Primarily it amounts to-- social poise! Being
able to square up to people and hold your own on
any social level! (0. 199)

Av kplvoupe Suwc omnd tn péxpt twpa nopela tou otn Zwh, and tnv €AAer-
Pn ouveldnonc Tou mpayuatikol eautol TOu kAL omd TNV GQEAELA Twv pEBODWV
nou epappdlet yLa Tnv Kotvwvikh tou Gvodo, galvetar étiL o Jim dev Ba pmo-
péocL teAitkd va mpaypathoet Tou¢ otdxoug Tng emttuxlag mou emdLikeL. Ba
unopoloape dnhadh va dolue otov Jim €va ev onépuatt avikavomol{nto dtopo
niou Ba akohouBnosl tn polpa tnc mAstoPnolag Twv Viknuévwy onadwv Tou Ape-
pLkdvikou Ovelpou. 0 Jim, emopévwe, malpver TLg Sraotdoelg evdg aviinpoow-
neutLkoly B0pato¢ twv AavBaouévwv afidv tng kolvwvlag tou kat mpooevyyllet,
onwe mapatnpel o Gerald Weals, tov MiAAepikd GVtLﬁbwa:

[Jim] is an Arthur Miller character, dead wrong and
almost certain, expecting optimistically that he

will find success just beyond the next correspondence
course. 1

Me tov tpdmo autd o Jim Sragopororeltat and touc ampoodpuooTOUC
Wingfield, otouc omoloug to aloBnpa tou avikavonolintou elvar to anotéAeoua
pLac eLdLkng YuxoolvBeong kat ylvetar 6pyavo KOLVWVLKAC KPLTLKAG.

Qotbdoo o Williams Sev meproplletal anAd otnv doknon tng KOLVWVLKAC KPL-
TLKNC, aAAd mpoxwpel mépa an’ auth dratumwvovtag tnv npdtaocn 6t to drouo,
yiLa va Bpet tn ocuvaiobnuatik tou rtoopponla, Ba mpénetr va anopplyer tiLC ka-
TAMLEOTLKEG KaL aAhotprwtikég afleg tng auepikdvikng kolvwviag Kat va  a-
koAouBnoeL Tnv mpaypatiky tou ¢lon., H npdtaon auth mpoBdAistat Spauatoup-
yLkG péoa and tnv avtinapdbeon tng mopelag tou Jim kat tou Tom WC MPOC TO
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aloBnua tou ovikavonolntou. Evd dnhadf o Jim, pe tnv éAAewdn autoyvwolag
kaL tnv avikovdtntd tou va cuveldntonoihoet ta tpwtd tng koilvwvlag tou, e-
ZeMlooetal otadLokd o &va avikavornolnto dtouo, o cuveiLdntomoinuévog Tom,
akohouBivtac tnv mpayuotikh @lon tou, &xeL tn Suvatdtnta va Eeplyet and tnv
aneAnmiola kar va meTlxet T ouvaLoBnuatikh tou Loopporia.

H onwodnmnote aiLotddoln auth omtikh --mou apyltepa Ba eppavioTel KoL
oto Death of a Salesman tou Arthur Millerll-- ¢{pxetar oe avtiBeon e tnv
aneAniotikh npaypatikoétTnta mou aneikovliletar oto A Streetcar Named Desire.

To €pyo mou o Howard Barnes xapaktnipLoe "a somber tragedy about frustra-
tion."12

ZekLvovtag tn drepelvnon tng ouvBeTLKAG AetToupylac Tou aLoBAUATOC TOU
avikavoriolntou oTo €pyo autd mapatnpolpe mphta 6tTL, eve oto The Glass
Menagerie 10 otoixelo tou avikavomolintou avantlooetar péoa and téooepLg
SLagopeTLKOUC XOpakKTAPEC pe Sragopetikh YuxoolvBeon katr dragopetikh otdon
dwic, €toL Gote va avravakAd, dnwc éxoupe mel, pLa eupltepn KOLVWVLKA Tpay-

patikdéTnta, oto A Streetcar Named Desire to otoixelo autd ekppdleL tnv Yu-

xohoyla evéc povaxa mpoolmou, tng Blanche DuBois. Suykekpiuéva n avantuin
TOoU oToLXelou Tou avikavomointou emituyxdvetar péoa and Ta AGYLO KOL TLC
npdZeLc tne Blanche «kat toviZetat pe tnv aviinapdBeon tng pe ta GAAa mpdow-
o TOU £pyou, pe Ta omola n mpuwtaywviotpia dev €xel otnv ousla kavéva koivd
onpelo, touhdyLotov doov agopd to otoixelo auth.

To 6tL o Williams ouykevipwveL OTO XapaKTAPA €v6C P6VO MPOOLTIOU TNV a-
vantuin BepeAtwdiv via To €pyo otolxelwv, onwc elvar to aloBnua tou avikavo-
nolntou kat tne povaiibc, kat n avrinapdBeon tng amouclac Twv otolxelwv qu-
tov and ta dAAa npdowna, evtdooectal, miotelouue, otn Baoikh Sopikh TEXVLKA
mou xpnoipomorel €30 0 oUYYPOYEQG: OTN OUYKEVTPWON TPLOV BepeALwdov SOopLKOV
AeLToupyLv oto (BL0 mMPbowno -- pLa TEXVLKA TOU, ag onueLwdel, dev mopatn-
peltal oe kavéva dAAo and ta £pya mou avadlovtar otn peAétn HOG. SUYKEKPLUE-
va, n Blanche elvaL n npuwtaywvictpra tou épyou, TO eoTLakbd kEVIpo Tng Spd-
ong kat to 'pdti' TNg apAynong twv SpapatikGv yeyovotwv. 0L 300 TpRTEC SoupL-
kéc Aertoupyleg tng Blanche elvar eudidkpitec, €pdoov n dplon Tou £pyou amet-
koviZeL tnv nopela tou xapakthpa autol, HLag dnAadh cuvaioBnuatikd kat mveu-
patikd evalobntng vuvalkag mou ouvBAlBetar and tnv andvBpwny okAnpdTntd TNC
Biratdtnrag, tou evoTlKTOU,TNC OVTLNVEUMHATLKATNTAC KalL Tou oupBLBacuol mou
xapakgnpller to meptBdArov Tng. Tautdxpova 6uUwC TO ouykivnolakd @optlo Tnc
dpdonc ouvtoviZetal pe tnv €ZEALEN Tng umoketpeviknic ouveldnonc TnC povaxL-



-139-

KAC koL avikavornolntng Blanche katd tnv nopela Tng mMPog TO MVEUVATLKO OKOTd-
SL tng mapdvolrag.

BéBara, oto A Streetcar Named Desire o Williams, avii{@eta pe to The
Glass Menagerie, dev £xeL BwoeL kavévav eZwTepLkd agnynuatikd xapakthpa. 'O-
wwe tH00 ta npdowna tou mepLtBEAAovtog tng Blanche 600 kaL to €(d0¢ tng oxé-
ong mou éxeL paZl Toug, amoKAAUTMTOUV pLa opLouévn OmTiLKh ywvia BeaTpLkAC a-
efiynong mou ekgpalet tn ouveldnon tng Blanche péoa oto xGpo kai oto xpdvo.

H xpnoiponolnon and tov Williams tng duodidkpitng --otnv nphtn TOUAGXLOTOV

MPOoEyyLon TOU KELUEVOU-- QUTAC TEXVLKAC SLapop@lvel OTWC mapatnpolpe Kai
tov tévo Tou avikavomolntou mou kupLapxel otnv atpdopaipa Tou €pyou. Evd dn-
Aadn n Blanche elvair to povadikd avikavornolnto npdowno otov KGOHO TOU

A Streetcar Named Desire, amnoktd,xdpn otnv TeEXVLKA auth, tn dOvaun vo eni-
B&AAeL 0" 0AGKANPO TO £pyo TO BLkO TNC YuxoArovikd Tdvo KOL va petTadldel oTO
Beatn to ouykivnorakd @optlo pe to omolo ekelvn BiLivel ta yeyovdta tne Opd-
onc. H ouykekpLuévn auth ontikh Tou €pyou umoypauulletat kai and TO yeyovie

6tL 8Aa ta dAAa mpdowna, mou avadlovtai pdAdov povooduavia, avantioooviat
povaxa démwc kal doo xperdletar yia va npoBdiouv otnv oucla, &,ti dev elval,
dev Ba ABeAe kaL dev Ba pnopolioe noté va ylver n Blanche.

H SiGotaon auth tng Blanche pe ta undAoina npdowna 1ou cuvBETouv TO Tme-
pLBaANOV Tng kat avrimpoownelouv TOV Kotvwvikd meplyupo tou &pyou, ¢alvetat
and mphtn drodn va anotehel To medlo tne olykpouong mou mpokaiel To alodnua
Tou avikavornolntou and to omolo drakatéxetar n Bianche oe 6An tn dLdpkera
Tne dpdonc. Npdvuati pe yvwuova TNV UTOKELPEVLKA ouveldnon tng Blanche o
Beatnc N o avayvwotng napakodouBel tig aAdemdAAnAec amotuxnuévec andmeLpéc
TNC va SnuLoupyRoeL pia oxéon avBpdmivne enaghc yuLa va Umopéost va ZAGEL
TNV eutuxla tng ouvaioBnuatikic acedAerag kar tne YuxikAc npeutac. H amotu-
xla, 6pwc, tng Blanche dev ogelAectal povaxa otn olykpouoh Ttng He TO MepLBAA-
Aov. Av o Williams mepLoptldtav otnv €fwtepikh autn olykpouon, to A Streetcar

Named Desire 8ev Ba nrtav mapd pia perodpapatikn totopla --pue nountikéc ava-
AdunéqQQ gvoc avelBuvou BUpatoc pLac Ktnvwdouc kolvwviac. H B¢ Blanche 6a
draypapdtav wg eLyodpa uLAG oUYKLVATLKAC GAAG Gxpwunc and dpauatoupyiky G-
noyn npwidag. H tpayikh Sidotoon mou o Williams katdpBwoe va mpoodicet oTn
Blanche ogelAetal Baoikd otn olykpouon mou avantdooeTaL otov eowteplkd Tne
kéayo, 13

H olUykpouon auth, n onola éxet Tic pilec tng oto ouyvkekpLuévo tpdmo
pe tov omolo n Blanche avtihauBavetar tov eautd tng oe oxéon pe TO MEPLPAA-
Aov, ekdnhavetar ouxva pe pia avtigaon avdpeoa otig entBupleg kaL oTLg mpd-
&eLc tne. H Blanche Baoikd ouvdéeL tnv unapfiakh tng enitBeRalwon pe tnv e-
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mtuxla tne va ehkber tnv mpoooxh kat to evdiapépov tou dAAou @UAou. Autd
Kat 'apxAv HopTupolv oL evoxéC TG yiLa tnv autoktovla Tou veapod Gvipa Tng.
SOppuwva Snhadh e tnv eZopoAbynod tng otov Mitch, n Blanche Bewpel Tov eau-
6 tne unelBuvo yia tnv autoktovia tou Allan Grey petd tnv amnokdAugn tTng o-
puopuropiAlac tou: "It was because-- on the dance floor-- unable to stop
myseTf—-lI'd suddenly said-- 'I saw. I know! You disgust me...in(0. 355) A-
nd ta Adyia tneg autd galvetat O6tL n Blanche dev pnbpeoe va delfel tn Cwtikh
yLa tov Gvtpa tng kotavénon, eneldn n opoguro@LAla tou amoteAoloe yiL® AuTAV
dpvnon tnc BnAukbdtntdc tTng kat enopévwg avairpoloe tnv Unap&h tng. H avtidpa-
of tnc Guwe auth mou epunveldtnke and tov Allan, Omwg touAldxiotov miotelel n
Blanche, wc pra npdEn andppLlPAc tou, TG otépnoe tnv acpdieira tng avamng

nou tng npdogepe n napoucla tou otn Jwh Tng:

And then the searchlight which had been turned on the
world was turned off again and never for one moment
since has there been any 1ight that's stronger than
this --kitchen--candle,.. (o. 355)

0 tpdmog mou n Blanche avtiAaupdvetatr tov eautd tng tnv odnyvel enlong
va xpnoiporiotel tnv opoppLd  tng kat vevikd tn yuvairkela tng 1oLétnta wg pé-
00 yiLa va dnuitoupyRoeL pia avBphrivn emagh kat va kepdloel Tnv aodIAELa Tng
anodoxnc, xwplc duwe va metuxalver moté tov emudiwkbduevo otdxo tng. "Etol n
dotoxn andneilpd tnc va anokthoet tnv elvoia tou Stanley mpokaAbviac TO av-
OpLkd tou évoTiLkTto, Ba odnynoelL oto Biracud tnc kot Ba kataAhRfeL OTOV eyKAeL-
opd ThC OTO dcqu.14 AAMNG kaL ot moAudpiBuor esphuepor £pwtéc tnc mou elxav
yiLa ouvénera tn dnuloupyla tng xOKAC tnc @Aunc otnv koivevia tou Laurel kat
Tnv anotuxia tnc oxéonc tnc ue tov Mitch, ogelAovtat ouoiactikd otn Aavea-
opévn péBodo mou akorouBel yia va kaAlger tnv LoLa umapfiakh avaykn Tnc Kat
6xtL otn vupgopavia mou Gotoxa tng anodi{det ouxvd n KDLTLKﬁ.15
AouuBiBaotn pe to otdxo tnC va efooparloer tnv Yuxikn npepla nou 6a
' npbovepe évac pbviuoc deopde elvar enlong n ouunmepLeopd tng mpoc Tov Mitch.
Téoo dnhadfh n apxikh emtAoyh TnC va mapouoLactel wC ouvinpenTlkh kAL cefoua-
ALkl aneipn koméAa, 600 kaL n aneyvwopévn Tng andneipa va kepdloel tTn Padldte-
pn extiunol tou pe tnv efopohdynon tnc alhberac, tnc ano@épouv povaxa efeu-
teALopd kot amoyorntTeuon.

H eowtepikn olyxuon tng Blanche dev ekdnhdvetat pdvo otLg oxEoeirg tng
pe to dAho @lAo, Omwg paptupder n péBodoc ue tnv onola mpoonabel va efaoga-
AloeL tnv agoolwon tne Stella, MpoomaBel &nAadh va tnv anopakplvel and tov
Stanley, umotipwvtag tnv akatavikntn dlvaun tou oeZouaAikol evotlktou mou me-
pLopoupel tnv dppnktn evdtnta tou leuvapLol, €EoUBETEPWVOVIAC OMOLOVIATOTE
Ty anetAel.,
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And to mopandvw @atvetat dnhadh o6tL To alobnua tou avikavomolntou mou
ekppdletal ato €pyo pe tn Siapkh kal aywviodn avalitnon tng Blanche yia tnv
anodoxf kaL tnv aydnn twv GAAwy, mpoépxetal and to acupBipacto tng emiBuplag
Tng yLo ocuvairoBnuatikl aopdAeLa KaL Wy pneBddwy mou epappudlel yLa TNV EKMAn-
pwon tng emiBuplag authg. Ba unopoloape téAog va mpocBéooupe mwg To alobnua
Tou avikavomointou pall pe to @éBo tn¢ povagide nou kuptapxolv otnv Yuxoro-
vla tnc Blanche, amoteAolv tov kevipikd mnupfiva tng dpdong n onola, TPoodo-
Toluevn and tnv aAAendAAnAn Sidyeuon twv eAnidwv tng npwtaywvlotpLag, £kepd-
ZeL 1o tpayLkd adLéZodo tne ansAnLotac.
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2. 0 haBipivBoc twv AvBpumivwv 2xEocwy

3to Long Day's Journey into Night n dpapatoupylkn Aeitoupyla tou aLobBh-
patog tou avikavonolntou mapouotdlet pra Ldiairtepdtnta anévavii ota dAda Be-
patikd otoixela mou eZetdlovral otn Stotpiph auth. H LdialtepdTnta cuviota-
tat 0to 6tL to alobnua tou avikavornolntou umnpetel €dh Gueoca TOV TPWTAPXLKO
okond tng ouyypaeikAc dnuioupylac tou 0'Neill: tnv éxkppacn TnC MPOCWILKAC

Tou avtiAnyng via tn Cwﬁ.1

Ta onuavtikbrepa £pva tou 0'Neill --Omwg to Beyond the Horizon, to De-
sire Under the ETms, to Mourning Becomes Electra, to Strange Interlude,to
The Iceman Cometh kat to Long Day's Journey into Night-- amotelolv pia
Beatpikh &kgpaon tou TpayLkol avmvd mou Sie€dver to Grouo pe tn Zwh, avaln-
TOvtac tnv unapfLakh tou Sikalwon., Méoa amd tov ayhva autd viknthg avadei-
kvietalL navtote n Cwh n omola 06nYe£ to dtopo 0TO okoTAdL tng povaZiidg, ThC
aneAniolag § tou Bavatou. Anhadh, uéda ané ta £pva autd o 0'Neill ouoiaoTika
eZayyEAdeL éva SpLpl katnyopw evdvTLa ofn Zwh, OTOV ALOVLO KAL aATTINTO avta-
YWvLoTh Tou avBpamivou vévoug, mou elval,bnwg mapatnpel o Eugene M. Waith,
auth kaBauth n dnuioupyde 609aun.2 Ba unopoloaye enouévwe va molpe mwg n
ouoLaaTtLkl tpaywdlia tou avBphrou yia tov 0'Neill elvar olpgutn pe tnv (Bra
tnv Unapfh tou. Mpdkettatl BnAadh yia pra anaitolddoln omtikh tng ZWAC,
mou Katd kaipolg mpok&Aeoe tTnv snLKpLdn NG KPLTLKAG. O John Gassner A.X.
apgioBntel tnv teayLkdétnta twv &pywv tou 0'Neill efaitlog tng apvntikig otd-
ong tou teheutalou amévavti gtn zmﬁ,3

Evo, Ouwg, to otolxelo tng avBpamivng tpavwdlag ekopdletatr o' dha oxe-
d6v ta £pva tou, 0 0'Neill £xer emiAdZeL BLagopetikég dpapatoupyLkég peBbd-
Soug via tnv mapouciaon tou. Mua Siagopd mou mapatnpeolue elvalr 6TL oTa mo-
Aavdtepa épya tou, 6mwg Beyond the Horizon, Desire Under the Elms, Mourning
Becomes Electra kat.Strange Interlude, n dodon cuvictatat otnv avanapdotacn
tng €&eALkTikhg mopelag Tou ayova tou avBpamou pe tn Cwh, and tnv apxh MEXPL
TO TPAYLKS téAog Tou. 3ta mio mpbopata buwc kat {owe meplLoodtepo anaidLodSoZa
épva tou, Onwg to The Iceman Cometh kaL To Long Day's Journey into Night,
n dpdon ouviotatat otnv avdiuon twv aLTiwv TNG OAOKANPWTLKAC ﬁrfcc TOU Qv--
Bpunou péoa and tnv teAeutala aneAmiopdvn ANOTELPA TWV NPOWY VA AVTLHETWNL-

gouv TN Yvwoth Ndn o'autolc okAnpdtnta tng Zwng.

Enlonc otnv mpwtn oudda twv épywv TOu avagépovtal mapandvw, n TEALKA

KOTOOTPOYN TOUu aywviZOuevou fApwa TMapouctddeTal WC amoTéAeoua KATOLOC OTOML=-
KNG --pe vevikbétepeg Ouwg mpoektdoeic-- 'tTpayiknc aduvaplac', péow Tng o-
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nofac o Apwac nayLdedetatr ond tn Zwh. A.X., n Abby tou Desire Under the
Elms mayidedetar péoa oto epwTikd tng mdBoc kar erdver péxpL tnv noidokrovia.
H oAokAnpwtikh anopdvwon tnc Lavinia oto téAoc tou Mourning Becomes Electra
elvar n tpoyikh tiuwpla tng yia to ndbog tng via exkdlknon mou odnynoe Tov
adeppd tng otn pntpoktovla kai petd otnv autoktovia. O Robert Mayo maAi, oto
Beyond the Horizon, evd{dovtag otnv napdpunon the aydmng tou Kat napapévo-
VTag oto aypdkTnua, mpodldel to 6veipd Tou va avalnmiOEL TNV OUCLACTLKI} OHOP-
oLd tng qwhc "mépa an”  tov opllovta" kaL @tdvel oto téAog va aviiuetwnlioeL
To B4vato wc omeAeuBépwon and ta deopd tne Zwhc. Ou tpayikég autég aduvauieg
onoteholdv to Baolkd otoixela péow twv omolwv o 0'Neill mpoBRaAAeL ota €pya
autd tnv oduvnph SLéheuan tou avBpwrou and tn yn kat katayyéMer tnv apelin-
KTn okAnpdtnta tng¢ wng. 2to The Iceman Cometh, émwc kat oto Long Day's
Journey into Night,o 0'Neill &ev @opti{leL TOUC XOPAKTAPEG TOU ME avahova
néon npokeLpévou va ekepdoet  tnv avtliAnyh tou via tn Zwh. 2Zto The Iceman
Cometh to Booikd otoixelo uéow tou onolou aokel tnv katnyopla tou elvat n
dpvnon tng mpayuotikétntag. 0 ameAmiopévog aywvac tou avBpomou, €80, dev
dLeZdyetal yra tnv katdktnon tnc sutuxlac n onola mopouoidletal a priori a-
vEQLKTN, OAAG YLO TNV GVTLUETONLON TG MPOYUOTLKOTATAC TOU £aUTOU TOU OTO
X0po kaL oto xpdvo -- tnv aknBera dnhadh tng (dragc tng Jwig. TeAikd Opwe n
unéptatn aARBeia tng Zwng elvar o Bavatog kat to éoxato péco emiBluwong elvai
n aguvtikh anoguyh tng akfBerac péow tng AABNC, twv avedapLkbv ovelpwv (pipe
dreams) kaiL tnc autandtng. EBO elval epgavAc o andnxoc tng vouBEéAag Tou
Joseph Conrad, The Heart of Darkness.

3to Long Day's Journey into Night --mou ocuykevtpwvel €db TO Gueco evdia-
®épov TnC pehétng pac-- o 0'Neill emiAéyeL to alobnua tou avikavonolntou yia
va katayyelAet tnv akatavlikntn, GmouAn d0vaun tnc Zwnc. 'Onwc mapatnpel o
Robert F. Whitman oto agiLdloyo GpBpo tou “0'Neill's Search for a 'Language
of the Theatre'":

. whatever other characteristics 0'Nejll may have possessed,
or lacked, he had a firm grasp of one essential element of
tragedy -- the eternal conflict between Man's aspirations
and some intransigent, ineluctable quality in life which
circumscribes and 1imits him, and frustrates the realization
of those dreams which seem to make 1ife worth 1iving.4

H t8Létnta auth tng JwAg va kataotpépel ta dvelpa Tou avepmNoU KaL va
tou otepel to vénua tng UmapZnc tou, mpofdAAectal péow TOU oLoBAuaATog Tou a-
vikavorointou and to onolo drakatéxoviaL SAol avefaipétwg oL Tyrone Tou Long
Day's Journey into Night. Zuykekpiuéva to aloBnua tou avikavornolntou twv

Tyrone mpoépxetal kat  apxnv andé tn cuverdntonolnon tng dideuong Twv ovel-
pWV TNC OLkoyevelakAC eutuxlac kat tnC kKaAALTeEXVLKAC emttuxlac HEOW TWV O-
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nolwv Baoikd avaZntolioav tnv umapiLakh Sikalwon. 3 éva Babltepo buwg eninedo,
npoépxetar and tnv tpayiky ocuverdnromolnon 6tTL tnv euBlvn via tn SLdPeuon
Twv ovelpwv toug ©fpet n LBLa n Zwh. Autd galvetar ota mapakdtw AdyLa Tng
Mary péow twv onolwv dratumivetrat n @LAhooogikh 8éon tou 0'Neill anévavri

otn dwh:

None of us can help the things 1ife has done to us. They're
done before you realize it, and once they're done they make
you do other things until at last everything comes between
you and what you'd 1ike to be, and you've lost your true
self for ever. (g. 61)

H diaBpwtikn auth 80vaun tng Cwhc va @épvel To GTOUO AVTLHETWIO pE Ta
L8avikd tou, anokaAlmtetal wg to ouaLaotikd altio tng Suxaouévng Yuxohoyiag
twv Tyrone. 'EtoL to aloBnua tou avikavonolntou mou ekypdletat Ue TA GAAR-
Moouykpoudueva cuvarLoBhpata kaL tig avrigatikég npdfelg toug, Xxpnoipomolel-
taL oto &pyo autd via tnv mpoBoAfy evde unapfrakol mpoBAfpatoc mou aopd o-
A8kAnpo To avBpanivo yévoc, avtiBeta pe ta dAAa £pya nou eZetdlovrat edo,
ota onola to aloBnua tou avikavomolntou umnpetel tnv £kepacn kdnoiou eLdLko-
TEPOU ﬂpoBAnuatL0u06,5

H ouuBoAR TOU aLoBANATOC TOU avikavomointou atnv MPORCAA Tng mavavepwn-
nLvng oAnBerac mou exkepdletal pe to napondvw dravénua tng Mary, extelvetat
kaL otn Aettoupyla tou otoixelou autol wg ouvBeTikol uALkol tng dpdong. Juy-
kekpLuéva, to aloBnua tou avikavomolntou Mou amoppéetl amd TLC EOWTEPLKEC
ouykpoloeLg twv Tyrone, emnpedlel Tn ouunepLpopd Touc kaL kaboplleL tn oxé-
on touc. Me tov tpdno autd to aloBnua tou avikavomointou umnpetel tn olvBe-
on Twv KLvitpwv tng dpdong, n omola teAikd mpoBaAAsr tnv TPayLkn aduvaula
Tou avBphmnou va umnepBel Tov €autd tou --Onwg autdg dLapopevdnke amd tn wh--
koL va koaBoploet to WEAAOV TOu. "Omnwec dnAadh Aést n Mary: "The past is the
present, isn't it? It's the future, too." (o. 87)

H Aeitoupyla tou aiobhpatog tou avikavomolntou wg ouvBeTLkoU otoLxelou
TWV KLVATpwv Tng dpdong tou Long Day's Journey into Night ¢alvetatr kaBapd,

av e&etdooupe TLG BepeALidelg ouykpoloeLg mou avantliooovral petafl twv Tyrone.
0L oguykpoloeig autéc anokaAlmtouv ta olvBeta kai avtieatikd cuvoilobiuota a-
vamng kat ploouc, €voxfic KaL ekdLkntikdéTNTAC, NepLEpdvnang kat cuundviag ta
onola amoppéouv and tnv SidPeuon twv ovelpwv toug. MNapouoialouv de £va oxe-
5dv mavopoidtumo dopLkd oxAua enlBeong- avteniBeong - umoxwpnonc. H eniBeon
gxeL katd kavova tn uopef piac dueonc A éupeonc katnyoplag n onola ouvdéetal
pe tnv koivh Suotuxia tnc oikoyéverag kai amokoaAdmtel Ta aircBhuata plooug,
nepLepdvnone kar exkdikntikdTntag Tou emiTLBéuesvou, Mpaypatikde Opwe okombe
tnc enilBeone elvar n ondAewyn kdmoLag MPOOWNLKAC €VOXNC YiLa To KOLvd mpORAn-
pa. H avteniBeon, mou £xelL ouxvd tnv popen tng avtomddoong tng katnvoplag ue
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okond ndAL tnv amaAAayn and Tnv mpoowntkh euBivn via To kouvd mpdBAnua,
@épvel ouvhBuc otnv emLedvela TLg evoxéc tou aviindhou. H avtaAhayh auth Twv
katnyopLov dnuioupyel kar otoug 0o avtindiouc GAAEC evoxég via ta exBpLkd
toug ouvaloBAuata kat yiLa tov Yuxikd nbvo mou n ekdAAwoA toug TMPokGAede 0TO
ayanntd touc mpbowno. 'Etou oi avilmaioil pnalvouv otn @aon tng umoxwenong
katd tnv omola, katd kavéva, ylvetralL pira petordmion tou apxikol gtdxou Ing
en{Beonc kal n gublvn amodlidetar o'&va GAho pélog tng oikovéveiag h otn Hu-
otnpLwdn kataoTpo@Lkh dlvaun tne Cwhc. 'Onwe duwe elvar guoikd, autol tou
eldoug n umoxwpnon dev cuvendyetar kol th Alon tnc olykpouong, £9béoov ta a-
VTLQOATLKA ocuvaroBhipata mou mpokalolv to aloBnua tou avikavornolntou mapapé-
vouv ouoLaotLkGd avaiholwta. Tia to A6yo autd, ot Tyrone gZakoAouBolv va ai-
o8dvovtal tnv avdykn tng anoedptiong Twv Katamieouévwv cuvaloBnpdtwy Toug,
pe anotéheoua n pLa olykpouon va diradéxetar pra GAAn nopduora, e Toug L~
oLoug fi kav dragopetikolg avtindiouc. "Etor 6Aa ta pwéAn tng oLKOoyéveLaC pe-
téxouv Lo6TLpa oto ateAedTnTo "malxviSL Tne pouehc”, Omwec to ovopdlel o
Kenneth Tynan:

The family goes round in that worst of domestic rituals,
the Blame Game. I blame my agony on you; you blame yours
on hery she blames hers on me. Father blames his past;
mother blames father; elder son blames both; and
younger son blames all of them, ...The wheel, coming full
circle, runs over all of them.6

"Eva xapaktnpLotikd napddelyua bdmou anokoAdntovtal ot YuxohovikéEg Aei-
toupyleg mou avagépaue mapandvw, slvar n oknvl petafd Tyrone kaL Jamie otnv
Mowtn Mpd&n. (BA. o. 30-39).3tn oknvA auth ot aAAendAAnAor kikAoL enlBeong
- avteniBeong - umoxwpnong eépvouv atnv entpdvera tdoo ta arAnroouykpoubueva
ouvaLoBfiuata kar TLG €VOXEC tou evdg yia tov GAAo, 600 KaL TLG €VOXEC TOUC
yLa tnv appwotia tou Edmund kay m Hopgivouavia tng Mary mou mpokaAolv Tn Su-
otuxia twv Tyrone, ev tautbdxpova ekepdlouv to Yuxohoyikd adL£Zodo tng oxé-
ong Toug. Axkdun BAémouue tnv npoondBera Tou Tyrone kaL Tou Jamie va umepvi-
KROOUV TLC €VOXEC TOUG METABETOVTAC TLC MPOoWNnLKEC Toug euBlveg o €vag otov
dAhov kai otn ouvéxera ota {SLa Ta avtikelueva Twv evoxwv toug h ot k&noia
UTIEPPUOLKA SUvaun. SuykekpLuéva, o Jamie, yiLa va KoAOPEL mpopavde TLC EVOXEQ
TOU viLa tnv uyela tou Edmund, emupplnter tnv eublvn otn @uAapyupla tou maté-
pa TOU:

Poor Kid! God damn it! (He turns on his father accusingly.)
It might never have happened if you'd sent him to a real
doctor when he first got sick. (0. 30)

0 Tyrone apbvetatr avtanodldovrac ta {oa otov Jamie:

(Accusingly,) The less you say about Edmund's sickness,
the better for your coenscience! You're more responsible
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than anyone! (o. 34)

Stn ouvéxeiro Ba petaBéoouv TLC cuBlvec touc otov (BLo tov Edmund kai
otn Mary. 3tov npwto kOkAo olykpouonc BAénoupe dnAadh tov Tyrone va katnyo-
pel tov TPbmo Zwic tou Edmund kaL tnv euaioBnola mou kAnpovéunce and tTn un-
T£pa TOU:

It's not a question of my being miserly, as you'd Tike to
make out. (Bitterly.) And what could the finest specialist
in America do for Edmund, after he's deliberately ruined
his health by the mad life he's led ever since he was fired
from college? Even before that when he was in prep school,
he began dissipating and playing the Broadway sport to
imitate you, when he's never had your constitution to stand
it. You're a healthy hulk like me --or you were at his age--
but he's always been a bundle of nerves like his mother.
I've warned him for years his body couldn't stand it, but
he wouldn't heed me, and now it's too late. (0.33)

2tov endpevo de kUkAo olykpouonc, o Jamie uetabéteL TLC MPOOWNLKEG TOU
euBlvec oto xapakthpa katL tnv npoownikdtnta tou adeppol Tou:

Besides it's damned rot!: I'd like to see influence Edmund
more than he wants to be. His quietness fools people into
thinking they can do what they like with him. But he's
stubborn as hell inside and what he does is what he wants
to do, and to hell with anyone else! What I had to do
with all the crazy stunts he's pulled in the last few
years --working his way all over the map as a sailor and
all that stuff. I thought that was a damned fool idea,
and I told him so. (0. 35)

Kat n oknvll petald Tyrone kot Jamie TEAELGVEL YE pLa aKOUN, QAVOAOKAR-
pwtn auth th Yopd, olvkpouan, mou €xeL w¢ avrtikelpevo tn Mary. Edw o Tyrone,
npoonadavtag mpogavhe va amaAdayel amd tig evoxécg tou amévavti Tng, vivetral
npoAnntikdc kai amodider tn popyivouavia tnc oe kGrnoia katdpa tnv omola Suwg
ouvdéetl pe tov Edmund. AAAG kar mdAL Ba BpeBel avripétwnoc pe Ttnv €VOXH TOU,
kabwe o Jamie, unepaonilbuevoc tn Mary kat tov Edmund, 8a avrtitafer Zavd tn
oLAapyupla Tou MATpa TOU WG TPAYHATLKA TNV Tou Kakod.’ _

"Eva dANo xapaktnprLotikd napddeiypa tne Acttoupylog tou aLoBAucTog TOu
avikavomolntou w¢ ouvBetikol otoixelou twv KivAtpwv tng dpdong tou Long Day's
Journey into Night anoteholv ot €Zopohoyntikol kair evdookofitkol povOAoyoL Twv
Tyrone. Elvat @avepd dnhadh 6ti ot povOéioyoi autol otnpldovtar dpapatoupyLkd
oto aloBnua tou avikavomointou, pe tnv évvoia OtL ag evde amoppéouv and tnv
avaykn Ttng anopdpTLOoNnG TWV KATOMLECUEVWY ouvaLoBnudtwy Toug kai ag eTépou a-
netkoviZouv pyra StadLkaola evBOOKOTLKAC QvAAUONC TWV EOWTEPLKGV TOUC OUY-
kpoloewv. H evdookdnnon de auth vivetar péoa ota mAalioLa puLac pn ouveldntAg,
bnwg mapoucialetal, avadAtnong TG MPAYUATLKAC TOUC Ttautdtntag, Ue ANWTEPO
oTOX0 Tn Abon Twv ouykPoUOEwv autdv kat tnv enlteudn tng ouvaiodnuatikAg Toug
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voopponiac. Exktde and toug efoupohoyntikolc povoAdyoug tou Tyrone, tou Edmund
KaL tou Jamie otnv Tétaptn MpdEn --ou onolov efethotnkav ota Bdlo mponyolueva
Ke@dAaLa tne dLatpLBAC authAg-- kaL ol mepioodtepol povdhoyoL Tng Mary mapou-
oLbZouv évav evdookomikd xapaktipa mou paptupdet tnv avalftnon tng tautdtn-
tdc ne.

Ov povéroyor autol, péow Twv omolwv o 0'Neill mnapouotdler tn otadiakh
EMLOTPOPH TNC Mary oto mapeABdv, exkppdlouv onwodhAnote tnv avdykn tng Guynig
tng ané tnv napoloa mpaypatikéTnTa tng Jwhg tng --Omwg Ba dolue avalutikd
oto enbuevo kepdhato "H "Apvnon tng Mpayuatikdtntog". Suxvd duwg, n emiotpo-
©4 tng Mary oto mapeABOv elvatr tautbypova ura Stepelvnon Twv napaydviwv kat
Twv attlwv mou SLaudpewoav Tnv mpayuatikdTnta Tou onpepLvol eautol tng. Xa-
paktnpLotikd napadelypota tng dradikaclag authc Ba Bpoldue otn Asltepn IkAvh
tne Aeltepnce NMpdEng koL otnv Tpltn NpdZn. Méoa and tn Siepelvnon auth n Mary
odnyeftar oe pira ohokAnpwtikh dpvnon tou mapdvtoc eautod tng kAt avalntd tn
xauévn tng tautdtnta n omola, Omwg miotelel, Bploketal otnv egnBela ng,
npLv akbua yvwploeL tov Tyrone. 2to napakdtw amndonoocua and tnv €ZopoAdynon
tng otov Edmund, BA&moupe, A.X., OTL eAni{leL va yiatpeutel and tnv £&aptnon
e popelvng, d6tav ZavaBpel to xauévo eautd tng kai pall tnv nlotn tng oto
0ed:

...some day when the Blessed Virgin Mary forgives me and
gives me back the faith in Her love and pity I used to

have in my convent days, and I can pray to Her again-- when
She sees no one in the world can believe in me even for a
moment any more, then She will believe in me, and with her
help it will be so easy. I will hear myself scream with
agony, and at the same time I will laugh because I will be
sure of myself. (o. 94)

Tnv npoondBeta tng Mary va Bpel tov mpaypatikd eautd tng katd tnv mo-
pela tTou €pyou, éxouv emionudvel Kpitikol Onwc o Travis Bogard kaL n Doris
Falk. Zuykekpipéva o Bogard napatnpel étL n Mary avalntd évav avinapkto otnv
npayuatLkdTnTa eautd. H Be Falk urtootnpiler 8tL n Mary avacntd TNV TpOypo-
TLkh Ttng tautdtnta kaL tTo vénua tnc ZwAC tnc, aAAd dmote mAnoidler thv aih-
BeLa umoxwpel kal anopakplveTalL am’ aurﬁv.g AvegZhptnta, Ouwg, and tnv adu-
vaula tnc Mary va dev | va avtiuetwnlosL tov aAnBuvéd eautd tnc, autd mou ma-
pouotGleL yia pac tdraltepo evdiagépov otnv npokelpévn neplntwon elvar Baoi-
k& to veyovdg OtL apveltar Tov TtwpLvd gautd Tng kar avadntd pra GAAn Tautd-
TnTo yia va Bper tnv unopfiakn tng Sikalwon. Auth kabautrh pdALota n npoond-
BeLd tng va BpeL TO Xouévo eautd tng ameikovilel TO PATALO Kai tautdxpova
TPAYLKO aywva Tne e T Zwh. Kau elval udtaroc o aybvac tng €9doov, onwe Ba
dolue oto enbuevo Ke@dAaro, n Cwh dev Ba tnc emitpéber moté va amodeopeutel
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and tnv napoldoa mpoyuatikéTnta Ttou gautol tng. Elvar de tpayikdg, OxL emeidh
n Mary vikiétat o€ pLa ek twv mpotépwv Xauévn pdxn, arAd eneldn €otw KoL aou-
veldnta, diefdyetr tn pdxn auth éxovtac emlyvwon tng patardTnTtag omoroudhnmote
aywva pe tn Jwi.

H Aeitoupyla Tou aioBhuatog tou avikavonol{ntou oto Long Day's Journey
into Night dev mepioplZetar povaxa otn obvBeon Ttwv KLVATPWY TG Beatpikic
dpdong péow tng onolac o 0'Neill ekppaler tn @LAocopia tou yia Tn Zwh. To
aloBnua tou avikavornointou mapouotdlet enlonc pLo onuaviikh OouLKh Aeittoup-
via. Suykekpruéva, bénwg e(dope napandvw, n Onopin kat apxfAv ardd kat n Sudp-
Bpwon twv aAlendAAnAwv ouykpoloewv KAl Twv HOVOAGYwv péow twv omolwv ava-
ntlooetar n dpdon, kaBopiletar péxpic evde touAdyiotov BabBuol amd to alaobn-
pa Tou avikavomolntou twv Tyrone. EmumAdov, o O'Neill, XpnoLpOTMOLWVTAC TO
¢viovo ouykLvnotakd @optlo Twv XOPAKTAPWY TOu --To omolo amoppeetl and TLg
YuxohoyLk€g toug auykpoloeLg-~- pe Baupaoth Loopponla, katdpbwoe va Sounocet
MLO KUPLOAEKTLKG TMaAAGUEVN oknvikA Opdon Kai va KPAtAoeL TO evdLa@EPOV Tou
Beath xwplg va @tdver moté ota SpLa tou perodpaupatikol.

2tn olvBetn auth Aettoupyla tou ailoBhiuatoc tou avikavornolntou opelAsTat
katd peydho pépog to enlteuyua tou 0'Neill va dnuioupyhoet pra and tLg on-
pavtikbtepeg alyxpoveg Tpaywdleg via to pdTaLo aywva tou avBpwnou otn Cwh,
napakduntovtag kanoLoug BepeAlwderg kavdveg tng mapadooiakng dpauatoupylag,
omwg n 'mepunérera’, n 'avayvopion’ kav to 'méBoc'. Egapudloviog, dnAadh o
0'Neill tic Spauatoupyikéc texvikéc mou eldape napandvw, cotidlet tn Beatpl-
ki dpdon tou £pyou ¢'auth kabauth tn Sradikacia tng pdtaing avalitnong Twv
Tyrone yiLa Tnv umapELakn toug OLkalwon KoL kotTopBuvet va dwoet, peoa amd
tnv avalditnon auth, tnv e€ukbdva tng tpaywdiac oAdkAnpou Tou avBpwILVou YEVOUC.
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3. H Swthpra Até€odoc tng Autoyvwolag

To Death of a Salesman amoteAe(,miotedoupe, TO KAt eZoxAv unddeLyua e-

gappoyi¢ tng Bewplag mou avantvooetl o Miller gto Sok{pid tou "On Social
Plays" via &va kolvwvikd B¢atpo pe kévipo tov dvBpwno wg ohdTnta. 2Uugwva
pe T Bewpla auth, n omola avagépetatr téoo oto Bepatikd mepLexdpevo doo kat
otn WéBodo olvBeanc tou Beatpikol €pyou, TO Yuxoroyikd otoixelo elvar ava-
néonacto and to kolvwvikd, eneidh, 6mwg eZnvel o Miller o’ éva dAho Sokluio:

...society is inside of man and man is inside society, and
you cannot even create a truthfully drawn psychological
entity on the stage until you understand his social
relations and their power to make him what he is and to
prevent him from being what he is not. The fish is in the
water and the water is in the fish.l

H koitvwviko-yuxoroyikn authh Bewpla tou dpduatog mou eiLodyer o Miller,
galvetar va ouppadidetr pe pra tdon mou emnikpatoloe otnv AuepLkf katd tTn pe-
tanoAepikn neplodo, vo drepeuvwvtal ol YPuxoroyikég dLaotdoeLg TNC KOLVWVLKAC
Cwﬁc.z stnv npaypatikdtnta niotedoupe dtL n Bewpla auth tou Miller €xel
otevn oxéon pe tLg BaocLkeg apxég tou avantuooduevou tdte KAGdOU TNG KOLVWVLO-
YuxoAoylag, tnv onola ekmpoownoloav eniothAuoveg 6mwg o Erich Fromm kai o
David Riesman. OL QvTLARYELG TWV veOoPPOUDLKOV QuTWV  KOLvwvLOYuXOAOywy ava-
vvaiCouV T oX£0Nn TWV KOLVWVLKGOV Joptv UE Ttnv atouikh ouunepLeopd n omola
JLAUOPPOVETOL HEOW TWV BacLkwv mapaydviwv kotvwvikomolnonc, 6nwg n Bpnokela,
n otkoyvévera, to oxohelo kat ta péoa evnuépwonc. Avtikelpevo 8¢ TG ueAétng
TouC omoteAolv n ouumept@opd KAl ta YuxoAoyLkd XOPOKTNPLOTLKA TWV KOLVWVLKOV
opddwv. H Boolkh avaroyla mou mapouotdlel, katd tnv anoyh pac, n Bewpla tou
Miller pe tig mapandvw avtiAideLg, ouv(ioTATAl 0TO adLAXWPELOTO TNC UTIOKELME-
VLKNG and tnv koivwvikn Zwh tou avBpwrou. Emiong, katd tnv £pappoyn Tng Bew-
plac tou o Miller entAéyel TMPGOWNA TIOU QVTLTPOCWNENOUV avayvweloLUOUC KOLVW-
vikoU¢ tdmoug, evi yLo tn olvBeon kat tnv avanmtuin Twv BACLKWOV XAPAKTAPWY
Slver €uppaon oto otoixelo tng Yuxodoylag kat MPoBAGAAEL TO CUOXETLOUO TOU €-
owTEPLKOU TOUC kOOHOU HE TNV KOLVWVLKA mpaypotikdtnta, 6nwc Ba dolue avaAu-
TLKOTEPO TAPAKATL,

To eyxelpnua tou Miller va mpoBRdAet BeatpLkd tnv Gppnktn evoéTnta Ing
YuXOAOYLKAC KOL TNC KOLVWVLKAC TAcupdc tou atduou, mpokdAicoe aviiLdpdoeLc
and pra peplda tng kpLTLkAC. Ov avtidpdosic autéc Baollovtatr otnv aviiinyn
6tL n tautdxpovn BLepelivnon TOU YUXOAOYLKOU KAL TOU KOLvWwVLKOU TPOBARUATOC
elvaL ouoLaotikd avépLkTn, €600V TO TPWTO AYOPd TNV EOWTEPLKA --UMOKELHUEVL-
Kfi-= TPAyHaTLKOTNTO, £VB TO deltepo awopd TNV €EWTEPLKA --AVTLKELUEVLKA-~
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npaypatikdtnta, AGo avtlBetoug dnAadh Bepatikolc kUkAoug mou ekppdlouv dra-
@opeTLKOUC LBeohoyLkolc otdxoug, eVl n DPAPATOUPYLKN TOUC TPOOEYYLON OmMaLTel
drLagopetikn peBodohroyla, S0uewva pe tnv droyn tou John Mander A.X.:

If we take the "psychological" motivation as primary, the
"social" documentation seems gratuitous, if we take the
"social™ documentation as primary, the "psychological"
motivation seems gratuitous. And we have, I am convinced,
to choose which kind of motivation must have the priority;
we cannot have both at once.3

Me to okentikd autd o Mander BAéner tnv YuxavdAiuon va ouykpolUetatl WE TO
Map€Loubd oto Death of a Salesman, pe amotéAsopa pyia Bepatikh kaL peBodohoyi-

ki olykpouon mou pervel tnv kaAhitexvikh afla tou épyou. 2ta (BLa mAaloia
kitveltar kat n mapakdtw dnoyn tou Eric Bentley:

Mr Miller says he is attempting a synthesis of the social
and the psychological, and, though one may not see any
synthesis, one certainly sees the thesis and the antithe-
sis. In fact, one never knows what a Miller play is about:
politics or sex. If Death of a Salesman is political, the
key scene 1is the one with the tape recorder; if it'z
sexual the key scene 1is the one in the Boston hotel.

3tig andderg autég avrimapatiBevrat yvoueg GAAwV KpLTLKOV, oL omolol a-
vayvwplZouv to enlteuypa tou Miller va ouvdudoeL oto Death of a Salesman tnv

YUXOAOYLKA KaL TNV KOLvwvikn omtikh. Evdelktikd avagépoupe tov Lois Gordon

o onolog mapatnpel: "[Miller] recreates a total theater by harmonizing
subjective and objective realism,"5 Av&hoyo mapddeiypa amoteAel kat o Edward
Murray o omoloc kplvel OtTL:

At his best, Miller has avoided the extremes of clinical
psychiatric case studies on the one hand and mere socio-
logical reports on the other. ...he has indicated ...how
the dramatist might maintain in_delicate balance both
personal and social motivation.®

Epelc Ba B¢éhaue va toviooupe 6tL katd tn dpapatoupyikh olvBeon Twv KOL-
VWV LKO-PUXOAOYLKOV pywv tou Kot eLdikdtepa tou Death of a Salesman o Miller

dev mpoRalvel akpLBwg otnv evappdvion A TNV £E€LooppdiLon TOU KOLVWVLKOU Kat
Tou Yuxolovikol otoixelou, ahAd Baglletalr otnv Yuxohoyia yia va delet, va
avahloeL kat va eppnveloel Ta altia Twv nMPoBAnMdTwY KAl Tth¢ CUUMEPLYOPAC O-
OV Tou Bewpel AVTLMPOOWNEUTLKA BUUOTA ULAC KOLVWVLKAC TPAYHATLKETNTAC.
Av BeAfjooupe va eLoxwpriooupe RaBitepa otn dpapaToupyLkh péBodo mou e~
@appudleL o Miller oto Death of a Salesman yia va netdxet tov napandvw otdxo

Tou, Ba Solpe kot apxAv OTL tomoBetel TO cuykLvnolakd kEVTPO TOu £pyou OTO
okeAetd twv veyovdtwv tng dpdonc. ‘EtoL, n Spdon exopdlel vevikd to kALpa-
KOUHEVO ouykLvnoLakd @optlo Twv BacLkOv X0PAKTAPWY, TO onolo avtavakAd tig
YPuxoloyLkéG TOUG KATAOTACELG TOU QMOPPEOUV amd Tnv KOLVWVLKNA @UOn TOu atouL-
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koU touc mpoPfAfuatoc. Katd tn olvBeon 5 twv xapakthpwv xpnoipomoiel we B&-
on to ototxelo tng avrimpoowneutikdTnTag doov apopd tn dpactnpLdTnTa KaAL TN
B&on toug oTov KoLvwVLKO XOpo kaL mpooapudler avdiova tnv YuxoolvBeoh Toug,
wote TO YuxoroyLkd touc mMpopAfuaTa va mapouoLdZovtat we GvanOomacTa TWV KOoL-
VOVLKOV. 2xeTtikd pe tn olvBeon tne dpdonc Ba unopodoape va mouue OTL O
Miller Bacl(Zetar otnv emituxnuévn f anotuxnuévn andrneipa twv KIPLWV XAPOKTH-
pwv --cuykekptpéva tou Willy kat tou Biff-- va avtipetwnioouv To YuxoAoyuLkod
tou¢ TpdBAnua. 3ta mAalola tng mpoondBeldc tToug authg, avaldntolv ta altia
nou Snutodpynoav to npdBAnud tToug. 2tnv ouola n avalitnoh toug elvai pia ev-
dookomikn dradikoola mou @épvel otnv entedvera ta eupltepa Kolvwvikd altia
TOU atopikod toug TmpoPAfuatoc. H moitdtnta de twv kolvwvikwv attlwv nou amo-
KoAdmTovtal paptupdel tnv KOLvwVLKA @LAhocogla Tou cuyypageéa. Me tov tTpdmo
autd n Siepelvnon tnc YuxAc twv xapakthpwv dev elvatr autookondg --0mwe otnv
neplntwon tou Yuxavahutikol i kat tou Yuxohoyikol akdua Bedtpou-- arrd Sopt-
ki) otpatnyikn nou umnpetel tdoo tov eLdLkd korvwvikd otdxo Tou Epyou 00O KaL
tn BeatpLkn £xepaon tng @LAocopLkAc avtiAinyne tou Miller yiLa tn oxéon tou a-
téuou pe tnv koivwvia. Ed® afller (owc va onueitwooupe pia dragopd avdueoa
otnv evdookomnikn HEBodO Tou Miller oto Death of a Salesman «kaL o ekelvn TOU
0'Neill oto Long Day's Journey into Night kaL oto The Iceman Cometh. Napatn-
poUpe dnAadh dti oTtnv MEPLMTWON TOU TPOTOU CUYYPOo@ea n €vOOOKOTINON TWV XAPAKTH-

pwv amnookonel otnv avalitnon tng Alonc TOU ouykekpluévou mpoBAnuaTog, Tou
toug otepel téoo Tnv Yuxikn toug Loopporla doo kaL tTnv unapfiakn toug dikalw-
on. H evbookénnon twv Xapakthpwv tou 0'Neill 6pwg, vivetat mepioobdtepo ota
nhalota tng mpoondBeLdc toug ag’evdc va ekppdoouv Tto YuxohoyLkd toug mpdBAn-
Ha yia va onaAhayotv and to goptio Tou, KaL o’ etépou va dnuioupynoouv pLa
vépupa emtkotvwviag pe To Tpdowno mou déxetatL Tnv €EouoAdynon Toug de anwte-
po otdxo tn Altpwon and to aloBnua tng unapfiakng povaiide toug. Ba mpémet
be va onuelwdel 6ti n Siodikacla mou akoAouBel o Miller oto Death of a
Salesman eivaL wdialtepa evaloBntne Loopponiac, eneldn Baciletal otnv eowte-
pLKh £kppoon yLa vo dnuioupyhoet efwteptkn dpdon e @LAoocopikd vonua. Itn
Spapatoupyikh auth duokoAla miotedoupe OTL ogelAetar ev uépel n amotuxla Tou
After the Fall, evbc €pyou oto omolo o Miller mpoondBnoe va epapudoer tnv (-
dia 1éBodo yia tn olvBeon tng BeatpLkAc apfiynong mou €(Xe XPNOLUOMOLACEL KAL
oto Death of a Salesman. 3to After the Fall o Miller BaoiZeL kuplwg tTn Opdon
otnv mpoondBeLa tou Quentin va Byer and To adiéfodo tng uovoiiLdc Tou péow

TNC avaZitnonc tne aifBetac tou eautol Tou. 0 guyypagéac amotuxalvel Spwe va
€ELOOPPOTIACEL TNV EOWTEPLKA PE TNV €LWTEPLKA dpdon, pe amotéAeopa tn pelwon
tne BeatpikdTntag Tou épyou. Emikevtpwvovtac mdAL tnv e€fftaon uag oto Death
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of a Salesman koL TpoxXwpwvtac Padutepa otn diepelvnon tng ouvBetTikAc dradL-

kaolag tng evdookdnnong, BAEmoupe O6TL wWC KLvnTApta duvaun xpnoipomoteltar to
aloBnua tou avikavornolntou. 2tnv mpayuatikdTnta, Onwe mpokUmTel and tnv €-
peuvd pag, to alobnua tou avikavonolntou napouctdlet 0to £pyo AUTO LG TOA-
AomAf kav wdialtepa  onpavtikh dpapatoupyikf Aettoupyla. SUYKEKPLUEVA, Xpn-
orponoteltaL mpwta wg ouvBetLkd otoilxelo tnc Yuxohoylog Twv BACLKOV XAPAKTH-
pwv Kat w¢ klvntpo tng oupmepLeopdc kal twv mpdienv touc. Emlong Aeltoupyel
w¢ KivntApta dGvopn tou Soutkol otoixelou tng olykpouong, n omola mpowbel
v nAokA twv vevovétwv kai otnpllel Beatpikd tn dpbon, evh tautdxpova emn-
pedleL Tn popeLkh TNG £Kkepaon. Kair téAog xpnoiponoiLeital wg péoo yia tn Bea-
toLkh) avdntuin tou @LAoco@Lkol MPOBAAUATOC KAL TNV TPOROAA TNG KEVIPLKAC L-
déag tou épyou.

Npiv npoBolue Opwe otnv avahlutikn e€Eétaon twv mopandve otoixelwv, 6a
onpethooupe 6TL n ouvBeTLKA auth AeiLtoupyla Tou aLoBAPATOC Tou avikavomnolin-
Tou Oev mapatnpeltal oc épya tou Miller mou &xouv Tn HOPYPH TOU KOLVWVLKOU
dpduatog katd to Iyevikd mpbdtumo, Omwg elvar dnhadn to All My Sons. 2t6 £pyo
autd To aloBnua Tou avikavomol{ntou mapoucldlel pLa UTOTUNOSN ouvBeTLKh ActL-
toupyla, epdoov xapaktnellet tnv Yuxoroyia evde pdvo mpoownou kat udAiota
deutepeliovtoc. Mpdkettar yia to yiatpd Jim Bayliss o omnolog, 6mwg o Aotphxp
oto Oelo Bdvia tou Toéxwe, Zei pra cupBLPacuévn Cwh mou dev avtamokplvetat
ota veavikd tou bveipa,

"Ocov agopd tn Aeiltoupyla tou aiLoBhuoTog Tou avikavonolntou o€ oxéon ue
TOUG Xapakthnpeg tou Death of a Salesman, 6o mpéner mpdta va avaeépoupe OTL
T0 YuxoAoyLkO autd QaLvOouevo TapouotEZeTAL WC KOLVO XapakTnELOTLKG Twv HEAOV
g otkoyéverag Loman, péow twv omolwv ekppdletar to TpayiLkd adLé€odo tou
alyxpovou Apepikavol. Enlonc 8a mapatnphooupe dtL n avtinpoowneutikdTnTa MOU
xapaktnellet kAt TOUC TECOEPLC QUTOUC XAPAKTNPEC WC TPOC TOUC KOLVWVLKOUC
Toug pOAoug KaL WG TPOC TNV avtiAnyn twv Kuplopxwv nBLKOKOLVWVLKWOV afLhv, &-

nektelveTar kar oto alobnua tou avikavonolntou and to onolo ta dtopa autd
KupLapxolvtat. SUYKEKPLUEVA, OL TPELC AVTPEC TNC OLKOYEVELAC amoTeAolv avti-
TIPOOWIEUTLKEG KaL KaBOAou £L8LkéEC mepLnT@oeLg avikavonointwy atbépwv mou, €-
XOVIaC SLapop@woetl TOug otdxouc kat ta Ovelpa tng Cwhng Toug oUpPwva HE TLC
aflec tng UALkAg emituxlog, TOU avtaywvlouol kaL TnC KOLVWVLKAC SLdkpiong,
£pxovTal aviiuétwnoL e tnv katdppeuon Twv ovelpwv touc A kat tn didPeuon

Twv Ldavikov toug. H de Linda avadelkvietal wg avtinpoowneutikn meplntwon
pLag katamieopévng kat BadLd  avikavonolntne oullyou kau untépag. Zovtac olu-
PWVO UE TLC TPOBLAYPAPEC TOU KOoLvwvikoU tng pbdAou, €xer apooLwdel OAOKANQWTIL-
k& otov Gvtpa tng, and tov onolo oxeddv amokAeirotikd €ZoptdTal n MPOOWILKA
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tng eutuxta, "Etol to aloBnua Tou avikavormolntou tng Linda mapoucidZetat we
QUOLKA ouvéneLa prag Zwhc oTepnuévng and mpoyuoTLkh avdin kou opoviida, e-
gartlag twv AavBaopévwy afi@v, avtiAAPewy koL ovelpwv tou Willy. To aloBnua
Tou avikavonolntou weg YuxohoyLkd mapemduevo Twv UALOTLKGV kuplwe Dopdy KoL
aLWv TNC opepLkavikng Ko;vwvtac, Ba guvavthocouue 0€ XapokKThpeg kat GAAwv
¢pywv Tou Miller, 6mwg A.X. otoug eZaBAiwpévoug epvdtec oto A Memory of Two
Mondays, otov Victor kat otov Franz oto The Price, otov Quentin oto After
the Fall.

H ouykekpiuévn auth uopen mou mapoucLdlet To alobnua tou avikavomolntou
oto Death of a Salesman utnpetel to Baotkd dLmAd otbxo tou Miller ag’evég va
delZeL tic ooBopéc YuXOAOYLKEC EMLITWOELC TWV AAvBOOPEVWV KOLVWVLKGOV afLbv
Kat kuplwe tou tdavikol tne uAikAc emctuxlac kol ag’etépou va mpotelvel Tn
Betikn afia tnc autoyvwolag we Alon tou Yuxohoyikol adie€ddou oto omolo odn-
veltal to dropo efartiac twv afiwv autwv, Ta mpbdowna ota omola otnplletar o
Miller yvia tnv enlteuvgn tou SunAod autol otbdxou elval o Willy kat o Biff, ou
onolot amd tnv apxhi tou &pyou umogépouv and €va évtovo alobnua avikavonoln-

TOU.

‘Ooov agopd nptta tov Willy, to aloBnua tou avikavomolintou epgpavidetal
we mapenbuevo tng anotuxlac tou n omola, olPPWVG UE TN VEVLKA KOLVWVLKA av-
TiAndn, rooduvapel ue tnv ekpndévion tng umbéoTachg TOU WG aTdUOU KaL WG WE-
Aoug tnc korvwvlag Tou. Mo to Adyo autd dAAwote, To alobBnua Tou QVLKAVO-
nolntou otnv neplntwol Tou napoucidletat tdialtepa &vtovo kat ekdnAwvetat
pe T popyn urac ooBaphc YuxoroyikAc kplong tautdtntoc, n onola kaBopllel
tn oupnepLpopd kal tig npdferg tou oe OAn tn Sidpkera Tng 6pdonc.7

0 Willy Loman avikeL otnv kaTnyopla Twv Xapakthpwv Tou Miller mou,clu-
owva pe tov Robert W, Corrigan, avtiuetwn{louv pta katdotaon nou BEteL o€
apeLopitnon tnv undotadh touc, eneldh éxouv amotlxel va dnuLoupynoouv uia
BLhoiun oxéon pe to mepLBdiiov toug e£Zartlac tou yeyovdtoc 6ti dev yvwpllouv
TOV £QUTl touc.8 H éAAewyn avtoyvwolac tou Willy mapouoidletar oto £PY0 WG
£kQpaon TN ouvaLoBnuaTLKAC TOu avaLuétntag.g H avwprpdtnta de auth ouvdé-
etal dueca pe tn AavBoopévn  ektipnon Twv koLvwvikdv aZLiv mou VEVLKA kaBo-
plel Tig avTiAMiPete Tou kar tn AavBaopévn mopela tou otn Zwhi. ‘Omwg Afel o
Miller: "Willy is a baby. I mean, Willy is naive enough to believe in the
goodness of his mission."10 Tia to Adyo autd n ouveidntomoinon Tng amoTu-
xtac mou mpokaAel évav rtoxupd kAovioud oTh cuvaLoBnuaTLkn Tou Looppomia Kal
yLa kabuotepnuévn kpion TGUtéInTGC.11

"Otav apx{Zet n Opdon tou épyou o Willy Bploketar ndn oto otddLo TNG
kplong authc kat avalntd ta altia mou tov eunddiLoav va mpaypatwoel To Odvelpd
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Tou TNg emituxiag. 2tnv mpaypatikdtnta n avalhtnon tou malpvel tTn Hopen evog
amoAoyLopol B KAAUTEPA HLOC UTIOTUMNDOUC KAL QCGUVELDNTNG QUTOKPLILKAC, KaATd
tnv onola yia npwtn @opd o Willy augioBntel to dpbuo mou akbdbrolBnoe otn Zwnh
tou: "If I'd gone with him (=Ben) to Alaska that time, everything would've
been totally different." (0. 155) "Ouwg o Willy ©Oev katopBuvel va avtiAneBel
TG mpaypatikd altia tou tpayLkol tou odLefddou kai, yio To Abyo autd, avtl o
npoBAnuatiopdc tou va otpagel yipw and tnv opddtnta tng tdeodoylag tng emi-
tuxlac, mpocavatoAlZetatl mpo¢ Tnv avakdAugn tou mpaypatikol puotikold Tng e-
nituxlag (BA. o. 156,188), miotelovrac nwe autd povdxa Ba umopoloe va Tov
BvdAeL and to adLéZodo. EZairtiac tou AavBaocuévou kai auth Tn @opd MPOCAVATOAL-
ouol tou, n Kplon Ttautdtntag mou BLiver o Willy otnv mapoloa @don tng Cwrig tou,
8a tov odnynoeL oto Bavato avtl otnv autoyvwola. Sduewva de pe tov Corrigan,
o Blatog B&vatoc tou Willy opelietar kuplwc otnv EAAeLyn autoyvwalac, 12 epun-
vela mou mpogavac ek@palet tL¢ BéoeLc tou Miller. 3SuykekpLuéva, OTO TEAEU-
talo pépog (Requiem) tou £pyou --Omou emikup@vetat n SLaypoYR TwWV CnNUAVTL-
KOTEPWY XapakThpwv kat dtacognviZovtat ot Béosic tou Miller oxeTikd pe ta
npoBAuata mou elxav tomoBetndel uéow tne dpdonc!3-- mnapakohoubolue Tov Biff
va anodidetL tnv tpaywdla tou notépa tou otnv éAAeiyn autoyvwolag, TOU TOV O-
dfiynoe oe AavBacuéva Oveipa, koL oc pLa Cwh acupBiBactn pe tn don tou:

BIFF: There were a 1ot of nice days. When he'd come home
from a trip; or on Sundays, making the stoop}
finishing the cellar; putting on the new porch; When
he built the extra bathroom; and put up the garage.
You know something, Charley, there's more of him in
that front stoop than in all the sales he ever made.

CHARLEY: Yeah. He was a happy man with a batch of cement.

LINDA: He was so wonderful with his hands.

BIFF: He had the wrong dreams. Al1l, all, wrong.

HAPPY (almost ready to fight Biff): Don't say that.

BIFF: He never knew who he was. (0. 221)

Qotboo o Miller gpovrileL tautdxpova, péow tou peaAlioth Charley, va amno-
dloel atov Apwd Tou TO avelBuvo oXeTLkE pe Tnv avedopLkdInTa Twv ovelpwv ToU:
"Nobody dast blame this man. A salesman is got to dream, boy. It comes with
the territory." (o. 222) Tnv npaypatikn dnhadh €uBldvn yLa TOV OMOMPOCAVATOAL-
oud tou Willy and tn owoth ektiunon tou €autol Tou, €XOUV OL KOLVWVLKEG Ouv-
BKeEC TNC €MOXAC KAL TOU Xhpou tou, Tnv &noyn auth unootnelleL kair o Barclay
W. Bates, o onolog evromileL tTa altia tng anotuxioc tou Willy va Bpel tn ow-
0T Tou TAUTSTNTG OTO PETARBATLKG XGPOKTAPG TnC apepLkdvikne kotvwviag tnv -
moxh ekelvn:

Willy Loman was born as the American frontier era drew
to a close, Growing up in a transitional period, he
found no suitable identity. His civilization made the
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choice between Wall Street and Walden Pond both neces-
sary and costly, and the man who chose Walden Pond often
paid with his self-esteem. This civilization also made
the career of a good craftsman somehow shameful. When
any man may rise in society, not to do so becomes a
crime.l

Me Bdon tnv mapamdvw droyn Tou Bates, Ba umopoloaye va MAPATNEACOULE
6tL to alobnua tou avikavorolntou otnv meplntwon tou Willy opelAetal onuavte-
k& o pia olykpouon i pdAdov olyxuon ofiiv, n omola avtavakAd pia eupltepn
olyxuon tou (BLou tou apepilkdvikou moAttiopol. Mia tnv avddel&n tng olbyxuong
authc tou Willy, o Miller XQnOLuOHOLeL To téxvaoua tnc avtlooong, mapouctd-
cdovtac tov Apwd tou ombd tn pLa peptd va exkeplleL otov Charley tnv menodlbnon
dti: "A man who can't handle tools is not a man " (0. 154), kat and Tnv d&A-
An va aroppintetl pe mepippdvnon tnv mpotlunon tou Biff otn XELpovakTLKA €p-
yaola: "Even your grandfather was better that a carpenter." (o. 166) TeAikd
BéRaLa, n amonpacavatoAioTikf] enidpaon Twv aiLwv mou cuvdEoVvTAL ME TOV QOTL-
k6 tpdno Jwhc, anodeikvietal tdoo voxupn, wote o Willy kataAfver va Buoidoel
KUpLOAEKTLKG TN Cwf TOu TpoKELUEVOU va YALTWOEL TO YyiLO Tou amd Tnv €&euteAt-
otikn, Snwe vouller, uolpa tou aypdtn.

And tnv napandvw €Eétaon pac ealvetar 6tL o Miller atnplletaL dpauatoup-
yikd oto aloBnua Tou avikavorointou, otnv £AAslyn autoyvwolag kaiL otnv kpl-
on tautotntac tou Willy --yuxoloyikd npoBAfuata mou mopouctGlovtal €30 aAin-
AevBeta-~ yia va mpoRdier tTi¢ TpayLkéc yia to dtopo ouvéneieg tng ahhotplw-
onc and tov mpayuatikd tou eautd eZartlag tng unotaync tou oe afleg acupBi-
Baoteg pe tnv aknBuvh tou lon. Tautdxpova duwc o Miller, yia va mpotelvel
tnv outoyvwola we Alon yia to adiéZodo and to onolo dev katdpBwoe moté va
Byet o Willy, BaclletaL o pia av@hoyn kplon tautdtntag mou mapdAAnAa pe tov
natépa tou Siépxetar o Biff. Kai otn dikh tou neplmtwon dnAadn, n kplon tau-
tdtntag ekdnAwvetar pe tnv avalitnon twv airtiwv mou mpokdAscav tnv amotuyla
Tou va avtanokplBel ota mpdtuna kot TLg aflec tou xwpou tou., AvtiBeta Opwe
pe tov Willy, o Biff odnyeltar oe pra evdookomikf diadikaola, katd tnv omnola
avadntd tov TpayuaTikd €0UTd TOU Ue OTOXO va €ZOUAAUVEL TLC EOWTEPLKEC TOU
avtipdoeLg nou dnuioupyolv To YuxoAoyikd tou adLEZodo KaL TOV PEPVOUV OF
olykpouon e to meptBdArov, Katd tn dradikacia auth o Biff ocuveldntomoiel
6tL n anotuxila tou va drapopyhoetl tTov £autd tou kar Tn Zwh tou €xel tTLg pllec
Ttng otn AavBaopévn dramaidaywynon mou éxet umootel amd Tov moTEPA TOUu. (BA.
o. 216),

Mpoopl(lovtag kat Ta duo tou moldid va ylvouv emituxnuévol emixeipnuatliec, .
o Willy touc kaAAiépynoe to xapakthpa olpguva pe TLC TPOBLOYPAPEG TNG ' KATAA-

15

Aninc ' mpoouwnikdtnTac, Axoun, 6xL povaxa dev anétpene, oAAd ouoractLkd ev-
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Bdppuve Tic pikpokAeyiLéc tou Biff, eneldn tig Bewpoloe wg €vdel&n mpwtoBou-
Alac kau 8&ppouc (BA. o. 144, 158-59) mnou, olupuwva ue tig ofleg tou, amote-
AolGv tnv mpolndBeon yia tnv efacpdAion tne emituxtag. (BA. o. 158). H €ZéAL-
Zn Spwg tou Biff umApZe evieAdg avtiBetn and tic mpoodokieg Tou matépa Tou.
Stnv mpaypatikdTnta, o dnuopLAdc pabnthc mou Slakpivétav wg abAnthAg kaL nyé-
e, elvar akdua, ota tpirdvta téooepa xpdvia tou, éva avalokAipwto, ampoodp-
HooTo ATOMO pE OUYKEXUUEVN TGUTétntG16 kaL Tperc phvec @uiakh Adyw kAomig
0TO evepyntikd TOU.

Oa umopovoaue (owg va unoBéoouue OtL n eunerpla tng QuAakhg umApEe n a-
petnela tnc mopelac tou Biff mpog tnv autoyvwola, n onola éxel onwodnmote Ee-
kiviioel mpLv apxloel To €pyo kat oAokAnpwvetar Alyo mpLv to téAog tnc dpdong.
And tov mputo tou ditdAovo pe tov Happy (BA. o. 136-41) elvaL gavepd 6tL 0
Biff €xeL Adn ouveldnromoitAoeL tn @BopomoLd yia to dtouo emlidpaon tng avta-
YWVLOTLKAC koLvwviag Twv emixeLphoewv kal ekdnAbver tnv mpotlunoi tou via pLo
Zuwn kovtd otn edon. "Ouwg n enidpaon tng aflagc tng emituxlagc mou tou &xeL e-
mLBANBel --amd tov motépa tou dueoa kat and tnv eupldtepn koitvwvlia Eupeoa--
elvar tdoo Loxuph, mou TOUu dnuLoupyel £o0wtepLK olykpouon kaL avaoTEAAEL TO
owotd mpooavatohitoud tou, bnwc paptupdel n napakdtw £ZopoAdynoh Tou OTOV
Happy:

And whenever spring comes to where I am, I suddenly get

the feeling, my God, I'm not getting anywhere! What the
hell am I doing, playing around with horses, twenty-eight
dollars a week! I'm thirty-four years old, I oughta be
makin' my future. That's when I come running home. And now,
I get here, and I don't know what to do with myself. (o.
139)

H olyxuon tou Biff emitelvetar ond tnv nileon nov aokel mdvw Tou TO OL-
koyeveLakd mepLBEAAOV  dnuLOUPYWVTIOC TOu ailoBhuata evoxne kat sublvng. BAE-
noupe A.X. tn Linda va tou Aéer: "Biff, I swear to God! Biff, his life is in
your hands! (g. 165) 'Etoi, evi) £xeL kAveL Ta MPWTA TOU PBAMATO MPOC TNV au-
toyvwola, Bewpel umoxpéwoh Tou va avtanokplBel oTLC MPOODOKLEC TOU MOTéPA TOU:

A1l right, pal, all right. It's all settled now, I've been
remiss., I know that, Mom. But now I'11 stay, and I swear
to you, I'11 apply myself. (Kneeling in front of her, in a
fever of self-reproach): It's just -- you see, Mom, I
don't fit in business, Not that I won't try. I'11 try, and
I'11 make good, (o. 165)

H kplon toutdtntac tou Biff kopupwvetal pe tnv tedeutala TOU mpoomdbetra
va mpooapuootel otov KOOUo Twv emLXeLphocwv. ApAvovtag tov eautd Tou va ma-
pacupbel and Tov Happy kat tov Willy, emiokémtetrat évav mnaild epyoddrn tou,
tov Bill Oliver, via va tou ZnthAoeL va xpnuatodothoel &va ageAéc ox€dLo yLa
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enuxelpnon. H mepLppovntikh OUWG otdon tou teheutalou @épver tov Biff avti-
PEéTWNO HE TNV TPAyUATLKOTNTO KAL n TipkTn Tou avtldpaon elvai pia umotpomn
otn ouvnBiopévn tou ekdnAwon Blac: kAEBer éva xpuod oTUAS amd to ypageio Tou
Oliver. AveZdptinta and ta Babltepa klvntpa f TLC OUPBOALKEG DLOOTACELG TG
ouykekpLuévng KAonﬁq,17 n TpdEn auth kaBauth amoteAel £vdelEn Tng olykpouong
tou Biff pe tn oupBatikh koLvwvia Twv eMLXELPACEWV, OTLC QMALTACELC TNG O-
nolag kaheltar vo avtanokplBel xwplc va éxeL ta npoobvra, GAAG olTe KaL TN
d1GBeon. Qotboo n teheutala auth amotuxnuévn andmeLpa mPOOOPUOYAC Tou Biff
uttip€e amogactotikh yu°® autdv otpogh mpoc tnv autoyvwola, mou Ba Tov OMAAAG-
ZeL and tnv ecowtepLkn olykpouon kat to ouvenduevo aloBnua Tou avikavomolntou:

Why am I trying to become what I don't want to be? what
am I doing in an office, making a contemptuous, begging
fool of myself, when all I want is out there, waiting
for me the minute I say I know who I am! (o, 217)

And tnv péxpL topa e€ftoof pac el{Bape mwg o Miller xpnoipomorel TO al-
g6nua Tou avikavomolntou mpokelpévou va avantifet BeaTpikd TNV €£0WTEPLKN
alykpouon mou xapaktnpilet tnv PuxoAoyikh katdotaon tou Willy kaiL tou Biff.
EEloou onuavtikn, Ouwg, mapouoitdetar n Aeitoupyla Tou aLoBAPATOC TOU AVLKG-
vomo{nTou ot OX&on HE TLG £EWTEPLKEC ouyKpPoUOELE TWwv Mpoownwv tou épyou. 0-
nwg napatnpolue dnAadhn, to alobnua tou avikavonolintou elvar to PRaoikd klvn-
TPO TWV ouykpoloewv tou Willy pe to eZfwtepilkd meptPaAlov vevikd koL €LdLkb-
TePa Tng olykpouong tou pe tov Biff, n omola dratpéxet tn dpdon kaL mou n
Adon tnc @épvel To TéAog TOU £pyou. MpLv mpoxwphoouue OUWE OF HLa avaAuTikd-
Tepn €&€taon tng olykpouong authe, Ba mpénel va avagépoupe 6TtL o Miller éxet
enaveLAnupéva aoxoAndel pe tn oxéon natépa kar yiou. Suykekpiuéva, n oxéon
auth mpwtoepgaviZetar oto £pyo tou The Man Who Had A1l the Luck (1944), a-
vantbooetar évtova gto All My Sons kat oto Death of a Salesman, yio va no-

poucractel mbAL apydbtepa oto The Price. To evdiapépov autd tou Miller mi-
oteloupe OtL ogelAetar KAt apXAv oTtnv apXeTumikh LOLOTNTa TNG OXéonc QUTAC.
Entonc ogelAeTatl otic duvatdmTeg mou n oxeon auth npoowdpeL yia T dnuLoup-
yla Beatpikhg aliykpouonc kau yia tnv mpoBoAn véwv pLloomactikdv Ldewv. Tnv
nenolBnof pag auth eviaxlouv ot mapakdtw andlPerg tou Miller oxetikd pe tn
oxéon yovilv-Tékvwy a@ evOC kAL ME TRV ONTLKA Tou epnPou ag’etépou:

Be it Tolstoy, Dostoevsky, Hemingway, you, or I, we are
formed in this world when we are sons and daughters and
the first truths we know throw us into conflict with
our fathers and mothers. The struggle for mastery --for
the freedom of the manhood or womanhood as opposed to
the servility of childhood-- is the struggle not only
to overthrow authority but to reconstitute it anew. The
viewpoint of the adolescent is precious because it is
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revolutionary and insists upon justice°18

Ov avtiMyerc autée tou Miller galvetar 6tTi dnuioupyolv tn Bdon tnc So-
pikic avantuing tou All My Sons kat tou Death of a Salesman, émou n oxéon
natépa-yLou napouctdler pia BepeAiwdn Aettoupyla. Suviotd dnAadh tTn Baoikh
obykpouon péow tng omnolag avomtlooetar TO KeEvIPLkd @LAOCOPLKO TPOBANUG Kai
npoB&AAeTaL n kevipikh L3€a Twv €pywv. Av ouykplvoupe, t@pa, TNV €LdLkh Ast-
Ttoopyla tng olykpouong Matépa Kai yiou ota €pya autd, BAénoupe OtL TOOO
oto éva 6oo kaL oto GAAo, kevipLkdg GZovag tne olykpouong €lvaL n uALkh emt-
tuxla. Akbun BAgmoupe OtTL kAL ota dUo épya oL andPeLg TOU OUYYPOPER EKQPG-
Covtar péow TwV YLwv, ot omoloL amoppintouv tnv LdeohoyLkh TomoBEtTnon kot
tnv nopela tng Cwng Tou matépa toug. ALagopeTikh mapouctdletal Ouwc n KLvn-
theta dGvaun mou npokahel tn guvkekpiuévn alvkpouon. 2to All My Sons dnAadh,
ktvnthpia d0vaun elvar to nbuikokolvwvikd mpdBAnua nou dnuioupyeltaL otov

Chris eZairtlag tnc eykAnuatikng svépyeilag tou matépa tou. H evépyeia auth a-
notedel éunpaktn €kgpacn tng avtliAnyng tou Joe Keller oxetikd ue tnv affa
NG UALkAc emttuxlag kar tnv euBdvn tou atduou andvavti oTouc OuUVAVBPWTOUC
tou. 'EtoL n olykpouon mepLoplletal ouoLaotikd oto Ldsohoyikd nedlo, evd o
YuxohoyLk6c naphyovtag xpnoLponoteltar yia va dnuioupyioel To KALpakoduevo
ouykLvnoLaklé @optio twv Xapakthpwv Katd tnv €E€ALEn tng kplong twv veyovdtwv.
2to Death of a Salesman n olykpouon uetaZd tou Willy xat tou Biff elvar kot’
e€oxnv Yuxodovikn kaL avtavakAd pra kabapd avtieatikh oxéon avdnne kat ploouc,
n onola Ouwg éxet SrapoppwBel kdtw and tnv enippon tng tdeohoylac tnc emitu-

xtac.19

Kat *apxnv o Willy avébpepe ta maldid tou, dnwe eifaue mponyoupévwc, olu-
pwva pe TLg mpodraypapéc tng Ldeoloylag authg, viatl mioteue OTL peptuvoloe
owoTd yia to uéAhov Toug, aAAd kat yviati avalntoloe tnv MPoownikh Tou umapiLo-
kN Sikalwon péow tng Sukhg touc emituxlac kar kuplwe Tou mpwtdtokou Biff. Me
TNV €vvola auth to aloBnua Tou avikavornolntou ané To omolo kupLapxeltar o
Willy katd tn ditbpkera tou £pyou, ekppdler tnv dpvnoh tou va cuuPLBaoctel ue
v 8€a tne anotuxl{ag tou Biff kav ylveralL kivnTpo TnC emLBETLKAC OUMTEQLYO-
pdc tou mpog autdv. To BaoikdTepo dpwe altio tTou aicbfiuatogc TOu avikavomoln-
tou Tou Willy wcg mpog tn oxéon tou pe tov Biff Bploketar atnv andppidn tne
néiLkAc tou mpoownikdtnrac and tnv mAeupd Tou ayannuévou TOU YLOU. SUVKEKPL=-
péva o Biff anodl{deL tnv emiBetikdTnTa TOU TaTéPa TOU O0TO yeyovde autd, Onwe
delxver to mapakdtw andonaocpa evoée draldyou tou pe tnv Linda:

BIFF: He threw me out of this house, remember that.

LINDA: Why did he do that? I never knew why.

BIFF: Because I know he's fake and he doesn't like any-
body around who knows! (o. 164)
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Npopavie n emBetikdInta Tou Willy mpog tov Biff dev elvar doxetn and
TNV evoxf TOu OXETLKE pE TLC EMLATOOELE Tou €lXe 0TO VyL0 TOou n amok&Audn
TNC EPWTLKAC TOU MEPLMETELOC OTN Boorévn.zo 2tnv npaypatikdtnta n anokdAuyn
AUTA OAMAVE TNV amapxh TnC KOLVWVLKAC amotuxlag tou Biff, émwg galvetai amd
to StdAoyo petafl Willy kot Bernard otn Aedtepn NMpdEn. (BA. o. 188-90). Akb-
un ofpave kat tnv anapxh tng exdikntikdéintag tou Biff anévavti otov natépa
Tou, n onola ekdnAwvetal pe tnv Gpvnof Ttou va avtamokptBel oto dveipo tng e-
nituxlac nouv elxe yi* autdv o Willy. ElvaL mpopavég dnhadh 6t to aloBnua tou
avikavonolntou and to omolo diakatéxetar o Biff wg amotuxnuévo puéAoc tng kKoi-
voviac tou, ouvdéetar Gueoa pe tn olykpouon Tou Xapaktnpllel tn oxéon pe TOV
natépa tou. Tautdxpova Opwe opelAetat kaL otnv avekmAfpwtn avlykn tou va o-
vranokpLBel otic mpoodokiec Tou MATEPA TOU KAt va Kepdloetr pe tov tpdno autd
tnv amodoxh kar tnv extiunohd tou, Omwe anodeikviel n teheutala tou andneipa
va evtaxBel otov kOOMO TWV EUMOPLKOV eMLXELPAoEWY TAnoLaZovtag tov Bill
0liver. "Etoi, 6a umopoloape va molpe OTL to alobnua tou avikavomolntou mou
xapaktnp (Zev  tnv Yuxohoyikn katdotaon tou Biff, anoppéeL ev pépel, dnwg kai
otnv meplntwon tou Willy, ond ta avtipatikd aitoBhiuata aydnnc kat uplooug, €-
vOoXNnc kat ekdlknonc nou o évac tpeépst yLa tov GAho.

"Onwe eldape napandvw, to alobnua tou avikavorolintou Aettoupvel wC Ki-
vnthpta dlvaun tng dradikaoclac tne avalhitnong otnv onola npoRalvouv o Willy
kaL o Biff pe otdxo tnv €Zhheryn twv artlwv mou dnuiLoupvolv TLC E0WTEPLKEC
TOUC ouykpoloeLc kaL mpokaholv 1o oduvnpd autd aloBnua. H avalitnon duwe ou-
T éxeL wg amotéAeoua tnv evtatikonolnon tng peta&l toug olykpouong, KaBWG O
Biff odnyeltaL otnv autoyvwola kat kat' eméktaon otnv oAokAnpwtikn amdppiin
Twv mpotinwy KaL Twv afilv tou natépa Tou. TNV TPayuaTikOTnta n autoyvwola
tou Biff £xelL wg amotéAeoua tn drogoponolnon tng oxéong tou e TOV natépa
tou, And tTn otiyun mou o Biff amoktd mpaypatikh ouveldnon Tou €oUTOU TOU
~-~petd tnv epnerpla tou oto ypagelo tou Bill Oliver-- apveltar va mal{let mia
JE TOV MATEPG TOU TO MatxvidiL tou ovelpou kalL tng autandtng kat mpoonabel va
Tov mapaclpel OTNV GVTLUETGNLONR TG aAABeLag.

BIFF (to Happy): The man don't know who we are! The man
is gonna know! (To Willy): We never told the truth
for ten minutes in this house! (o. 216)

H arokdAuyn tne aAnBerac kopugwvel tn olykpouon pPeTatl matépa KAL YLOU,
oAAG tautdyxpova petalddooel T oxéon touc. "Etor o Biff Autphvetatr amd tnv
netopatikn €x6pa mou £viwBe yia tov matépa tou --"Pop, I'm nothing! Pop.
Can't you understand that? There's no spite in it any more, I'm just what I
am, that's all." (o. 217)-- ev o Willy cuverdntomoirel tnv aydnn mou o vyLoG
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tpéoeL yL autdv: "Isn't that-- isn't tha: remarkable. Biff-- he Tikes me!"
(0. 218) H aydnn auth kair n ouyxwpeon tou Biff @épver ka. tnv unapfiakh Si-
kalwon tou Willy Loman, petatpémovrag tnv avandpeuktn outoktovia Tou and
npdEn tpayikhic aneAmialac oe exkdhAwon napdhoyng xapdg, euyvwpoolvng kol Al-
tpwong, ‘Onwg GAAwote PBePaitivel o Miller oxetikd pe to xopakthpa tou Willy:

In terms of his character, he has achieved a very powerful
piece of knowledge, which is that he is loved by his son
and has been embraced by him and forgiven. In this he is
given his existence, so to speak =--his fatherhood, for
which he has always striven and which until now he could
not achieve,?21

Qotboo n npdin tng autoktoviag Tou tepuat{lel tn povadikh auth iLkavo-
nolnon tng Zwhg tou Willy kot tov katatdoeel GuUeTAKANTA avdueoa oTouc Tpayi-
kolc¢ avuroPlaotouc pdptupec twv AavBacuévwv afLv Tou toug eMEPRAAE n UALOTL-
kfi koLvwvla toug. AvtiBeta, o Biff pe tnv autoyvwola tou KatopBwvel va Sia-
poporornBel onmd tnv mAcroPnela Twv un cuveildntomoinuévwv BuPATWY TIOU EKTPO-
ownel 0 motTéPaAc Tou Kot va kdvel To mpwto BAMA MPOC TNV OAOKARPWON TOU £qU-
tol Tou.

3tnv Katnyopla Twv HAPTUPWV TNG apepikAvikng UALoTLKAC Kowvwvliag avhket
kaL o deutepbtokog yiroc tou Willy Loman, o Happy, o omolo¢ avtiBeta pe tov
Biff &xeL eotepviotel Tig afleg Tou matépa tou kat {eL olpgwva p autéc. ‘E-
oL, éxeL drapopwdel o’éva eywkevipLkd kaL avtaywviotikd dtopo --0mwe ava-
pépetal oto kepdharo "To Alobnua tng MovaZidg" (BA. 0. 124 ). 3e avtlBeon
dpuwg pe tov Willy, to aloBnua tou avikavomolntou amé to onolo umowépeL o
Happy dev ogpelhetal povéxa otnv eknAnpwon tou ovelpou tng emituxlac, aAld
kaL otn cuveirdntonolnon tng patairdTntag twy otdxwv tne IwAg TOU KOL TNC Ke-
votntag Twv Ldavikov 'cou.22 H cuveldntonoinagh tou authi mapaAAnAiléuevn pe tnv
avbioyn ouverdntonolnon tou Biff tovileur, Onwc mopatnpolue, tnv apvntikr Bé-
on tou Miller evavtlov twv AavBacuévwv afLiv tnCVUALKﬁC KL TNC KOLVWVLKAC
Siakpionc. Enlonc n aduvaula tou Happy va avtidpdoet £UNPAKTa MPOBEAAEL TNV
arhoTpLwtikh kaur mavlioxupn dGvaun Twv afLdv autev koL evioxler £ToL, TNV
tpaytkdtnta tou Willy. Tautdxpova de, mpoodidet kdnoreg npwikéc drotdoelrg
600 otnv eAnidopdpa aneheubBepuwon tou Biff amd Tnv KATACTPOYLKA EMLPPON TWV
{dLwv aflwv, 6oo kaL otnv andgach tou va avtipetwnicoel Tnv aAnbeLa yLa tov
eautd tou kAL va ZAceL olpgwva pe OUTh,

Me Bdon tnv mapandvw €&étach pag Ba pnopolicape va unootnpl&oupe étL o
MilTler xpnoipomotel to aloBnuo tou avikavornolntou 6XL pdvo yLa va amerkovioet
Beatpikd pLa peravh mheupd tou apepikdvikou moArtiopol, oAAd kuplwg yia va
ekppdoeL uLa oLorbdo&n nlotn otig duvatdTnteg TOU ATOUOU OXETLKA HE TNV OAo-
kMpwon tou eautold tou. Ki autd enetdn to alobnua Tou avikavomolntou dev ma-
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pouotdZétar oto Death of a Salesman w¢ avandeukTo XapakTnPLoTLkd Tng avBpn-
mvne uolpac i koar tng avBphrivng kotvwviac, aAAG wg ouvéneia tng AavBaoué-
vne avtlAnyne tou eautol we otduou koL we uéAoug TNE KOLVOTNTAGC TWv avBpwnwv.
"Onwe pdALota anokaAlntet o LdLoc o Miller, pe to épyo autd mpoondbnoe va av-
TLTdeL oTo vOuo tTne enttuxlag to "oloTnua tne aydnnc" moU EVOAPKWVETAL OTOV
Willy Loman. 23 "Etou, Srooapnviletr tn @oLAooo@Lkh Béon Tou €pyou TOU, TOU O
{droc tn Bewpel kdBe AAAo mapd amaioLddoZn: "I am convinced the play is not
a document of pessimism, a philosophy in which I do not believe."2% Kai 6a
npénel va onuelwooupe €80 O6TL TO mMvelpa autd tng aroilodoflac vevikd kat eL-
dikbtepa n atoutkiotikh aila tng autoyvwalag tnv onola o Miller mpotelvel wg
AMion yia to Quxohoyikd kai kotvwvikd adiLéZodo tTou avBpamou, cupBdAAouv otnv
apeprkavdtnta tou épyou epdoov amoteAolv avtimpoowneuTLkd otolxela Tou aue-
pLkdvLkou TOALTLOPOU. AkOUn, oL aLoL8dofec B€oeLg tou Death of a Salesman
drapoponorolv to ocuyypagéa tou and toucg ohyxpovolc tou Eupwnaloug Spapatoup-
yoUc, oL omolot katd kavéva kivolvtar o' éva kAlpa amaiorodoflac. H anoyh pag
auth dev napayvwpilel to otoixelo tnc aneAniolac mou xapaktnpller tn BeaTpl-
KA a@nynon o0to cuykekpLluévo £pyo, aAAd kai otn dpapatoupylo Tou ouyypagéa
autol vevikdtepa, Onwe dAAwote kar ota £pya tou O'Neill kai tou Williams. O
Frederick Lumley Ouwcg, €Zetdloviac to €pyo TWv TPLWV QUTIOV OUYVYPAQPEWV OTa
mhalota twv véwv Beatpikdv peupdtwy tou 2000 aibva, mapatnpel OtTi:

We have here a typically American pessimism, the result
of a deliberate optimism manqué --0'Neill's gloomy pes-
simism was much more in the European tradition, with
Williams and Miller the American playwright becomes 100
per cent, American, ...thgy can now claim an American
school in its own r‘ight.2

Enavepxbuaote Ouwg oto Death of a Salesman yia va avagépouue OtL n uébo-
Soc mou o Miller diLdAe&e via va avantlZeL tnv airolddogn ontikn tou, cuvdvin-
oe kdnora avtidpaon Tng kpLtikAc, 0 John V. Hagopian, A.X., miotedet 6TL O
Biff 6a énpene va Bewpnbel o mpaypatikde mpwtaywvioTthg tou €pyou kaL OtTL O

Miller énaoxe and évav mepiepyo Beatpikd aotiyuatioud, Otav £(de tov Willy

Loman w¢ KEVIPLKO XOPAKTAPA Tou €pyou tou.26 ASuvauia tou Miller wc mpoc tTh

BeatpLkn avantuin twv BeTikMyY TEPOTWYV CWAC Tou mpotelvel to £pyo mapatnpel
kaL o Henry Popkin:

The muscular, proletarian 1ife is recommended as a healthy
alternative to commercialism. ...The "positive" references
of Death of a Salesman Yeinterpret the proletarian
mystique but in a hesitant and tentative fashion. Miller
barely tells us what the good is, but he is able to show
us the bad.Z7/

'Ocov agop& tov Popkin, Ba BéAaue va dratunwooupe tnv enLQUAGER pag
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oxetikd pe to dtL o Miller npotelver akpLBic tnv mpoAetapraky Cwh wg avtl-
doto Twv deLvv tng emikupLapxlac tou epnoplou kau va mapatnpricoupe dtL o
ouyypagéac tou Death of a Salesman xpnoiuonoiel tnv emtAoyn mou kéver o Biff
pdAhov yia va npoRdier we Betikh ofla tnv autoyvwola., IxeTtikd de pe tTnv Aamo-
¥n tou Hagopian Siagwvolue kol Bewpolpe 6TL n napothipnoh tou amAd SnAbvel
Tov mpoownikd Tou opapotioud yvia éva tehelwg Srapopetikd épyo ue Bdon to o-
nolo npoBalvet otnv afLoAdynon tou Death of a Salesman.

OAokAnpdvovtag tnv e€Zétaon tou arobhiuatog tou avikavornolntou oto Death
of a Salesman, Ba npénet va entonudvoupe pLa eninpdabetn Aeittoupyla tou Be-
patikol autol otoixelou, mou cuvdéeTal He TO atoBnua tnc povafldc kAL ME TRV
dpvnon tne mpaypotLkdTNTAC. SUYKEKPLUEVA, WG KLvnThApLa dlvaun tng olykpouong
tou Willy kat tou Biff petafd touc kat pe TA GTopa tou mepLBAaAAovtde toug
To alobnua tou avikavomointou oupBdAAel otn dnuioupylo tng didotaong mou Xa-
paktne(lel TLC avOpnLvec oXEO0ELC TOUC KAL TOU aLoBAuatog tng MovaZidg mou n
didotaon auth ouvendvetar, Sxetikd Se pe tnv dpvnon Tng mpavuatik6TNTAC, TO
aloBnua tou avikavonolntou Asitoupyel we mpowdBntikh dlvaun Tng QUYAC TPOC TO
avedagLkd OveLpo kaL Tnv autandtn, mou oTnv MEPLNTWon €LOLKE TOU MpwTAyWVLO-
Th napouoLGletar LdLaltepa éviovn, Onwc Ba dolue otn oxetikh €€étaon pag oto

endpevo kepdhaLo.
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IV. H APNHZH THZ NPATMATIKOTHTAZ
1. H Avandeeuktn Zuveldnon tng MNpaypatikdtntag

3to Long Day's Journey into Night n dpvnon tng mpaypatikdTnTOg napou-
oLGZetar pe pra dutth Asrtoupyla xdpn otnv onola deondleL wC TPWTAPXLKO
otoLxelo tng dpapatoupyLknc olvBeong. ZuykekpLugva, n Gpvnon T nPayuati-
kdtntag, onoteAel BaoiLkd AVTLKELUEVO TOU GLAOCOQLKOU TPORANUATLOMOU KOL
AeLtoupyel wg kevrpLkdg BepaTLkOg TUPNVAG TOU €pyou, €V TOUTOXPOVA OUVL-
OTG TO KUPLOTEPO popeomoinTLkd uALkS TG doung tou. H olumtwon outh Béua-
TOC KOl TEXVLKAC &XEL WC amOTEAEOUQ PLa TOOO oupmayn €voOTNTA HWOPPNRC KOL
TEPLEXOUEVOL, WOTE n @LAooOPLKr Béon Tou €pyou @alvetat va anotedel to
0tdX0 KatL TautdXpova TO WPECO yiLa Tnv eniteugn tou atdxou. Tn OuvBeTLKA
autnh Stadikacla €papudlel o 0'Neill kAL OTO QUEOWG TPONYOULEVO E£PYO TOU
The Iceman Cometh, 6mou kat ekel keviplkd BEpa €lvaL n Apvnon Ttng mpayua-
TLKOTNTOG n omola xpnoLuomotel(TaL TAUTOXPOVA KOL WG OPAUATOUPYLKA TEXVLKNA.
3to The Iceman Cometh, OUwG, TO kevtpLkO BEpa kaL o @LAOCOPLKEC OTOXOG
--n Zwtikn avaykatotnta tne Yeudalobnonc-- kabopiouv tnv EmtAoyh tng ouy-
KEKPLUEVNC TOLKLALQAC Twv npoownwv,1 Tn ouvBeon tng Yuxoloylag TOUG KAL TN
dLaudpewon Twv KATAAANAWV OXECewv KAl KOTAOTOoewv. Méoo anmd TLC KATOOTAOELC
OUTEC OL XOPAKTNAPEC AVANTUOOOVTOL UTNPETWVIAC, HE TN Bonbeia katdAAniwv Spa-
PATOUPYLKQOV TEXVAOUATWV, LA 'amodelkTikh' ué6060.2 H texvikn dnAadn galve-
TaL OTL unnpetel to Bépa. EEetdlovtag to Long Day's Journey into Night, a-
vtiBeta, dev eivatl duvatdv va drakplvel koavelc av katd tn dradikacla Tng
oUvBeong oL XapaKTNPeg unayopeltnkav and to Bépa i av to B€ua yevvhdbnke a-
and toucg XGDGKtﬁDSQ.B EmimAdov n oknvikn Opdon ouviotatat Baotkd otnv efw-
TEPLKN €KEPAON TNC €O0WTEPLKAC MOpelac TnNg OXEONC TWV XAPAKTAPWY, XWwplg va
UTIOTAOCETAL OAOKANPWTLKA oc pLa mpokoBopLopevn BeatpLkh @opua, 6nwg ocuuBal-
vel A.X. de tnv mneplintwon tng Apxalag EAAnvikng Tpaywdlag © Tou KAAOKATA-
okeuacuévou €pyou (well-made play) --@OpUEC TOU TAPOuévouv BaoLKd oTaBePEC
KaL otLg omolec mpooappoletal kdBe @opd to dLapopetikd meprexduevo. FLa
Toug AOyouc autolc n texvikn oto Long Day's Journey into Night dev umnpetel
onAd to B£pa, aAAG anotelel opyavikh €kepacn Tou BEuoToC, WE OMOTEAEOUQA £-
va UovadLkO kalL avemavaAnmto dpauaToupyLKO 0xﬁua.4 Edw Ba mpémneL Lowg va
dreukpiviotel o6tL o0 0'Neill onmwodnmote umakolel otouc BepeALwdetg voduoug
TNC napadooLoknc dpauatoupylag, Omwg £lval A.X. n olykpouon TWV XAPAKTNPWV
Kat n kALpdkwon tng Spdonc. Akoun spapudlel KAMOLOUC MEPLOPLOTLKOUC Kavo-
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VEG, OTMWE OL VEOKAAOLKEG evitnteg Xwpou, Xpdvou, undBeong, kat XPNoLpomoLel
kdnora oupBatiLkG TEXVAOHATA VLG TNV €L0000,A.X., KaL TNV €£000 Twv TpoowNwv
and tn oknvh. H ouyypagiLkn tou Ouwg melpa kaL wpipdtnta, dtav £ypape to €p-
Yo autd, tov odnynoe oe piLa andAutn ouleuln tng LO€ag pE TN UOPPR, ULa Op-
yavikn evotnta nmou avtanokplivetatr oe 6,TL 0 (dLog elxe mepLypdber to 1926
oav "mystical pattern which manifests itself as an overtone. ">

Qc avtikelpevo Tou kevtpikol mpoBAnpatiopol tou 0'Neill, n dpvnon tng
npaypatikétntag oto Long Day's Journey into Night kaAimtel €va gupl @aocua
nmou ektelvetal and to enimnedo tng Yuxohovikng drepelivnong KaL TNG KOLVWVLKAG
KPLTLKAC, péxpt Tnv avaditnon OTO XWPO TNG UETAQUOLKNG. H mpoBAnuatikn auth
avantooetal oe OAn tTn dLapkeita tng dpdong n omola ek@pdldet tnv dAutn PEXPL
To TtéAoc tou épyou alykpouon avdpecoa oc duo JwWTLKEC avaykec Twv Tyrone: va
avtipetwnioouv Kal va ano@iyouv tnv aAnBeia tng mpayuatikotntag. H ¢LAoco-
QLKA de Bfon tou £pyou vevviétal amd Tnv eowtepLkn €E€EALEN Tng olykpouong
QUTAC, KaBwc n Stogopomolnan Tou dApXLkoU oTOXou twv Tyrone petatomnileL TO
KEVTIPO Rdpouc TOU aywva toug xwplC va emteépel duwc tn Avon Tou umapgLakou
Toug mpoBAnfuatoc. ‘Otav apxllel dnAadh to £pyo, oL Tyrone mapoucLdlovial va
dLe€dyouv &vav aywva evdvtia otnv avdykn euyng ond tnv nmpaypatikétnta. ‘000
npoxwpel duwc n dpdon KaL KABWC n paXNTLKOTNTA toug KAumTeTaL and Tnv eméu-
Baon oduvnpuv YEYOVOTWY, OL Tyrone UeTABETOUV TO OTOXO TOUC KaL Tpoonabouv
TWPG va Ano@Uyouv TNV GVILUETWNMLON TnC oAnBetac, xwplicC kat mAAL va metuxal-
vouv to okomd toucg. AZLZetL B¢ va onuetwbel OTL yia OnMAa oTOV aywva autd
xpnoiuomorolv dLdgopa olkela o autolc uéoa guyng, ta onola otnv oucla Tpé-
pouv kat dialwvidouv Tnv TPAYLKA TOUG OUYKpouon.

E€etdlovrag tn dpapatoupyLkn avantu&n tng BaoLKAg olykpouong Tou €p-
You, mnapatnpoupe OTL TO KEVIPLKO mpdowno oTov aywva Twv Tyrone glvai n
Mary. H amotuxnuevn mpoomndBetd tng va anaAldavel and tnv €&n tng uopeivng
OUVLOTA TOV Tuprva Tne YUXOAOYLKAC olykpouone péow tnc omolag avantlooetat
TO QLAooopLkd mpdBAnpa Tou €pyou. H ouppetoxn twv undAoLmwv PEAWLV TNC OLKO-
YEVELAC OTOV ay@va evAvVILG oTnv dpvnon TNC TPAYHOTLKOTNTAC £KBNAWVETAL MOAU
vwplc otnv Npwtn Npd&n pe tn BonbeLa prag umeptoviouévng eAmidag 0TL n Mary
6a katopbuoeL, petd Tnv mpoéopatn Bepamela anotoflvwong,va EMLOTPEPEL OPLOTL-
K@ otov kOOPO TNG TpaypotTikéTtnTag. Ba pmopoloaue va molpe OTL Baoikd n Mpw-
tn Mp&&n otnplletal dpopatoupyLkd kal and damoyn Geouc o autn Tnv €Anida, n
onola otnv oucla amotelel pLa GUthdtn.G Me yvopova tnv eAnida toug --tTnv
omola aywvidetaL va guvinpioeL n (dLa n Mary7-- ot Tyrone mpoonaGouv va on-
uLoupyAoouV pLG aTudoEaLpa OLKOYEVELOKAC apuoviac, miotelovtag OTL 6a Toug
xaptoeL tnv mobntn eutuxla mou eni Xpovia €xouv otepnBel. 3TNV MPAYHATLKOTN-
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ta O6uwg Zouv pLa MAGOTH KATAoTOon OLKoyevelLakng eutuxlag, Omou pnopel kovelg
va dtakplvel Tnv amoucla pLag QUOLKNG KaL GRLa0TNG EMLKOLVWVIAC avaueod
Toug. To otoixelo autd mnou mpoodidel £vav tTOvVo mpoomnoinong ¢ €va peydho pé-
po¢ tou diahbyou tng A' mnpdinc, opelAetar a@’evog otn Babltepn dLdotaon

TWV XAPOKTAPWY KAL a@’ eTépou ato @6Ro dti n eAnida Ba dradeuotel akdua yLa
©opd. 0 @dBoc autdc ouxvd kpuBetat miow and uia BeBLaouévn didBeon eubBuplac.
la napadeiypa:

MARY (turns smilingly to them, in a merry tone that is a
bit forced): I've been teasing your father about his
snoring., (To Tyrone,)I'11 leave it to the boys, James.
They must have heard you. No, not you, Jamie. I could
hear you down the hall almost as bad as your father.
You're like him. As soon as your head touches the pil-
Tow you're off and ten foghorns couldn't wake you.

(c. 20)

"AAAoTe yia va dikatohoynoouv mpd€eig mou mnydouv amd to 9O6B0 autd,
oL Tyrone katageUyouv CE WPLO QTMPOKAAUTTN KOAGKELG KAL O€ ULA UTEPTOVLOUEVN
ekdnAwon tkavomolnong yLa tTa amoTEALOHOTA TNG MPOOMABeLag Tou KATtaBAAAEL n
Mary va oTGUATAOEL OPLOTLKG Tn popolvn:

MARY:...(With sudden tenseness.) You really must not watch
me all the time, James. I mean, it makes me self-consCi-
ous.

TYRONE (puttingahand over one of her nervously playing
ones): Now, now Mary. That's your imagination. If I've
watched you it was to admire how fat and beautiful you
looked. (His voice is suddenly moved by deep feeling.)

I can't tell you the deep happiness it gives me, darling,
to see you as you've been since you came back to us, your
dear old self again. (He leans over and kisses her cheek
impulsively-- then turning back adds with a constrained
air.) So keep up the good work Mary. (0. 17)

"AAAoTe ndAL oL Tyrone kaAUmTouv TO @OBO TOUC HE €va MPOMETACUA ALOLO-
do&lac:

TYRONE:...Take a T1ook out the window, Mary. There's no
fog in the harbor. I'm sure the spell of it we've
had is over now.

MARY (going to him): I hope so, dear. (o. 40)

'Opwe auth n npoonoLnth oupnepL@opd kplBet tautdxpova kai pia analtnon
yia tnv evioxuon tnc eAnldac 'nonola  amneiAeital omd tnv appwotia tou Ed-
mund. Akéun o @6Bog autdg ylvetal agopun yLa tnv aAvantuln oKnVLKWV CUYKPOU-
oewv Omwe ekelvn 0To TLO Mdvw mapddeiypa, Onou n Mary SLapaptUpPETAL YLO TN
oTev) mapakohouBnon mou uelotatal. ia tTn cuvthipnon de tng eAnidag mou anet-
AeitaL emiotpatelovtal GAAa péoa amopuyng tne mpaypatikéTntac. Té€toia péoa
elvar to Yépa --A.X. n andkpudn tnc aAnderag and tTrnv mAeupd Tou Tyrone-- kat
n autandtn --A.X. n npoonddeia tng Mary va neotéPetr dti o BAXAC KAt O Tupe-
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t6c tou Edmund ogelAovtar o éva anAd kpuoAdynua. Me Tnv €vvoLa auth n anethin
Aevtoupyel we yeveaLoupyog altia aAAwv YeudaLobnoewv mou mpootatelouv tn du-
vatétnta tou atdpou va anopuiyel tnv aAnbera. EmitmAdov a&llet va onupeLwbel 6-
TL n anetAf evavtiov tng eAnidog Aettoupyel kalL w¢ dpauatoupyLkd TéxXvaoua,
0 onolo yxpnorpomorel o 0'Neill via va mpooeAkioelL TO €vOLOYEPOV TOU Beatn
otnv efwtepikd unotunwdn BeatpLki dpdon.

H onuavtikn Spapatoupylkh AsiToupyla TOou otoixelou tng eAnidag dev me-
pLoplletaL povaxa otnv Mpwtn MpdEn tou €pyou. H otadiakh avalpeon autng
Tng eAnidac otic enduevec NpdEeig Badilel mapdAAnAa e th OTODLAKA EMLOTPO-
¢on tnc Mary otov kdaopo tng Yeudalobnong uéow tng popelivng. OAokAnpwvetat de
ue tTnv mopaltnon tng eAnldag kat tn cuveldntonoinon tou adiLefddou, dtav n
npwtoywviotpla pe TtV tehevtala mapoucia TNG otn oknvhy anodeLkvleL Tnv umo-
TAYR TnC oTtnv avaykn tng va fexdoer tnv oduvnpr mpaypatikdtnta. 2To onuelo
autd mpénet enlong va MAPOTNPACOUME OTL,EVW,O0mwe avagépel o Waith,n doun tou
£PYOU OLALOPOOVETAL OUMQWVO PE Tn OTadLOKh eMLOTPOYRH Tng Mary otnv Yeudal-
obnon Inc uop(ptvnc,8 TO KALUGKOUWPEVO OUYKLYNOLOKO @opT(O TOU TO €PYO EKMEU-
neL ato Beath o@elAETOL onuAvTLKA atnv éviexvn napouciacn and tnv mAgupd
tou 0'Neill tnc kaBodiknc mopelog mou dLaypdeel n pdtain, OMwG anodetkvie-
TaL, eAnida twv Tyrone.

To anogaoLotLkd yeyovde mou petatonmilet to otdX0 TOU Oywva Twv Tyrone
evavtia otnv dpvnon tnc mpayuatikoéTntag Kat 8étet oe Asitoupyla ToOUuC QuUU-
VILKOUC TOUC UNXAVLOUOUC VLA TNV OTOQUYH TRG QVTLUETWONLONG tng aAnbeiag,
elval n appwotia tou Edmund --n omola Aettoupyel we kivnThpLa ddvaun tng
oknviLkAC dpdonc. H umoyla dnAadn tnc guuatiwonce Ba odnynoel tn Mary Zavd
otn popplvn, evw TO TeAeutalo autd yeyovOg Kat n LoTPLKA didyvwon TtTng ap-
plotLag Ba odnyhoouv oto mLotd ta tpla undhoima péAn tnc oikovéveiac. Etoi,
and tn Acldtepn Npd&n n eAnida napayxwpel tn B€on TnC OTn popPLVn KOL TO TLO-
T6, pe oTdxo OXL MLG TNV TpaypoTikKOTnTA aAAG Tn AOn.

H tdon 6uwg twv Tyrone va ano@liyouv tnv oAnBeia tou eautol TouC €pxe-
TaL ¢o¢ GOVKOOUOHVUG tnv avtippomnn tdon TOUG va £Xouv ocuveldnon tng npayua-
tTLkOéTNTOC. '0O00V QWopd Toug AVTPEC TNC OLKoyéverac, n oUykpouon auth ava-
ntlocetal oto LOEOAOYLKO, TO ouvaLoBnuatikd kaL To peETOQUOLKO enimedo kat
ekdnAbvetar pe pLa avrigaon otig B€oerg kaL otic npdferc touc. Ba mpémet
de va napatnpnooupe O6TL oL £k dLauétpou avtlBetec autéc TAoELC Twv Tyrone
ylvovtaL avtikelPEVO ouykpoUoewv UETAZU Touc, n AecLtoupyla TWV OmMOLWwvV DEV
neptoptletal anAd oe pra Aektikn afrpaxla mou avalwoyovel Tnv €EwTepLKy
dpdon. Ztnv oucla n oxéon twv Tyrone glvat pLa SLapkAg pdxn énou dradoxi-

k& 0 €vag noAepd tnv Peudalobnon tou GAAou pe OnAo tnv aAfBeLd kaL pe Q-
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TWtepo okond tn dikaLoAdynon kat tnv mpootacla tng dikng tou Yeudalobnong
n curandtnc.g BAémoupe A.X., TOV matépa Tyrone va enttiBetaL otov Jamie
TPORAAAOVTAC TNV AVAYKALOTNTA TNC AVTLUETGNLONG Ttng aAnbBeiag --
JAMIE (boredly): What's all the fuss about? Let's forget
it.
TYRONE (contemptuously): Yes, forget! Forget everything

and face nothing: It's a convenient philosophy if
you've no ambition in 1ife-except to-- (0. 21)

-- KAt Tnv GAAR otiyun tov RAEmoupe va katnyopel kai ta Suo tou maldid emel-
on éxouv apvnBel tnv autandtn tng¢ nloTng MPOC TO pe6: 10

You've both flouted the faith you were born and brought
up in --the one true faith of the Catholic Church-- and
your denial, has brought nothing but self-destruction:
{o. 77)

Tnv autandtn tng mlotng Ba umepaoniiotel o Tyrone kaL apyGTEPG UE AQOpP-
U TLC AOYOTEXVLKEC MPOTLWPACELC Ttou Edmund:

... Filth and despair and pessimism! Another atheist, I
suppose.When you deny God, you deny hope. That's the
trouble with you. If you'd get down on your knees--

(0. 134)

MpoBaAhovtag Ouwg tTn dLkA Tou euAdBeila, o Tyrone mpokahel Lo €MLOETL-
Kn £xepaon BAaownutac11 and tnv nAeupd tou Edmund mou €xXeL yiLa oTOX0 Vva
avalpéoel Tnv autondtn tng niotng tou matépa tou. TeAikd n ayrpaxla Ba ko-
TaAf€eL otnv anokdGAudn the dLknAg tou avaykng va kpatndel and tnv avtandtn
ne eAnt6ac.12 H avtigaon twv B&oewv tou Edmund o@alvetrar akdun OTLC Tmapa-
kbtw ekdnhwoetc tou. Mpwta tov BAénouue va tovilel otn untépa TOU TNV Ova-
YKALOTNTO TNC AVTLPETWILONG TNG OARBELAC WG OMAOU €VAVILG OTLG 0dUVNPEC
OUVENELEC TNC QUYNG aTd TNV MPAYHATLKOTNTA:

I'm trying to help. Because it's bad for you to forget.
The right way is to remember. So you'll always be on
your guard. (o. 45)

Apy4TEpa MaPoUoLAZETAL VA UTEPAUUVETAL TWV TPOOWILKWV TOU TACEWwv QUYNC,
vevikelovtac tn Jwtikn avaykardétnta tng Yeudalobnong:

Who wants to see life as it is, if they can help it?
It's the three Gorgons in one. You look in their fa-
ces and turn to stone. Or it's Pan. You see him die
--that is, inside you-- and have to go on living as a
ghost. (0. 131)

Kav téhog odnyeltar, and Yuxohoyikolg Adyoug, Ot ULa emLBeTLKA TPGEN
aAnberag mou paptupdel TOuAdxLotov €AAeLYn ceBacuol amévavil oTnv mponyou-
pevn Beon tou: "Mama! It isn't summer cold! I've got consumption:” (o. 174)

AAMAG kaL n ouumepLyopa tou Jamie xapaktnplletatr amd avdAoyn avtLeati-
kbtnta. BoouZbuevog otnv memolBnon Oti: “"It's the wrong idea to let Mama
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go on kidding herself. It will only make the shock worse when she has to
face it" (0. 29), eZanoAlUeL tn OLkN TOu emiBeon aAnBerag evaviliov tnc un-
T€pac TOU OXETLKG e tnv uvela tou Edmund, yvia va unoxwpnoet Ouw¢ kal mnd-
AL otnv avaykaitdétnta tou wéuaroc.13

"Ocov apopd twpa tn Mary, n olykpouon petafly YeudaloBnong kat aAnbBerag
nalpvel tn uopyn evdc unapfiakol aywva mou dLeEdveTal amokAELOTLKA OTO Tme-
0(o tou cuvaiLoBnuatikol tnc kOouou. e avtiBeon dnAadn pe tToOug AVIPEC, N
avaykn tng Mary va Eeyeldoel tov €autd Tng Katr va Eexdoet 6Aa 60a tnC mpo-
kKaAoUv Quxikd mdvo dev £xeL yia avtinado uia aviiBetn @LAocopLkn Béon, ah-
Ad auth koBauth tTn ouveldnon tng mpayuatikotntoag. ‘Etol, péoa and tTo XOpa-
KTNPG TNC NPWTAYwvIioTPLAC TOU £PYOU n QVTLUETWNLONR TnC aAnBeirag dev mpoBRdA-
AETAL TLG WC WEEALULOTLKA avaykaldTnTto mou E£pXETAL O oUYKPOUOn UE T PuxL-
kn aduvapla tou atdpou, aAAG ylvetalL n avandQeuktn TPAYLKAR polpa ThC avBpw-
nrvne UmopEnc. Me to otolxelo autd dnAadn, n Baolkh olykpouon TOU €pyou
nalpver tn dLdotaon €voc petaguoikol mpoBAnuatoc. H €ZEALER de tng olykpou-
ong anoteAel Tn BeATPLKA OMELKOVLON TNG KEVIPLKAC LBEac Tou E£PYOU ToOU, KATA
v dnoYn pag, elvar TO AVEQLKTO TNG QUYAG AMO TNV MPAYUOTLKOTNTA TOU €qQu-
tol pac we €kppaon tou unapfiakol adLe&Odou tou avBpwrou.

Ta Baotkd TEXVLKA UALKG mou xpnotpornolel o 0'Neill yia tnv mpoBoAn tng
Loéac authc elvar n popelvn kaL to mLotd. Ta otoixela autd, Onwc Ba dolue
OTn ouvéxeLa, dev amoteholv povdxa ta péoa pe ta omola oL Tyrone mpoomnaBolv
VO ano@Uyouv TNV AVTLHETWILON TG aAnBelac. XpnoipomoroUvtal KAL w¢ Opapa-
ToupyLkd texvdopata yira tnv avadelEn dAAwv SLefddwv mou ekepdlouv téHoO TNV
avaykn QUYAC amd TNV TPAYHATLKOTNTA, 000 KAL TO aAvEPLKTO TNC QUYNG GUTAC.

E€etadovtag npwta tn Asttoupyla tng uopelvng --kaL OTn OUVEXELA TOU
TLOTOU-- WG BPAMUATOUPYLKOU TEXVAOMATOC YLO Thv avadetin dAAwvV popeav dpvn-
ong TN mpaypuoTikoTnTog, BAEmoupe O6TL n Mary pe tn xphon tng uopelvng emi-
OLWKEL TNV 8“L0tpd¢ﬁ T™NG 0 €va eutuxLopévo mopeABdv. 'Onwg AéeL n (oia:
"It kills the pain. You go back until at Tast you are beyond its reach.
Only the past when you were happy is real."” (g. 104) INa va eknAnpwbel §-
WG auth n avdykn thc va avaBinoet pLa Yuxikh katdotaon sutuxlac, n Mary
8o xperaotel va wparonotfoeL to mopeABdv. Z0upuwva pe TNV AMOKAAUTITLKA TE-
pLypapn Tou mateépa tng and tov Tyrone, n sutuxitopévn Zwhi TNC OTO MATPLKO
Tng onity elvalr otnv npaypatikéTnTa LA weuﬁaicenon:14

Her wonderful home was ordinary enough. Her father wasn't
the great, generous, noble Irish gentleman she makes out.
He was a nice enough man, good company and a good talker.
I Tiked him and he liked me. He was prosperous enough,
too, in his wholesale grocery business, an able man. But
he had his weakness. She condemns my drinking but she
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forgets his.It's true he never touched a drop till he
was forty, but after that he made up for lost time.
He became a steady champagne drinker, the worst kind.
That was his grand pose, to drink only champagne.
Well, it finished him quick --that and the consum-
ption-- (0. 137)

2to onpelo autd kAvoupe pLa mopévBeon yia va napatnpnooupe OTL n Ono-
pyuBortolnon twv euxdpLoTwWyY avauvAcewv tng Mary oupBAAAEL OUGLOCTLKG OTN
opaLpLkdtnta TOU XAPaKTAPa Ttng. AkOun, pe tnv anoupuBonoinon autn o0 0'Neill
ano@elyeL évrexva yia naylda mou Ba pelwve TNV TPAyLkh umdotaon TNG MPwW-
TaywvioTpLoc Tou €pyou Tou. Av dnAadh n Mary mapouoitaldtav wg £va mpaypa-
TLkd eutuxLopévo kopltoL mpLv yvwploel tov Tyrone, Ba umfipxe o klvduvog va
TNV ovTLpeTwnioeL o Beathc oav éva afiLoAlmnto BUpa evdc GTuxou €pwta ue €-
vav nbornotd, n @Lhapyupla tou omotou tnv odiynoe otov apy6d Bdvato Twv vap-
KWTLKWOV. AvtiBeta Opwc, Me tnv TEXVLKA amopuBornolinonc, o 0'Neill amokaAu-
ntel €uueoa kdmora YuxoAloyikd tpalupota tng Mary mou n (dia mpoonaBel va a-
nwbnoet. 'EtoL mapoucidlovrat kalL ta Babitepa altia tng GneAmiolag mou Tnv
odnvel va avalntd, uéow tng popelvng, tn vaiivn tnc Yeudalabnong evog avi-
TOPKTOU TapeABOVTOC.

H poppivn xpnoLuonoieitar eniong and tov 0'Neill wg Spapatoupyiko
TEXVOOUA YLO VO QEPEL OTnV enMLedveLa dUo avekmAnpwta dveirpa tng Mary --"I
had two dreams. To be a nun, that was the more beautiful one. To become a
concert pianist, that was the other." (o. 104)-- ta omola mpoonaBel va a-
vaBiwoet gtnv Tétaptn Mpd&n tou €pyou. ZTnv TMpayuaTLKOTNTA MPOKELTAL VLA
"overpa guyng", 6nwg to xapaktnpllel o Bogard, ta omola Tnv anoonouv and
TOo napév.15 Autd kaBautd Spwg Ta OVELPG pAPTUPOUV ULa dpvnon TNC MPAYUATL-
KOTNTAC KaL amodeikvUouv TNV wpaLonolnon Twv AVAUVACEWV TNG. ZUYKEKPLUEVA,
To Ovelpd tnc va ylvel povaxn amokoAumtet pra tdon euyAc and tn Jwvtavh
KOLVWVLKR mpaypatikotTnta. 'Onwg mapatnpel o Bogard:

...her desire, even as a girl, was to escape into a lone-
ly world --into the convent where she could be sustained
by a vision and live a simple, virginal existence.l6

To deltepo dvetpo TnC Mary, va ylvel miaviota, anokaAdntetr tnv tdon
TNG yLa Quyn, aUuTh Tn @opd péoa and Tov KOOHO TNG téxvnc.17 Tautdxpova
oUwC, Aettoupyel KAl we weuéatcencn,18 av AdBouue umoyn poc tTnv avedagl-
k6Tnta nou anodidetr oTO OveLpo autd o Tyrone:

That was put in her head by the nuns flattering her. She
was their pet. They loved her for being so devout.
They're innocent women, any way, when it comes to the
world. They don't know that not one in a million who
shows promise ever rises to concert playing. (o. 139)
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Q¢ SpauatoupyLkd téxvaoua to moto!? --mou autd xaBauté anoteAsl ué~
go Quyng amd tnv mpaypatikoétTnta-- dteukoAlver, oTto €pyo autd, TNV avaBiw-
On TWV EUTUXLOPEVWV EUTELPLWV TOU MOAPeABOVTIOC kaL Ttnv avddel&n ovelpwv kat
PeudarLaBiocwv. Suykekpipéva, o Tyrone pe tn BorRBeLa TOU MLOTOU EMLOTPEQPEL
oTNV €UTUXEOTEPN OTLYUA TNC KAGAALTEXVULKAG TOU Kapiépag, Otav o drdonuog
SatEnnpLkde nBomorde Booth avayvidpLoe To Tahévio 1ou.20 To yevovéc pdAL-
ota OTL n peyalltepn eutuxla tou Tyrone agopd Tnv TEXVN KAL pdALota tnv u-
TOKPLTLKA Tou amattel tnv evodpkwon evoc EEvou XOPAKTAPA, GMOKAAUMTEL TNV
évtovn tdon Quyng mou Siakplvel TNV MPOOWRLKSTNTA TOU.

H avauvnon auth tou Tyrone dieyelpet tn pviaun tou Edmund mou kL au-
t6¢ kGtw and Tnv enidpacn Tou TMLOTOU avamoAel TLC OLKkEC TOU egumeLpleg u-
néptatne eutuxiag and tn Zwh tou otn B4Aacoa. MpdkeltolL yLa OTLYUEG "ek-
otaciaknc eheuBeplac" dtav,A.X., €ykataAelmovtag KAnote tTov €0Utd TOU OTO
puBud tnc agpLopévne BdAacoac, €LXe KatopBUoel va umepBel( TNV MPAYUATLKO-
TNTa Tng aveplnLvnG UMOOTOGAC TOU KAL va tautiotel pe tnv ousla tng Zunhg.2!
"H pra dAAn @opd dtav, atevilovtac Tnv ouopeLd TnC avatoAng TOu fALou peoa
and tnv npeun B8dAacoa, £QTace, OVELPESUOHEVOC ME TG pdatia -avolXtd, va ano-
povwBel and tTa avBpwrmiva kat va BLwoeL tnv unéptatn eowteptkhy vaAnvn tng Nup-
dea.22 Otdvel pdAiota péXpL TNV OAOKANPWTILKA Gpvnon tng avépwnivng @uU-
ong tou, amokaAumtovrtac €tal To BABoc Ttn¢ umapfLakic avdyknc TOU yLa Quyn:
"It was a great mistake, my being born a man, I would have been much more
successful as a sea-gull or a fish." (o. 153)

To mLotd aneAeuBepwver, akoun, tnv mountikhi £kepaocn tou Edmund, n o-
nola anokaAdntetar pega and tov €ZouoAoyntikd autd povoAoyo Twv BLWUATWY
KaL Twv ovelpwv QUYNC KaL eviumwoialel tov Tyrone: "Yes, there's the ma-
kings of a poet in you all right." (o. 154) 0 0'Neill ekpuetaAieletal pia
akbun LdLétnTa Tou oLvovmelpaToc TNy omola xpnotponoLel WC SPAUATOUPYLKO
téxvaoua oto Long Day's Journey into Night. 'Omwg mapatnpel o Whitman:

Liquor breaks down inhibitions, pulls aside the facade
which men build up in self-defense and self-delusion
and shows us the tormented, divided spirit within.23

‘Onwe enlonc avagépel o Raleigh, "[alcohol] cancels inhibitions and
thus allows speeches of extraordinary candor."24 H Aeitoupyla tou teEXVA-
ouatog autol elvat Ldialtepa epgavic otnv Tétaptn MNpdEn tou £pyou, TO ue-
yaAltepo pépocg tng onolac Oa pnopovoape va molpe 6tL otnplletal dpaua-
TOUPYLKA OTN OUYKEKPLUEVN QuTh mapevépyeira tou oLvomvelpatog. Tooo dnAadn
oL ektetapévol eZopoloyntikol povoAoyolL Ttwv TPLWv avdpwv, 600 KaiL oL ueta-
£0 Touc ouykpoUoeLg, €X0UV WG BACLKA kKLvnTApLa dlvapn tnv aneAeuBepwtiki
EVEPYELG TOU OLVOMVEUHOTOC. XapakTtnpLoTiky elvat,A.X., n oknvhh Tng oly-
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kpouonc petafy Edmund «katv Tyrone énou o mpatog Bplokel Tto BAppoC MpWTO VA
entpplPer otov mATEPA TOU TNV €UBUVN yiLa Tn onuepLvh katagtacn tng Mary
~-I'm saying no matter how you excuse yourself you know damned well your
stinginess is to blame" (0. 140)-- kaL oTn GUVEXELO VA TOV KOTNYOPNoeL

yLa evavtiov Tou eykAnuatiki uotepoBoulla:

EDMUND: You think I'm going to die.

TYRONE: That's a 1ie! You're crazy.

EDMUND (more bitterly): So why waste money? That's why
you're sending me to a state farm--

TYRONE (in guilty confusion): What state farm? It's the
Hilltown Sanatorium, that's all I know, and both doc-
tors. said it was the best place for you.

EDMUND (scathingly): For the money. That is, for nothing,
or practically nothing. Don't Tie Papa: Yau know damned
well Hilltown Sanatorium is a state institution!

(o. 143-44)

"Eva deltepo mapddeiypa elvatl n kplon etAtkplverag tou Jamie amévavti
otov Edmund, n omola amokaAurntel tn Badltepn oUykpouon mou KPUBETAL KATw
and TNV emML@AveELAkKd apuoviki] oxéon twv dUo aﬁepwmv.25 Avdaloyn ameheuBepw-
TLkA enidpaon €xet duwc kaiL n popelivn. 'EToL n Mary povdxa kdtw and tnv
enLppofy TNG agrivetal €AelBepn va amodwoet Ta alTia TG LopyLvouavlac tng
otn @LAapyupla Tou oullyou tng. Autd BeBatwvetal Toco and ta AdyLa tou (-
drou tou Tyrone --"Will you stop repeating your mother's crazy accusations
which she never makes unless it's the poison talking?" (o. 142)-- 000 Kkat
arnd tn diagopornolinon mou mapouoLdletl n cuunepLeopd tng Mary uetd to TEAOG
tne Mpwtng MpadEnc.

NapdAAnAa OpwC pe tny eMLBETLKOTNTA KOL Ta aLoBhipata plooug mou n €-
Ewteplkeuor toug dnuioupyel oknvég gUykpouoncg, TO OLVOTIVEUUA KaL n Hop@l-
vn dLeukoAlvouv KaL TNV ekBAAWON TWV €VOXWV KAL Twv aLobnudtwv aydnng mou
0 kaBévag and toug Tyrone aigbBavetar yLa tov dAAov. Tautdxpova de, TO OL-
vOTiveupa kat 1 popelvn @épvouv otnv emL@dvela ta BaBLd YuxLkd Toug tpal-
pata mou mnyalouv T6oo omd Tnv maldikd toug nAtkla 600 kaL omd auth Ka-
Bautn tnv mpoBAnuATLKR oxéon Toug, avadelkvUovtac HE TOV TPOMO autd Ttnv
MoLATNTA KL TO BABOC TWY E0WTEPLKGY TOUC OUYKpoloewv. 20

Ba mpéneL eniong va onuetwdel n onpavtikh cupBoAnR Tng popelvng kai
TOU OLVOTIVEUHOTOC WC TPOC T BeatpLkoTnta Tng dpdonc. Kot' apxiv dnhadh,
TO €viLaQEPOV TOU Beath yiLa ta Jpwpeva €XeL WC KEVIPO TOV EO0WTEPLKO aywva
tnc Mary evdvtia otn popplvn. AutOd kaBautéd pdAiLota TO uECO QUYNG TOU €Xel
eNLAEEEL n Mary, Ovtac goptiopévo ue tov kivduvo tou Bavatou, auidvel To
evLaoépov Tou Beath kai evielvel TN OUVOLOBNUATLKA TOU cuppetoxh otn dpdon.
E{var gavepd B¢ dtL o 0'Neill xpnoiuomorel ouveldntd To oupBaTikd outd TEX-
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vaoua tne amelAfc Tou Bavdtou mou eglvat duvatdv va EMLPEPEL TO VAPKWTLKO,
npoke Lpuévou va kopupwoet otnv Tpltn NPd&n to evdiLapEpov Tou Gaatﬁ.27 Ava-
AutikOTepa, 6tav apxilel n Tpltn MpdZn, n Mary éxet ndn kdvel tnv mpwin
Tne éveon einilovrac va “"okotwoet tov wévo". (BA. a. 104). Qotboo, emneLdn
eZakohouBel va £xer ouveldnon tnc kotdotaong, aroBdvetatr tnv avaykn yia
pevoAutepn dbon --"I must go upstairs. I haven't taken enough. When you
start again you never know exactly how much you need." (g. 107) KaiL n ko-
plowan tng aywviag tou Beath emittuyxdvetar 6tav ALyo mpLv TO TEAOC TNG
Tpltng Npd&nc n Mary povodoyel: "I must go upstairs. I haven't taken e-
nough. (She pauses --then longingly.) I hope, sometime, without meaning
it, I will take an overdose." (o. 121)

Enlonc, ot aAAemdAAnAec anmokOAUPELC TWV YPUXLKWV TPAUUATWY KAL TWV
OUYKEKPLUEVWV EOWTEPLKWDV CUYKPOUOEWV TWV XAPAKTAPWY =--ONMOTEAEOHUG TWV TOPE-
VEPYELWV TNC MoP@LvNG KAL TOU OLVOTMveUUaTog-- eAkUoOUV KaL ouvinpoldv To ev-
Siagépov tou Beathn, £ZiLooppomwvtag TNV amoucla tng €&wtepLknig dpdonc Kkat
TNG mAoknAc. 28 Akbun, n attiohoynuévn eEwteplkeuon TOu &VTOVOU OUyKLvnoLa-
KoU @optlou mou drakplver TOV YuxLoud Twv avdpov otn dedouévn OTLYHN TNG
wng toug, mpoodidel otn dpdon évav £viovo TOvo o omolog LoooTabulder TLC
OVTLOEATPLKEG EMLITOOELE TNG OTOTLKOTNTAC TWV OKNVLKWV YEYOVOTWV, TNC €A~
vaAnntikéTntoag tou Stahdyou kar tTou pakpookeAolc Twv povoAdywv. 0 €viovog
de autodg tévog tng dpaong efioopponeltal kalL eAéyxetrat Beatpikd pe tn Xa-
AapdtnTa kaL Tnv emigavelokn npepla mou n popelvn enLpépeL oTto Adyo Kat
otnv klvnon tnc Mary, ue To povoAoyo tng omolac HAALOTA KAELVEL TO £pyo.

H anuavtikoétepn Opwg koL LdLaltepa AemtiAg LOOPPOMLAC TEXVLKR AELTOUP-
via Tou oiLvomvelUuaTog KaL Tng popylvng ocuviotatal otnv mpoBoAn TNG KevipL-
KNg Ldeac tou €pyou. levikd Ba umopolioaue va mapatnpnooupe O6TL, €VW OL Av-
Tpeg kat' apxhv mivouv yiLa va Eexdoouv tTnv mpoypatikétnta --A.X.

EDMUND: Forget my condition! (He raises his glass.)
Here's how.

TYRONE: Drink hearty.
(They drink.) (o. 130)

--TO UOVO TOU OuUOLACTLKG katopBwvouyv elvaL va odnyolvtat, péow TOUu mLoToU,
oe OMAo kot BaButepn ouvelLdntomolnon Tou eautol touc.29 XapaKTNPLOTLKA au-
TA¢ tng dradikaclag elvaL n mopakATw fieoLpLotikh ekdiAwon tou Edmund, o
onolog nopagpdlel tov Hamlet:

EDMUND:... We are such stuff as manure is made on, SO
let's drink up and forget it. That's more my idea.

TYRONE (disgustedly): Ach! Keep such sentiments to
yourself. I shouldn't have given you that drink.
(0. 131-32)
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"0g0 de mpoxwpel n vuxTa Kat To mLotd mpokaAel TNV MTWON TWV TPOCW-
nelwv, 0 KaBévac Touc £PXETAL QVTLUETWNOC pe TN OKAnpdInTa Tng AAnBeiag Twv
dAAwv, ouveiLdntomoLwvtag £TOL TNV TPAYUOTLKA TOU UTMGGTAon OTO MEPLBAAAoV.
Tautdxpova de n mtoon tou SLkoU Tou Tpoownelou tooduvapel ue pLa evepyera
auTOOUVELDNONC Tou ekEPAZeTaAL KUPLWC péow evdookomikwv povohdywv. H auto-
ouveldnon Guwc de amoteAel yLa toug Tyrone pLa Autpwtikn Aettoupyla, Hia
SLEE0D0 amé tnv may(da Twv EVOXWvV Yia Tnv npodooia evavtiov Twv dAAmv30
KAl yLa Tnv anotuxla touc va oAokAnpwbolv wg dtopa. 3tnv oudla elvai uia
akbun Bablitepn katdduon oto okoTelvod wkeavd tou adLeiddou mou ouviotatat
otn ouveildntonoinon tou avéplktou tne ahdayrig. ‘Etol, to udvo TOU KaTOPBW-
ver 0 Tyrone glval va avaBewpioel TLC AMOQACLOTLKEG emLAoyég tng Zwng
Tou -~

I'd be willing to have no home but the poorhouse in my
old age if I could Took back now on having been the
fine artist I might have been., (0. 151)

-- KaL 0Tn ouvéxeiLa va ekgpdoel, enavahappdvovtac tov Shakespeare, tnv mAn-
pn ouveldnon tng €uBlvng TOU VL QUTEC TLC EMLAOYEC:

There's nothing wrong with life. It's we who-- (He
quotes.) "The fault, dear Brutus, is not in our stars,
but in ourselves that we are underlings." (o. 152)

0 Jamie, nmdAL, Ba xpnoipomoifioet w¢ apstnpla tov Kipling yia va ekopd-
oeL tn draniotwon tou dLkoU Tou adiefddou:

"Speaking in general, I'ave tried'em all,
The 'appy roads that take you o'er the worid"

(With sodden melancholy.) Not so apt. Happy roads is
bunk. Weary roads is right. Get you nowhere fast.
That's where I've got -- nowhere. Where everyone
lands in the end, even if most of the suckers won't
admit it. (o. 161)

AAAG kaL o Edmund 8a kataAnfet otn ocuveldntomolnon Tng QTWXeLac Tou
oLnTLkoU Tou TOAEVTOU Kai uHAALOTa Ba amodiosL Tn QTWXELO GQUTR oTtnv EAAEL-
PYn EMAPAC TOU WPE TNV MPAYUATLKOTNTA:

... I'mafraid I'm 1ike the guy who is always pan-
handling for a smoke. He hasn't even got the makings.
He's got only the habit.I couldn't touch what I

tried to tell you just now. I just stammered. That's
the best I'11 ever do, I mean, if I Tive. Well, it
will be faithful realism, at least. Stammering is

the native eloquence of us fog people. (0. 154)

AZ({CeL enlong va avogepBel €dw n amotuxnuévn andneLpa Tou Tyrone KoL
Tou Edmund va xpnoipomotnoouv TO maLXvidL pe thv tpdnouAa TPOKELUEVOU va
otapgatioouv tn dradikoola tng autoouveldnonc, n omola O6uwWC, £ZalLtlag Tne
evépyeLac tou otvomvevpatrog, amodeikvietat Loxupdtepn. 'EToL TO MaLXvidt
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twv d0o Tyrone elvatr éva entmAéov péoco Quyng mou, Onwg voplloupe, AeLtoup-
vel TaAutdxpova KaL WG TEXvooua yia tn Beatplkni mapouclacn Ttou QVEPLKTOU
authc TNG QUYAC.

Tov ouoraoTtikdTEPO Suwe POAo otnv avddelEn tnc tpaylkng aduvaulag tou
avBphmou va EexdoeL Ttnv MpayuatikOTnTa TOUu €autoy tou, mallet n Mary. ‘E-
xovtac dnAadn BéceL to mpdBAnua otnv MNpwen Mpd&n --"How can any one of us
forget? (Strangely.)That's what makes it so hard-- for all of us. We can't
forget." (0. 48) -- enitBeBatwvel tnv Tpavikhl tou aAfBera pe TRV TEAEUTALA
TNG KATOAUTLKA Tapoucla oto TéAog tng Tétaping Mpdinc. EdW Ba mapatnpnoou-
ue 6tL oAbdkAnpn n teAeutala oknvh tnc Mary anoteAdel tnv Kopupala £xkepaocn
tne ndAng tng evavtia otnv mnpaypatikétnTa, Onwc anokaAumtetratr Téoo amnd TO
nepLexduevo 6oo kat andé tn yAwooikh ' ékepaon.

And tnv amoyn tou mepLexouévou, Ldraltepn onuacla €xetl tTO yeyovog O~
TL YL0 va KatopBwoel va Eexdoet €xet maper tTn peyaAltepn amd kdBe dAAn
popd doon popoivng, omwg galvetar and tTnv mapatripnon tou Tyrone: "It's
the damned poison. But I've never known herself in it as deep as this."
(0. 174) And ta npwta tng Adyra BAémoupe Adn OtL n Mary elvar BuBLopévn
otnv YeudaloBbnon OtL CeL otnv wpatonolnpévn emoxn Tng egnBelag tng, Otav
elxe akoun to Oveipo va ylvetr miaviota:

I play so badly now. I'm all out of practice. Sister The-
resa will give me a dreadful scolding. She'll tell me it
isn't fair to my father when he spends so much money for
extra lessons. She's quite right, it isn't fair, when

he's so good and generous, and so proud of me. I'11 prac~

tise every day from now on. (0. 171)
MoAU oUvtopa, Opwc, Ba £pBel Og GUYKPOUON HE TNV MPAYUATLKOTNTA TOU
TwpLvol £0UTOU TNG:

But something horrible has happened to my hands. The
fingers have gotten so stiff-- (She 1ifts her hands to
examine them with a frightened puzzlement.) The knuckles
are all swollen. They're so ugly. (0. 171)

Qotdoo n katdotaon TWv XEPLWV TNg, Ovtag otevd cuvdedepévn pe tn
xpnon tng popelvng, QE€pvel otnv emiedveila tnv autondatn tng 6ti n Navayla
B8a tn Bondnoet va EavaBpel Tov MOALO €auTod tnc.31 Mia to Adyo autd apxldel
~--ntdvtote kdtw amd tnv enldpaagn tTnc popylvnc-- va avaldntd tn Xapévn Inc
nlotn. 'Onwg ealvetai, O6pwc, n uwopgplvn dev €Xer apketh dUvaun wote va eia-
AelPel to BabBl @OBO TNC UATIWC TO OTAPLYHO TNC MLOTNC €lvalL OPLOTLKA XGuévo
yL QUTAV:

Something I need terribly. I remember when I had it
I was never Tonely nor afraid. I can't have lost it
for ever. I would die if I thought that. Because then
there would be no hope. (og. 173)
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H olykpouon tnc Mary HE TNV TMPAYHGTLKOTNTO KOPUPLVETAL OTAV N AVAKOL-
vwon tou Edmund 6TL mdoxel ané gupotiwon Ba tng amokAeloel tnv eAnida evog
kaAUtepou pEAAOVTOC. 2Tn OoUvéEXela n Mary Ba mpoonabhioel va KOTOEUYEL GKON
pyra 9opd oto mapeABov, yia va diagliyel and thv odlvn Tou napévrog.32 ANAG
TeALKG Bev Ba katopBwosL va amopUyel Tn ouveldnon tng mpayuatikdéTnTag Tou
eautol tng, Onwg amodetkviel 0 teleutalog TNG uovéonoc.33 ZUYKEKPLUEVA,
evl n Mary Zexkivdeur to povoroyd tng autd pe tnv Yeudalobnon o6t deL otnv
gutuxLopévn enoxn tou mapeABOvTog, TOAU OUVTOUG LETOPEPETAL OTNV MPAYHATL-
kOtnta, o6mwe Ba efnynoouue mapakdtw. H Jean Chothia déviwg napatnpel tnv te-
ALk emioTpo@n tng Mary oto mapdv,omwe galvetal 0TO NAPAKATW anoéonacua:

The overwhelming effect of the last four lines of the

play comes, I think, because, just when it appears that

the play has drawn to its conclusion and has reached

some kind of resting place, however dismal, the sentence,
'That was in the winter of senior year', pushes the inter-
view back into the distant past and returns Mary to the
present and the family, from which theri can be, after all,
no escape for any of the four Tyrones.3

Mo enave&étaon Opwc Tou povoAdyou anodetkvUel OTL n €MLOTPOQH TNC
Mary oto mapdv apxileL moAU vwpltepa kaL amAd oAokAnpwvetal oto onuelo
nou avagépetat n Chothia. MaAilota, Bewpwvtag n Chothia tnv npdétaon "That
was in the winter of senior year" wc SnAwtikh tnc petdpoong and tTO NAPEA-
Bov oto mapdv, aufdvel tn xpovikh didpkeLa tnc amouolag tng Mary amé tnv
npaypatikdétnto. Elval yeyovég OTL n aventBiuntn €nLOTPOPR TNC TPAYLKNAC
npwtaywviotptag tou 0'Neill Zekivdel moAl vwpltepa kai n petaBoAn tng e-
OWTEPLKAC TNC KATAoTAONC €KPPAZetaLl e tnv GAAayhd TNC XPOVLKAC avagopdc.

"Otav apx({Zet dnAadh n Mary to povéAoyd tnc XpnoLUOMOLEL PNUATLKOUC
xpdvoug tou mapévtog, Selxvovtac £Tol 6TL avaBidvet TiC eumelplec kat Ta
ouvaitoBnuata tng epnBelag tng:

I had a talk with Mother Elizabeth. She is so0 sweet and
good. A saint on earth. I love her dearly. It may be
sinful of me but I Tove her better that my own mother.
Because she always understands, even before you say a
word. Her kind blue eyes look right into your heart.
You can't keep any secrets from her. You couldn't de-
%eive her, even if you were mean enough to want to.

og. 175)

Zagvika Opwg, peTd omd €va maitdLdoTiko Tivaypa Tou KEQPAaALou, mou di-
€UKOAUveL Tnv nbBomotld otnv aAAayn Tou ouvaLoBAHATOC, TO PNUATLKSG XpOvo
TOU Tapdvtog OLADEXETAL O AOPLOTOC --pnUaTLKOC Xpdvoc mou ekppdlel to a-
petdkAnto napeAbdy, "EtoL n avaBiwon malpver tTn HOPYHR TNC AYAYNONC ULAC
avapvnonc, n omnoia @tdver uEXpt tnv oduvnph epmeipla tou mapovroc: "Yes,
I remember. I fell in love with James Tyrone and was so happy for a
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time." (o. 176) Auth xoBauth Be n aphynon tng ovduvnong unodnAwveL tn ou-
ve{dnon piag andotaong tou apnynth and To agnyoluevo.

Tnv TEXVLKA GUTA TG eVAAAAYAC TWV PNUOTLKWY Xpdvwv mapdviog-napehBo-
vToC €xeL ndn xpnoiponoinoeL o 0'Neill vwpltepa otn oknvhy auth tng Mary,
npokeLpévou va petadwoet Beatplkd tnv NEGAN TNC HE TNV TpaypaTikéTnta. Zu-
ykekpLuéva, Onwg galvetal kal otTa amoondopata mou éxouv mnapatebel ma-
pandvw, oL npoondBeLeg tng Mary va eniLoTpePel oTo mMopeABOv onuatTodoTouvIaL
pe pnuatLKEG ekppacelg mou dnAdvouv mapdvta xpdvo. Avtibeta, pnuATLKEC €K~
PpaoeLc tou mapeABdvtog xpnoLpomoLoUvToL yiLa va SnAwoouv Tnv mapoucia tTng
oto mapdv kaL Tnv ouotaotTikh amdotach TNC and TLC epnelpleg TOU MaApeA-
B6vtog mou mpoonabel tOpa va avaBiwoel. Napatnpeltar dnAadn €vag oTEVOC
oUOXETLOPOC TEPLEXOUEVOU KAL YAWOOLKAG £K®paonc, O omolog WC TEXVLKA Bea-
ToLKoU Abyou ekppdlel Tn @QLAOCOQLKA 8£0n TOU ouyypaéda,

Ta napandvw cuumepdouaTa anokA(vouv onuavilkd and TLC MOPATNENOELC
Tou R. Brustein oxeTikd pe TNV TEALKA OKnvhi Tou €pyou, OMWC @alveTaL oTo
OnOoTIAcHA TIOU TIAPAT(BETAL NMAPAKATW:

Throughout the action, she (Mary) is trying to escape
the pain of the present entirely; and at the end, with
the aid of drugs, she has finally returned to the pu-
rity, innocence, and hope of her childhood. Although
the title of the play suggests a progress, therefore,
the work moves always backwards. The long journey is a
journey into the past.3%

Avtibeta dnhadn pe tov Brustein, o omoloc BAémeL to €pyo oav €va "ta-
ELOL pcoa oto mapeABOV", n Béon pag elvar --o0mwg £xoupe Adn avagépeL-- OtTL
TOo Long Day's Journey into Night delxvelL TO OUCLOOTLKA QVEPLKTO QUTAG TNG

AUTPWILKAC QUYNCG amd Tnv MPAYUATLKOTNTA PEOW TNC EMLOTPONC OTO NapeABov.

"Ocov agopG tnv Chothia, ot andyerg pag drLagépouv katd to OTL EVW n
KpLTLkdg unootnpller tnv "emioTpopn" TnNC Mary otnv mpayuatikOTNTA, EUELC
Bewpolpe 6TL n Mary aywv{letai pev va Eeplyetr amd tnv mpaypatikdInta, otnv
ouola Opwg dev TO KATOPBWVEL TOTE.

"Eva GAAo otoLxelo mou npokUmterl omb tTn SLepelvnon HOC tng AeLtoupylac
TOU oilvomvelpatog kal tng popelvng, elvar n xpnotuomolnoh toug omod Tov
0'Neill oav dpapatoupyikd texvdopata pe otdxo tnhv avalpeon tng Quyng and
TNV npaypatikdTnTa we péoou avtipeTonmiong tou aditefédou mou dnutoupyeltat
and auth kabauth TV LOTOPLKA mpayuatikétnta tou eautol pac --"the past
is the present, isn't it? It's the future, too." (o. 87)-- AvtiBeta dnAa-
On ue to The Iceman Cometh, émou n CwtilkA avdykn tou avBpwrou va Zeolyet
and tov eautd tou mPORBAAAeTaAL WG pLa TPAYLKA HeEV GAAG £oLkTh OLéEodog amd

TNV KAtaoTpoPLkn ocuveidnon tou mpaypatikol eautol pag, oto Long Day's
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Journey into Night mpoBaAAetaL to avéPLKTO AuTAC Tng OLeZddou. Me tnv €v-
voLa auth to Long Day's Journey into Night elvaiL pia odyxpovn tpaywdia
tng ouveldnonc tou €autol HOC OTO XWPO KAt oto xpdévo. Zto onuelo de autd
Ba unopouoape va dolpe kdmoLa ouyyévera pe tov Oudinoda Tipavvo tou Zogo-
KAf, 0 omotog Ouwe Blvet otov fApwd Tou T duvatoTnTta ™C AUTPWONG ME TLG Ka-
BapTikég npdEeLg tng autotUpAwong kalL autoefoplag. AvriBeta o 0'Neill aepn-
veL Ta mpbowna TOu €pyou TOU OE ULa advan oUykpouon UE Ttnv mpayuatikdtnta,
Onwg uaptupdel dAAwote kaL o TLTAOC TOU €pyou o omolog KatTa Tnv amoyn uag
TepLypageL tnv nopela Toug MPoC TO okoTtddL tou adLefddou. Avaioyn dragopd
napouoLdZet o 0'Neill tou Long Day's Journey into Night and tov Arthur
Miller, o onolog ue tnv autoktovia tou Willy Loman (Death of a Salesman)
kat tou Joe Keller (A11 My Sons), akéun kai pe to Bdvato tou Kenneth ( A
Memory of Two Mondays), avayvwp(Zet oto dropo tn duvatdinta va Zeglyel amd
TNV oduvnpn mMPAyuatTikoTnTa £0TW KaL pe to Bdvato. O Tennessee Williams,
ndAL, emitpénel otn Blanche (A Streetcar Named Desire) tnv aneAeuBépwon
and tn ouveldnon tng mpaypatikdTnTag péow tTng mapdvorag. 0L XOPAKTAPEC O-
uwe tou Long Day's Journey into Night otepodvrar akdun kaL tn OLé€odo tou
Bavdtou. "EtoL BAémoupe tov GBeo Edmund va £XeL OTO EVEPYNTLKO TOU ULG
anotuxnuévn andnerpa autoktoviac (BA.o.147),eved n Mary elxetat va nebdvel
and unepBoALkh ddong popwlvng, Xwplc va umopel Adyw the PBabLdc BpnokeutL-
kdtntdg tng va emidiLw€el n (dia to Bdvatd tng (BA.o. 121). |

To otoixelo tou abiegodou oto Long Day's Journey into Night umoypau-
ulletalr pe TNV AVOKUKAWTLKA HOPPN Tng Opdong. 2uykeKpLUEva, WE TNV UMO-
TPOT Tn¢ Mary otn uopplvn ta mpoéowna tou €pyou emLotpépouv otnv (dLa
kotdotaon mou Bplokovtav Alyo mpiv apxlost To épvo.36 "Etov n Npwtn Npd&n
armotehel otnv oucla tn Beatpikf aneikovion evdc puwtelvol dtalelppatoc pé-
00 0TO OKOTELVO adLE&odo tng dLapkouc aneAmiolag twv Tyrone. Akdun, otn
SLOpOPPWON TG OVAKUKAWTLKAC MOPPAC TnC Spdonc cuuBAAAet onuaviikd kaL To
otoLxelo tng emavainyng mou nopoucLdletal €vtovo oe OAn TN SLAPKELG TOU
épyou.37

H aduvaula tou avBpwnou va amogiyel T ouveldnon Tnc MPAYUOTLKOTNTAC

toviZetal oto Long Day's Journey into Night pe tn oeipiva tng ouixAng kat
38

e TO VuQLkS @Opeua tng Mary --éva nxntikd téxvaoua®c kal éva pEAALOTLKO
oknvikd otolxe{o avtlotoixo. QC unxavikd pECO MOU XPnotMeUeL yLO TNV mpo-
elLdonolnon kaL €MOPEVWC TNV MPOOTAGLA TWV VAUTLKOV and Tov k{vduvo tng o-
plxAng, o emavaAnmTikdC AXOC TNG oeLpﬁvag39 nalpvetr oupBoALkéC dractdoeLg
KaL Aeittoupyel wg €va emipovo, ampOOwno KaL €VOXANTLKO KGAeoua otov kdouo

NG PEAALOTLKNG NpayuaTLkOTnTaC, and tnv onola ot Tyrone, onwc €(dape,
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npoonabolv va EePUyOUV.

H oupBoAtkh AeLtoupyla Tng oeLpnivag avoantiooetal kuplwg péoa and  To
xapoktnpa tng Mary. Kat'apxfiv tn BAénouue atnv Mpwtn NpdZn va ekepdlel tnv
ayavaktnold tng,eneldn eZairtlag tng dev undpeoe va kolunBel tnv mponyoupevn
vOxta --"I wasn't able to get much sleep with that awful foghorn going all
night long." {o. 17)-- «kaL apydtepa va gfopoloyeltar otov Edmund tnv
npayuatikn attla tng alnviac tng:

I couldn't sleep because I was thinking about you.
That's the real reason. I've been so worried ever
since you've been sick. (0. 47)

H oupBoALkn évvoiLa tng oeiphivag ealvetar kabapdtepa otnv Tpltn Npd&n,
Omou 0 AX0C TNC OKOUYETAL OE TOKTLKA SLACTAUOTA oUUQWVA UE TLG OKNVLKEG
odnyleg tou O'Neill. (BA. o. 97). ZuykekpLpuéva n Mary, mou Bpiloketar nNdn
Kdtw and tnv emippon Tng popelvng, Aéer:

It's the foghorn I hate. It won't let you alone. It
keeps reminding you, and warning you, and calling
you back. (She smiles strangely.) But it can't to-
night. It's just an ugly sound. It doesn't remind
me of anything. (0. 99)

210 anbonacua autd pmopel, akoéun,va drakplvel Kavelg TNV AVEMAPKELQ
tne popelvng va eEahelder tnv avemiBiuntn npaypatikdTnTta, €pocov n Mary
Ba efakohouBel OmWC AEeL va akouelL OAn tTn vixta tov "doxnuo nxo" tng oei-
pnvac. H Aeitoupyla TOU nXNTLKOU TEXVACUATOC TNG OELPNVAC WG UECOU TIPOPo-
MG TNC KEVIPLKAG LdEAC Tou &pyou oAokAnpuvetatr otnv Tétaptn MNpdEn, kabog
n otabepdtnta Tou emAvAANTTLKOU kai emlpovou nxou tnc umoypapuilel Tnv a-
UETABANTN kaL akatavontn dUvaun ThC mpayuatikéTntoc.

H Baupaocth téxvn tou 0'Neill va xpnoipomorel oUuBoAa uynAng Beatpi-
KAC AeLToupyLk6TNTAC Qalvetal kal otov tpdmo pe tov omolo xpnoipomnoel TO
VUPLKG @bpepa nou n Mary avactpetr and to umaoUAo kai to @épvet pall Tng,
otav epgaviletar otnv Tétaptn Mpd&n. Elval mpogavég OTL TO VUOLKO onuato-
dotel pLa sutuxiopévn otiyun tne Zwng tng. Tautdxpova de, oUUEWVA HE TNV
napatipnon tou Bogard, oUUBOA(ZeL, OTWC KaL n kOKKLVN GTOAR Tou Con Malo-
dy (A Touch of the Poet), to anpaypatonolnto O6veLpo NG eutuxlag =--auth
kaBauth dnAadn  tn Oitddeuon tnc eAnidac tng:

Her wedding dress... is a symbol of something that nev-
er was a substantial reality. Her quest is for a hope
lost, a 80a11ess search for salvation never to be at-
tained.%

H mopatipnon tou Bogard O0tL n Mary avalntd uia xapévn eAnida eviaxl-
gL, ntoteloupe, TN B€on pag OtL n Mary, mapd to OtL Bploketrar kdtw and
Tnv enldpaon tTou vapkwTikol, c€fakoAoubel va £xer emiyvwon TnNC OKANPAC
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npayuatikdtnrag tng Cwng tng. Iditaltepn uwdAiota onuacla €xel TO veyovog 6-
TL n Mary dev @opdeL to VueLkd Tng,aAlAd To Kpatdel €toL wote va “"gépvetal
oto ndtwya". (BA. 0. 170). Me tov tpbmo autd o O'Neill petadideL oto Bea-
Tth, pe SrakplTLkO pev aAAd mpayuatikd GeatpLkd tedmo, tnv entBupla kai
tautdxpova tnv aduvaula tng Mary va tautiotel pe tov naAid eautd tng. E-
Ot Ba PnMopoUoaUE va OnUELWOOUUE Tn ONUAvVILKA OLopopd tng Mary Tyrone amd
tnv Amanda (The Glass Menagerie), n omola unodéxetat tov Jim @opwvtag To
veaviko tng @opepa. Kat oto The Glass Menagerie, Omw¢g kat oto Long Day's
Journey into Night., to maAitd @bpepa onuatodotel pLa MAALG €UTUXLOPEVN €=
noxfi mpo¢ tnv omoia kat' enavainyn katagedyer n KAToXO¢ tou. H Amanda

Oung, QYopwviac tTo QOpeua dnAwvel Tnv TAUTLON PE TOV TMAALS eautd Tng. Emte-
nAéov, eneldn évag and toug otdxouc tou Willjams elvair, miotevoupe, va
kautnpidoeL v npookdAAnon o’ éva vekpd mia tpdmo Zwng, yehoromorel tnv A-
manda péow TOU VEAVLKOU TNG QYOPEUATOC KAL TNG AVAXPOVLOTLKAG OUUTEPLYO-
pd¢ tng. AvtiBeta o 0'Neill mpootatedetl tnv mpwrtaywviotpia tou Long Day's
Journey into Night amé avaAoyn vehoiomoinon, emLBuumvtag vo MPoBEAeL tTnv
TPayLkOTnta Tou YuxikoU kAL petaguoLkol tng adLefddou.

OhokAnpwvovtag tnv €&€taan tng dpvnonc TNG MPAypaAtikéTNnTaAC O0TO Long
Day's Journey into Night, Ba mpeEneL va mapatnphooupe OTL Xdpn oTn SLTIA
AeLtoupyla tou to otoixelo autd amotelel to ouvdeTikd LoTd SAwv Twv Xapa-

KTAPWV, Twv Bepdtwv (themes) koL twv dpApATLKWV kataoTdocwv, £fac@aillo-
VIAC £TOL TNV OPYAVLKA €VOTNTA TWV OKNVLKWV £LKOVWY TOU ouvBETOUV TN
Beatpikn dpdon kaL ekepalouv TO MPOCWNLKS 6paAUa TOU ouyypagéa.
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2. H AneAcuBepwtikn Anodoxn tnc '"Hrtag

5to Death of a Salesman n dpvnon TNG MPAYHATLKOTNTAC MAPOUoLAZETAL WC
BepeAwdec ouvBeTLKO otolxelo pe moAAanAn Aettoupyla, n omola umnpetel TOUG
LBEOAOYLKOUC KAL DOULKOUC OTOXOUC TOU cuyypagéa. 2To LdeoAoyikd enimedo to
otoLxelo autd unnpetel To otdxo tou Miller va ekgpdoelL Beatpikd tnv avtiAn-
P} tou via £va mavavBponivo mpOBAnpa: TRV avaykatOTnTa TNC GVTLUETWNLONG
NG aAnBerac ag’'evdg Tou eautol pAC KAt ag eTépou TNG EEWTEPLKNG TPAYHATL-
kotntac, xwplc Yeudarobnoerg, autandteg kat avedapikd dveipa.

‘Onwe elvatr BéRata yvwotd, o mpoBAnuatiopudg OXETLKG We Tn uon Tng G-
AMBeLac koL mpomavtdC OXETLKA pe Tn Bewpnon tng aAAnBeLac wg TEOTMOU avVTLME-
TWMLoNG tng Jwig KoL Twv avlBpwnivwy oxécewv evidooetal otn Bepatoloyla twv
nepLoodTepwy and toug kopugaloug ouyypagelc tou Movtépvou Autikou Apdpatoc,
antd tov "IPev kair tov Toéxwe péxpl tov MipavtéAro, tov O'Neill kai tov
Williams. AAAG kai amd tov Beckett kaL tov Zevé, uéxpt tov Pinter kaL Tov
Albee. KaiL omwc elvar @uoikd, o tpdmog pe Tov omolo o kaBévag and tToug ouy-
ypageic autolc avtiAouBdavetat @LAooopLkd kat xetplletal dpapatoupyLkd Tto
Bsua tnc aAnBerac ota £pya TOUu, €XEL TN oPPAYLda TNC KAAALTEXVLKAC TOU Tpo-
ownmLKOTNTAC KaL AvTavakKAd TO TPOoWwnLkO Tou 6papa yvia tn Zwi. To (dio cup-
Balver kaL otnv meplntwon tou Miller mou pac svdiapéper edw Gueoa. 'Etol,
0TO £pY0 TOU YEVLKG n avtipetwnion tng ahnberag téoo tou eautol pac 6oo

KaL TnG €ZWTEPLKNG MPAYHATLKOTNTAC MapouoLldletal w¢ avaykala kai povadikn
1E6030¢ yia Tn OLapdpEwon HLOC UYLOUC TPOCWILKOTNTAGC KAL LLGC OPHOVLKAG
Kowwvtac.1 Tn 8¢on autrh tou Miller BAémoupe, A.X., oto A1l My Sons, omou
atdxog tnc dpdong elvai n anmokGAudn tng eykAnuatiknc npdEnc tou Joe Keller
0 onoloG TeALkd €pXetal avtLuéTwnog pe TNV akfbeiLa kat ouveldntomoLel TLC
OUVETIELEC TNG EYWKEVIPLKAC OTAONC TOU amnévavtL oTouC ouvavBpwmoug Tou. E-
ntong, n Opaon tou After the Fall apopd tn dLAYHTLAN TOU MPWTAYWVLOTR,
Quentin, kat TO B&ua TNC AVAPEPETOL OTNV AVAYKALOTNTO HpLOC "mMpayuatikic
oxéong" PBaoLopévng oTnv aAﬁesta.2 "Ocov apopd to Death of a Salesman,
BAénoupe to eAmtdoedpo HAVULA TOU CUYYPOYER va TPOBAAAETAL HEOW TNG OUVEL-
dntonolnone tou Biff oxetikd pe tnv aMiBeio TOu €autol TOU KAL TNV TpaAyua-
TLKOTNTO Tng Kotvwvlag tou. Tautdxpova Oc, HEOW TNC TPAYLKAC aduvaulag
tou Willy va avtipetwnioel Tnv npayuatikotnta, npoBdAAOVTOL OL KATAOTPO-

OLKEC emLnTOOELEG TNC TPookOAAnone tou atduou oe AavBaouéva kaL avedagLkad
bveirpa. H dpvnon tng mpaypatikdtntag xpnorponote{tatl akdun oto £pyo autd
yLa thv £kBeon evoc pelavol onuelou tou apeplkdvikou moAitiopol o omoloc,
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onwe delxver o Miller, wBel to dtouo mpog TO OveLpo mou guxvd elvar aveda-
oLkb. 'EtoL to dtouo odnyeltal otnv euneipia tng dLdPeuong autou tou ovel-
POU KOl oTn oUuvenduevn CUYKPOUGH TOU ME TNV AVTLKELUEVLKA TpaypatikoTnta,
pe anotéAeopa tTnv umap&Lakn tou avalpeon kai Tnv aneAniola. o tnv avddeL-
Zn 8¢ tou mapandvw POAou Tou oupepikdvikou moAitiopol, o Miller mpoBdAAeL
To €6vLKS OveLpo TNC UALKAG emiTuxlag wg yveveotoupyd Buvaun tng olykpouong
TOU OTOUOU ME TNV mpayuatikdTnTta KoL napouctdlel wg ouvnBLopévo enakdhoubo
tn¢ alykpouong autng tnv dpvnon tng anodoxng tng ahfiBeiag Kai Tn Quyn mpog
tnv kataotpopiLkn OL€Z0d0 Tng autandtng.

Av eZetdoouue mLo avaAuTikd tn ouvBetTikn Aettoupyla tng dpvnong Tng
npayuotikdtntac oto Death of a Salesman oxetikd pe tn Beatpikn avdantuin
TwV Tapondvw avtiAnPewv tou Miller yia tTnv avaykardtnta tng QVILUETWNLONG
TNC GARBELGC KAL TNV aAmomnpocavatoALoTikn dUvaun Tou apepLKAVLKOU TOALTL-
ouol, BAémouue OTL TO Bepatikd autd otoixelo anotehel poppomoLnTLKO uALkd
TWY XAPOKTAPWY, TNC UPNC TWV YEYOVOTWY TG d0pdonc, TtnC dLATAENC TWV OKnvov
KaL TNG atpdéoeaLpag tou £pyou. 2ta mAaloia tng moAAamAng autng Asitoupylac
TG, n 4pvnon TNC MPAyUatLkOTNTAC YIVETAL 0 CUVOETLKOC LOTOC TWv Spapa-
TOUPY LKWV oToLXelwv Tou cuvBEéTouv TO OLKOdOUNUa TNC Beatpiknc dpdonc, evw
tautdxpova ogpayldel TN XOPAKTNPLOTLKI TEXVOTPOTMLA TOU GUYYPOAYEQ OTO OUYKE-

KPLHEVO €pYo.

EZetadovtag tnv dpvnon tnc mpayuatikdTnTac we ouvBetikd otoilxelo Twv
XOPAKTNPWY, TAPATNPOUUE TpwTa O0tTL Xopaktnpldlet TO YuxoAoyLkS mpOBAnua Twv
TPLOV avdpwv TNG oLkoyeverag Loman kat OTL ekdnAwvetat Ue DLEQPOPEC HOPYEC KaL
SLagopeTLKG RabBud évtaone otov KoBgéva touc. H peyoAdtepn moilkLALG HOPQWY
KGL n peyaAutepn €vtaon tng dpvnonc TNG MPAYHOTLKOTNTAC mapouoLdletat OTo
XGpakKTApa TOU MPWTaywvLoth, o onolog BLwvel uia coBapf Yuxohoyikn oUykpou-
on peta&l ovelpou kaL mpaypatikOTNTAC MOU QTAveL OTA 6pLA TNC NGPAKPOUONC.
Se 6An dnhadn tn diLdpkeila tne dpdong mapakoAouBolue TOv (OTATO GYVA TOU
Willy Loman va mpaypatwoel to Ovelpd tou tng emituxlag yia va SLaguAdicet
tnv afionmpéneLd tou kaL va dikatwoel tnv Umap&hn tou n omola, XTLOWEVN UE
YeudarobriaeLc kAL auUTONATEC, dLakuBeUeTal and TNV AVTLKELPEVLKA MPAyuatTL-
k0Tnta ThC amotuXlag tou oe Shoug tou topelg tne Zwnc. Tov aywva autd pa-
ALota o Miller BAéneL we €kPpacn TNG YeEvvaLOTNTAC TOU SLakplVveL TO Tvel-
ua tou Willy kat tov dLagopornoiel amd tTn pala twv avBpdnwy mou anodexovral

3 0 npwukde outde aywvac tou Willy dLefdyetal ota

naéntikd Tn polpa ToOUC.
nedla TOU €OWTEPLKOU TOU KOOPOU KAL TOU €EWTEPLKOU TOU MePLBAAAOVTOC KoL
extelvetar oto nopdv kaL oto moapeABdv, drapopghvovtac tn dpdon kar kabo-

plCovtacg tn Souh tou €pyou,



~182~

tnv npaypatikoTnta n ditdpBpwon twv veyovétwv tng dpdong kair n popen
nou mapoucLdlel n doun tou £pyou arotelouv, Omwg eniBeBaiwvel o Miller,
tnv Gueon avtavaékhaon tng okéyng Tou Willy Loman oTn ouykekpLuEvn OTLYUN
tnc Zwic tou.? "Etol n Bpdon avamtiooetal maALvdpouLkd kaL eZeA{ooeToL
Xpovik@ &Ahote oto mapbv, dAAote oto mapeABdv kai dGAAoTe TaAuTOXPOvVa OTO
napdv kaL oto napehBov, ekepdlovtag OTO UEYAAUTEPO HEPOC TNC TNV KALpa-
koUuevn aywvia tou Willy va Bpet prav andvtnon ota JWTLKE TOU EPWTINUATA.
NapakoAouBwvtag dnAadn tn Beatpikn anetkdvion tng aywviwdoug autic mpo-
ondBerag tou Willy, BAénoupe to tapayuévo tou puoAd va katakAuletar and
avapvnoeLc, vootalyleg, eAnidec, autandteq, QGAVTOOLWOELC KL avedaQLka O-
VELPA TIOU GUYKPOUOVTIOL 1} OUYXEOVTIOL UE TN OUVELDNTH --UTMOKELHEVLKA N aQVTL-
KELUEVLKA-- TPAYUATLKOTNTA, 0dnyQOvVTIac TOV TEALKG OoTnv avamépeuktn KatdAnin
TNG autokToviag.

2tn ouvBetikn Gradikaoia tTng amelkdviong autnc, LdiLaltepa onuavtikdc
napouciLadetal o0 pOAOC TNG avauvnong, OnMwg AAAwote amodelkviel n Mapakdtw
amokaAuyn tou Miller:

The play was begun with only one firm piece of knowledge
and this was that Loman was to destroy himself. How it
would wander before it got to that point I did not know
and resolved not to care. I was convinced only that if

I could make him remember enough he would kill himself,
and the structure of the play was determined by what was
needed to draw up his memories %ike a mass of tangled
roots without end or beginning.

Oprtopévol paALOTO KpLTLKOoL, 61wg A.X. o C.W.E. Bigsby, yia va tovigouv Tto
OpauatoupyLkd poAo tng avapvnong, anodidouv oto €pyo Tov OXL idaltepa egu-
OTOX0, KaTA Tnv dmoyn Hacg, Xapaktnploud tou 'memory p]ay'.6 H diaguwvia
pag pe tov Bigsby amoppeet and tnv avtiAndni pac 6TL o xapaktneioudég autdc
appolel ota épya ekelva mou oAOkAnpn n dpdon touc elvat ameikovian avauvn-
ong, oOnwg oupBalver yia mopddeiyua oto A Memory of Two Mondays kai ato

The Glass Menagerie. ZXeTiLKG ue tn ouvBeTLKA AcLToupyla Tng avauvnong oto

Death of a Salesman Ba cupguwviicoupe pe tov Leonard Moss o omoloc mapatn-
pel:

The chief narrative method for developing tension,
temperament, and fact is dramatized memory, which
allows the dramatist to represents time as "a
mobile concurrency of past and present" rather
than as a sequence of discrete, independent segments.7

3ta mAalora Tng Asitoupyiac Tne autAg n avduvnon unnpetel, OnMwe Tmu-
oteloupe, tn Beatplkn OMELKOVLON YEVLKG KAL TNV atTioAdynon eiLdLkdtepa tng

napoloag eowteptkng olyxuong tou Willy, otnv omola kuplwc Baolletar n efe-
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ALkTLKA Topela tTng dpdong.

Bagik6c otdxoc tou Miller katd tnv ameLkOvion Tng £OWTEPLKAG aUyxuaong
tou Willy galvetatr OtL ntav ag’evog va amokaAlgetr tnv avedagikdtnta twv o=
velpwv tnc emituxlac tou napeABdvroc xar ag etépou va avadelfel Tnv TPAyL-
KOTNTA TNC TWPLVAG TOU Apvnong va avripetwrnlost tnv avaAlolwtn aAnbBera Tng
QnoTuXLlOg TOU, ME OMWTEPO GKOMO va MPORAAEL TRV avaykaLdTnTa TNC GVILUETW-
nwong TE npaypatikdTntag péow tng autoyvwolag. 'EtoL, katd tn didpkera
tng dpdong BAEmoupe tTnv avedagikdtnta twv TAALwv ovelpwv, mdvw ota onola
0 Willy Loman BepeAlwoe tn dwn tTou, va MPoRAAAetal Kuplwg pe TO TEXVOOUQ
NG avILmapadeong oknvwv, Onou o Rpwag avaBLBveL avauvhoeLc and tnv enoxn
ToU oveLpeudTAV Kar TMpoodokoUoe tnv eMLTUXLO, UE OKNVEC and Tn OnUEPLVA
TOU MPAYUATLKOTNTA OTLC OMOLEC @alveTal n ouverLdnromolnon tng omotuxLlag tou.
2tn SiudpkeLa, A.X., TNC ApPXLKAC oknvAc tou £pyou mapakoAouBolue tov €Zoube-
vwpévo kal amoyonteuuévo Willy, mou éxetL mepdoet ta €&nvta, va £kepdleL otn
Linda tnv umop&rakn amdyvwon mou tou dnupLoupyel n ocuveirdntomoinon tng ano-
tuxlag Tou:

WILLY: Figure it out. Work a lifetime to pay off a
house. You finally own it, and there's nobody
to Tive in it.

LINDA: Well, dear, life is a casting off. It's always

* that way.
WILLY: No, no, some people-- some people accomplish
something. (o. 133)

Kav Atyo mapakdtw tov BAEmoupe va Bupdtar tnp Aduyn tou Biff, détav ntav upa-
ontic oto oxohelo --

My God. Remember how they used to follow him around
in high school1? When he smiled at one of them their
faces 1it up. When he walked down the street... (He
Toses himself in reminiscences.) (0. 134)

--yLa va Bpebel Zava otnv mpavuatikéTnta and tnv omola ndAtL oUvtoua Ba ano-
pakpuvBel kat tov BAEmoupe va Zavalel pia oknvh, étav o Biff Atav éynBog
kat elxe emituxleg pe ta kopitora. (BA. o. 142).

2Tnv anetkdvion Tng €0WTEPLKAC olyxuong tou Willy onpavtikd pbro nal-
Couv enlong oL OLdQopeg POPPEC autandTng mou ekppdlouv tnv dpvnon Tou va
anodextel TNV MpayuatLkOTNTA. Avdueoa otLg QUTANMATEC aQuTéC Kuplapxn Béon
Katéxouv ta avedagLkd dvelpa mou mAGBeL yia tnv emituxia tou Biff kaiL ta
onota avtavakholv mOpOUOLEC AUTANATEC KAL TapopoLa Gvelpa Tou mapeABdvroc.
Acxe: "I'11 see him in the morning; I'11 have a nice talk with him. I'11
get him a job selling. He could be big in no time." (o. 134)

KaBwg avantiooetal n 3pdon Tou €pyou, n OUYKPOUOH TWV OVELPWY TOU
Willy pe tnv mpayuatikdTnta KALPAKOVETOL YLG va KOpuYwBel pe tnv andAuch
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tou and tov Howard n omola kat enioppay(leL Tnv TMpoownikh Tou amotuxta. O
Willy duwc, apvoluevog va cuuBLBactel pe tn Wwolpa tou, amogaclleL va Ouve-
XloeL tTov unap&Lakd Tou aywva, enevdlioviag TO OVELPO KAL TLG €ATLdEC TOU
oto npodowno Tou Biff, kaL Buoldletal yia tnv mpaypatonolnon tng enttuxlag
TOU YLOU TOU:

Can you’imagine that magnificence with twenty thousand

dollars in his pocket? ... Oh, Ben, I always knew one
way or another we were gonna make it, Biff and I.
(0. 219)

Qotéoo n autoktovia tou Willy nou elvar n votatn npdin tou via tn Oi-
kalwon tng Unap&nc tou, anodeikvietat n peyaAltepn autandtn tng CwAg tou,
epéoov 0 Biff OxL pdvo Sev Ba erompdietl moté tnv anoldnulwong tTng AcEAAELOC
TOU matépa Tou, AAAG olte kav Ba enmitdLwEst va ulomoiAoel to OVELPO TNC EML-
tuxtag via to omolo BuoLdoTnKE O MOTEPAC TOU.

H npaypatikotnta Ba drapeloet akdun tnv autandtn tou Willy oxetikd pe
Tn pevadonpéneLa tng kndelag tou, péow tng omolag oveipevetal va amnodelel
tnv afla tou gtov Biff: '

Because he thinks I'm nothing, see, and so he spites me.
But the funeral-- (straightening up): Ben, that funeral
will be massive! They'll come from Maine, Massachussetts,
Vermont, New Hampshire! A1l the old-timers with the

strange license plates-- that boy will be thunder-struck,
Ben, because he never realized-- I am known! Rhode Island,
New York, New Jersey -- I am known, Ben, and he'll see

it with his eyes once and for all. He'll see what I am,
Ben. He's in for a shock, that boy:. (o. 213)

Katd ta dLapketa tng dpdong BAémoupe enitong tov Willy va dlvel tn pa-
XN YLa TRV meEpLEpolpnon Tng MAnywpévng TOou afLompémeLac, KAtagelyoviac ot
Yépata ~-pra GAAn popen autandtnc-- mou o L&Loc Opwe otn cuvéxeira avaipel.
"EtoL, evw A.X. TN ULa OTLYPR KauxLétal otov Bernard via tig peydAeg emi-
xeLprioeilg tou Biff, Alyo apybtepa mapacupbpevoc and tov méBo TOU va ava-
kaAOYeL TO WPUOTLKO tng emituxlag, amokaAlmTel TO PEpA TOU KAL TOPadéXetat
tnv anotuxla tou yiou tou. (BA. o. 188). "AAAote mdAL to évrovo alobnua
TOU avikavonolntou Tou Tov JLakatéxet, Tou dnuioupyel tdoeic Quync amd
Tnv napoloa MPAyUATLKOTNTA TOU £KBNAOVOVTAL HE TN HOPQA HLOC VOOTAAYLKAC
avauvnong tou euxdpLoTou Kat uyLeLvol meptBariovtoc and to omolo MEPLOTOL-
xtCbtav oto onltL ToU, kaiL omou Joloe OTLYMEG oLkoyeveilakhc eutuxlag.
(BA. ao. 35). H eikbva tng euxdprotng autng avduvnonc akohouBel oto kelue-
VO TNV MePLYPOPR €vOC AAAOLWUEVOU TLa KATOBALNTLKOU kat avBuyLelLvou meptL-
BaANovtog e&aitiag twv MoAukatoLkLwy Tou €xouv ulwbel ylpw and to omltL
tou Willy. (BA. 0. 134-35). H avtinapdbeon twv d0o outwv €Lkdvwv uno-
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vpauu(Zet, ONMwC mapatneoUpe, TOv kAold Tng mpaypatikdétntag péoa otov onolo
o Willy aLoBdvetaL va ao@UKTLKE Kat amé Tov omolo viwBel tnv Yuxikn avaykn
va Zeplyel. 2Tn ouvéxeLa d€ tng oknvAC authc o Miller upe aZioonuelwtn emi-
degiLdtnta ouvdéel tnv Yuxohoyikn autrh koatdotaon tou Willy pe tnv ad&non
TOU QVIAYWVLOMOU, TIOU ATAV TO AMOTEAEOUG ONPAVILKWYV KOLVWVLKO=OLKOVOULK®OV
peTaBoAlv TLg onoleg o Willy, Omwg kGBe koiLvog dvBpwrog, aviiAapBavetal,
xwpl¢ duwg va elvaL ge Beon va TLG eKTLUNOEL OWOTG KAL va TLG afLoloynoet:
"There's more people! That's what ruining this country! Population is get-
ting out of control. The competition is maddening." (o. 135)8

AaBalvovtag umoyn tig mapanavw ekdnAwoetg tou Willy, Ba pmopoloaue va
noUpe 6tL 0 xapakthpoc autdg tou Miller ocuyyeveler pe drlhoucg apvntéc TNG
TIPAYUOTLKOTNTAC TIOU KATOLKOUV OTOV KOOPO TWV VLKNUEVWY TOu ApEPLKAVLKOU
Apdpatoc, omweg elvat yia napddetyua ot neptBuwpLakol timot oto The Iceman
Cometh, n Laura oto The Glass Menagerie,n Blanche oto A Streetcar Named
Desire, n Mary oto Long Day's Journey into Night. AvtiBeta duwg pe OAoug
Tou¢ mapandvew Xopakthpeg, o Willy &ev avikel otnv katnyoplo Twv 'avaxwpn-
Tov' nou pe Peudarobroelg kal autondteg udnvouv yUpw TOUC VA TPOOTOTEUTL-

KO TELX0OC, YLO va amopovwBolv o éva @avtooTikd kOOUo MAQOUATLKAC eutuxlac
n avedapLkne eAnlidac yia éva kaAlutepo aUpio. 0 mpwtaywviotnc dnAadh tou
Death of a Salesman leL pe tnv nenoilBnon 6ti aywvidetal va avakaiiyetr tnv

OARBeLa OXETLKA pE TOV €auTd TOU KAl Me TO MePLBAAAOV TOU. 2TNV TMPAYHATL-
KOTNTa wotdoo, n memolOnon Tou auth elval akdun MLa autardtn mou dSLvel OToOvV
unap&Lokd TOU aywva Tn popen HLOG paxng ue tnv aAnbeia, egpdoov o Willy e-
ZakohouBel va €xel yiLa PETPO AZLOAGYNONG TNG MPAYHATLKOTNTOC KAL TPWTAPXLKO
0ToXx0 tng Cwng tou to AavBaouévo LBavikd tng uAikng emituxiag. Mia va pmo-
peoer dnAadn o Willy va deL tnv ahnBera tou eautol Tou, Ba MPEMEL MPWTA Va
katapplPeL tnv a&la tng UAkAC emctuxiag. Auté to katopBuver o Biff, ue a-
notéAeoua va avaAaBel to pOAO TOU umnepaomLoTh Tng alfberac kalL va ylver é-
TOL O QVTAYWVLOTAC TOU maTépa tou. 'Omwe BAEmoupe otnv kopugala oknvh TOu
gpyou --mou mponyeltalr tng autoktoviag tou Willy-- o Biff elvalL anogacioué-
VoG TiLa va cﬁOSL oUpQWVa HE Tnv mpayuatikdtnta TOU €autol TOU KAL acBdvetat
TNV avaykn va TOMOBETHOEL Tn OXx£0n HE TOV MOATEPA TOU OTR OWOTH ThC RAon,
MPOKOAWVTAC TOV £T0L va aviLpetwnlost tnv aAnbeia Tng amotuxlag kaL Twv Suo
TOUG:

BIFF : Pop! I'm a dime a dozen, and so are you!
WILLY (turning on him now in an uncontrolled outburst):
I am not a dime a dozen! I am Willy Loman, and you
are Biff Loman!
(Biff starts for Willy, but is blocked by Hap-
py. In his fury, Biff seems on the verge of attacking
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his father,)

BIFF: I am not a leader of men, Willy, and neither are
you. You were never anything but a hard-working
drummer who landed in the ash can like all the rest
of them! I'm one dollar an hour, Willy!I tried seven
states and couldn't raise it. A buck an hour. Do you
gather my meaning? I'm not bringing home any prizes
any more, and you're going to stop waiting for me to
bring them home. (0. 217)

AnoyupvOvovTag TLC autandteg kaL katapplmntovtag ta avedapikd Oveipa
tou Willy,o Biff otoxeleL va anegAeuBepwoel TOv MATEPA TOU AMO TLG EVOXEG
mou éxeL yiL autdv kat va avatdZel €TOL Tn oxeon toug o éva enimedo apoi-
Balag ayamng, kotavonong kot €AeuBeplag: "Will you let me go, for Christ's
sake? Will you take that phony dream and burn it before something hap-
pens?" (0. 217) H evépyera buwc tou Biff Ba yiver,mapd ti¢ npoodokiec Tou,
npdZevog kaATAoTPOPHC, £pdoov o Willy, apvoluevog va avtipetwnioet TN
okAnpdtnta tng aAnberag, Ba otnpLxtel otnv anpdopevn yL autov ekdiAuwon tng
aydnng Tou YLOU TOU YiO va £@apudoel To teAeutalo tou avedagikd oxeédLo: VG
eZayopdoeL pe T 2w tou Tnv emituxia.d

0 pbhoc tou Biff wg ekppacth TNg GANBELOC KAL UMEPAOTILOTAR TG ava-
ykaLdtntag tng autoyvwolag KaL TNG GVTLUETWRLONG TNng mpavpatikdétntag, 6Ba
unopoUoe and pia anodn va napaAAnAiotel pe to pdAo tou Hickey oto The Ice-
man Cometh, 0 omolog katapywvtac tnv autandtn ylvetaL épyavo tou Bavdatou.
H Baoikn 6uwg SrLagopd tou pdAou TWV TPOCWITWV QUTWV WC TPOC TO MPOBANUG TNC
aMBerag ouviotatar oto OTL umnpetToUv dUo ek drauétpou avilBeteg QYLAOCOHL-
kég B€oeLg. 0 O0'Neill dnAhadn xpnoipomoiel tov Hickey wc dyyeho TnC aAf-
BeLag kai tou Bavdatou mpokelpévou va delfel tnv Tpayikyh aduvaula tou avBpw-
Mou va avtipeTwnioel Tnv mpaypotikétnta. 'EtoL,akoloubwvtac to mPOTUTIO TOU
"IYev otnv Aypiomania, umootnpller tn ZWTLKA avaykn tng autandtng. 0 Miller
andé tnv aAAn pepLd,ouvBétel kav xpnoiponoirel To xapakthipa tou Biff oxi po-
VO VLG vO avtimapabécel oTLC OAEBpLEC yLa TOv dvBpuwno ouvémleLeg TNG auta-
ndtng Ty CwTtikh avaykn tng oAiBerag, aAAd kal yia va ekppdoel tnv wlotn
TOU otn dUvaun tou avBpwnou va deL Tnv aAnBeila kat va Bpei péow authc TO
npayuatikd vonua tng Unapfng tou --B8£on mou Ba umepacniotel apyodTEPA KAl
0 Albee oto Who's Afraid of Virginia Woolf?

H nopandvw B6¢on tou Miller galvetal OtL umApEe mpoldv prag pakpdxpovng

@LAogogikng avalntnonc. Z0pgwva dnAadf pe pLa SHAWGN TOU 0TO MEPLOTLKS
Harper's, tov Alyouoto tou 1958, o Miller and ta epnBLkd tou xpbvia avaln-
Toloe To Bpdxo mdvw otov onolo Ba unopoloe va otabel kavelg xwplc¢ Yeudal-
o0noeLG,évac eAelBepog dvBpunoc. 2to onuelo autd Ba mpenel wotdoo va dieu-
kptviotel OtL o Willy, énwg galvetar and tnv mopela Tou 0to €pyo, amopac(-
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Zeu va autoktovhRoel O6xL eZairtiag tng aAnberag mou tou amokaAumter o Biff,
aAAd eneldn oto mpoxwpnuévo autd otddLo tng nAiklag tou, av anodextel Tnv
arotuxla tou Bev Ba €xelL mLa KauLA eAnlida yiLa to péAAov. Kai omwg @povti-
ZeL va dracagnvioel o Miller oto emLAoyikd "Requiem" tTou €pyou, tnv eAni-
da auth tou Willy tou tn otepel n (dia n koivwvia tng omolag oL ATOMLKL-
OoTLKOL Kot UALOTLKOL otdxot OxL poévo dev evBapplvouv ULG OTWLKN QvTLUE-
TOMLon tng anotuxlag, aAAa aviiBeta odnyolv ta uéAn Tng 0TO avedagLko O-
VELPO KaL OTNV KATACTPOYLKNR apvnon tng npavuatikérntag. ta va tovicet pa-
Arota o Miller tnv L8L6Ttnta auth Tou apepLkdvikou mOALTLOUOU, MAGBEL OTO
npdowno tou Happy uia mapaiAayn mu xapaktnpa tou Willy. 3¢ avribeon pe tov
Biff mou €Qnoe péxpL ta tpLdvta téooepa xpovia tou pe avedagikd bveipa ue
ta onola avatpdonke oAANd katépbwoe va anarAayel om’autd, 0 Happy @épeL 0TO
£pY0 TO BAPOC TOU UMEPACTILOTH KAL TOU CUVEXLOTNR Twv AavBacuévwv ovelpuwv
TOU maTépa tou. 10 "EtoL, oto teAeutaio HépPoc Tou €pyou Tov BAEmoupe va
AEeL:

I'm gonna show you and everybody else that Willy Loman
did not die in vain. He had a good dream. It's the only
dream you can have -- to come out number-one man. He
fought it out here, and this is where I'm gonna win it
for him. (o. 222)

"EtoL o Happy mou,oup@uva pe tnv mepLypagn tou Miller, dev €xer emi-
TpéPeL moté otov €autd TOU va aviikploel tnv ntta (BAA. o. 136), mpooplletar,
akoAouBwvtag ta (Xvn TOU MOTEPA TOU, va yivel £va akdun BUua TNg KATaoTPo-
eLknc autandtnc, aAAd kalL Tou moALTLopoU TOU.

H kataotpooikn Suvaun tou avedagikol ovelpou KaL TNC Autamdtng umo-
vpauu{eTal GKOUn UE TNV MApoudia TWV TELWY EKTPOOWNWV TNC eMLTUXLAC OTO
nepLBaiiov tou Willy. Suykekpiuéva o Charley, o Bernard koL o Howard elvai,
avtiBeta pe Tov Willy kat ta moidLd tou, mpdowna mou dLakplvoviaL yia Tnv
NPOKTLKOTNTA TOUC Kal YEVLKOTEPO yLO TN PEAALOTLKA TOUC GVTLUETWNLONR TNC
wng. Tautdyxpova Ouwg, n aviinapdbeon Twv TELOV Loman pe ta npdowna autd
PEpvEL oTnV EMLQAvELa, ONwe mapatnpolue, ULa XapakInpLotikA avtigacn Tou
aueptkdvikou moArtiopol o omolog and tTn pia pepid evBappdvelr to Overpo kai
and tnv &AAn euvoel tnv mpaktikdéTnta n onota efumnpetel uev Tn QLAodoEia,
oAAd elvar ouoLaoTik@ acupBiBaotn pe tnv ﬂBeGALotLKﬁ pUon tou kdBe ovelpou.

ZuunAnp@vovtac tnv €€étaan tng dpvnonc tng mpavuatikdtntac oe oxéon
pe ta npdowna tou €pyou, mapatnpolue &TL n ouvBetik Aettoupyla Tou otoL-
xelou autol elvayr enlong eppavic oto npdowno tou Ben. AvtiBeta Ouwc pe
Toug peadiotikol¢ xapakthpeg twv Willy, Biff «kaiL Happy, 6mou n dpvnon
Tng mpaypatikdtntac anoteAel xapoktnpiotikd tng Yuxohoylag toug, o Ben,
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avAKOVTAG GMOKAELOTLKG 0TOV KOOMO TWV QVOUVACEWV TOu mpwtaywvioth, elvai
dnuLolpynuo twv wavrqotéceév tou, 'Onwg e(dope oto kepdharo "H AZla tng
Emituxlag" (o. 48), n elon auth tou mpoowrmou tou Ben kaBopllel tov £LOL-
kb pbAo tou wg mpog tnv avadelin tng YuxoAovikhc katdotaong Tou Willy, tnv
eZEALEN Ttwv vevovotwv tng dpdong kat tnv ékepaon Tou QLAOCOPLKOU VORMATOC
tou €pyou. EmumAéov n uneppeaitotikf @uyolpa tou Ben nallev onuaviikd pdho
otn Staudppwon tng ovelpLkng ueAC Ttwv oknviv dnou mapoucLddeTAL, UTINPETH-
vTag €tol tn dnpioupyla tou ovelpikod atoixelou mou xapaktnellel Tnv atud-
opaLpa tou £pyou.

H oveipiknh uon mou €xel SwoeL o Miller otnv atudogaipa tou €pyou, ev-
apuoviZetar andAuta pe tnv YuxohoyLkh katdotacn tou Willy tnv omola ougLa-
otikd kat ekppdlet. Oa pmopoloaue pdAtota va molue 8TL n aTudOPALPA GTO
ouykekpLuévo épyo elvar éva Baoikd ouvBetikd otoixelo, to onolo amoteAel-
Tat amd to (5Lo kpdpa ovelpou kail mpayuatikdTnTag mou Snuioupvel Tn Spdon
kat kaBopllet tn popYf Tou €pyou. SuykekpLuéva mpdkeitatr yia &va GveLpo .
nou avadletat and tnv mpaypatikétnta, 6nwg dracagnviletr o Miller otnv me-
pLypap tou oknvikoU omou efeAlocoetal n dpdon. (BA. o. 130).

Tnv nmoAAanAfy kot BepeAL®ddn Aeittoupyla tou ovelpou oto Death of a Sale-
sman €£xeL emionuavet n Ruby Cohn, n omola ouykekpiuéva mapatnpel OTL:

... dream is theme, refrain, and technique. Rather than
a tragedy of failure, as the play is often described,
Death of a Salesman dramatizes the failure of a dream.
... Miller's play is as much about a salesman's dream as
about his death but death Ties immanent in Willy's
dream. 11

Avahoyn elvai kav n epunvela tou Neil Carson o onolog, ouvBéovtag To
dveilpo pe tnv autandten, napotnpel O6TL:

The most fruitful approach to the play... is to see it...
as a drama about self-delusion. ...Death of a Salesman is
a play about the destructive nature of dreams.....

[Willy]l prefers to sacrifice his 1life rather than his
illusion.

AZiZeL enlong va mapabéooupe €di kat tnv dnoyn tnc Sheila Huftel mou
BAémeL otnv YeudaloBnon tnv tpayikh ouola tou €pyou: “Salesman remains a
daily tragedy, a tragedy of illusion.Willy fell...from an imagined height."13
2XetTLkd pe TLc mopandvw ondPere Ba eixape va mapatnpiooupe O6TL, Qv KAL ava-

yvwplZoupe To onpavtikdtato pdAe tng Gpvnong Tng MEAYMATLKOTATAC --TNV O-
nola ekgpdlouv to 6veLpo, n autandtn kair n YeudalaBnon-- oTo OLAOCOPLKS
neprexduevo tou €pyou, voulloupe 6TL n Bebpnon Tou otoixelou autod wC
KevipikolU Bepatikol &Zova elval mapakivduveuuévn. Ku autd eneldf miotelou-
pe OTL pia térora Bedpnon perlver tnv LodTiun, katd tnv &moYh pac, oto &p-
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vyo autd Bapltnta twv Bepdtwv tng aflag tng emituxiag, TOu aLoBAUATOC TNG
pova&Ldeg, tou aLobhpatog tou avikavonolntou katL tng dpvnong Ttng MPAYUATL-
kbdtntac., Suvéneia 8¢ tng uelwong authg elval,miateloupye, 0 MEPLOPLOPOG
Tou vonuatikol €lpouc kar Tou @LhocopLkol B&Boug mou exnéunet To €pyo pé-
ow avayvwplolpwy xapakthpwy kKat evdg kabnuepivol, cuxvdtata koLvéTomou
aAAd kaBapd Beatpikol 6L0A6vou.14

"Ocov apopG tn Asttoupyla tou ovelpou WG TEXVLKAC, CUUPWVOUME ME TN
vevikd dvan{otwon tn¢ Ruby Cohn --mou neptAapBdvetar oto andonaopa mou ma-
patl{Betar napandvw-- kat mapatnpolpe 8TL n teEXVLKA auth utnpetel téoo TNV
oveLpLKA uof Tng atpdoparpag Kat tng dpdong, 6oo kai tnv anogxnuatonolnon
tne dopnc. SuykekpLuéva, ta oknvikd yeyovdta mou anoteholv avauvAoeELC TOU
Willy dev éxouv tn popol piag miotAc avamapdotaonc,aird Onwe cupBalvet
ota bverpa,napouotdouv UL agatpetikdTnTa, enavainmrikdtnta kar napaedopd
TWV TPAYHOTLKGV oupBavIwv TWv Tpoownwv katr tou xpdvou. Tov (HLo ovelpikd
Xapakthpa mapouoLdlouv kaL ot mapailoBhiicelg tou Willy mou mponyolvtal tng
autoktoviag tou, katd tLg omolec n eowteptkf tou oclykpouon petafld Tou u-
nap€rakol @bBou prac nttnuévne Zwic kal Tou petaguoikod @dBou tou Bavdtou
nalpvet tn pope evdc gavtactikol drafipiopol pe tov Ben. 0 Siafigioude au-
T0¢ Katarfyel oe pLa tpayLkh kaL tautdypova Autpwtikh yia tov Willy ocuppw-
via andpewv, n omola emiogpayilel tnv oAokAnpwtikh Apvnon tng mpayuatikdTn-
Tag 0tn ouveldnon TOU TEWTAYWVLOTH KAl TNV UTIEPOXA TNC KATACTPOYLKAC auta-
naTng.,

S0upuva pe ta napandvw elvatl elkolo va dianmiotwbel o onuaviikd pbAog
TOou ovelpLkoU atolxelou kat yevikdtepa Tng dpvnong tng mpayuatikdTntag otn
dLapbpouwon tme texvotponliag tou Death of a Salesman. £to onuelo autd Ba

npénet va avagépoupe 6t n texvotponla tou ouykekpiuévou épyou €xet ema-
veLtAAnuéva anoteAéoet aviikel{pevo peAétng SLopbpwv KPLTLKGOV, oL omolol Ka-
TG karpolg emidonbBkav otnv avdAuon thg aEnynupatikAc peBddou, Twv dpapatoup-
YLKOV TEXVaoUATWV KoL TWv Beatplkwv oupBdcswv mou xpnoiponotel o Miller.
EvdeLkTLikd avapépoupe mpwta tnv droyn tou John Gassner, o onolo¢ umootnpl-
Zev Ot oto Death of a Salesman evaAdooovial O vaTOUPOALOUOC KAL O OUMBO-

ALopdg kat dramiothvel TWC TO £pyo, av KaL BAoLopEvo OTO VATOUPAALOMG, Cuv-
BudleL texvikéc mou éxouv xpnoipomoinBel amd toug eZmMpecLoviotég, POUTOUPL-
OTEC, KOVOTPOUKTLBLOTEG KaL umeppeahtotég tng dekaetlag tou 1920 kai tou
1930, 15 Avéioyn 6fon malpver kav o C.W.E. Bigsby, o onoloc BAémeL TLC TEX-
vikég mou xpnoiuonorel o Miller va Bropopehvouv éva kpdua peahtopold kar €&-
npecLoviopol to onolo ametkovilel Beatpikd tnv Yuxohoyia tou atdpou ota
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nhaloLa TnC KOLVWVLKAG aAAavﬁc.16 0 Henry Popkin Bewpel O6TL TO €pYyOo amote-
Ael mapdderyua eEnpeOLOVL0u06.17 0 Brian Parker, buwg,katarfiyeL oto guumé-
pacua dtL o Miller dev xpnoipomorel €ZmpeoLovioTLkEéC TEXVLKEG yLa va anet-
kovioeL BeatpLkd apnpnuéveg duvaperg tng MOALTLKAC, TNg otkovoulag N Tng t-
agroplac, énuwe éxavav ou Feppavol cuyypagelc tne dekactlag tou 1920. 0 Miller
AeL o Parker, xpnoiuomorel TLC TEXVLKEC autéc povdxa we péoa yLa va anoka-
Aper to xapaktnpea tou Willy Loman. 18 0 D.H. Hoeveler, kivoluevo¢ and pLa
napathipnon Tou mponyoluevou peAetnth, epunveltel to £pyo we'Yuxopaxia', LAo-
dofwvtag €toL va aviikpoloel toug kpLtikolg mou duakplivouv gto épyvo éva
ouykexupévo ouvduaoud efnpeatoviopol KaL vatoupaALouoﬂ.11 AZ(Zei, TéhoC, va
avagepBolue otov Enoch Brater, o omoloc avayvwpiler oto Ugoc tou épyou évav
euBAnuatikd peahioud kar onuethvel O6TL oto &pyo €xet yilver pra vdaltepa e-
MLAEKTLKA XpAon €EMPECLOVLOTLKOV TEXVLKOV, UE povadikd otdXo Tn copéotepn
anok&Aubn TN TEAVHATLKAC HOPYAC Tng CwAc. 2l

H enluovn evaoxOAnon twv KPLTLKWV pe tTnv texvotpomnia tou Death of a
Salesman, kaBhc kat n motkilAla mou xapaktnpilet ta ouunepdopatd touc, ogel-
Aovtar, mioteloupe ,otnv Ldtartepdtnta Tng teExvotTponiac tou €pyou autol n o-
nola avtiotéketal oe uLa €UKOAn kaL oagf katdtain oe kdnoia katnyvopla olugw-
va pe napadoorakd mpdétuna. Katd tnv 4moyn pag, n idtaltepdinta auth ogelAe-
TAL oTnv anbAutn evapudvion HOPQAC kaL mepLeXouévou Tou katdpbwoe va metl-
XeL 0 Miller, aneitkov({Zovtac Beatpikd tnv Yuxorovikn kplon tou fpwd tou.
Mo ouykekpLuéva, miotelouue dtL n evapudvian auth elval To aANOTEAECUD TNC
eMLAOYAG KAL TNCG TIPOCAPUOYAC TNC aPnynuatikAc ueBdSou kaL Twv Spapatoupyl-
KQv Texvaoudtwy otn obon Twv kuplapxwv Bepatikiv oTolxelwv Tou €pyou kai
kuplwe tng dpvnong tng mpayupctikéTnTac. BAémoupe yia napddeiypa OtL oto
Death of a Salesman o Miller xpnotpomorel dLbGyopa €eEnMPecLovioTLKA teEXvAoua-

Ta Tou uLoBétnoe amd Tov Mpwtomdpo TG TEXvVoTpomlag QUTAC, tov ZTplvTumepyk,
kar kuplwc and toug Fepuavolg einpeoioviotéc tng dekastiog tou 1920. Tn ouy-
yévelLa tou Deatn of a Salesman pe to Oveilpddpaua tou Itplvtumepyk emionpal-
vel n Ruby Cohn.2l Tn B¢ enlBpaon tou Miller and touc Meppavolc &xel emavet-

Anppéva entonudvet n kpLtikh, énwe eldape napamdvw. AAAG kot o (8Log o ouy-
vpagéag tnv €xeL emlonua avayvwploel téoo otnv eLoaywyh tou ota Collected
Plays 600 kaL o¢ pLa oxetikd mpbogatn ouvévieuZR Tou Ue APopufl TNV TNAEOTTL-
kNl epunvela tou épyou and to Teppavd oknvobétn GOAkep ZAévropw.22 Qotboo, 6-
mwe dnAwver o {Biog, Ta e&npeoioviotikd otoixela tou €pyou xpnoiuornoilviat
pev ouveldntd, oAAd yia va dnuioupyAoouv pLa umokeLpevikf aAnBsia --tnv aihf-
BeLa tou Willy Loman-- pe tnv omola o cuyypagéag enedlwke va TAUTLOTEL O
featnic. 0 otdxoc autdg --mou miotedoupe STL KATOHPOWOE VA TPAYUATOOEL O
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Miller-- avtiBalver, O6mwc napatnpel o (BLog, otnv kabiepwuévn XpPnon tou efnpe-
gLovLopol Tou otoxelel otn dnuioupyla YuxpdTnTag Kot AVILKELPEVLKOTNTAG KAl
odnyel otn drapbpewon urag évtova otuhtlapiouévng edpuac. AvtiBeta, to Death
of a Salesman, OnwC xapoktneLotikd AfeL o Miller, galvetaL oav va pnv €xei
ypogtel and kavéva aAAG oav va Exet amAd oupBel.23 Stig amdyerg autég Tou
Miller epelc Ba mpooBEooupe tnv napathpnon 6tL n andAutn npooapuoyn tng Spa-
HOTOUPYLKAC Texvikng ota kuplapxa Bepotikd otoixela kot otoug Ldeoloyukolc

otbxouc mou ta ototxela autd umnpetolv, €(xe To anotéAeopa n teEXvotrpomia Kat
vevikétepa n popeh tou €pyou va Aertoupyel we ekgpaotikd otoixelo tng moid-
TNTOC Kot twv attlwv Tou Yuxohoyikol adLe€ddou tou Willy. Me tnv mapathpn-
on pag auth unootnpllovpe otnv ouola tnv mapakdtw &noyn tou Miller oxetikd
ue TNV mpwtotunla Tng BeatpikhAc @opuac tou Death of a Salesman, n onola a-
nmokhelel tboo tnv emavdinyn, doo kai tTn pwlunoh tng:

The way of telling the tale... is as mad as Willy and
as abrupt and as suddenly lyrical. And it is difficult
not to add that the subsequent imitations of the form
had to collapse for this particular reason. It is not
possible, in my opinion, to graft it onto a character
whose psychology it does not reflect, and I have not
used it since because it would be false to a more inte-
grated --or less disintegrating-- personality to pre-
tend that the past and the present are so openly and
vocally intertwined in his mind.24

To avemavdAnnto tn¢ HopPAC tou Death of a Salesman amodeikvieL, Omwc

niateboupe, n anotuxia tou {BLou tou Miller va epapuboel aAnOTEAEOUATLKE O-
vahoyn texvikh oto After the Fall -- épyo to onolo enionc mpavuatebetal, O-

nwe napatnpel o C.W.E. Bigsby, tnv avalitnon kat tn BeBalwon tng mpaypatiko-
TNTAC UEOW TNG AVTULHETOMLONAG tnc.25 3to After the Fall, O&nwg kot oto Death

of a Salesman, o Miller xpnoiuomorel tdoo tnv evdookomikh péBodo 600 kai Tn

XAPAKTNPELOTLKA TEXVLKA Tou eZmpeoitoviopol n omola emutpénet tnv €AelBepn
petatémion tng Opdong oTo Xwpo kat oto xpbvo. Evh 6uwg oto Death of a Sale-

sman ot avapvhoetg tou Willy, €xovtac poperh gavtaolwoeswv kat Ovtac yu autdyv
To (3L0 mpayuatikég pe ta yeyovdta tou napbvtoc, cuuBdAAouv otnv €ZEALEN
tng Spdong LobdTLUaG pe Ta mpayuatikd yeyovdta,oto After the Fall oL oknvéc

Tou TiapehB6vToc Bev avaBLivovial mpayuotikd ané tov Quentin. 'ETol xpnoi-
petouv pdAhov yia va ameikovioouv kat va emiBefaidoouv TLC anodPeLg TOu Tpw-
TAYWVLOTH yLa tnv avepwnivn lon, He GnOTEAEOUA va UnvV EVOWUATOVOVTAL and-
Auta otn Spdon.26

H napandvw g&€raon tng dpvnong tng mpayuatikdtntag oto Death of a Sa-

Jesman uac odnyel oto ocupmépacpa O6TL n TMOAAAMAY) kAL TPOMAVTOC N OPYAVLKA
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Aettoupyla mou napouoLldler to otoixelo autd ouvéBahe otnv avdntuin pLag ¢L-
Aooo@iLkiAc Béonc oXxeTikd pe Tnv ahfiBeira mou awopd oAdkAnpo TO avBpwnivo yé-
vac, uéow evéc atopikol, aAAd tautdxpova aviimpoowneutikold mPoBAALATOC €VOG
ouykekpLuévou noArtiopod. Kair to onuavtikdétepo, n obvBetn auth Aettoupyla
Tng Gpvnong tng mpayuatikbdtntag ouvéBale ouoiaotikd oto enlteuypa tou Miller
va dnuioupyioeL éva €pyo oto onolo Bpdon, Hop®h kai okomdg elval éva. Mia
apeTh nou katd tnv &roYn tou Francis Ferguson, ocuvavtdue otic kaloypapuévec
Tpavwﬁtsc.27
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3. H Autandtn wc Adtpwon kat "OAeBpoc.

Se 0AGKANPO TO QACHA TNC OUYYPAQLKAC Tou dnuioupylag o Williams éxet
enipova mpoBAnuotiotel ue tnv aduvapla tou atdpou unpootd otn akAnpdinta
TNC NPAyuoTLKOTNTAG TOU €autold TOU KAL TOU XWPOU TOU. 3TO KEVIPO TOU Yuxo-
Aoyikol, tou koilvwvikol kat tou umapfiLakol NPOoRARLATOC TWV OVILMPOCWTEUTL-
KWv xapakthpwv tou Bploketal oxeddv mdvtote o @dBoc tng ahnberac i n dpvn-
on tnc anodoxhc uiag mpayuatikdtntag acuuBlpfactng pe ta Ldavikd kat ta 6-
veltpd toug. "EtoL ta ampocdpuoota Atoua mou guvBETouv Ttov kdOUO Twv E£pywv
tou Williams, avaZntolv BdL£E0d0 GAAote oTov efwnpaypatikd XOpo Tou ovel-
pou, tnc YeudaloBnong kaL tng autandtng yLa v ano@iyouv tnv aAfBerLa kai
dAhote oto @avtooTikd kdouo tnc téxvng yvia va Zhoouv tnv mhaoth eAeubepla
tou elvat Toug.

H ouyf mpog tov kbouo tng téxvng elvar n povadikh (owg ekdAAwon tTng
dpvnonc tne npaypatikdtntag nou otn cuveldnon tou Williams éxet kdnoia
Autpwtikfy woLdtnta. H avtlAnyn tng téxvng wg AuTpwtikol unxaviouol Quyng
kat aneheuBépwong BAEmouue va ekppdletar péoa and xapakthpeg Onwg A.X. ©
Val, o Tom, o Sebastian kaL o Shannon. Qotdoo n @uyn péow tnc TEXVNC dev
eépvel kaL tn Alon tou oUvBetou mpoBAnuatog mou avtipetwnilouv ta dtoua
autd, epboov dev eZahelpel ta avoBhiuata tng povafiLdc kai Tou avikavomolin-
tou ta onola mnydlouv am‘auth kaBauth Tn oUYKPOUOH TOUC YE TNV MPAYHATL-
Kétnt0.1

H avt{Anyn auth tou Williams exk@pllel MPOQAVWC TNV TPOOWITLKA TOU
oxéan ue TNV TEXVN, Tnv omola éxel emavelAnupéva ouvdéoel pe TV avdykn
TOU yLa @uyn kat eheuBepla. MNa mapddelypa, otig 8 Maptlou 1959, mpLv tnv
napdotaon tou Sweet Bird of Youth, o Williams amok&Aupe otouc New York

Times OTL:

At the age of fourteen I discovered writing as an
escape from a world of reality in which I felt
acutely uncomfortable. It immediately_became my
place of retreat, my cave, my refuge.

Tnv avtlAnyn Tou via tn dUvaun tng TéXvVNg va aneAeuBepivel TO ATOUO
arnd ta deopd TNG oUMBATLKAC KoLvwvikAC Zwng Ba ekppdost apketd xpdvia ap-
yotepa otov tduo twv amopvnuoveupdtwy tou, Omou,apol BETEL TO EPWTNHG
"What is it 1ike being a writer?" anavtd:

...1t is being free... To be free is to have achieved
your life...it means to be a voyager here and there...
it means the freedom of being... Most of you belong
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to something that offers a stabilizing influence: a fa-
mily unit, a defined social position, employment in an
organization, a more secure habit of existence.

ExelvoL Be oL XapakTAPEC mou, kLvoluevolL and to 9b6B0 Tng aiiberag emi-
diLokouv Tt QUYR and tnv npayuatikdtnta péow tou avedagikol ovelpou Tng
PeudaloBnong kar tn¢ autandtng, 6xL ubvo dev katopBuvouv va Bpouv T AlUTpw-
on, aAAd ouxvd odnyodvtail otnv kataotpop. TétoLoL xapakthipeg elvai n
Blanche, o Brick kat n Amanda ot omnolot, dmwg mapatnpel n Mary McBride,
avikavotr va dextolv Tnv mpaypatikéTnta kat mpoonadhvrac va Zeplyouv am’
authv, odnyolvtar oe pLa autenl{BoAn avxparwoia.?

H &éMAewyn anoteAeopatikdTNTAC KAl TMOAU MepLOGOTEPO OL KATAOTPOPLKEC
yia 10 GTouo ouvéneiec Twv PeBOdwWY QuYAC amd Tnv mpaypatikoTnTa mPoBAaAAouv
tnv katavénon kat tn oupmovia tou Williams yia tnv aduvaula tou atduou
utpootd otn okAnpdtnta tng oAfBerac. Tautdxpova duwg avadeikviouv tnv mi-
oTn TOU ouyypaeéa otnv avaykaLdTNTa TNEG GVILUETOMLONG TNG GAﬁGSLGCS --
pyta B8&on mou oupmintel pe tig avtiAfyerg tou 0'Neill kar tTou Miller. lia
tnv avadelin tne Béonc tou authg o Williams xpnoipomorel yevikd ota £pya
Tou TRV dpvnon tng mpaypatikdtntac we BepeAindeg ouvBeTLkd otolxelo Tng
Yuxohoylac twv BAOLKOV XAPAKTAPWY, TOU MEPLEXOUEVOU TwV SPAPOTLKGY yeyovo-
TWV, TOU ouykivnoLakol tévou kai Tng otpdopaLpag. Zuxvd de oL dLAYopeg ek-
dnAoeLg TN dpvnong TV Xapaktnpwy va dexTolv Tnv TMPaypatTLKOTNTA KAl Ta
péoa mou emiAéyouv yia va ano@liyouv TNV QVTLUETWMLOA Tng, AeLtoupyolv tau-
tdxpova we dpapatoupyLkd texvdouata mou dieukoAdvouv Tnv avantuin Twv oKn-
viKOv ouykpolGocwv, tnv €ZEALEN tng dpdong kat vevikdtepa tn doun kaL tnv
texvotponia twv &pywv. OL Aeitoupylec autég tou Bepotikol atoixelou Tng
dpvnong tng mpayuatikdtntag mapouoidlovtatr o ura tdialtepa, Onwg miotel-
oupe, tooppomnuévn pop® oto The Glass Menagerie kat oto A Streetcar

Named Desire ta omola Ba e&etdooupe avaAuTLkd 0Tn ouvéxeid.
Apx{Zovtac pe to The Glass Menagerie BAémouue OTL n Gpvnon Tng mpay-
patikotntac onoteAel to kat'efoxnv BepeALwdec otoixelo yia tn alvBeon tng

SopAg, evid tautdxpova unnpetel T dLOUOPPWON TOU KOLVWYLKO-YUXOAoyLKOD
npoBAnuatiopol mou mapouaLdlel o cuyypapéag. “Ocov agopd tTn doun Ba umopol-
oape yevikd va molue &tL 0 veveoloupydg mupnvag tng dpdong Bploketar otn
olykpouon Twv BACLKOV TPOCUNWY TOU £PYOU ME TNV AVTLKELUEVLKA Tpaypatikdtn-
Ta Mou Ta MePLBAAAEL, vl n KivnTApLa kat n €ZeALkTikn BSlvapn tng dpdong
anoppéouv andtn olykpouon auth. H dopilkn Topa AsiToupyla Twv TPLWV BACLKOV
npoownwv tou €pyou (Amanda, Laura, Tom) ouvdéetar pe tov TPdMo mou TO KABE-
va TOUC €KPpAZeL TNV TPOGWNLKI] TOU oUYKPOUCNH WUE TNV QVTLKELUEVLKA MPOYHATL-
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k6tnta. 0L ouykpoloeLg toug autég dnhadh mallouv BepeALddn pbAo otTn oupme-
pLeopd Touc kaL otn Siapbpowon tng petafl Tou oxéonc, HE ANOTEAEOUG VO
kaBoplqouv tnv mopela tng BeatpLkhg dphong.

To peyaArltepo kar to ouorLactikdtepo Bdpoc tnc dpdong vwépet n Amanda,
onwe GAwote palvetal and tov umotunndn oAAG mhoboro oe Bpapatikd goptlo
uiBo tou épyou mou cuvontikd ouvlioratat otov dkapno avwva tng Amanda va
efacgahloct éva o0Quyo-mpoatdtn via tnv képn tng. 0 ayvhvag tng autdg mnyd-
Zev and dpvnoni tng va onodextel tnv apetdkAntn aAlBeia mou mpodLkalel TO
péAAov tnc Laura. Apveltair dnhadf n Amanda va anodextel to yeyovOg Oti n
unepPBoAiLkl --ouoLactikd maBoAoyikh~- avrikoLvwvikdTnTta tng k6PN TNC OMO-
tehel yia tnv tehevtala afenépaoto epnddLo mou otnv mpaypatikdTnta mepLo-
plZer oto undév tig mibavétnteg téoo va acknoel omoLodANOTE BLOMOPLOTLKO
endyyeApa, 600 kat va dnproupynoer kdnoro deoud yapou. H Amanda ¢tdver us-
Atota péxpl to onupelo va unv enutpéner kav Tnv npogopd tng AfEng'avamnpen'
OXeTLKG pe tTn Laura. H mepikomi mou akoAouBel amoteAel éva XopakTneLOTLKO
nap&detypua Tng avedapLkAC avTiLpethniong tou mpoBAnpatoc and tnv Amanda:

AMANDA: Girls that aren't cut out for business careers
usually wind up married to some nice man. (She gets
up with a spark of revival.) Sister, that's what
you'll do.

(Laura utters a startled, doubtful laugh. She reaches
quickly for a piece of glass.)

LAURA: But, Mother--

AMANDA: Yes? (She goes over to the photograph.)

LAURA '(in a tone of frightened apology): I'm-- crip-
pled.

AMANDA: Nonsense!laura, I've told you never, never to
use that word. Why, you're not crippled, you just
have a Tittle defect-- hardly noticeable, even! When
people have some slight disadvantage like that, they
cultivate other things to make up for it-- develop
charm--and vivacity~- and-- charm! That's all you
have to do! (She turns again to the photograph.) One
thing your father had plenty of-- was charm. (o. 157-58)

To avedagLkd autd dverpo tng Amanda 6TL n kbpn Tng OBa pmopéoel va BEA-
Zel kdmoLo véo kat va tov mavipeutel yia va eZacpahloer to péAAov tTng, amo-
tehel kuvntipra d0vapn tnc oknvikiAg dpdonc tou épyou n omola kKALpakdvetat
ue tnv GeLin tou mepLmébnTou emiokénTn yLa va Katahhfer, Onwg nTav QuoLko,
oTNV OPLOTLKN Katdppeuon tou ovelpou.,

Qotooo n draotpéBAwon Tng mpaypatikétntag and tnv Amanda kAL ot aveda-
PLKEC TNG evépyeleg yLo va mavipéder tnv kdpn tng dev opelAovial oe maBoho-
yika altia, Omwg GAAwote dirocapnvileL o Williams otnv mepLypagn Tou XopdktTh-
pa tn¢: "She is not paranoiac, but her 1ife is paranoia." (0. 129) Ztnv
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npaypatikétnta n Amanda £xet tnv nveupatikh Siadyeia va deL tnv aAnBera kat
va npoBA&PeL tie ouvénelde tng. Autd galvetal oto mopddetypa mou akohoubel,
érnou oe pra xplon andyvwonc, petd tnv arokdAudn dti n Laura éxel eykataiel-
geL Tt OXOAR vpoppatéwv, tn BAémoupe va ekdNAWvVEL Tnv Tpayuatikh tng aywvia
yLa TLC enepxOueveg ouvéneLeg:

I know so well what becomes of unmarried women who aren't
prepared to occupy a position. I've seen such pitiful
cases in the South-- barely tolerated spinsters living
upon the grudging patronage of sister's husband or bro-
ther's wifel-- stuck away in some 1ittle mousetrap of a
room-- encouraged by one in-law to visit another-- little
birdlike women without any nest-- eating the crust of
humility all their life!

Is that the future that we've mapped out for ourselves? I
swear it's the only alternative I can think of! (She
pauses.) It isn't a very pleasant alternative, is it?
(She pauses again.) Of course-- some girls do marry. (o. 156)

En{ong, omd tov mapandvw povdioyo tng Amanda galvetal kabapd mwe n -
d¢éa 1tnc va efacpahloet tn Laura, Bplokovtdg tng éva oluyo, dnuioupyeltal
kbtw and tnv toxuph nleon tnc mpoypatikdTntac. Oa umopoloaue p&Atota va mol-
ue mwe to otoixelo autd paptupdel thv TEAYLKOTNTA TOU GpLoTEOTEXVLKE Sopnué-
vou autol xapakthpa, yratl ot npdfeic tng nalpvouv tTn didotacn evdg evouvel-
dnta aneAniouévou aywva evdvtia oe pLa mpayupatikdtnta nou poipala kaBopllet
o péAdov.

Akbun kav o teAeutalog povéroyoc tnc Amanda petd tnv anotuxnuévn &kpa-
on tnc enlokegng tou Jim efvatr 6xL pdvo piLa paptupla tne ouveldnong mou €xet
via tnv npaypatikdtnta, aAAd kat pra tedeutala omeAmiopévn npoondbera va a-
vakdler to porpalo pou TWV yeyovoTwv:

TOM: I'm going to the movies.

AMANDA: That's right, now that you've had us make such
fools of ourselves. The effort, the preparations,
all the expense! The new floor lamp, the rug, the
clothes for Laura! A1l for what? To entertain some
other girl's fiancé! Go to the movies, go! Don't
think about us, a mother deserted, an unmarried
sister who's crippled and has no job! Don't let any-
thing interfere with your selfish pleasure! Just
go, 9o, go-- to the movies: (0. 235-36)

Ze miphto eninedo n mapandvw avtidpaon tng Amanda MapoucLEZETAL OOV ULG
&dikn katnyopia evavtiov tou Tom, dmwc mapatnpel n Signi Falk.b Ztnv oucla
dpwg n mpayupatikh npdBeon tng emnlBeonc tng elval va dievelpel otov Tom ou-
vatoBipata olktou, €uBivng kat tlPewv pe otdxo va eunodloet tnv mpayudtwon
Tn¢ enitkeluevng @uync tou. Autd elvar dnAadh to teAeutaio émAo tng Amanda
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otn xouévn optotikd pdxn tTng Ue Tnv mpaAyuaTLKOTNTA.

H &pvnon tnc mpaypatikdtntag ekdnAbvetal otnv Amanda, ektdg amd tov a-
vedagLkd ayiva tng va mavepéPel tnv kbpn TNG, KGL WE HLA QUYAR TPOC TO Ta-
peABOv nou malpveL TN WOPEH TNG VOOTAAVLKAG avandAnong Twv €UTUXLOHEVWY O=
uépLpvav nuepdv tne Zwic tne oto Néto. EmaveiAnuuéva katd tn didpkeia tou
¢pyou n Amanda dinveltatr tig veavikég tng Kotakthoelg kal Bploker Sialtepn
tkavonolnon otnv avduvnon tnc KupLakic exetvhc nou, Onwc touAdxiotov Afel,
TNV enLokéQTnkav SekaePTd véoL tng avtepng koivwviac. (BA. o. 148).

Tdoo toxupdc clval o deopdc tnc pe to mapeA86v kat tdoo £vtovn n avaykn
Tng drathpnonc tou, wote €xel QuAGEeL To @dpepa Tou @opoloe TNV €MOXA TNC
86%ac twv viatwv tng: "a girlish frock of yellowed voile with a blue silk
sash." (0. 193) H emiotpoed tng Amanda oto mapeABOv KALUAKOVETAL TN OTLYHA
nou unodéxetar tov Jim vrupévn pe to (5Lo autd @dpepa. "EtoL, oluguva pe tov
Joseph Davis:

The triumph of the past is seemingly now complete, for A-
manda has regressed in her fantasizing to the7years of
her youthful innocence as a "southern belle."

H olykpouon tn¢ Amanda pe tnv mpaypatikdTnta, n npookdAAnon tng ato
napeABOv kaL n avedowikhy oupneplpopd tne emevepyolv apvntikd otnv Yuxoroyla
TV TaLdLev Ttne Kat anoteAoldv pLa Baoikh attla Tng NMPOoownikAC toug olykpou-
onc pe Tnv mpaypatikdTnta.d

stnv neplntwon tou Tom n dpvnon tng mpaypatikdtntac ekepdlet tnv Yuxo-
Aoyikn tou avtidpaon ato alobnua tou avikavormolntou mou, Omwg £xoupe deL
(BA. o. 133), ogelAetaL otnv aduvauia Tou va ekTANPOOEL TLC UTOPELAKEC TOU
avaykec.  Tta va pmopéoel dnhadh o Tom va umootel tnv kabBnuepivdtnta --
yLa 600 Sidotnua touhdxiotov dev Bploket tn d0vaun va ondoel to @pbyua Twv
ouvVaLOBNUATLKOV TOU GVACTOAV KaL va mpayuatwoet ta dvelpd tou-- avalntd
k&noreg dLe€ddouc Quyng mou elvat onwoBANOTE CUUQUTEC -HE TO XOPAKTAPA Kal
TLg afleg tou. "Onwg €xeu Ndn avagepBel (BA. 0. 77), o Tom diokatéxetat
andé pia unapfiakh avdykn va avakoAdel to vonua tng Zwhc péoa amd tn BLw-
patiki eunetpla tng mepLméteLag koL va emiBeBatwoet tnv Omapihi tou pe Tn
dnuioupyLkn BSpdon. Ou eowteplkéc outéc TACELC TOU WOU TOV QEPVOUV ot oly-
kpouon pe TLg ouvBikeg tng Jwhg tou, kaBopilouv tautdyxpova kal to WECO
guyic tou and tnv mpaypatikdtnta, ‘Etol n avtidpaoh tou oto alobnua tou a-
vikavorolntou malpveL tn HOPYR TNC QUYAC TPOC Tov kOOHO TnC Qavtaclac kai
Tou ovelpou. Zuykekpiuéva, emeldh o Tom dev pmopel va MPAYUOTOOEL TO OveEL-
pd Tou yiLa nepinétTeLa Kal dpdon, katagelyeL 0TO QAVTOAOTLKS KOOHO TOU KL-
vnuatoypdeou yLo va tautiotel PE TOUC RPWEC ULAC XOAUYOUVTLOVAC TMEPLMETELOC:
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"I go to the movies because--1 1ike adventure. Adventure is something I
don't have much at work, so I go to the movies." (ag. 173)

0 Tom, BéBara, &xet mAfipn ouveldnon 6tL xpnoipomorel TOVv KLvnpatoypa-
9o we péoo guyhc amd tnv mpaypatTikdTnTa KAl W¢ uMOKATAGOTATO MPOOWNLKAG
8pdong: "People go to the movies instead of moving," (o. 201) H ouveLdnto-
nolnon auth ouuBdAAeL ouoiractikd otnv anbgpach tou va eykataAelyet to Saint
Louis, 6nw¢ uapTupdet n ekpuoThpeuon twv mpoBEoedv tou otov Jim: "I'm ti-
red of the movies and I am about to move." (0. 201) Qotboo, Onwg mapatn-
pel o Albert E. Kalson, o Tom Ba eZakohouBfon kat petd tn @uyh tou amd
to St. Louis va Bac{Zetat otov kivnuatoypdeo we péoo draguyng, ue dragope-
Tikd Opwe topa klvntpo. 'OxL dnAadh tnv mepinétera, aAAd tnv andAewyn Tou
ueydiou mbvou mou Ttou mpokaAel n avépvnon tng adep@ic tou.9

E€etdovtac tnv dpvnon tng mpayuatikétnTag oe oxéon WE TO XAPGKTNPa
Tou Tom, tBiaitepo evBLapepov mapouctdlet n moAhamAf Spapatoupyikn Aettoup-
vila tnc acxoAlac tou pe tnv nolnon. Kat'apxAv auth kaBauth n iLdidtnta Tou
nownth --anotéAecua tne YUXLKAC KOL TVEUUOTLKAC TOU guaioBnolac-- ofpvet
tov Tom aviipétwno pe To avtinveupatikd meptBaAhov tou kaL evielvel Tnv a-
vaykn tou via @uyn. Tautdxpova n nolnon vivetatr yia tov Tom, énwg kai yia
TO ouyypagéa Ttou, PECO QUYAC amd TV KATOMLEOTLKA MPAypaTLKOTNTA MPOg TOV
ehelBepo kbouo tng Snuroupylac. Autd Seixvetr TouAdxLotov n cuvABeld Tou
"of retiring to a cabinet of the washroom to work on poems when business
was slack in the warehouse." (o. 190) H nolnon pdAiota wg péoo Quyng amd
tnv npaypatikdéTnta amotéAEdge KaL tnv agopul yia tnv ondAuch tou, Tou umhp-

£ n anoaoLoTLK (Bnon TPOoC TNV mpaypaTwon Twv eNLOLOEEQV Tou:

... I was fired for writing a poem on the 1id of a shoe-box.
I left Saint Louis. I descended the steps of this fire-es-
cape for a last time, and followed from then on, in my
father's footsteps, attempting to find in motion what was
lost in space. (0. 236-37)

H dpvnon tnc mpayuatikdtntac otnv neplmtwon tn¢ Laura --n onola, olu-
guva e tov Davis, armoterel To AupLkd kaL To oupBoAikd kévtpo tou épyoull
-~ avtavakAd tov mAfPnR anoxwpLopd tng and TNV AVILKELUEVLKA TpayuatikdTnta
KaL ekdnAwvetar ue pia @uyl npo¢ tov dduxo kbouo tou yudALvou Bnprotpogel-
ou tng. 'Onwg galvetat amd to €pyo, ta Aemtenml{Aenta autd pouPoTEXVAUATO
mou anopoolv ta mAoloiLa anobéuata tne esvairobnolac, TNC OTOPYAC KAL TNC
TpugepdbTNTag TG Laura --"Glass is something you have to take good care
of." (g. 220)-- omeikoviqouv <tTn AentodTnTa KAL TNV €ubpavotdTNTa TOU (uU-
Xtopol tnc. Axkdun, 6nwg onuetwvel n Judith J. Thomson oxetikd e TO YUBAL-
vo BnpLotpogelo Tng Laura:
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Its stylized animal forms image her own immobilized ani-
mal or sexual nature,.her arrested emotional development,
and her inability to cope with the demands of a flesh-
-and-blood world.11

0L uoLbtnteg autéc tng Laura, mou dnuioupyolv tnv avdykn tng yLa euyh
and tnv tPaxldtnta TOU KOLvwvLkol tng mepLBaAdovtog, emnidpolv otn ouvaLodn-
patikh Aettoupyla twv undroinwv mpoodnwv, ennpeddouv TLg MPEEeLg TOUG KaL
npoodLopldouv TO XAPAKTAPA Twv oxEé0ewv Toug. 'Ocov agopd Tov Tom €LdLKA &-
xet udialtepn onuacla 6tL ta otoixela autd tng mpoownikdtntag tng Laura a-
noteAodv TO avtikelpevo tou ouykivnorakol @optlou tne vootadylag tou.

H vootaAyia elvar pra and tig Baocikég popeéc £kepaong tng dpvnong tng
npaypatikdtntac kol énwe mapatnpel o Donald P. Costello: "Nostalgia is a
major Williams mood. The sadness of the lost past hovers over his fugi-
tives."2 Npayuatikd n vootahyla tou Tom yia tn-Laura elval pia enLotpogn
oto napeABOv mou uaptupdel kdmota tdon @uyhg and tnv mpaypatikdTnta, Siago-
petikfy duwg and exelvn tngc Amanda. Avti{Beta dnAadn pe tnv Amanda o Tom £xel
ouve{dnon TwWV KATACTPOPLKOV CUVENELWV TNC MPookOAAnonc oto wapeABdv kai a-
vwviZetar va anariyel an'authv. Axbun, avtiBera pe tnv Amanda mou, Onwe el-
dape mapandvw, otnplletat Yuxohoyikd otnv eutuxla tou mapeABovTog, n vo-
otaiyla tou agnynth Tom €xet éva uehayxoAikd xapakthpa. Oa mpénel £dd va
onueitwdel 6tL to otoixelo tnc vootaAylac mapouoidletr oto épyo autd uLa L-
draltepa onpavtikr ouvBetikn Acitoupyla mou ektelvetar népa and to eninedo
e Yuxohoylag twv Xapakthpwv. ZuykekpLuéva n vootahyla Aiyétepo tng Amanda
kalL mepLoobtepo tou Tom --gto pdAo Tou apnynthi-- kaBopldeL TO OUYKLVNOLAKO
tdévo tou épyou kal ocupBdAAeL otn dnuloupyla TNg ovelpikhAg atudopaLpag mou
to xapaktnpllet. 3tic onuelwoeLg Tou yia tnv mapdotacn tou épyou o Williams,
avaibovtac tnv uen kat to pdAo tou pouoikol potlfou mou ekppdlel tTn Laura
~-1] epelc Ba Aéyape ta aicbhpata tou Tom yia Tn Laura-- wg ouvdetikol kpl-
Kou petatld twv emeroodlwv tne dpdong, 6L8UKpLV£CeL dtL: "Between each epi-
sode it returns as reference to the emotion, nostalgia, which is the first
condition of the play." (o. 133)

H apvnon tng mpaypatikéTntag oto The Glass Menagerie dev mpoBaAAetat

povaxa we PacLkd otoixelo tnc Yuxohoyiac twv anpocdppootwv Wingfield, aAAG
napouoLaZetal KaL we veVikO xapaktnplotikd tng péong tding twv AuepLkaviv
nou, Omwg eLpwvikd unairvicoetatr o Tom gtov eLoaywyikd Tou povéAovo (RA. o.
145), Bev pmopolv f Bev B&Aouv va avtiAneBolv Tnv mpaypatikéTnta Tng €no-
XAC Kkat tou xhpou touc. Elvat évagc kbouoc mou, ZAvtac €pAunv TnC anetAfc
Tou ToAépou mou Ba Sratapdfet Tnv AAAOTPLWTLKA TOU amdBeid, €KTOVHVETAL

ue tn Quyhq tnc draockédaonc mou tou mpoowépel pLa Yeudalabnon eutuxlag,
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(BA. o. 179). Axbun, elvar évac kdopog avikavog otnv mAeroynela tou va ou-
veLdntonothoeL tn Xxpeokonla tou Apepikdvikou Ovelpou kai Zev, Onwg o Jim,
ge tnv YeudaloBnon 6TL kmote Ba AMOKTNOEL TNV MEPLTEONTN KOLVWVLKA avayvh-
pton. Elvar npogavéc onhadh 6tL, dnwe nmapatnpel o Benjamin Nelson:

The world outside the Wingfield apartment is a world of
illusions, also, even more deceptive %nd destructive
than those held by Amanda and Laura.l

Téhoc Ba napatnphooupe btL to otoixelo tng Yeudalobnong mou elvar to
kUpLo Lowg yvpropa tou kbopou mou neptypboet o Williams anoterel tautdypo-
va kat éva Baclkd XapakTneLoTikG Tng popehc Kai tng atpbogaLpac Tou €pyou.
‘Onwg avayyéAel o Tom otov etoaywyilkd tou povoAoyo: "I give you truth in
the pleasant disguise of illusion." (0. 144) Mio ouykekpLuéva Ba Aévape
OtL yia tnv avdderin tng adfBerac o Williams xpnoipomorel wg doptkd uAikd
duboopec poppéc tng Gpvnong tng mpayuatikdtntag oe ouvduaopd ue kdmoieg a-
VTLPEAALOTLKEG TEXVLKECG TOU avtavakAodv Tnv YuxoAoyLkh auth kaTdotacn twv
XAPOAKTAPWY TOU,

Mpdta Ba avagepBolue otnv agnynuatikl TEXVLKA mou e@apudlel €d6) O ouy-
ypaggac, n onola kaBoplZel tn dLAPBpwon tng dopng kai yevikdtepa tn @Opua
kaL tnv texvotponia tou épyou. ELdikbtepa n Xpnoiuomolnon tou MpwtaywvLoTh
Tom we agnynth kar n obvBeon tng dpdong £tal wote va amotehel mpotdv Tng
VOOTOAYLKAC TOU avauvnong, kabBrotd to Bepatikd autd otorxelo ~-mou avrtava-
kA& pLa eowtepLkh olykpouon kat paptupdet pia tdon guyhc and tnv mpaypatikd-
tnto-- Bactkd UuALkd TOUu mepLexopévou TwWvV OKNVLKOV yeyovdtwv. Tautdxpova 6-
pwe n avauvnon xpnoipornoteltar wg popponointikd otoixelo Tng £MELOOSLAKAG
dounc tou £pyou, n omola anecikov({lelL TNV QMOOTACUATLKOTNTA TWV avOPEIL VWY
avapvioewv. "Etot to Bepatikd autd otorxelo Aeitoupyel kaL we dpapatoupyLkd
téxvaopa nou unnpetel tn dtapdpewon tne texvotponliac tou épyou. [TLO OUYKEKPL-
péva, umpetel to vevikd otdxo Tou ocuyypapéa va SnuLoupyhoel éva mAaotikd
Béatpo (plastic theater) mou, aneAeuBepwuévo and toug meproplopole TOu oup-
BatiLkoU peahtopol, va mpooeyyllel mepLoodtepo tnv aAnbera. (BA. "Production
Notes," o, 131).

Sta mhalola autd n unokeipevikf odon tng avduvnong tnv omola ameikovi-
Jouv ta oknvikd veyovota npoBdAAsL tn dpdon we avamapdotaon evdc aAnBuvou
MPoownLkol BLOUATOG KAl OXL WG aMOMipNon WLOC OVTLKELUEVLKAG TPAYPATLKOTN-
Tag. H Aectoupyla de TnC a@aipetikng kal tne dtaBhaotikAg LdidTtntag tng a-
vauvnong we dpapatoupyLkol texvaopatog euvoel tn dnutoupyla evdg mointikod
tdvou 0TO AOYO TWV MPOOWNWY KAL HLAC OVELPLKAG Xpoidg  otnv atudoearpa.

Ta otouxela autd Suwe elval opyavikd depéva ue tn dpdon, pe amotéAeoua va
auBAUvetal xwplc kar va eZolelpetal to peaiilotikd otoixel{o mou Xxapaktnpllet
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Tn SpapatoupyLkh olvBeon téoo tng Yuxohovliag twv xapakthpwv, 600 kaiL Twv
OPApOTLKOY KOTAOTAOEWY,

Mia tn Snuioupyla tou mAaotikod Bedtpou tou o Williams xpnoipomorel
enlonc opiopéva eXw-Aoyotexvikd texvdouata acuuBliBacTa UE TR PEAALOTLKA
texvotponla, 6nwg elvair ta navé, o auudpdc ewtiopdc kar To enavoAapBavdue-
vo pouotkd potlBo "Glass Menagerie". ‘OAa autd ta texvdopata, énwg mapatn-
pel o Kalson, elvar Saveilopéva and kivnuatoypapikd £pya maAld kal véa yia
va nipoodhoouv pLa peuotdtnta mou ouxvd anouotdZetr and to cupBatikd peaAi-
oud Tou povtépvou Bedrpou. 14 Sta texvdouata autd Ba TPooBEcoupe KAl TO Ki-
vnuoatoypagikd doutkd Téxvaopa tng avadpoutkic agfiynong (flash-back) to o-
nolo o ouyypagéac &xev mpooopudoel otn Beatpikh oknvA. 2to onuelo autd Ba
npénel va emionudvoupe T OTEVA OXEON TWV KLVNUATOYPAQLKGOY Texvaoudtwv mou
xpnotpororel o Williams ue autd kaBautd to uéoo guyfc tou Tom amd tnv mpay-
patikdTnTa.

‘Onwc BAénouue dnAadh, o Williams, €mMLKEVTPWVOVTAC TNV ONTLKA TNC Opa-
patikfic tou aphynonc oto mpbdowno tou Tom, mpooapudletr okdun kAL Tn dopLkh
TeXVLKN Tou €pyou otnv Yuxoloyla kaL oTLC epmelplec Tou xapakthApa autol,
pe anotéAeoud tnv ombAutn evopudvion OAwv twv dpapotoupyLkdv otolxelwy kat
TEXVLKOV Tou SLapopehvouy tnv opyavikdtnta tou &pyou.

310 A Streetcar Named Desire to kUpLo Bdpoc tnc avantuing tou mpoBARua-
to¢ tng dpvnong tng mpavuatikétntag @épetl n Blanche, uia Zemeopévn apLato-

kpdtLooa tou Apeptkdvikou Notou, dnwc n Amanda. Tdoo otnv meplntwon tng A-
manda, 600 kav tng Blanche n dpvnon tng mpavpatikdTntac elval cuvéneila ng
un npooapuovhc toug o’ éva nepLBAAAov dmou kupLapxolv ahAdtpreg afleg kai
npbtuna. Qotdoo undpxouv ouoLacTiLkEC dLagopéc avaueoa otov tedno mou to Yu-
Xohoyikd autd garvéuevo ekdnAdvetal otnv kabeptd toug. Ou Sragopéc autég
nmou kaBopllovtar and tnv LdioLrepdtnta Tou xapakthpa touc, npoodiopllouv
kat to pdAo touc otnv mhokh o onolog umayopeletar and tnv eLdiLkh mpoBAnua-
TLKA TOU épyou.

Kat‘apxAv n dpvnon tn¢ Amanda va Sextel tnv mpaypatikdtnta anotelel
Baoukh airtia tou tpbmou ue tov onolo kd8e uéhoc tnc otkovéverag Wingfield
avtipetwnl{let tn 2wh. Tautdxpova B¢, amoteAel ocuvdetikd kplko Twv €LBLKOV
npoBAnudtwv oAdkAnpng Tng olkoyéveiac. 2tnv meplntwon duwe tng Blanche, n
adpvnon tnc mpayuatikdtntac we tpémoc wne amoteAel otoixelo mou ouvioth
kaL mpoBaAAeL tnv LdLattepbdTntd tng oe oxéon pe ta unbAoina npdowna Tou
£pyou, ta omola ovtipetwnilouv peaiLoTikd tn wh.

H ougraotikn auth Stagopd amokaAdnter pia dragopetiki oto kdBe €pyo
npooéyyion tou ouykekpiuévou Bépatoc and tov Williams., 2to The Glass Mena-
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gerie Bnhadh, to Yuxohoyikd mpdBAnua mou n Amanda petadlder ota maidid tng,
exkppdZeL To mpbBAnua kaL &AAwv oikoyevellv mou Bpébnkav kbtw and mapbpoLec
 avdhoyec ocuvBAkec, Me tnv’évvora auth to otoixelo tng dpvnong tng mpavua-
tikoéTntac onoteAel €30 éxppaon evée koLvwvikol mpoBAfuatog. 2to A Streetcar
‘Named Desire ndAi, n anokhetotikh ouykévrpwon tou YuXoAoyLkol autol @aLvo-
pévou 0To XapakTthAPa TNG Blanchel® kat n aviitdLaotodl tng pe ta dAAa mpooap-
poopéva npbowna tou Epyou, telver va eZatopikeloetl to npdRAnua xwpelc Ouwe
va £ZoudeTepveEL TNV KOLVWVLKA TOU x00L6.16

‘Enlonc, n tSialtepn evarobBnola, n mveupatikdtnta kot to eLdLkd BLwua-
Tikd goptio tne Blanche dieukoAldvouv to ouyypagéa otnv avdntuin tou otoL-
xelou tng dpvnong tng mpayvpatikdTntag Oxi uovlxa wg tednou cupmepipopdc
xat péoou avripetdniong tne Cwhc --6mwg otnv neplntwon tou The Glass Mena-

gerie-- aAl\d kat wc amoteAéopatog unapfiakhc aywviac.,

Suykpivovtag B¢ tov tpbno mou n dpvnon TG MpaypatikOTNTAC £KBNAbve-
Tay otouc duo autolg yuvaitkeloug xapakthpeg tou Williams, mapatnpolue OtL
evl n Amanda apveltalr tnv npaypatikdtnta tng napoloag ZwAC TNG KAL TPOOTA-
Bel va BpeL mapnyoptd ocic avapvhoeilc evdc eutuxLopévou mapeABOVTOC --TO
omolo pdhrota £xet tnv YeudaloBnon étL unooel va avaBiboet oto mpdowWNo tng

Laura-- n Blanche apveltatL tnv mpaypatikéTnta tou {SLou tou eautol tnc.17

"EtoL, evl ou YeudarobnosLg kaL ot ovelpomoAfostg tne Amanda  telvouv

va wpatonotfoouv tnv £EwtepLkh mpaypatikdétnta, n Blanche emididetaL ouotn-
patikd otnv wpatomolnon tng mpoownikOTNTAC TNC. 2TNV TpaypatikdTnTa n
Blanche Stépxetar katd tn didpkera tng dpdong tou épyou pia @don avalitn-
onc uwac katvolpLag tautéTntog, mou avtavakAd pia kpion avalpeonc tng umap-
ZrakfAc tne umbataong. Exovtac ouveitdntomoinoet OTL n napeABoloa Jwh Tng
urip€e eunddLo otnv eutuxla tng, mpoonabel va dnuLoupyAoeLl pLa kaivolpLa
npaypatikétnta tou gautol tng. Etnv oucla buwg mpoonabel va katackeudost
&va kaLvolpLo ‘mpoownelo' --yLa va xpnoiuonoihoouue tov O6po Tou Jung--

ye tn BonBera tou omolou eAnl(lel va Siapopewoet pia véa Jwh MOU va KaAlmtel
TLC CWTLKEC TNC AVAYKEC,

‘Otav apx{ZeL n Bpbon tou €pyou, n Blanche Bploketar, OMWG KaL mpLv
dAhwote, oe avaliitnon kdmotou ' Blpotoc' mou Ba tnv-omaAAdEel and ta aiLodn-
pata tne povaiide kat tou avikavomolntou yia ta onola katd Babog Bewpel
tov eautd tne umelbuvo. Sto onpelo autd aZller va onuetwdel OTL n Xpnot-
ponolnon tneg AéEng BGuata (victims) oe oxéon UE TOUC E€QAUEPOUC EPWTLKOUC
ouvtpdgouc tnc oto Laurel, dnwc kat to eaviactikd mpogavee 6voua tou Eevo-
doxelou --"The Tarantula Arms"-- paptupolv Tnv avalpeon Tou €autol rnc.18
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NpokeLpévou va dLapoppnoel To kalvolpLo npoownelo 1tng ue to omolo eAnllet
ap’evée va emBAnBel oto meptBdAlov Tng kat ap’etépou va Bpet kdmoiro otluyo,
n Blanche katagelyel o Yépata mou kuplwe agopolv tnv nAikla kar to mapeABov
tnc. 0 Harold Clurman, avahlovrag --0TNV KPLTLKA TOU yLO TNV MPHOTNH mapdoTacn
tTou &pyou-- TO Xapakthpa tng Blanche, ouvdéer tnv Yeudoroyla tng pe to popa-
vriopd tne tov onolo Bewpel €va pdtaro péoo yra pia mAnpdtnta Cwﬁc.19 Katd
tnv epunvela 6pwg tou Bert Cardullo, n Blanche wBeltaL otnv Yeudoloyla eneL-
& dukatohoynuéva muotelel nwg kavévag Sev Ba ouyXwphoel to MOPEARSV tnc.zo
Ba umopoloope enopévwg va molue dtL ta Yéuata 1tTng Blanche oxnuat{Zouv uia
eZidavikeupévn gLkdva tou eautod tng, oluewva pe T KOLVwvLKE Tng mpdtuna
kat obpowva pe tig aflec tou mepLfaArovidg tnc. Me tnv évvoia auth ta Yéua-
ta tng Blanche exgpdlouv otnv npaypatikdTnTa TLC aveknAfpwteg entbupleg tng,
oL omolec avtavakAholv kat tn BabBitepn aifbeia tou eautold tng. Mia to Adyo
autd, dtav o Mitch tnv katnyopel 6tL tou éxer meL Yéuata, n Blanche emika-
Aeltar tnv ethtkplveila twv mpaypatikev tng alobnudtwv:

MITCH: You lied to me, Blanche.

BLANCHE: Don't say I lied to you.

MITCH: Lies, lies, inside and out, all lies.

BLANCHE: Never inside, I didn't lie in my heart...(0.387)

NapdAAnha, n Yeudoroyla tne Blanche wg mpdEn mou mpokaAeltar amd to
nepLBaAhov tng --tov Stanley, tn Stella kav tov Mitch-- kai ameuBlvetai
o'autd, ekppdlel TNV OUCLAOTLKA SLaGotacn tou nBLkod kodLka Ttwv 800 MAsu-
pwv n omola éxel tig pllec tng oc ura apolBala amdppiyn. Av AGBouue de u-
ndPn pac 6t n Blanche tautdxpova emiBupel tnv anofoxh tou nepLBdAiovroc
autol, elvar elkolo va SrLakplvoupe tnv €owteplkh oUykpouon mou mpoodiopl-
ZeL ta klvnTpa TNG OUUTEPLYOPAC TNG KAL DLapopehvel TG dopLka mAaloLa Ttng
oknvikng dpdong.

EZetdlovtac tnv Yeudoroyla tnc Blanche oe oxéon pe tn SpapatoupyLkh
avantuZn Tou XAPAKTAPA TNg, napatnpolue 6TL péxpL kat tnv 9n Zknvh Ta Yé-
patd tnc anoteholv evouvel(dntec mpd€eLg pe ouykekpLpévo otdxo, onwe £(da-
ye nopandvw. 2tn 10n duwg ZknvA n Blanche, petd tnv amokdAudh tng amd Tov
Stanley, uoplotatatr éva BaBl eZfeuteAiopd tng afionpéneildc tng Kt &vav -
oxupd khovioud tng ouvaioBnuatikic kat veupikic tng Looppomiac. (BA. a.
397-98). 0 khovioube autde opelhetat katd klpLo Abyo otnv katdppeuon Tou
npoownelou tng. Topa n Blanche kaheltat va avtipetwnioel to mepLBEAAOV
kaL tn Zwh Ttng Ue To mpaypatikd tne mpbdowno, to omnolo n LBLa mphtn an’b-
Aoug éxer amopplder. MNpdkeitar dnhadh yia pira Blain odykpouon WE Tnv OAf-
BeLa, to Bapog tng omolag n Blanche BploketalL oe aduvapla va cnkaost.21
Fta to Adyo autd umpootd oto @6Bo tng ahfBerac emiAéyel Tn Quyhd Tnc auto-
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ndtnc. Apapatoupylkd n emiAoyh auth tng Blanche ekepdletar pe tnv andneipd
tne va Znthoet BoRdeLa amd TO GAVTAOTLKG €KATOUHUPLOUXO Baupastn TNe:

Operator, operator! Give me long-distance, please... I

want to get in touch with Mr.Shep Huntleigh of Dallas.

He's so well known he doesn't require any address. Just
ask anybody who-- Waiti-- No, I couldn't find it right

now.... Please understand, I-- No! No, wait!... One mo-
ment! Someone is -- Noth1ng Hold on, p1ease

CRCRE I IR S AN I LR I A S 9 90 5P AP LINLNENE OSSOSO OOEEEEOTS

Operator' Operator Never m1nd long-distance. Get Western
Union. There isn't time to be -- Western -- Western Union.
(She waits anxiously.}

Western Union? Yes! I-- want to-~ take down this message.
"In desperate, desperate circumstances! Help me! Caught

in a trap. Caught in-- "0h! (0. 399-400)

0 Yuxtkdc kAovioudeg tng Blanche Ba kopupwBel ue to Bracud tng and tov
Stanley. H npd&n auth tou Stanley, ue tnv omola kAelvelr n 10n Zknvh tou &p-
you, OAOKAnpwveL kar tn olUykpouon th¢ Blanche pe tnv npaypatikdtnta tou ne-
pLBAaAAovTOC tne. ‘Etol otnv 11n kat tedeutala Sknvh tou épyou n Blanche é-
XeL oAokAnpwtikd apvnBel tnv mpaypatikdtnta tou €autod TNE KAL TOU XWPOU
Tne KoL &xer oprotikd {owg emiAé€eL TO kaToPUYLO TNC OVELPOYAvIaolac Kat
e autandtng. 2to téhog tou épyou, efayvioupdvn and k&Be 'apaptwAh' mpo-
onabeLa enaphc PE TO nepLBdAon,Zz kar pe tn BEAnon tng oxeddv, eykatarel-
neL to'Aoyikd'kbéopo tou Stanley, tnc Stella kar tou Mitch, Omou Bev B£Anoe
npaypatikd kar yL'autd dev katdpbwoe moté va avhkel.

"Ouwg n'ekolora'euyh tng Blanche and tnv nmay{da tou Stanley kat tng
Stella --"I'm anxious to get out of here-- this place is a trap!{(o. 409)
--ekTOC and tnv tpayikh eipwvela tng, ekepdleL emione --wC BeaTpLkh mpd-
&n-- kai pia dpvnon tng (8uag tng tng Zwhc. ‘Onwe galvetrar otov mapakdTw
povéAoyd Tng, n Blanche éxel mia amodextel tnv &vvoira Tou Bavdtou o omoloc
ExeL katahGBel pra B&on otig ovelpopavtaclec Tng:

I can smell the sea air. The rest of my time I'm going
to spend on the sea. And when I die, I'm going to die
on the sea. You know what I shall die of? (She plucks

a grape.) I shall die of eating an unwashed grape one
day out on the ocean. I will die-- with my hand in the
hand of some nice-looking ship's doctor, a very young
one with a small biond moustache and a big silver watch.
“Poor lady," they'1l say, "the quinine did her no good.
That unwashed grape has transported her soul to heaven."
(The cathedral chimes are heard.) And I'11 be buried at
the sea sewn up in a clean white sack and dropped over-
board --at noon-- in the blaze of summer --and into an
?cean as blue as (chimes again) my first lover's eyes!
o. 410)
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0 nointikde kat tautdypova Beatpikd Aeitoupyikdg autdg povbAoyog tng
Blanche amokaAUmtet axkbun tn BadLd emibBupla tnc va amokonel and to otabepd
peahLotLkd kbouo TNG yng. Me tnv enthoyh tng va tomobethoeL tn dplon Tng
oveipogavtasiac tng otn B84dhacoa ekdnAivel tnv mpotlunon tng otnv actdbeLa
kat otn peuotdtnta mou tacpltdlet pe tn popavtiki @bon tng. EmimAéov, O po-
véhoyoc autdc amokaAlnmtel kat pira aloBnon patardtntac tng Cwhc, n omola
unopel Zagvikd va xabel and pira tooo cuterh kat GdoZn aitia boo elvar n uob-
Auvon and éva GnAuto otaedAil. H aloBnon authc tng patardtntag evioxvetat
otn ouvéxeia tou €pyou pE TA oupPBoALkd Adyia tng Blanche katd tnv £%086 tng
and to onl{ti: "Please don't get up. I'm only passing through."(o. 413)

Me to emimpdobeto autd otoixelo n dpvnon tnc mpaypotikdTntag, €kTdC
and tnv kpLtikA Tou Williams yia tn ouykekpipévn koivwvia, ek@pdlel kai
tov mpoBAnuotiopd tou oxetikd pe tnv eupltepn mpayvpatikdtnta tng WAG Kat
Tou Bavdtou. . 'Etot, n mopela mou draypdpetr n evalobntn Blanche uéoa oto
okAnpd kbouo tou €pyou aviavakAd t600 TLC CUYKPOUOELG TWV AVTLOATLKGV a-
Zuhv mou kuptapxolv atnv auepikdvikn. kolvwvia, 600 kAL tnv TPAYLKSTNTA TN
avBpwnvng Grap&nc.

Npokerpévou va oAokAnpwdel n e€étaon tnc dpvnonc tng mPayuaTLKOTNTAC
we BepeAthdouc otoixelou Tou épyou autol, Ba mpémel va avapepBolue ot K-
noLec akdpa teXVLKEC mou pe Bdon to otoixelo autd xpnoipomoiel o Williams.
Ov Texvikéc autéc, Onwc Ba dolpe otn ouvéxeia, umnpetolbv tn drapdpewon amnd
™n uLa peptd Tou xapakthpa tng Blanche kat tnv avdntuin tng B=atpikAc dpd-
onc and tnv GAAn.

Kat"apxfAv, mapdAAnAa pe tnv PeudoAroyla kaL TLC ovelpopavtacleC 1TnC
Blanche, o Williams xpnoiuomnotel éva cuvnBiouévo SpapatoupyiLkd téxvaoua
yLa va ekgpdost tnv tdon @UYAC tng and tnv oduvnpn mpayuaTLKATNTAG TOU EqQu-
to0 Tng KAl Tou MePLBAAAovTdC tne. MMpdkeLtat yiLa Ttn XpAon Tou oLvomvelUua-
to¢, otnv onola n Blanche katagelyet ouxvd katd tn didpkera tng dpdong. H
npGZn authi tnc Blanche elvatr onwodinote &va akbun otoixelo mou ekepaleL
v YuxoAoyikh tn¢ katdotaon kair oupBdAAet €toL otn Beatpikh avantuin tou
Xapakthpa tnc. MevaAltepn dpwe elvar n onpaola tng npding authAc wg dpaua-
toupyLkol texvdoupatog mou mpoodioplleL tTh oknvikf cuunepteopd tng Blanche.
2uykekpLuéva to TéXvaopua autd SreukoAlver tov Williams va ouBAlvet tnv -
kavétnta tng mpwtaywvioTtpLag tou £pyou TOUu va eAéyxel TLG TPAGZELC TNG KAl
ta AdyLa tne, xwplc o xapakthpac tng va XAVEL Tn CUVEMELO KAL TNV LOOPPO-
mia mou amaitolv ta SopLkd mAaioia Tou Epyou, Me tov Tpbdmo autd, dnhadA,

0 ouyypogeag eniLtpénel otn Blanche va amokaAdnter otoixela mou mpodidouv
autov akpLBwg tov eautd mou n (diLa mpoomabBel va amokplPet N kat va efoude-
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TeploeL. Anokahlmter SnAadh TLC EOWTEPLKEC TNG OUVKPOGOoELG, OMWG A.X. OTO
povbAovo tTne 6nc knvhAg, dmou n Blanche ekdnAbvelL tnv evoxh tng yia tnv
autoktovia tou dvtpa tnc. (BA. o. 354-55). Emlong, ue tn Bonbeia tToOU OL-
vonveluatoc n Blanche amokaAlmter ti¢ Babitepeg emibuuleg mou umayopelouv
kat attLohoyolv opiopévec and tig mpdielg tng. Mia mapddelyua:

STELLA: Why are you sensitive about your age?

BLANCHE: Because of hard knocks my vanity's been given.
What I mean is-- he thinks I'm sortof-- prim and proper,
yotr know! (She laughs out sharply.) I want to deceive
him enough to make him -- want me...

STELLA: Blanche, do you want him?

BLANCHE: I want to rest! I want to breathe quietly again!
Yes--1 want Mitch... very badly: Just think: If it hap-
pens: I can leave here and not be anyone's problem...

(0. 335)

Akdun amokaAdnteL TLg unapfiakég avwviec tng, Omwg A.Xx. katd tn Siudp-
KeLa tnc obvtounc ouvdvinohc tngc ue to veapd avrpa otnv 5n Zknvi:

BLANCHE:...Hey! (He turns again, still more uncertainly.
She goes close to him) Uh-- what time is it?

YOUNG MAN: Fifteen of seven, ma'am.

BLANCHE: So late? Don't you just love these long rainy
afternoons in New Orleans when an hour isn't just an
hour--but a Jittle piece of Eternity dropped in your
hands-- and who knows what to do with it? (0. 337-38)

Stnv (5ta oknvh koL mavra kGtw ond tnv enldpaon tou orvomveluatoc, N
Blanche agivetatr €AelBepn va ekdnAwoel TNV £pwtikh £AEn TnC mMPOC TO VEQPD
autd avtpa. H oknvil auth, Ba mpénetl va molue, €xet Wia MOAAAMAR Aesitoupyla
oto €pyo. Kat'apxhv emiBeRaiwver péoa and tn oupmepL@opd tnc Blancheé tic
QAMEC vLa tnv aviBikn --olpguva pe tnv entkpatoloa nbikhA-- Zwn ThC OTO
Laurel. Akbua oalvetatr dtiL ekelvo mou mpaypatikd €Aker tn Blanche ogta vea-
o& aydéora elvatr n veavikn ayvétnta wg avtloti€n otn ©8opd kat tn xudaidin-
TO TOU OLKOYEVELOKOU KAL KOLVWVLKOU TnC mMePLBAAAOVTOC amd TLC OUVERELEC
Twv omolwv mpoomabel TWpPa va ES¢0V€L.23

Axdun, éxovtac tn Blanche oxeddv mbvta crappd pebuopévn, o Williams
katopBwvet va otnplZeL Beatpikd tnv emlpovn kat ouvaioBnuatikd @optiopévn
eZuteplkeuon twv Quxoloyikav avtipdoewv tne., Me tov tpdmo autd ylvetat Spa-
patoupyLkd e@LKTh n mopoualaon tneg AENTAC ypapunc avdpueoa otn AOYLKA KAl tnv
tpéAAa mou, Omwg umootnpller n Signi Falk, elvalr €va and ta 6fpata mou kavé-
vac Beatpikdg ouyypagéag mpry and tov Williams dev elxe toAphoer va ayyl-
EeL.Z4

Ektdg and to kotvdtomo aAAG aprototeXvikd cgoppoopévo autd téxvaoua,

o Williams oto A Streetcar Named Desire xpnoipomoitel kxat tn 9oBla tng

Blanche yia to &mAeto @uwe we péoo yia tn Beatpikh avantuin tng dpvnong Ing
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tne mpaypatikdTntac. 2e 6An tn dudpkela tng dpdong n Blanche ekdnAdveL pra
VEUPWTLKR @povTida va amopslyel tnv €KBeoh tng oto @wg. H mpdEn auth Tng
Blanche, wc otoitxelo tou xapakthpa tng, £kepdler to @880 Tng yia to Xpbvo
nou to népacud tou kataotplyet tnv eZwteptkh opopeLd tnc. Tnv opopetd auth
w¢ yuvalka aAAd kat wg yvAoia exnpbownog tou Notou, €xel pdber va Bewpel
anapaltntn npolindBeon via tnv eutuxla tng. 'Etov n mpdEn tne auth evidooe-
TaL otnv npoondBetd tng va mapouoidletar véa kai wpala mpokeiuévou va pmo-
péoeL va kahOPet tnv avdykn tng yia avlpomivn ayénn kav onodoxfi. EminAdov,
0 @OBoc tnc Blanche yia to owc ouuBoAller, obnwc unootnpller o Henry Popkin,
To 9680 TNC VLo TRV aAﬁGeLa.ZS H 8¢ mpoondbeLd tng va kiveltar ndvrote oto
nulowe elvar  pLa oupBoALkh TpdEn mou exepdlel TRV avdykn TNC va NAPATOLA-
oeL tnv ahfBera kat va Jdratnphoest tnv Yeudalobnon tng veétntac.26 TéNog

wg SpapatoupyLkd téxvaoua n avdykn tng Blanche va kiveltair oto nulewg, mé-
pa and TLC XOPOKTNPLOTLKEC KalL OuPBOALkEC oknvikéc TpaEelc nou dnuioupyel
--oL onolec oupBaAAouv gtnv €ZEALEN tng 6pdcnc—-27 ouvtehel kat otn diapdp-
Gwon MLac molntTiLkAC atudogaipac. H atpdoearpa auth apBAlvet tn okAnpdnta
Tou peahiopol mou n évtovn mapousia Tou Stanley Ba pnopoloe va entBdAet o
éva pevdho pépog tou épyou. Mevikotepa de maller onuavtikd pdAo otn dnui-
oupyla Tou xopaktnpLoTikol moinTiLkol peaAtopol mou diakplvel tn dpapa-
toupyla tou Williams.
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SYMNEPAZMATA

Apetnpla Tnc drotpLBng auvtne umnpfe n Béon 6tTL tOo MetamoAepikd Apepi-
kdviko Peahiotikd Apdua aoxoheltar yevikd pe B&uata ta omola avtavakAoldv
ouykekpLUéva mpoBAnfuata, otevd cuvdedepEva e TNV QUEPLKAVLKN KOLVWVLKO-TIO-
ALTLOTLKA TpaypatikdTnta, oc aviiBeon pe To KAaoLkd Eupwnalkd PeaAiloTikd
Apdua, Omou to otoixelo TNC KOLVWVLKAC mpayuatikotntag Aettoupyel we ava-
ykalo mAalolo Tou Xwpou kai Tou. xpdvou tn¢ Spdong via tnv avantugn eupute-
pwv QLAocopLKWV Sravonpdtwyv. 2TéXoC¢ TNG €peuvde pac umnpée n e&ftaon tng
AcLtoupylag XapokTnpLoTLKOV apePpLKAVLKWV Bepatikwv otolxelwy --n afla Tng
enctuxlac, to aloBnua tng povaiidc, to aloBnpa tou avikavomolntou, n dpvn-
on ThC MPAYUATLKOTNTAGC-- OF OVILTPOCWNEUTLKA £pya TNG HETAMOALKAC mepLOdou
ye onwtepo okomd tTov mpocdropLopd tnC oxéonc petafl TOou MEPLEXOUEVOU KaL
TnC aLobntikAc Toug WOPYAGC.

"Onwe npokUnTeL and Tnv €peuva HAC, TA BePaTLKG QuTA otolXela mapou-
olalouv ota épya mou eZetdoope piLa dLtTn ouvBetTikn Aettoupyla, kabwg amote-
Aolv popporoLnTikO UALKO Ttng dopng kaL TNG QLAOCOYLKNAG Béong Tou €pyou.
BAénoupe dnAadn O6tL o tpomog mou o O'Neill, o Williams kar o Miller xpnoi-
pomnotolv ta Bepatikd autd otoixela kabopllel tn Siapdpewon tng OATPLKNAG
dpdong, and tnv omnola MPOKUMTEL N QYLAOCOPLA TOU £PYOU YEVLKA KAL gLOLKO-
TEPA N OTdOn TOU OUYYPapEa OXETLKG PE TO TMPORANUA TOU OUVBEETAL UE TO OU-
YKEKPLPEVO Bepatikd otolxelo., Me tnv évvoia auth to Bepatikd ortolxelo yi-
vETaL ouXv& Bepehiwdeg UALkO tou Bpapatikol plbou, tTng Guxoloylag twv xa-
PAKTNPWY KaL TV avBpumivwv oxéoewv' kabopllet TLC ouykpoloeLg UE BdAon TLG
omnolec avantlooetat n dpdon® dLauoppuvet rd OUVKLVNOLGKG TOVO KaL Ttnv atud-
opaLpa tou €pyou* kaL yvevikdtepa ouvteAel otn dLdpbpwon tne Sopng KaiL otn
dLapdppwon TG TEXVOTPOM({AC TOU. )

"Onwe delxver enlong n €€€taon Tou kaBevoc amd ta Bepatikd otoixela
nou pac anaox6Anoav otn HEAETN uac, oL BEosLc Twv TPLWV Kopupalwv ApepL-
KQVWV ouyypagéwy OXeTLkd pe ta otolxela QUTG OTA GUYKEKPLUEVG €pya, Mapou-
oLGZouv GUYYEVELEC KaL dLaQopéc mou amnoppeouv ond Tov €UPUTEPO KOLVWVLKO
touc mpoBAnuatiopd KalL amd TO TPOoWLkOd Touc @LhooopLkd Opapa. H €ktaon
de kaL n Baputnta tng ouvBetiLkng Aettoupylac tou kaBevdc amd T BePATLKE
autd otoLxela moLk(AAeL omb £€pyo oe £pyo, avahoya pe to dnuioupyikd Opa-
pa Tmou Ta mapandvw otoiXela kalolvtai kdbe gopd va umnpethRoouv.

2UVKEKpLUEVA, OXETLKG pe Tn dpapatoupyikn Asitoupyla twv Bepatikov
autwv ototxelwv wg mpo¢ tn olvBeon tng SopAC KaL TNC QLACOOQLAC TWV £pywv
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nou efetdoape, n ofla tng emutuxiag, mpwta, xpnoipomoLeltal KaL and toug
TPELGC JuYvpapelC WC avTLKELYEVO KalL PECO  EKPPAONC TOU  KOLVWVLKOU TOUG
npoBAnUatLouoﬂ. Kat oL tpeLg aokolv KPLTLKA evavrlov tng aflac autnc wg ye-
VEOLOUPYOU BUVALEWC TOU KOLVWVLKOU Kai TOU YuxoAovikoU mpoBARHATOC TOU aTouou.
"Ouwe, and tnv avaAuoh uac mpokunter OtiL poévo o Williams elvar andAutog e-
nukptthAc tne oflac authc, yia to Adyo OtL apveltat yvevikdétepa tnv €viain

Tou atOpou otn olyxpovn GAAOTPLWTLKA Kolvwvia. Fia tov (SLo Adyo dAhwote,

Ta npdowna Tou TOV e£kmpoownoly elvat popavtikol Quyddeg f akoloLoL avaxwpn-
TEG. J

Avt{Beta, o 0'Neill kaL o Miller Bev elvaL yevikd evavtlov tne aflacg
tng emtuxlac. 0 0'Neill, cuykekpiuéva, €ivar gvavtlov tng UALKAG emttuxlag
o BAPOC TWV TMVEUUATLKOV Ldavikwv, aAAd Bev apveltatr tnv emituxia otav auth
elvaL TO €MLOPPAYLONT PLOG TIVEUUATLKAC A KAAALTEXVLKAC mopelag Tou gtnv
npaypatikdtTnta katafihvel to dtopo divovrag vénua otn dwh tou. 0 B¢ Miller
avtitibetral 6xL otnv afia tng enttuxlag avtic kaBautAg, aAAd otn AavBaouévn
avtiAnyn tnc emituxiac we péoou tng umapfiaknc dikalwong tou atdupou.

SXETLKA HE TN OpapatoupyLkh Asttoupyla tne aflac tng encvtuxiag PAémou-
e O0tTL mopouoitdletal onpavtikn ©¢ mpog tn Soun. Kat' apxnv, n a&la tng emi-
tuxlac amnoteAel apketd ouxva BeuehLwdec otoixelo tou pUBou koL kabopilet TRV
TAOKN TWV oknvikwv yeyovdtwv. Emlonc mapatnpolue O6tL To oTOLXE(O TNC EMLTU-
xtac A tnc anotuxiac dtauop@dvel TNV PuxoAoyla BAcLKGV XAPAKTAPWY O OAa Ta
¢pyva mou efetdoape. Akopn de kat oOtav n afla tnc emituxiac dev amoteAel mpo-
owntkd mpdBAnua kdnoLou xapakthipa, eEakoAouBel va tov emnpedlet avtavakia-

- OTLKA, pE TNV évvoLa OTL 0 XOPOGKTAPOC autoOC mopouotdleTat va @EpeL TO Qop-
t{0 Tng KOLVWVLKAG authg a&lag kat va uelotatatl TLg ouvénelég ng.

To algbnua tnc povaiidg undyetat Bepatikd oTo €uplTePOo TPOBANUG TNC
PuxoAoyLkAC, KOLVWVLKAG KaL umap&Lakng povagiGg tou avBpurou. Eildikbétepa,
tov 0'Neill oalvetar va tov amaoxohel L5ialtepa n unapfLakh povaiid Tou
avBpwrnou wc mupnvac tng tpayikhic tou undotaonc. AvriBeta o Miller mpoRaAAet
Tn povoiLd wg cuvémELa TNG KOLvwvikng aAlrotplwong tou atdéupou, n onola mpo-
kaheltalr efairtiag twv AavBaopévwy nBLKOV aZLOvV KaL UALOTLKOV OTOXWV TOU amo-
pdkpuvav To GToHo amd TO AvOpWNLVO KEVTPO TOU. 2tnv Tepimntwon TEAOC TOU
Williams, n pova&id nopouoLddeTal WG XOPAKTNPLOTLKA KATAOTAON TOU ouvaiLodbn-
patiLkd kaL nveupatika sualoBntou atbéuou mou apveltatr f aduvatel va mpooapuo-
otel otnv eninedn kav oKAnPEr MPAYHATLKOTNTA TNC o0yXPovne UALOTLKAC KOLVW-
viag.

"Ocov agopd tn OpaPATOUPYLKA Asttoupyla TOu ALoBAPATOC TNC HOVAZLAC,
dLanLothvoupe dtL oc 6Aa ta &pva mou efetdoape, TO PuXOAOYLKS QUTO paLvoue-
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vo anotehel BepeAL®ddeg otoLXelo TG mpoownikdTnTac TWV XGPAKTAPWY Tou Bpl-
okovtot oe olykpouon UE TNV KOLVWVLKA 1 KAL TNV OLKOYEVELOAKA TOUC TPAYHATL-
kdtnta, ev avtiBeta dev napatnpeltar o XapaktApeg mMou avrtamnokplvovtatl
otLC Kuplapxeg koLvwvikég emitayég. Emlong draniotwvoupe OtL, ota nAaloia
autd, to alobnua tng uovafildc kaboplleL TLC avBpamiveg oxéoelg --nou elvat
oxéoeLc didotaonc-- otov kbouo twv £pywv. TéEAog, BAémoupe OTL 0 ©OBOC TNg
povaZLdg vivetalr yeveoioupydg attla dAlote ouykpoloewv kat dAAotTe ameyvw-
opévnc anénerpac nAnoLdopatoc.

To ailoBnua tou avikavorolntou mapoucldleTal wC YuXOAOYLKY CUVEMELA TNG
anotuxlac i TnC napeunddione Ttwv aTOUWY va avranokplBolv ota GveLpa Kat
TOUC OTOXOUC TOug. Stnv mepimtwon tou Miller ta avikavomointa 6velpa Tautl-
Jovtat pe KOLVwVLKA Ldavikd ota omola ta dtopa, mapaBialoviag th QUOnN TOUC,
npoondbnoav va avtanokptBolv xwplg¢ emituxia. Ta attia Tou alobnuatog Tou a-
vikavomointou otoug xapaktipeg tou 0'Neill, oOpwg Snuioupyolvtal amd to ye-
vovég 6tL ta dropa autd dev katdpbuwoav va mpaypathoouv TA MPOowniLkd Toug 6-
veLpa Adyw mapaydvtwv avefdptntwv and autoluc. To puxoAoyikd autd @aLvopevo,
onhadn, ouvdéetar pe tn polpa thg avlpunivne @lonc katL ylvetalL Wéco Katay-
veAlac evavtlov Tng okAnpoétntac tng Zwic. Téhoc, doov agopd tov Williams, n
napeunddion N diddeuon Twy ovelpwv opelAetal kuplw¢ o010 acuuBliBaOTO TWV
TPOOWITLKOV OVELPWV TWV ONPOCGPUOCTWY XOPOKTAPWY TOU WE TA MOALTLOTLKG Ldavi-
K& KAL TLC KOLVWVLKEG ETILTAYEC.

H Opauatoupytkn} AetToupyla tou aiobriuatog tou avikavomointou cuvicta-
oL Kuplwe otn onutoupyla TWV EOWTEPLKWYV OUYKPOUTEWY TWV XAPAKTAPWY, £VK
kaBop(lel TO ouykLvnoLako toug goptio. To amotéAeopa elvar va Aettoupyel
To otoixelo autd we kLvnTApLa duvaun tnc dpdonc kat YEVECLOUPYOC aLTLA TWV
. e&wtepLkwv ocuykpoloewv. Tia va avtiuetwnioouv To alobnua tou avikavomointou
Ta mpoowna nou cuvBETouv kaL oL Tpetc dpapatoupyol odnyolvrat ouxvd, oOmwg
napatnpouue, o€ uLa'avaCﬁtnon Twv aLtiwy mou mpokdAeoav to alobnua autd. 0-
pLopgvec gopec pdAiota mpopalvouv oc pLa cuverdnth dradikaola evdookdnnong.

H dpvnon tng mpaypatikoétntog napouctdZetal o’ éva mpwto enimedo wg Sié-
£0d0¢ and T KOLVWVLKA KoL QuxoAoyLkd mpoBAnuata tou atduou mou Bploketal
oc dLdotaon e TO €EWTEPLKO TOU TePLBEAAOV R KOL PE TOV £autd Tou. 2 éva Ba-
Blutepo Ouwe enimedo, n Quyh and tnv mpaypatikdtnta péow Yeudarobnoewv, ave-
dapLkwv ovelpwv, auTamatne Kai, kdnote,péow TNG XPNong oivomveluatog R
VOPKWTLKOYV anoteAel aviikelpevo ooBapol MPoBANPOTLOPOU KOL TWV TPLWV Ouyypa-
Qéwv.

JuykekpLuéva o Miller napouoiddetal KaTnyopnuotLkOC WC MPOC TLC KATG-
OTPOPLKEC ENMLUTWOELC TNC Apvnonc TOu aTOMOU VA AVILUETWNLOEL VEVLKA TNV
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MPAYPATLKOTNTO TOU €AUTOU TOU KOL WG MPOG TLC MeBAdoug Quync mou emLAéyeL.
0 0'Neill kat o Williams and tnv &GAAn mAtcupd mapouctalouv pLa egekTLKOTNTA
WG TMPOC TO cuykekpLpévo mpdRAnua. Kav oL dUo avayvwpllouv tnv avaykaLoétnta
TNC AVTLPETOMLONC TNC mpaypatikdéTntag T600 tou eautol pag, 600 Kat tng Jwhc
vevikOtepa., Tautdxpova katavoouv tnv oduvapla Tou avBpiou va avtamokpLOel
otTnv avaykaLotnta auth kat tnv tdon tou va avrtipetwrnlilel tTo mPSBANUA Tou

pye tn Quyh and tnv npaypatikotnta. 0 0'Neill, o6uwg,oupLoBntel tnv amnotele-
ouatikéTnta OAwv Twv pebOdwv YuyAg kat umootnplileL OTL n Quyh elvaL ouoLa-
otikd avéoiktn. 0 Williams, avtiBeta, dev galvetaL va aupLofntel pLa té-
toLa duvatdInta, n omola OUWC KAMOLEC QOPEC MopouoLldleTal WG AUTPWTLKA OLE-
£000C KkaL ouXVOTEPA WG WECO QUTOKATACTPOPAG.

H SpauatoupyLkn Aeiltoupyla tng Gpvnong tng MPAYHATLKOTNTOC, €KTOC amd
Tnv Yuxodoyla TWV XOPOKTHPWY, EKTELVETAL kAL OTn SLapdPYwon tng atuodoeal-
pac twv épywv. Emionc, to Bepatikd autd otoixelo mapouoLdletal Vevikd wg
OUVOETLKOC LOTOC TWV OPOUATOUPYLKWY UALKWY TMOu ouvBEéTouv TO oLkoddunua Tng
opaong, we anotéAeopa va oppay(leL TNV TEXVOTPOTMLA TOU £pYyou.

H ueAéTn Twv AVILTPOOWNEUTLKOV £pywv mou entAé€ape, pag odnvel oto
VEVLKG ouumépagua OTL n GPPNKTN €VOTNTA POPENG KAL TEPLEXOUEVOU TOU XApa-
ktnpldel ta épya autd ogelAetal Baoikd oto yeyovdg 6TL ta Bepatikd groi-
xela mou anoteAolv avTLKeELPEVO TOU QLAOCOYLKOU TPOBANUATLOMOU TWv Cuyypa-
péwv, napouotdlouv piLa moAAamAn opyavikn ouvBetikn Aeitoupyla. Baoikdg ou-
VTEAEOTAC TNC APPNKTNG GUTAC €vOTnTag diamiotwvoupe nwg elvat n £ugacn oTo
ototXelo tne Yuxoroylac (to onolo amoppéetl amd TNV KOLVWVLKO-TIOALTLOTLKA
mpayuatLkOTNTa ThC APEPLKAC). 2TO yeyovog autd, pdiiota, miotevouue OtL 0=
gelAetar n oupBoAn tou MetanoAepikol Apepikdvikou Apduato¢ oTnV avavéwon
NG PEGALOTLKAC aLabnTikng tou Bedtpou.

AvalutikOTepa, BLOTLOTWVOUME OTL OUVETAG HE TN XAPAKTNPLOTLKA TAON
Twv AHEPLKOVRV YyLO £vDOOKOTNGn, 0 auepLkavikoc peaitopdc e€eAloostal o' é-
vav YuxohoyLkd peaAiLopd evdookormLkol tomou o omolog, Onwe Ba doupe, Sia-
@épeL and tov mapadooLakd "Puxohoyikd peaiiopd' twv Eupwnalwv. Tov auepi-
Kaviko autd YuxoloyLkd peaAiloud 6a ovopdooupe ed® €vDOOKOTILKO PEAALOUO

kat Ba mpoonaBnooule, OTN CUVEXELA,va TEPLYPAYOUUE TO XAPAKTAPA TOU WG
TPOG TO MEPLEXOUEVO kaL tn dopn. 'Onwe epelc tov avtiAauBavouacte, 0 €v-
bookomLk6e peoAitopde, efetalovrac kaL avaidovrac o€ BGBoc ta altia Twv
ELOLKOV QPUXOAOYLKOV TPOBANUATWY KaL Ta KLvNTPa CUHTEPLYPOPGC CUYKEKPLUEVWY
atopwv, Baclletal otnv amokAAuyn prac ouotnpd UMOKELUMEVLKAG mpayuatikdTn-
TAC, TPOKELUEVOU VA OMOJWOEL ULG €LKOVA TNC GVILKELUEVLKAC MPOYHATLKOTNTAC
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A kAt va ekPpdoeL uia @LhocopLkh Ldéa yia TO KOoLvwviLkO fj to unap&Lakd mpod- -
BAnuo tTou avBpwrou. Agetnpla Tng dpdong gta aviLnpoowneutTLkd €pya autol
tou tUnou BAénoupe va elvar, cuvABwe, pLa TpayiLkh meplntwon evdg fi mepLo-
o6Tepuwv atduwv nou SLépxovtal pia Yuxohovikn kplon n onola elvai anotéle-
opa ouykpolUoewv Me to e€fwtepikd mepLBAAAov kaL kuplwg pe TOv €autd Toug.

H opdon 8¢ auth kabauth, cuviotatal otnv €€EALEn tng YuxoAoyLkng kplong
KaL gtnv anokGAudn twv aittlwv mou tn dnupiolpynoav. Ta aitio autd, napatn-
poupe, éxouv katd kavéva tig pldec TOUg OTa Ldavikd, TiLgc afleg KaL yevikd
otig dopéc Tou apepikdvikou moALtiopol. Me tTov Tpoémo autd O cuyypagéag, a-
VTOMOKPLVOUEVOC, TLOTEUOUPE, OTNV TAON TOU GUEPLKAVLKOU TMOALTLOMOU yLa g€v-
dookdnnon, £KPPAZEL TNV KPLTLKY TOU OXETLKE UE TNV KOLVWVLKO-TMOALTLOTLKNA
npaypatikOTnTa tng matpldac tou. "Ooov apopd de TO €UpUTEPO QLAOCOPLKO
--koLvwvikd fi unmapZLakd-- mPOBANUa mou ouxva Bl{youv ta épya autd, mapou--
oLaletal katd kavdva wg CUVEMELO N TIPOEKTAON TOU OUYKEKPLUEVOU KaL ouxvd
eLdLkoU YuxoAoyLkoU mpoBAAuatog.

H evdookomikn uéBodog alvBeong tng Beatpiknc dSpdonc ennpedler, énwg
elval miotebouue @uoLkd, TéOO TNV eowtepLkn dLdpBpwon tng dSoung, 600 Kat
tnv €&wtepLkn @dpua tou £pyvou. H éugacn dnAadn otnv Quxolovia Twv Xapa-
KTnowv peratonidel TO KEVIPO Bdpouc TG 6péonc and to motdv oto klvntpo
Twv npGEewv toug. Q¢ anotéAeopa, n doun tng dpdong dev dLapopewveTaL oUu-
QWva PE TNV GAAnAouxla Twv MPAZewv QUTWV KABAUTWY KAl oUUQWVA UE TLC Ou-
VENELEC TouC --6mwe oupBalvel otov mapadooLakd peaAilopd-- ahAd oclppwva
pe tnv anokGAuyn twv aLTiwv mou Gnuiolpynoav Ta Kivntea Twv NPdgewv Kat
TLGC OUVEMELEC TNG amokdAuyng autAg. "EToL, pmopolpe €dw va umootnplEoupe
OTL, evi) A.x. OTO Yuxoloyikd B€atpo tou 'IPev n Bopn tou €pyou dLauop@w-
VETAL OUpQwva Pe TO TL YLVETAL kaL 010 B£aTpo tou TOEXwe oUUPWVA WE TO TL
- dev vivetar, n doun oto evdookomikd Béatpo tou O'Neill, tou Williams kat
Tou Miller Siapopgivetat oUuguva pe to yiatl yivetar A yiati Sev yivetal.
H dnoyn pac auth Oev amokAlveti ougraotikd and tnv amoyn tou David W.

Sievers, o onotog¢ otn pueAeétn tou Freud on Broadway kdvel Stakpion petagd

'realism' kat Tou SikoU Tou Gpou ‘motivationism'.’

H petdBeon tou kévtpou Bdpouc tng Beatprkhc dpdoncg and to moidv oto
k{vnTpo tng MpA&ng cuvendyetal kat' apxniv a@’evéc tn pelwon tng'efuwtepl-
KNC' Bpaang kat ag etépou tnv alinon tn¢ 'cowteplknc' dpdonc tou épyou.
Elvar yvwotd BéBara, 6tL n mpwrokaBedpla otn dnuitoupyia cowteplknc Spdong
0T0 peaAloTLkd Opdua avhkel otov To€xwp, Tou omolou OL XOPAKTAPEC QAMOKA-
Alntouv to Yuxikd toug YopTlo ougLaoTLKE yLa va eKnAnpwoouv pLa Zwtikf a-
vaykn entkotvwviag kai va anaAlvouv, €toi,Tov MOVO TNG avBpwnivne povaildg
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touc. H Srapopd, buwg, mou katd tnv dnoyn uag mapouctdlel n uPH Tng eowte-
pLkic Bpdonc OTO AVILTIPOOWREUTLKG £€pya TOU evdookomikol peahiopol mou efe-
tdoaue otn perétn auth Kar oc dAAa petayevéotepa --onwe to Who's Afraid of
Virginia Wool f? Tou Albee kat to Buried Child tou Shepard-- ouviotatar BooL-
k& otov avaiutikd xapakthpa tou, o omolog ekepdleL tTn cuveldnth R Ttnv acu-
veldntn avdykn Twv TIPOOWNWY va BPOUV TNV TPAYUATLKA TOUC TAUTOTNTA Ue OTO-
X0 TNV OAOKANpwon TOu eautol TOuC KaL anwtepo okomd tn dikalwon tng Umaping

TOoUuC.

KaBoprotikd poAo atn Bdunon tou evdookomikou peaAtotikol £pyou mallet
TLOTEVUOUNPE N BpapatoupyLKn TEXVLKA, n omoia mpéneL nAEov va BLeukoAUvEL
tnv anokdAudn kair tnv avaiuon the Yuxohoyiag twv xapaktnpwv. OL cuppatikol
kavévec tnc mAokAC tou kaAokataokeuaopévou épyou (well-made play) mou odn-
voUv otn oUvBeon €ZwTeEpLKWY KUPLWC OUYKPOUOEWV Ot omoleC KALPAK@VOVTAL OTA-
dLakd péxpt va @tdoouv otnv avaykala koplgwon mou Ba odnynoel otn Alaon toug
kair 6o @épel to TEAOG TOU €pyou, mpoodidouv oto Beatpikd £pvo pLa avenlitpe-
ntn nAéov oxnuatikétnta. AviiBeta, n £ugacn OTnv €oWTEPLKNR Opdon €XeL wC a-
MOTEAECUA TNV KUPLAPXLO TWV E0WTEPLKWY CUYKPOUOEWV TWV XAPAKTNPWY OL OMOLEC
nopatnpolye, SnuLoupyolv KAt TLC £EWTEPLKEC TOUC OUYKPOUOELG TOU TWPA anAd
diLeukoAlvouv ag’evOg tnv €EwTepLKEUON TOU ATOMLKOU YuxoAoyLkoU touc adiLefo-
dou kat op’'etépou Tn Beatpikhy amcikévion TG MpoBAnuatikng oxéong touc, E-
niong n drouodppuwon tng €&eALKTLKAC mopelag tng dpdang oVUPWVA pe tn dLadi-
Kagla Tng amokAAuYng Twv KLVATPWY KAL TNG avaAuong Twv OLTLWV TNC CUUTEPLQO-
PAC TWV XOPAKTAPWYV, UTIAYOPEUCE, TILOTEVOUUE, TN XpHon €£0UOAOYNTLKOV KaL e€v-
dookomikwv HOVOAOYWV Tou kaBopllouv tn doun Twv ébvwv, Onwg xapakTnplotikd
ocupBalvel oto Long Day's Journey into Night. Akdun, n kataduon otov £0WTE-
pLkO KOOUO TOU XOPAKTAPG 03Yynoe TOUC CUYYPOPELC OTNV €QapUoyn dpauatoupyt-
KOV TeEXvaoudtwv mou Bewpolviav we tédte aguuBlifacta pe tnv TEXVOTPONLA TOU
peahioTikol Opduatoc, pe anotéAeopa n Sour tou €pyou va mapoucildlel pLG a-
nokAton and Tnv KabLepwpévn PeaALoTiLkA @Opua. 'Eva XOpakInpiLotiko mapadelLy-
pa elvaL n xpnon tou agnyntn oto The Glass Menagerie. To TEXvaocua autd Ka-

tapyel T PEAALOTLKN ouuBacn tou tétaptou TolxXou kaL dLeukoAlvel tn BeatpL-
KR anelkoévion pLag avapvnong, tnyv avandinon dnAadn pLag UTIOKELUEVLKAC &-
pneLplog tou mapeABovtog. Tautdxpova de, Aeittoupyel wg ouvdeTLKOC KPLKOC
tne ouxvd 'eneroodiakng' dpdong, n omola omoteAsl{Tat omd dPOPATLKA yeyovod-
TG Nou anetkoviCouv PEOALOTLKEC KATOOTACELC PE PEAALOTLKO dLdAoyo kat
peahLoTLkoUC Xapaktnpec. "AAAOTE TMAAL, n amoékALOn and Tn PEAALOTLKA QOpUa
VIVETOL e TNV KATAPYNan tng XPovoAoyLkiAg o£Lpdc TWV OKNVLKLV YEYOVOTWY

KoL Ttnv evalAdayn mapdvtog kal napeABovtog. Avrinpoowneutikd mapddeiyua el-
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vat to Death of a Salesman, Omou n TEXVLKA TnG peaAitotikAg napouclaong ye-
vovOéTwv tou mapdvtog €vaAAdooetat We TNV uneppeoALotikd avdnAaon avapvAcswy
KOL QOVTAOLOOEWY TOU KEVIPLKOU XapaktApa, mpokeLpévou va anodoBel pia mioth
eLkdva tng Yuxoroyikhc tou kplong. "EtoL o Miller katopBhvetr va ouvdéael Tnv
uttokeLpevikh avtiAnyn tou Willy Loman ye TNV GvTLKELUEVLKA TpaypatLkdTnTa
tou efwtepikol kbouou, n omola ouotaotikd euBlvetar yia to tTpayikd Tou adié-
£odo.

3to onuelo autd Ba mpéneL va k&voupe tn SiLbkpLon avdueoa otov 'evdo-
okomtkd peaAioud’ kar otov Opo ‘motivationism' mou éxet mpotelveL o David
W. Sievers oto BLBAlo tou Freud on Broadway. Me tov 6po autd o Sievers e-
mLBupel va npogbéoeL €vav akdun 'topd' mAGL otov €&npeoLovioud, vaTtoupaAL-
oud kaL cupBoALopd, via va mepitypdPel to Apepikbviko Apdpa and to 1920 kat
e€Nc, to onolo, 6nwg toxuplletar, mapouotllet pLa emavacTatikh GAAAyR otn
popeR kaL oto meprexduevo eZattlag tng Yuxavdiuone kat mpooBéter dti n TE-
an auth dev napouotdZel kapid évdelin unox(bpnonc.2 EneZnvovtagc tn Bewpla
Tou yLa to véo autd eldoc (genre) BeatpikAc vpaphc Aéel:

It might be termed a form of theatre in which the author
leads his audience to participate emotionally in the

hero's conflict with his own unconscious drives. Whether
the result is tragic or comic, the essential ingredient

is that the audience should achieve a state of awareness,
which implies both an intellectual perception of wholeness,
(which the hero may or may not have reached) and an
emotional release or repressed fears, wishes or anxieties
which parallel those of the characters on stage.

H Svagoponoinan pag and tov Sievers elvai anapaltntn, kat apxnv yLa to
Aoyo OtL epelc e tov Opo 'evdookonikde peahioudc' avagepbuacte oe pLa efe-
ALvpevn popen Tou guxoAoyikol peaAiopol, dmwc auth avantixBnke otnv AuEPLKA
and tov 0'Neill koL petd, NMepropLZduaote dnhadhn oto XWPO TNC PEGALOTLKAC
dpapatoupylag, evd 0 6poc Tou Sievers mepLypdget oAOkAnpo TO GACUA TNC uO-
viépvag aupeptkdvikng Beatpikng Aovotexviac. Enlong, o eupelac mepiektikd-
Tntac 6poc mou mpotelvet o Sievers onuatodotel ag’evle TO MEPLEXBUEVO TOU
Yuxavahutikol dpduotoc kar ag’etépou tn Asitoupyila TOu WG Bepameutikol pé-
ooU TOou Beatn kai emopévwg wC Bactkod yi'autdv kLviiTtpou va mapakoAouBhoet

tnv napdotaon evdg tétrolou épyou:

The drama is the most persuasive of art-forms and the
most satisfying of therapies. The complex, bewildering,
ambivalent, groping human animal is still the only
subject for the drama; his coming to consciousness, his
discovery of himself and his unconscious impulses, and
his integration of them into a meaningful whole will
remain the great theme of the psychoanalytic drama --
as well as the prlncipa] motive for the playgoer to at-
tend the theatre,
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AvtiBeta pe tov Sievers, to dikd pag onpelo avagopdc dtav xpnoiuponoiol-
pe tov 6po 'evdookomikie peaALouéc', elvaL to épyo autd kabautd KaiL n on-
pyLoupyLkh Aertoupyla tou ouyypapéa, xwpl¢ va enektervduoote ota klvntpa tou
Beath kaL ota tuxlv Bepancutikd ogéAn mou, katd tnv dmogn tou kpitikol, amo-
koplZovtaL pe tnv napakoholBnon tnc napdotaocnc tou €pyou. AvaAutikdtepa, pe
tov 8po ‘evdookomikdg pealiopde' avapepbduacte ag’evdg oTo MEPLEXOUEVO KaOL
oTnV eowteplkh doph Twv  £PYWV kAL ap’etépou otn Aertoupyla Tou ouyypa-
0éa w¢ evepyod mapatnenth tng auepikdvikng koitvwviag kair wg dnuioupyol-KaAAL-
TEXVN.

Ba npéner téhog va dreukpiviotel 6ti, aviiBeta pe tov Sievers, «kipLo
avtikelpevo tou evdiapépovide pac otn weAétn auth tou apepikdvikou dpduatog
unipZe n ocuvBetiLkh Asttoupyla tou Bepatikod uAikol To omolo pdAitota, OmWC
galvetal and ta otouxela mou mapouoiboaue, mpodpxetar and to gupd Yhoua
TG apepLk@vikng moALtLoTikAg mpayuatikdTntag kalL dev mepiropiletal ota otevd
nmAalota tne Yuxavolutikic Bebpnonge tou oTOHOU KAl Twv avBpdnivwy oxEoewv,
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XaponrTnpLoTLHd TNg Tdons avtng elvat 10 TopokdTw oNdONAOUE OULALTGS TPOS
TOoUS poLTnTES Tou Yale To 184k4: "The age of philosophy has passed, and
left few memorials of its existence. That of glory has vanished, and
nothing but a painful tradition of human suffering remains. That of

utility has commenced, and it requires little warmth of imagination to

anticipate for it a reign lasting as time, and radiant with the wonders
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Clifford Odets. Ixetuud pe ta nopoandve BA. A.x. John Russell Taylor, ed.,
John Osborne: Look Back in Anger: A Casebook (London: Macmillan, 1968),

G. 39, 40, u4, 55, 99, 138, 140-41, 170, 172.
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MEPOZ B’

I.
1.

2.

H A=IA THz ENITYXIAZ

H Kataotpopikfy Advaun tou Ovelpou tng Emituxlag

BA. C.W.E. Bigsby, A Critical Introduction to Twentieth-Century American
Drama, II (Cambridge Univ. Press, 1984), o. 173.

e pua ouveEvteuEn mou €6woe To 1966 oto The Paris Review o Miller, drtav
pwtridnre av fewpel JTL n TdON TPOS TNV TPOTWILHT EMLTUXLR HUPLAPXEL OTNV
apepLrdviun zwrl Tepvoodtepo and diroTe, ondvinoe: "I think it's far more
powerful today than when I wrote Death of a Salesman. I think it's closer
to a madness today than it was then. Now there's no perspective on it at
all." [0lga Carlisle and Rose Styron, "Arthur Miller: An Interview,"

The Theater Essays of Arthur Miller ed. Robert A, Martin (Harmondsworth:
Penguin Books, 1979), o. 279].

Bx. Theater Essays, 0. 51-68. To 6outCuLo avtd dnuooiredtnue yua TpdIn @opd
ws mpdroyog NS uovémpartns wopgris Touv A View from the Bridge mai Touv A
Memory of Two Mondays. [} View from the Bridge (New York: Viking, 1955),
g. 1-18]

"On Social Plays," 0. 61. E&d aflzel va ovogepdel STL 0 ywwoTdg Seatpurds
npLtLudg Kenneth Tynan, oyoAidzovtag To SouiuLo avtd tou Miller, mnapatn-
pel dTL n Tpaywdlo Sev elval nat avdyunv 'woulvwverd' Spdua xatd TNV avil-
Angn Tou Miller naL @€pvet yuvo mopddéetyuo To Hamlet mov elvau, Onws A€el,
ULO TPAYWSLD TNS LOLWTLHAS Cwﬁg.L "Review of 'On Social Plays,'" Curtains
(New York: Atheneum, 1961)-]

"On Social Plays," o. 57-58.

"Morality and Modern Drama,'" Theater Essays, o. 195.

"Not only modern drama, but literature in general --and this goes back a
long, long distance in history-- posits the idea of value, of right and
wrong, good and bad high and low, not so much by setting forth these values
as such, but by showing, so to speak, the wages of sin." ("Morality and
Modern Drama," o. 195).

BA. Lies Like Truth (New York: The Macmillan Company, 1958), o. 71. Avd-
Aoyes 9€oeLg engpdZeL 0 Clurman uaL OTO HETAYEVECTepo Snuooreuud Tou "The
Merits of Mr. Miller," New York Times, 21 April 1968, Sec. II, o. 1,7.
Avdueoa oTOUS npLTLHOYS  mou AOXOAOUVTOL HE TOUS nYomAcoTLHoUg 0Td)OUS

Twv €pywv Tou Miller meptAauBdvovtar xou ot efris: Henry Popkin, "Arthur
Miller: The Strange Encounter," American Drama and Its Critics: A Collection




10.

11.

12.

13.

4.

15.

16.

17.

18.
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of Cpritical Essays ed. Alan Downer (Chicago: The Univ. of Chicago Press,

1965), ¢, 218-39" William R. Brashear, "The Empty Bench: Morality, Trag-
edy, and Arthur Miller," Michigan Quarterly Review 5 (1966), o. 270"
Joseph Golden, '"The Modern Medievalists,'" The Death of Tinker Bell: The
American Theatre in the 20th Century, (Syracuse: Syracuse Univ. Press,

1967), o. 131-37.

BX. "Strength and Weakness in Arthur Miller," Tulane Drama Review, 4
(May 1960), 48. TIR. xoL William Wiegand, "Arthur Miller and the Man
Who knows," Western Review, 21 (13956), 85-103.

"[Miller'é] plays do register indignant protests against injustice; they
do suggest a humanistic thesis on mutual responsibility. In his best
writing, however, that thesis is implied in the psychological consegquences
of fanatic self-assertion, not prescribed in 'moralistic' pronouncements
on 'the right way of living'. Miller's forte is to visualize the causal
complexities and the intensity of deeply personal motives: his moral
insight focuses most clearly upon subjective process." [fPreface,"
Arthur Miller, rev. ed. (Boston: Twayne Publishers, 1980)J

"I am assuming always that we have a kind of civilized sharing of what
we would like to see occur within us and in the world; and I think that
the drama, at least mine, is not so much an attack but an exposition, so
to speak, of the want of value, and you can only do this if the audience
itself is constantly trying to supply what is missing." ("Morality and
Modern Drama," o. 195)-

Bx. "On Social Plays," o. 61.
BA. "On Social Plays," o. 61-62, 64,

H npuopatirn Sedpnon Tov #OoLvwvLkoU TPORATURTOS KoL eLOLHETEQO N GTOUCLO
oUYHEUPLUEVOU UNnVOLOTOS aTd To €pya Tou Miller €yLve GVTULHECHEVO ETUHPL-
ong and Tov Joseph A. Hymes, o omolog exgpdfel tnv dno¢n dtLv o Miller
elvaL 0TNV TPAYUATLHOTNTA €vag 'vatoupailotrig! mou ouvriSwg urnengevyer
v unoyxpfwon Tou xdA%e ocuyypagdo Vo exgfpeL KpLON. [fArthur Miller and
thﬁ Impass of Naturalism," South Atlantic Quarterly, 62 (1963), o. 327-
34

H Aevtoupyla autrh tou Willy Loman wg GVTLTPOCOWREVTLHOY HUUATOS TwV Aov-
Saopévey LsavLKrdY, Seoudv B afudy Tng opepLrdvLrng xoLvwvlas xoL LdLal-
Tepo exnelVwV Tov CUVSEOVTAL He TO ‘Ovevpo Tng EmuLTuxCag €XeL £MaVELANU-
péva onpewwdel and tnv uputinrf. BA. A.x., Harold Clurmen, Lies, o. 69°
Popkin, "The Strange Encounter," o. 231" Porter, o. 149, 151° Newton P.
Stalknecht, "Symposium: Death of a Salesman," Folio (Indiana Univ.), 17
(March 1952), 4° Bigsby, A Critical Introduction, o. 174.

"Willy Loman of Death of a Salesman ... is;labeled a little man by his
name: he is society's low man." (Popkin, "The Strange Encounter," o.
119). En¢ons: "The name is descriptive; Willy is the 'low man' on the
economic and social totem-pole." (Porter, o. 133).

BA. M€pos Tpdto, xee. I.

Porter, o. 127-28. g X0pOKTNPLOTLHG TapddeLyua TapofeToupe nau tnv dro-
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25.

26.
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¢n tov Henry Popkin dtu: "the salesman is ...the most representative
member of our commercial society: in a sense, when a salesman dies, this
society dies." ("The Strange Encounter," o. 230).

Ixetund pe 10 SLoywpLopd Twv yopaxtrpwv coe encnebovs (flat) xoL ogoaLpL-
nodg (round) BA. Aspects of the Novel (Harmondsworth: Penguin Books,
1964), o. 75-85.

Tn otevii odvdeon Tov Ben ue Tnv afla tng enLTuXlOS KOL YEVLHOTEPO UE TAV
QREPLUAVLAN HOLVWVLHO-TOALTLOTLHUY TPOYHATLHOTNTO E£Xet enaveuinuuéve efe-
tdoet n upLTunr. EvéeLntind Topad€ToUle TapandTw UEPLHUES GVTLIPOOTWREUTL-
n€g epunveleg Tou yopaxthpa avtod. O Porter mapoatnpel dru: "B%ﬂﬂ comes
from an idealized past; he is the robber baron, the captain of industry.
Ben carries with him the aura of success." (o. 134) O Spindler vumootn-
pirer dtu: "As the representative pioneer and enterpreneur, Ben embodies
the avenues to success of the earlier, more individualistic, production
phase of the American economy." (0. 204) TIB.uaL Tn oxetunr drogn ToU
Paul Blumberg, "Work as Alienation in the Plays of Arthur Miller," Arthur
Miller: New Perspectives ed. Robert A. Martin (Englewood Cliffs, N. J.:

Prentice-Hall, 1982), 0. 57. O Bigsby ouvéfeL 10 mpdowno Tou Ben pe TOUS
pwes tou Horatio Alger oL omolou,0nws uoL o Ben "ouovtdetouv ndvw 0TOV
mrovto". (A Critical Introduction), o. 181. H Sheila Huftel nou yopo-
HINPCZEL TNV ETMLTUXCO ws dpnouela, onuevdver: "The religion of success,
like any other, has its myths, and Ben embodies legendary success.'
Eérthur Miller: The Burning Glass(London: W.H. Allen, 1965), o. lQOJ.

H Sister M. Bettina, t€Aog, avaider 10 onuoviuxd pdio Tov Ben wg wpoow-
romotnon Tou eUroAou mAoYtou mou oveipeletal o Willy. [?Willy Loman's
Brother Ben: Tragic Insight in Death of a Salesman,”" Modern Drama, 4
(1962), 409-12]-

OL oeAalbeg mov onuerdvovtal ge moapévdean mopar€unouvy otnv €udoon: Arthur
Miller's Collected Plays, with an introduction (New York: The Viking

Press, 1957).

Tupwva pe tnv evdLogdpovoa epunvela Tou Spindler: "'Jungle' is used
here, of course, as the stock Social Darwinian metaphor for the city
laisgez-faire capitalism ... Willy, it is evident, is not tough enough

for the business struggle while Ben is. For all his urge to success Willy
remains one of the exploited, a victim, while Ben is one of the
exploiters.”" (o. 204).

IR. tnv dnogn tou Chester E. Eisinger d1i: "Success, esteem, and affection
ave all embodied in Dave, and these are goals that Willy wanted to achieve."
("The Wrong Dreams," American Dreams, American Nightmares ed. David
Madden, o. 167).

BA., A.X., Eisinger, o. 167" Popkin, "The Strange Encounter," o. 233"
Porter, o. 135,

Eisinger, o. 168.
0 Bernard 9%a umnopodoe va Jewpndetl ws apXLrds muprvas evds dAAOU €TLTUXN—

u€vou duunydpov, Tov Quentin, mov mpwraywviLoTel oTo After the Fall xoL o
OTOL0S OQECAEL TNV £NLTUXLO TOU OE LKAVOTNTES QVAAOYES ME TOu Bernard.
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27. BA. "Myth and the American Dream: O'Neill to Albee," Modern Drama, 7
(Sept. 1964), 196-87.

28. Miller, "Myth and the American Dream," o. 197. Mo e&uéavixeupevn uoper
aldd wnau pLo advvaula tov Miller BAéneL oto npdowno tou Bernard o C.W.
E. Bigsby: "Bernard is in many ways an idealised figure. The danger is
that he is not only a model for Willy of what his sons might have become;
he also becomes a model for Miller." (A Critical Introduction, o. 181).

29. Eisinger, o. 174. O Willy Loman éxeL yUVEL GVTLXECMEVO SLoguwvwlag peTady
pLas pepldag upLTLHEY oL emolol apvouvial va Sdextoudv To Xapaxtripa autd
ws Tpayurd dpwo ~-uaL uat enéutaon To Death of a Salesman ws Tpaywdla--
HOL 0pLOREVWY dAAWY HPLTLHWGY OL OTMOCOL TOV GVOYVWPLULOUV WS YVHOLO Tpwa
uuas odyxpovns tpaywdlog. Avdueca otoug mpdtous, extds and Toug Jordan
Y. Milier wnav Chester E. Eisinger nov 1nén avagépoape, nepuiapfdvovial e-
nlong: O Eric Bentley nou exgpdger Tnv drnogn dtu u€ow tou Willy Loman o
acfuovtoc dvdpwnog mapovoLdlZeTor ws IVHA TNS #0LVWVLOS UE OTNOTEAECUD TO
noLvwvLrd dpduo va anoduvaudvel tnv tpaywdia, €¢doov, katd TNV dRoYn TOU,
10 HoLvwvLxS HaL TO TPAYLKS OTOLXELD EUVoL OXedOV adUvato vo cuvbuasTtouv.
[?Back to Broadway," Theatre Arts, 3 (Nov. 1949), 10-19 J.O Arvin Whitley
o0 omotog Yewpel dtL 1o Death of a Salesman anoTuyXdVEL Vo GVTOTOHPLIEL
010, HpLTAPLO TNS ApLOTOTEALHRS Tpaywdlag. [ﬁArthur Miller: An Attempt at
Modern Tragedy," Transactions of the Wisconsin Academy of Sciences,

Arts and Letters, 42 (1953), 257-62].Me Tnv dmno¢n avth nB. xaiv Alan A.
Stambusky, "Arthur Miller: Aristotelisn Canons in the Twentieth Century
Drama," Modern American Drama ed. William E. Taylor (DeLand, Fla.:
Everett-Edwards, 1968), o. 91-116, Avdlueca OTOUS UTOOTNPLXTES Tns drno¢gng
dtL o Willy Loman elvoiu  Tpayuuds rfpwos avagépovpe evéeuntixd Tn Sheila
Huftel, wou Sewpel STL 0 HOLVOS AVIPWTOS TOV OTOLO QVTLEPOCWEEVEL O
Willy Loman elvat o @uowndg mpwraywvlotrns tns odyxpovns tpoywdlas (o.
104-07). Emnlong o Dan Vogel BA€ney otov Willy Loman €va TpayLkd Tpdowno
HoTd TNV Tapddo0n Tou ZOQOoHAN natL TOU APLOTOTEAN. L?he Three Masks of
American Tragedy (Baton Rouge: Louisiana State Univ. Press, 1974), 0. 91-
102].

30. Eisinger, o. 173-74.

31. Miller, Collected Plays, o. 35. H Sueunpiviotixr avth dMiwon tou Miller
anoTerel amAVINON OTOUS HPLTLXOUS TOU apvhdnuav va avayvwploouv OTOV
Willy Loman tnv tLéudTtnta TOU TpoyLkoU rpwa rol vo Sextovv 1o Death of a
Salesman wg Tpaywdlo. O Miller €yet emavelAnuuévo avantifel TLS Yewpnti-
€S Tou ATdPpeELS YLa TO TPAayYLxd Spduc. To OnNuAVTLHETEPO, LOWS, HELHEVS
Tou oxeTurd ue TN odyxpovn tpaywdra mou €xeu TUTA0 "Tragedy and the Com-
mon Man", mpwroeugpaviotnue otnv epnueptda The New York Times, otug 27
deBpovoaplov 1949, xat anoteroloe pua fupeon andvinon oe upLTLkods (drwg
o John Gassner noL o Joseph Wood Krutch), ou omolou vroothipuZov STL OL
fowes Tneg Tpaywdlog elval mpdowna TNS AVWTEPNS HOLVWVLKNIS TAENS HaL O
wpoBAnuatLouds Toug umepRaclvel Tug Suvatdtntes evds yapaxtipa drwg o
Willy Loman:.(Martin, ed., "Editor's Introduction," Theater Essays, o.
xxiii) Zto uelpevd touv avtd o Miller umootnplZeu dTL 0 ®oLVES dVOPWTOS
efvaL, Onwg dAroTe oL BaouAels, noaTdAAnAo 9€pa yua Tnv TPaywdla Hal OTL
n envpovy otnv HaTaywyh Tov TpayLrold Hpwo.6ev elvau Tapd wpocudAAnon
otnv efwtepLuri 9dpua Tns TPAYWSLAS. INUAVTLHG yLa TNV HOTAVONON Twv and-
dewv Touv Miller oyxetund pE TNV Tpaywdla elval emcons To Souluud Touv “"The
Nature of Tragedy" mov &nuooiveU9nue otn New York Herald Tribune otug 27
MaptCou 1949. Ta &%o avtd Soulpioe avadnpoovedovtor otov 1éH0 Theater
Essays, ¢. 3-7 noL 7-11 avtiotoLyxa.
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2. H EE€0uvnon twv Nveupatikiv Ayadoy

1. Z1nv anouolo Twv duedwv ®OLVwVLrEY oTdxwy Tou €pyou 90 mp€rner udArov va
oanod0o9et To YeYOVdS OTL n xpLTLxr Sev €xeu aoxoAnf9el upe tnv efétaon Tou
HOLVWVLHOU OTOLXECOU O0TO €pyo Tapd povdxo HE OUVIOUES TEPLOTOOLAKES aAVa-

’
QopES.,

2. “Onws mapatiYetaL and tov Joseph Wood Krutch, "Introduction," Nine Plays
by Eugene 0'Neill (New York: Random House, 1954), o. xvii.

3. BA. Louils Sheaffer, 0'Neill: Son and Artist (Boston: Little, Brown, 1873),
o. 326.

4, E6W yuo ASYOUS OVTLHELUEVLHNS TAnpoedpnons nopaSétoupe TNV avtidetn dno-
¢n tou yvwotoy upuTLxoY Lionel Trilling: "For O'Neill, since as far back
as The BHairy Ape, there has been only the individual and the universe.
The social organism has meant nothing."[:"Bugene O0'Neill," New Republic,
88 (Sept. 1936), 176]. Avti®eta pe tov Lionel Trilling, o envgavis few-
pnturds Tov YedTpov Eric Bentley, mapd Tus avtLpprioeLS TOU yua tnv oElo
Tou €pyou tou O'Neill --Cowg Adyw Tns Suufs Tou evpwnailnric xouvirovpog--
TOV avayvwplzee wg "edvund ouyypagda tng Apepuuris”. Tou anodler ¢ 1O
xoparTNeLoud avtd Adyw Tng HpLTuLHrg naL peaitotunds otdong Tou amévavTy
OTNV GUEPLHAVLAN xoLvwvlo xat Tmpoodéter Stu av xaL o 0'Neill emuSupodoe
TNV TayroouLdTnTo, SA0 To €pYye TOU Eextvdve amd TNV maTplde TOU oL ONO-
TEAOUV pLo uputund Tng auepurdviung Lwig. [En Search of Theater (New York:
Vintage Books, 1953), 0. 220-21].

5. TB. naL Tnv dno¢n tou Frederic I. Carpenter mov BA€neL oto The Hairy Ape
TNV HATOYYEALUQ Tou O'Neill evavtiov tng auepuxdvirng dnuoxpotlog: '"Yank
--presumably the typical American working man-- ...demanding the dream-
remembered harmony of the Garden of Eden. ...Our 'lousy' American democra-
cy was not for him, because he envisioned an ideal democracy. ...With
present American reality he rejected future American possibility. Both
were 'materialistic' and ugly." [ﬁugene 0'Neill, rev. ed. (Boston
Twayne Publishers, 1979), o. 67-68]

6. TR. emnfongs tnv drogn Ttou Travis Bogard: "The dreamers have come to Hope's
because, ostensibly, they are failures in the outside world, but their
typicality makes it immpossible to read their communal condition in terms
of individual weakness. What lies outside is a world without value, a
hostile society to which no man can possibly belong, and from which they
must take refuge." [pontour in Time: The Plays of Eugene 0'Neill (New
York: Oxford Univ. Press, 1972), o. 414~15].

7. To meluevo avtd €xeL avadnuoovevtel oto Twentieth Century Interpretations
of the Iceman Cometh: A Collection of Critical Essays ed. John Henry
Releigh (Englewood Cliffs, N.J.: Prentice-Hall, 1968 ), o. 22,

8. BA. "The Tragic Sense," The New Yorker, 13 March 1948, o. 38.

9. IIB. Doris V. Falk, Eugene O0'Neill and the Tragic Tension (New Brunswick,
N.J.: Rutgers Univ. Press, 1969), o. 19.

10. H mpdtoon Tou O'Neill dtu powaduunr 08ds yLa Tn owtnplo Tou ovdpwinou elval
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n dpvnon Twv VALXGY oyaddy oL N ETLoTpoen 0TV RUOTN TOU TVeUHRTOS GVTL-
HETWRCTETAL and Tov Auepuravd uereTntri Carpenter wg €ngpaon tng "Aoyuurg
Tns omoAvtdTntagh. AviU9eta 0 HPLTLHIS BPUOHEL WPLUCTEPT TNV EOWTEPLHT
odyrpouon TOU raloU KoL TOU #axOU TOU GNELHOVUELETAL OTO HEYdAa €pyo TOU
0'Neill., (Eugene O'Neill, o. 68-69):

Ito e&rig Tyrone.

Eugene 0'Neill, Long Day's Journey into Night (New Haven Yale Univ.
Press, 1856),0. 150. Zto e&rfgc ov mapamounds ornv €xboon avth Sa onueld-
VOVTOL 010 ueCuevd pag pe Tov apLdud twv oerldwv oe map€vieon.

BXx. Carpenter, FEugene 0'Neill, o. 19.

MR. ®oL Tnv napathipnon tou Carpenter dtu: "James Tyrone is the son of an
Irish immigrant who deserted his wife when the boy was ten to return to
Ireland. ...James Tyrone was forced to work continuously as a boy. This
childhood experience bred in him an exaggerated consciousness of the
importance of money, which (in the play) is the root of all evil. ...
James Tyrone prostituted his artistic career to money making, and lost
his own self-respect. The tragedy of Long Day's Journey into Night,
therefore, is motivated in part by James Tyrone's miserliness and materi-
lism." (Eugene O'Neill, o. 19-20).

Evbiagépovon elvar n mapatrhpnon tov Bogard dtu: "Long Day's Journey into
Night is a mirror, the last into which 0'Neill looked, ...to see himself
unmasked and clear." (Contour in Time, o. 433). ‘AXou autoBLoypagLuol

xapantripes Tov 0'Neill, eutds and tov Edmund Tyrone tov Long Day's Journey

into Night elvai, oUugwvo pe tov Bogard mau didlous ueretntég tou O'Neill,
o Poet oto Fog, o John Brown oto Bread and Butter, o Robert Mayo oo
Beyond the Horizon, o Stephen Murray oto The Straw, o Michael Cape o710
Welded, o Dion Anthony oto The Creat God Brown, o Richard Miller oto Ah,
Wilderness!, o John oto Days Without End, »oaiL o Simon Harford oto More
Stately Mansions. BA. Bogard, Contour in Time, ¢. 433-34 wuoiu Jean Chothia,
Forging a Language: A Study of the Plays of Eugene O'Neill (Cambridge:
Cambridge Univ. Press, 1981), 0. 49-50. Itoug xapaxtnpes autods n Chothia
BAémeL TN wopor Tou mountrh-emavactdtn (poet-rebel). Euvbuxdtepa doov agopd
™™ oxéon tou O0'Neill pe tnv vdeoroyla Tou coolaiiopod-avapyxLouoys BA. Tn
onuavtLun Broypaeuxr nwerétn tng Doris Alexander, The Tempering of Eugene
0'Neill (New York: Harcourt, Brace and World, Inc., 1962), o. 195, 212-15,
224-26, 230,244,

Contour in Time, o. 430.




3.
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OAokAnpwtikh Andppiyn

"Tennessee Williams: Poetic Consciousness in Crisis," Tennessee Williams:

A Tribute ed. Jac Tharpe (Jackson, Miss.: Univ. of Mississippi, 1977),

o. 53.

. 0 nouvwvurds mpoRAnUaTLOuds Tou Williams €yeu emaveuAnupévo eindoel 10

eVELAPEPOV SLUPGOLWY HPLTLHLY HAL MEAETNTWUV OL OTOLOL YEVLHO TOU QAVAYVW-
plZoUV TO POAC TOU ETLHPLTN TNS GHEPLUAVLANG HOLVWVLAS, EVW OPLOUEVOL

ev SLoTdZouv va arnoddoouv o uomoLe and Ta raAUTEPO £pYQ TOU TO XOPOKHTN-
pLoud Tov "xouvwvunod €pyouv'. Tia mapddevyuo Bi. Paul J. Hurley, "Tennessee
Williams: The Playwright as Social Critic," The Theatre Annual, 21
(1964), Uu40-56 (avapdpeTaL evduud oTo Cat on a Hot Tin Roof)” C.W.E.
Bigsby, "Tennessee Williams: Streetcar to Glory," The Forties: Fiction,
Poetry, Drama ed. Warren French (Deland, Fla: Everett-Edwards, Inc.,

1969), o. 251-58" Bigsby, A Critical introduction, o. 15-134° Grigor
Pavlov, "Comparative Study of Tennessee Williams' The Glass Menagerie and
Portrait of a Girl in Glass," Annuaire de 1'Université de Sofia, Faculté

de Lettres, 62 (1968), 111-31° Maya M. Coreneva, Contemporary American
Drama: 1945-70 (Moscow: Gorky Institute of World Literature, Academy of

Sciences, U.S.S.R., 1975)° Roger B. Stein, "The Glass Menagerie Revisited:
Catastrophe without Violence," Tennessee Williams: A Collection of Cri-
tical Essays, ed. Stephen S. Stanton (Englewood Cliffs, N.J.: Prentice-

Hall, Inc. 1977), o. 36-44° John M. Roderick, "From 'Tarantula Arms' to
'Della Robbia Blue': The Tennessee Williams Tragicomic Transit Authority,
Tharpe, ed.,o. 116-25" Jackson, "Poetic Consciousness in Crisis,” o, 583-
72.

1

BA. Bigsby, A Critical Introduction, o. 25.

The Theater of Tennessee Williams (New York: New Directiomns, 1972), II,

c. 423-24.

"Williams on Williams" (An Interview by Lewis Funke and John E. Booth.),
Theatre Arts, 46 (Jan. 1962), 18.

0 Williams envBeBardver OTL YUVELHELOL XOPAXTNPES €UVaL Ouxvd EHQPACTES
Twv ouvelodnudtev Tou: "It's true my heroines often speak for me.
Playwrights always have somebody speak for them. I think that more often
I have used a woman rather than a man to articulate my feelings." | Mel
Gussow, "Tennessee Williams on Art and Sex," The New York Times, 5 Nov.
1975, o. MQJ.TO QUTORLOYPOQLHS OTOLXELO OTO €pYQ TOU QNOHGAUTLTOUV HUPLWS
ta anouvnuoveduaTtd Tov: Memoirs (New York: Doubleday, 1975). 8a mnpéne. e-
Tlong va avapepdel dtL SLdgopol HEAETNTES €XO0UV ENGVELANUUEVE E€TLONUAVEL
N oUYYEVELD Twv TPWTAYWVLETWY Tou Williams pe 1o ocuyypopdo Tovg. BA.
A.X., Nancy M. Tischler, Tennessee Williams: Rebellious Puritan (New
York: Citadel Press, 1961), ¢.213° Bigsby, "Streetcar to Glory," o. 252°
Signi Falk, Tennessee Williams, rev. ed. (Boston : Twayne Publishers,
1978), o. 156-58, h

BA. Tn BLoyYpaguKn Tpooéyyuon Twv Epywv Ttou O'Neill amnd tov Travis Bogard,
Contour in Time.

‘Onwg mopatnpet o Bigsby: "The Williams protagonist is ill-equipped to
survive in the practical world of the present. ...It is true that most of
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Bﬁlliamsi] protagonists are born out of their time. They are romantics
in an unromantic age." (A Critical Introduction, o. 30-31).

O Bigsby Sewpel JdtL oL 009évereg Twv Tpoodnwy autdy exgpdlZouv €vav mou=
pLtovurd xwdura afudv odugwve pe Tov 0molo n owpatuuy aodévera elval nap-
1ég auaptlas. ("Streetcar to Glory," o. 252).

Tennessee Williams, The Glass Menagerie, The Theatre of Tennessee
Williams, I (New York: New Directions, 1972), o. 129. IZto €£nfg o opuL9udg
TWV CEAUBWY TOU TAPOREUTOUV OTO £pY0 GUTO 9o onueudveTtaL Ot map€vdeon
evtds TOU HELUEVOU HAS.

BA. "The Glass Menagerie Revisited: Catastrophe Without Violence,"
Stanton, ed., 0. 38,

BA. Benjamin Nelson, Tennessee Williams: The Man and His Work (New York:
Ivan Obolensky, Inc., 1961), o. 102.

Gerald Weals, American Drama Since World War II (New York: Harcourt,
Brace and World, Inc., 1962), o. 28.

Weals, American Drama, o. 21.

Weals, American Drama, o. 22-23.

BA. Stein, 0. 38.

Tennessee Williams, A Streetcar Named Desire, The Theatre of Tennessee
Williams, I, o. 396. It0 e€&rg o aptIuds Twv oeACSwV TOU TOPAREUTOUV OTO
£pY0 OUTO 90 ONUELWUVETOL Oc TAPEVIEON EVIFS TOU HELNEVOU MHAS.

BA. Tragic Drama and Modern Society (London: Macmillan, 1985), o. 213.

BA. The Theatre of Tennessee Williams, I, o. 135-41.
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II. TO AIZGHMA THZ MONAZIAZ

1.

1.

H Molpa tnc AvBpumivng 'Ynapincg

‘Onwg mapatrdeToL ond Tov Raymond Williams, Modern Tragedy (London: Chatto
and Windus, 1966), o. 116.

Williams, Modern Tragedy, o. 116

Williams, Modern Tragedy, o. 118

H uputund €xev enavelAnuuévo aoxoAndel pe tn poperd xau 1o Ygpos Ttwv €pywv
Tou 0'Neill. EvéeunTind nopanéunovue otLs €&ns afudloyes peAetes: Egil
Térnqvist, A Drama of Souls: Studies in 0'Neill's Supernaturalistic
Technique (New Haven: Yale Univ. Press, 1969). Frederic I. Carpenter,

"The Romantic Tragedy of Eugene O'Neill," College English, 6 (Feb. 1945),

250-58, Clara Blackburn, "Continental Influences of Eugene 0'Neill's
Expressionistic Drama," American Literature, 13 (May 1941), 109-33. Mardi
Volgemal, "O'Neill and German Expressionism," Modern Drama, 10 (Sept.
1967), 111-13. Broussard, o. 9-38,

To oTouXelo GUTO elvat LOLOLUTEPO EHPAVES TOo0 oTtoug Apyalovs ‘EAAnveg Tpo-
yurods doo nat otov Shakespeare. Ixetund 6e pe to Movtépvo Peaiirotuud Apol-
Ho drou To oTOLXELO TN ¢uxoroylag elval avapguofritnta €vtovo, aElCel Vo
avagepdolue otnv drogn Tou uopugalov upttLxoY Eric Bentley JtL andun xou

Ta mpdowna Tov Movté€pvou YuyxoroyuroU Apduatos elval nepLoodtepo TUNOL
(types) mnopd drtouo (individuals). Zuynexpru€va, 600V 0@opd TG GPLOTOUPYT—
vata Tou Toéxwp o Bentley umootnplretl dtu: "each play contains a tradition-
al Villain who serves the traditional purpose of villains in dramatic
plots, namely, to drive the Action toward catastrophe." ‘Ocov agopd TOV
"I¢ev mopatnpel: "Ibsen's chief figures would be justly celebrated for
their representative character." |The Life of the Drama (London: Methuen,
1969), 0. 54-55].

0 uvéLaltepa €vtovos ¢uyoroyurds yapantrpas tns Spdong €xXeL YEVLHA TOPOTN-
pn9%el and TNV upLTLxr. BA. A.x. "Although Long Day's Journey abjures phys-
ical action, it dramatizes psychological action to a superlative degree."
(Carpenter, Eugene 0'Neill, 0.155).

0 Bentley %cwpetl Tn o¥vbeon Tng HOLUPAS HE TO XOPAXTNPO TOU QTOUOU WS HELO-
VEXTNUO TOU axPOLoU puyoAoyuroy Spduatos --omov xatotdooer tov O'Neill--
KoL avTLnoapaBdAiel TOV xopugolo Auepuravd Spouatoupyd pe Tov ‘Idev naL TOV
Toéxwe, oTC €pYO TWV OMOLWV, OTWS MAPATNPEL, n HOUpPo BploxeTol £Ew and To
otevd dpLa TOU GTOHOU ®OoL AeLToupyel ws ®ouvwvuxn dYvaun. (Life of the
Drama, 0. 57-58)-H Boouxr Sivagwvla pag ue tov Bentley, oxeTudd HE TO RO~

pandvw, CUVLOTATAL OTO OTL N €HPAON OTNV ¢UXOAOYLR TOU XOPGRTNPLIEL TO E£p~

yo. Touv O'Neill amoterel €xgpoon evds LOLOALTEPOU XOPAKTNPLOTLHOU TOU GUEPL-
HdVLKOU TOALTLONOU --O0nws €xouvue SeCEelL 0e TponyoUpeVO xre@AAALO TNS Suo-
TpLBrig avtrig. (BA. ger. 6 xuoL eEfg)eMe tnv €vvora autif oL XapoxrTripes ToU
O'Neill omwobdninoTe AVTLIpoowLeboUy €vav TOALTLOUD HOL pLO €TOXH, OGO OL
xapoartripes tov ‘I¢ev naL tou Toexwe.

BA. Family, Drama, and American Dreams (Westport, Conn: Greenwood Press,
1978), o. 113.
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Zto onuevo autd Yo TpE€neL va avaeepoUUE 0TO CUYYEVLHS TEXVOOUA TNE ov-
TU9eong mov emlong xenouuonouelTor oT0 €pYo autd, aAld xou o Sia Ta €p-
ya tov O'Neill. “Omws mopatnpel o John Henry Raleigh: "In the organiza-
tion of all of O'Neill plays the molecular unit, the thumbprint of the
playwright as it were, is that most simple, basic, and elementary of
artistic devices, contrast, which operates both in the briefest vignette
and in the total structure of the plays. Day and night, land and sea,
city and country. New England and New York, the old and the new, heat

and cold, organic order and mechanical order, white and negro, male and
female." [The Plays of Eugene 0'Neill (Carbondale: Southern Illinois
Univ. Press, 1966), o. 173-74|. Eu6und oto Long Day's Journey into

Night o Raleigh emuonpatlver 1n xpron ToU TexVdoHATOS TNS AVTUIEONS yLa

™ énuLoupylo onturdv eundvwv: ".,. the white hair, white face, and white
dress of Mary Tyrone in the darkened house in New London." (0. 174) End/-
ong mapatnpel Sudeopes SouLHES AELTOUPYLES TOU TEXVIOMATOS auToy ond

TLS omoles Baouxdtepn Yewpel Tn petdfacn and TNV HwpwdLo 0TNV TPOYwSLo:
"... the temporal passage from comedy (the morning) to tragedy (the
night) ... beginning in laughter and ending in sadness and tears." (o.
175)

Tn Svaudpewon tng oTevis autns ox€ong SLevnoAvver n LpAavVOLUY xaTAYwWYNH
twv Tyrone. ‘Onwg BeBairdvel o John Henry Raleigh efetdfovTag 10 mOALTL-
oTLrd uTdRaYpo Tou €pyou, oL IpAavbol erval "unepBoiuxd ouLMoyeveloxot.
Mapatnpel 6 STL 0L VEOL.AVTPES TNS OLHOYEVELAS €XOUV Tnv Tdon va Louv ue
TOV TOTEPE HAL TN UNTEPOL TOUS. LEO'Neill's Long Day's Journey into Night
and New England Irish-Catholicism." O'Neill: A Collection of Critical
Essays ed. John Gassner (Englewood Cliffs, N.J.: Prentice-Hall, Inc.,
1964), o. 128]-

H ¢uxoroyuxrl avtr oUyrpouon mouv tavtdyxpovo evdvel ot xwplZeu Toug Tyrone
€xeL mopaTnpnder ond apuetoUs upuLTLHOUS. BA. A.x. "The family, in brief,
is chained together by resentment, guilt, recrimination; yet, the chains
that hold it are those of love as well as hate.," IR. Brustein, The Theatre
of Revolt (Boston: Little, Brown, 1964), o. SSiJ.Eﬁ?ong o Timo Tiusanen
ntapoatnpet: "all the four Tyrones stand out as fully individualized human
beings, bound together by a common fate, by an inescapable love-hate
relationship." [g'Neill‘s Scenic Images (Princeton: Princeton Univ. Press,
1968), o. 258].

Tnv aydmn ws ouvevwturr d¥vaun otn ox€on Twv Tyrone nopatnpel xaL 0
Scanlan: "Without the strong pull of love to bring them back together,
the Tyrone family would quickly disintegrate.'" (o. 116)

TYRONE: ... The glare from those extra lights hurts my
eyes. You don't mind if I turn them out, do you? We
don't need them, and there's no use making the Electric
Company rich.

What the devil are you laughing at?
EDMUND: Not at you, Papa. At life. It's so damned crazy.(c. 151)

",.. a solitude that is unlike the isolation of the others." (Contour in
Time, o. 432).

H oxéon petafV¥ Tyrone xaL Jamie €xe. eEetactel 0T0 mponyodueve uepdAaLo,
"H Aflo tng Enutuxlog," o, 64-65,
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16. JAMIE: ... All over-- finished now-- not a hope! (He
stops, his head nodding drunkenly, his eyes closing
--then suddenly he looks up, his face hard, and
quotes fjeeringly.)

"If I were hanged on the highest hill,
Mother o'mine, O mother o'mine! .
I know whose love would follow me still..."

EDMUND (violently): Shut up!

JAMIE (in a cruel, sneering tone with hatred in it):
Where's the hophead? Gone to sleep?
(Edmund jerks as if he'd been struck. There is a
tense silence, Edmund's face looks stricken and
gick, Then in a burst of rage he springs from his
chair.)

EDMUND: You dirty bastard! (He punches his brother in
the face, a blow that glances off the cheekbone. For
a second Jamie reacts pugnaciously and half rises
from his chair to do battle, but suddenly he seems
to sober up to a shocked realization of what he
has said and he sinks back limply.) (o. 161-62)

17. EDMUND (uneasily): Shut up! I don't want to hear--

(almost firghtenedly): Jamie! Cut it out! You're
crazy!

4 % 6 00 6 4800 0 46 a4 06 st L0 s L N R R R ) .

Shut up! I'll be  God-damned if I'll listen to
you any more-- (o. 165-66)

18. BA. Contour in Time, o, 441.

19. Eugene O'Neill, o. 156.

20."The typical hero of an 0'Neill tragedy struggles and suffers inevitable
defeat, like all tragic heroes. But, unlike the traditional tragic hero,
he does not struggle actively against an external enemy, nor does he
seek victory over a physical antagonist. Rather he struggles psychologi-
cally and seeks victory over the enemy within. He does not go forth to
fight against some tyrannical "Creon'; he struggles against the tyranny
of his own contradictory emotions, And his greatest victory (as in Long
Day's Journey) consists of his final achievement of perfect understanding
and fellow-feeling for a tyrannical father or for a hostile older brother.
By means of tragedy, he transcends his own selfish emotions and achieves
illumination." (Eugene 0'Neill, o, 176).

21. Ixetund pe TNV erTeTAUEVNR xpron mepLrondy and dAAoug ouyypagels 0TnV oRoLd
npoBatvel o O'Neill oto €pyo autd, n Chothia noapatnpel: "Quotation is a
major structural element in Long Day's Journey into Night ...Three of
the characters quote frequently ...Their choice of writer and the way in
which his words are used show the individual minds engaging with life."
(0. 175). EnCong o Raleigh ernvonuatver dtL o O'Neill yxpnoupomouvel TLgS
royotexvLr€s mepuxone€s "both to create a cultural continuum ...and to
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characterize individual in the play." Ie ox€on upe 10 Xoportripa Tou Jamie,
geudund, mopatnpel: "there is a design to his literary quotations: hate

is Shakespeare; boisterousness is Kipling; elegy is Wilde, Rossetti,

and above all Swinburne." (The Plays, o. 230-32).

IxeTurd He TNV €vrtofn tng eAeyeloag Tov Swinburne oTn ocuyrerpLUEVN oun-
vi tou €pyov BA. emntons Chothia, o. 178-81.

Scanlan, o. 119.

0 Carpenter amodUBEL TNV XOLVWYLKY GTOUSVWON HOL TO CUVETOUEVO alodnua
arofévwong Twv Tyrone otnv LpAovOLKT ®aTaywyd TOUS --CTOLXELO TOU EHQPE~
CEL TNV EUTELPLA TWV QUOLHEY TPoTUYTWV, Tng ouxoyévervos &niadhy twv O0'Neill:
"The experience of Irishness common to all the O'Neill's and the feeling
of alienation that went with it were typical of America at the turn of
the century. By 1900 the 'Yankee' society of New England had crystalized
into a self-conscious middle~class culture to which the later immigrants
felt themselves alien." (Eugene O'Neill, o. 25). Ixetuxd We 1n Spopoatovp-
yurh avdTTUEN TNS HOLVWVLKNS onopovwons twv Tyrone BA. Scanlan, o. 112.

BA. Contour in Time, o. 425. ‘AXXoL #piLTuLnol €xouv S0l SLOAYOPETLHUES
epunveles tns oulxAns oto €pyo avtdé. A.x., o Raleigh Sewpel dtL n oulxAin
avTuipoowneder: "that blessed loss of identity for which all the main
characters, the father excepted, are seeking." (The Plays, o. 24)., H
Doris V. Falk 6e, BA€mneL Tnv oulxAn wg "symbol of man's inability to know
himself, or other men, or his destiny." (o. 181) O Norman Berlin, ndAitu
napatneel: "the outside fog reflects the inner fog of the characters
--Mary's drugged state of mind and the men's drunkenness. Fog, a darkening
of light, a thickening of the atmosphere, serves as a connector between
life and death.” rEugene 0'Neill (London: Macmillan, 1882), o. 9]. 0
0'Neill elxe XpPNOLUOTOLNOEL TNV OULXAN ws deatpund Aevtovpyurd oUuBoro
HoL O€ mponyoUpeva €pyo. ZUYHEHPLMHEVR 0T HOovompanta Fog mot Bound East
for Cardiff, dmnwg xaL oto Tetpdmpanto Anna Christie, n opUXAN CUHQWVR UE
tov Robert F. Whitman, ouuBoAlzet Tov unapfuaxd 9dBo yua Tn Zwr.
("0'Neill's Search for a 'Language of the Theatre,''" 0'Neill ed. John
Gassner, o. 145-48). IZdugwvo 6 pe tnv Doris V. Falk, n opCxAn twv &vo
rapondvw povdrpoxTtwy "is the same fog of ignorance and fear which sur-
rounds his characters in later plays, even as late as Long Day's Journey

into Night." (o. 19-20)

E8d aElrer v onpewwded dtr n envgdverond avdduvn auth tpogntelo AeLToup—
yel tavtdypova ws adpLotn aneuii. ‘Exouvpe &niadri éva Spapotouvpyuxd TEYva-
oue UE OTOX0 TO ev6La@épov TOU HeaTr TO onoro €xeL xpnouuponoiLndel evpdta~
to 0710 9€otpo amd Tov LogokuAr ué€xpu Tov Pinter. 8u mpérel Supws v avayvw-
ploovue étu ondvua da cuvvaviAoel Havévag TO ovvbuvaoud TOLNTULHHS UETOQO—
pdc nau Souvnod texvdopatog mou metuxalvel €66 o O'Neill.

IR. "Mary's attitude is typically ambivalent: the fog is both a disguise
from the world and a symbol of her guilty escape." (Tiusanen, o. 291).

Entdc and 1n ounvy outry nwuund OTOLXELO TMOPOVOLAEZETOL HGL O GAM Onueca
Tou €pYou. AeLToupyel 6 wg avayxola AVITGUAG TNS SpauaTLHNS €VTaoNnS.
Zxetuud BA. Tiusanen, o. 293 not Brustein, Theatre of Revolt, o. 351.
TeVLHOTEPO YLO TO HWULHO TTOLXELO oTa €pya Tou O'Neill BA. Chothia, o.
130-33.
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To Tpayikd Npovéuro twv Evalodntwv Yuxov

BA. The Theater of Tennessee Williams, III, o. 3.

The Theater of Tennessee Williams, III, o. 3.

BA. "Playboy Interview: Tennessee Williams-- A Candid Conversation,"
interview by Robert C. Jennings, Playboy, 20 (April 1973), 76.

BA.,A.X., Dusenbury, o. 134-43° Judith J. Thompson, "Symbol, Myth and
Ritual in The Glass Menagerie, The Rose Tattoo, and Orpheus Descending,"
Tharpe, ed., 0. 679-711* Delma Eugene Presley, "Little Acts of Grace,"
Tharpe, ed., o. 571-80"' Thomas P, Adler,"The Search for God in the Plays
of Tennessee Williams," Stanton, ed., o. 138-48.

. IIB. Weals, American Drama, o. 20.

IXETLHE He TOUS Quydbeg Tou Williams BA. Weals, American Drama, o. 18-3h4
#oL Donald P. Costello, "Tennessee Williams' Fugitive Kind," Stanton, ed.,
o. 107-22.

"The Distorted Mirror: Tennessee Williams' Self-Portraits," Stanton, ed.,
c. 170.

"Poetic Ccnsciousness in Crisis," o. 54.

BA. Dusenbury, o. 134.

Stein, o. 36.

AZClreu va avogepPel €6d Stu o Williams, oTo oxedlaops £vds dpHpou Tou 7oV

Bploretar otnv xatoxd Tov Movemvotnurouv tou TéEog, avaeéper dte 1o The
Glass Menagerie, 1o A Streetcar Named Desire uoiL to Summer and Smoke

"formed a trio which seemed definitive of what I had to say in the form
of long plays, which embodied a single theme, or legend, that of a deli-
cate, haunted girl who first appeared as Laura, the basic theme of the
over-sensitive misfit in a world that spins with blind fury." ( Onws na-
pati9etaL and tov Bigsby, A Critical Introduction, o. 70).

The Theatre Book of the Year. 1944-1945 (New York: Alfred A. Knopf, Inc.,

1945), 0. 377.

IpoloylZovtas 1o Camino Real o Williams amoxaAUTTEL TLS GVTLANGELS TOU YLO
™ @don xau Tn AsLTOUPYLE Twy OUNRSAwY 0To Heatpuud €pyo: "I can't deny
that I use a lot of those things called symbols but ...I say that symbols
are nothing but the natural speach of drama. ... a symbol in a play

has only one legitimate purpose which is to say a thing more directly and
simply and beautifully than it could be said in words." The Theater of
Tennessee Williams, II, o, 421).Ixetund HE Tn AELTOUPYLO TWV CULRCAWY WS

wéowv emvroLvwvrag Tou Williams pe 1o 9ecat BA. Thompson. Zxetuud pe 1n
SeatpLudTnTe TV OLHBSAWY mOU XpnoudomoLer o Williams BA. To SoxmipLo TOU
Norman J. Fedder, "Tennessee Williams' Dramatic Technique," Tharpe, ed.,
o. 799-800.

Ig. Dusenbury, o. 136-37.
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Dusenbury, o. 137. IIR. naL Nelson, o. 101-02.
Dusenbury, o. 138.
Lerner, o. 545-46,

Weals, American Drama, o. 22.

Dusenbury, o. 139.

Thompson, o. 683.

Dusenbury, o. 142.

Brooks Atkinson, '"'Streetcar' Tragedy --Mr Williams' Report on Life in

New Orleans," Twentieth Century Interpretations of A Streetcar Named
Desire: A Collection of Critical Essays ed. Jordan Y. Miller (Englewood

Cliffs, N.J. : Prentice-Hall Inc., 1971), o. 33.

Scanlan, o. 161,

IR. Ruby Cohn, Dialogue in American Drama (Bloomington: Indiana Univ.
Press, 1971), o. 105-06.

Cohn, Dialogue, o. 103,

"Modernism" in Modern Drama: A Definition and an Estimate (Ithaca, N.Y.:
Cornell Univ. Press, 1953), o. 128-29. IIB. waL Tnv dmo¢n tou Robert
Brustein oyxetund pe tov Stanley: "As a social or cultural hero, Stanley
is a villain, in mindless opposition to civilization and culture ~--the
'new man' of the modern world whom Williams seems to find responsible
for the present-day decline in art, language, decorum, and culture."
[PAmerica's New Cultural Hero," Commentary, 25 (Feb. 1958), o. 124].

Nelson, o. 148,

Tia TLg OXetTuLHés andevs Tou Bert Cardullo BA. "Drama of Intimacy and
Tragedy of Incomprehension," Tharpe, ed., o. 137-40. I'ita Tnv dno¢n TOU
Harold Clurman BA.Lies, o. 73. Tn ocuunepugopd Tou Stanley omévovti 01Tn
Blanche wg ondppoLt uuLos eyyevoUs HATOOTPOQLHNS rTNVwdLas epunveldouv

xaL didou upuTLnol, Srws A.¥x. n Tischler, Tennessee Williams, 0. 146 xau
o Jordan Y. Miller, ed., Twentieth Century Interpretations, o. 13. IB.
gntong Signi Falk, o. 54, 159,

Cardullo, o. 138. O yopautnpuLoudg tou €pyou ws "tragedy of in comprehension"

anodldetar otov Tennessee Williams. BA. John T. von Szeliski, "Tennessee
Williams and the Tragedy of Sensitivity," J.Y. Miller, ed., Twentieth
Century Interpretations, o. 67.

Tnv uvéudtnta tng Blanche va anoupoupdvelr Toug yUpw Tng MOPATHPNCE HOT Op-
xfv o Elia Kazan --ounvo9étng tng npdtng mopdotacng-—— 0 OMOLOS, €MLONS
tpdtog, anédwoe TO WpdRAnua Tng Blanche otnv napddoor tng. BA. Elia
Kazan, '"Notebook for A Streetcar Named Desire,” J.Y. Miller, Twentieth
Century Interpretations, o. 22-23.
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31. BA. The Theatre in Our Times (New York: Crown Publishers, 1954), o. 350.
Tnv tpayurdtnta aArd nau yevuudtepo tnv ofla ToU €pYoU apvelToL HGL N
ETLONS onuovTLrdTaTn MpLtLrds Mary McCarthy, Sights and Spectacles,

(New York: Farrar, Straus and Cudahy, 1956), o. 131-35. And toug ved-
Tepoug peretntés avdioywv neroudioewv avagépoune Tov Szeliski, o omolog
ovoudzer 10 ouyrerpLuévo €pyo tpoaywdla Tng evoLodnolag (tragedy of
sensitivity) yuvo va nepuypddet 10 aTeA€s, xotd Tnv drodgr tou, TPAYLHD
dpoua tou Williams (o. 65-75). Avtudeta o Joseph Wood Krutch --and toug
TPWTOVS UTOOTNPLXTES Tng dnodns dte n Tpaywdla ue Tnv xiacwvud €vvoira el-
VAL OVEQLHTN OTOV ELKO0TO aLva—-~- STav Tapaxoieddnoe TNV mapdoTaon TOv
Kazan eCne: "This may be it. This may be the great American play." Tnv
ano¢n avrtr touv Krutch mapadétel. o Jordan Y. Miller vumootnplzovrtog STu:
"if a single character in contemporary American stage literature
approaches the classical Aristotelean tragic figure, it must surely be
Blanche DuBois." (Twentieth Century Interpretations, o. 10-11). Ztoug
UROOTNPELXTES Tng tpayurdtntas Tns Blanche, xau Tou A Streetcar Named
Desire yevindtepo, avrirouv enlong upttirol Tns tdEng Tov Brooks Atkinson
o omotog Bprue 1o €pyo: "almost unbearably tragic."("'Streetcar' Tragedy,"
g. 32). And Toug vedtepoug HeAeTnTég avapepoune Tov Leonard Berkman,
"The Tragic Downfall of Blanche DuBois," Modern Drama, 10 (Dec. 1967),
249~57, Emlong tov Cardullo, o. 137-53.
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To Tlunpa tnc Kotvwvikhg AMoTtplwong

Collected Plays, o. 1l.

B). Miller,"On Social Plays," o. b4.

Me Tn AéEn 'Sudortaon'! omodldetal €6 n €vvoLa TNS ayyAurns A€Eng unre-
latedness. “Oupws n eAAnvixrd outh A€EN XPNOLHOTOLECTOL ENLONS OTO HEUHEVO

HOS YLa va exoepdoel TV €AAeudn opuovias oTn oxfon uetafd atduwv. Tuo

vo dvouue 1n Suvdxpron avth So TomoPeToUue TWAVTOTE Tn CUYHEHPLMEVN A€EnN
peTafd eLooywyLrdv, dTov Tng anodbrdouvue Tnv €vvoua Tns unrelatedness.

BiA. Miller, Collected Plays,o. 18-19,

BA. Miller, "Brewed in The Crucible," Theater Essays, o. 173.

BAa. Miller, Collected Plays,o. 29-30.

Miller, Collected Plays, o. 30.

Miller, Collected Plays, o. 30.

IR. mat Eisinger, o. 170. O Popkin mpoBalveu 0e pLa yevuudTtepn wapoatripn-
On OXeTLHA MHE TO pOAO twv mapdvouwv oefovalundv oxcoewv ote €pya Death of
a Salesman, The Crucible uayu A View from the Bridge: "Sex is in itself

an evil, a false value ...But Miller does more than criticize, illicit
sexual activity; he makes 1t both the root and symptom of his heroes'
disorders in these three plays." (''The Strange Encounter,” o. 236)-

BA. Dusenbury.

BA. Blumberg, o. 58.

Metd Tov Miller to Téxvoouo autd Xpnouuomolnoe xoL o Samuel Beckett o7o
0pPLOTOUPYNHOTLHG TOL Hovdmpaxto Krapp's Last Tape (1958), dmou 1O povoadi-

%S mpdowno Tou €pyou avarTVooeTal SPOUATOUPYLHE HECW TNS OVTLUETWILONG
TOU MAPEAIOVTOS TOU TOU €CVAL OTOTUTWHEVO OTLS HAYVNTOTRLVUES.

Collected Plays, o. 36.

BA. Blumberg, o. 55-56, 63. E&W 9a mpéner vo avagepSel STL TpLY and ToVv
Blumberg, o ywwoTdg uedetnthic Tou Movtépvou ApduaTog Raymond Williams e~
£ emvonudver To 9€u0 TnS aXloTplwong Tng epyaotas orta €pya Tou Miller.
"The Realism of Arthur Miller," Critical Quarterly, 1 (1959), 140—4{]-

BA. Riesman, o. 19-22. Tnv dno¢n Ttou Blumberg cuppeprZetal Hal n Dusenbury
(o. 18).

Scanlan, o. 141-42.

I

BA. ®ou tnv mopathipnon tnsg Dusenbury dtu otn ounvi avtd "Willy's lonesom-
ness has reached it's peak" (0.21).

Bi. Dusenbury, o. 23~-24.

ZTnv anoudvwon tns Linda and Toug YLOUS TNS GVAQEPETOL HE CUVTOHLE HOL 7
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Dusenbury cuZntdvtas Tn SLAOTAON TOU XAPAKTNPULEL TLS OXECELS TNS OUY-
nenpuuéung ouvnoyévevag. (0. 24)

A Critical Introduction, o. 182, AvdAoyn elvoL XOL 71 EPUNVELO TOU Guerin

Bliquez o omotog 9Yewpel dTu n ratedfuvon xou n opprl Tou €pyou amoppéouv
and tnv euxoAla ue Tnv onoto n Linda wdel tov Willy gtnv natactpogr. _
Dﬂdnda's Role in Death of a Salesman," Modern Drama, 10(1968), 383—86J.
Tnv xotactpo@uun entdpacn tng aydans tng Linda umootnplZev nai o Lois
Gordon, '"Death of a Salesman: An Appreciation," The Forties: Fiction,
Drama, Poetry ed.Warren French (Deland: Everette/Edwards, 19639), o. 280.

0 Michael Spindler, vurnoogtnplZovtas tnv dnodn dtuL o Miller Sev elvoi and-
AUTOS VTETEPULVLOTAS, ONUELWVEL TNV TPoCwtLxy euddvn Twv.  ETLAOYWY TOU
Willy Loman. (o. 212)

BA. Lies o. 70. NB. enlong 1o dpY%po touv B.S. Field, Jr.,, "Hamartia in
Death of a Salesman," Twentieth Century Literature, 18 (1972), 19-244,

OTOU OVARTUCOETOL n dTodgn TwS TO €yHAnuo Tou Willy ouvioTaTaL OTO OTL
1poonddnce va TAJLCEL TOUS yLoug Tou oduewva e Tn Suxd TOL eLudva.

‘Onws efoporoyeltar otov Happy otnv lpdtn lpdén:

I've always made a point of not wasting my life, and
everytime I come back here I know that all I've done
is to waste my life. ...Maybe I oughta get married.
Maybe I oughta get stuck into something. Maybe that's
the problem. (o. 139)

Kat ACyo apydtepa Tov BAEnoupe vo SLEUHPLVLZEL:
I'd like to find a girl-- steady, somebody with
substance. (o. 140)

IB. naL tnv dro¢n Tov Bigsby dtu: "Biff, who at the end of Death of a
Salesman has supposedly learned the lesson which Willy could not, seems

to be commited to the old mistake of seeking in movement and in space

what he should perhaps have sought in relationship.™ (A Critical
Introduction, ¢. 185).

BA. Dusenbury, o. 2.

BX. Popkin, "The Strange Encounter," o. 236.
HAPPY: ... That girl Charlotte I was with tonight is engaged
to be married in five weeks. ... Sure, the guy's in line

for the vice-presidency of the store. I don't know what
gets into me, maybe I just have an overdeveloped sense
of competition or something, but I went and ruined her,
and furthermore I can't get rid of her. And he's the
third executive I've done that to. Isn't that a crummy
characteristic? And to top it all, I go to their
weddings! (o. 141)

"Charley and Bermard are a contrasting father and son to Willy and Biff."
(Dusenbury, o. 23). H dno¢n avtd €pxetaL o avTl¥eon He TNV MOPATHPNON
tov Bigsby dtu : "Charley and Bernard ...too, live a life whose intima-
cies seem lacking. Where is the love between them?" (o. 181) H andvrtnon
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mou Yo unopovoape vo Sdoovue otov Bigsby elvau dtu n oxfon twv Charley
noL Bernard mapouvoLdZeTal yevund GpHOVLHY, YEYOVOS Tmou dxt udévo Sev amno-
nAeleu, oArd avrUfeta onuotodotel apoLBalo auLo9rfuata anoboxnis Hou oyd-
tnc. Endong muotedovue dtL o umepTOoVLOUdS Twv aLodnudTtwy outwyv Sev da
unnpetodoe HAAUTEPO TOUS O0TdYoug TOU Miller, oAXd udiiov Soa xuvddveuve,
oEUvovtag nou efwtepLredovias TeEpLOOdTepo TLS aviLd€oeLs, va dvatopdEet
TNV Lo0pponla TNS OXEONS TwY TPOCWIWY HOL TwY SPOUATLHWEY HOTOCTACEWV.

The Tower and the Abyss (New York: George Braziller, Inc., 1957), 0. 41-

42,

BA. Keg. "H AEZCo 1ng EnuvTuylag'", o. 41-57,
BA. Dusenbury, o. 17,

Dusenbury, o. 18.

BA. Popkin, "The Strange Encounter," o. 232,

"On Social Plays," o. 59-60.
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IIT. TO AIZGHMA TOY ANIKANONOIHTOY

1.

10.

11.

12.

13.

14,

15.

0 ZkAnpoc Ayowvacg tnc Autodikalwong

. Clurman, Lies, o. 74.

MB. oL Louise Blackwell, "Tennessee Williams and the Predicament of
Women," Stanton, ed., o. 100-06. Ito Souluivo autd n Blackwell eEetdiel
TO OUOHNUO TOU GVLHOVOTOLNTOU OTo €pya tou Williams u€ypu uaiv T1o The
Night of the Iguana oL unooTtnplzetr StL: "Williams is making a commenta-
ry on Western culture by dramatizing his belief that men and women find
reality and meaning in life through satisfactory sexual relationships.
His drama derives from the characters' recognition of certain needs
within themselves and their consequent demands for the 'right' mate."
(0. 101)

Francis Donahue, The Dramatic World of Tennessee Williams (New York:
F. Ungar Pub. Co., 1964), 0. 22,

Lo uua apuetd mpdoeatn Guxoroyuur epunvelo touv The Glass Menagerie BA.
R.B. Parker, "The Circle Closed: A Psychological Reading of The Glass
Menagerie and The Two Character Play," Modern Drama, 28 (Dec. 1985),
517-34,

H amadloyr tou Tom and Tug €VoxX€g TOU apgLoBntelToL and tov Bigsby, A
Critical Introduction, o. 103.

"The Glass Menagerie: 'It's no tragedy, Freckles,'" Tharpe, ed., o. 207.

"The Anti-Hero in the Plays of Tennessee Williams," Stanton, ed., o. 86.

Myth and Reality, trans. Willard R. Trask (New York: Harper and Row, 1963),
o. 5,

Joseph K. Davis, '"Landscapes of the Dislocated Mind in Williams' The
Glass Menagerie," Tharpe, ed., o. 201.

Weals, American Drama, o. 21.

Iyxetuud Ue TLS OUYYEVELES Tou TapovotdiZel to Death of a Salesman pe to The
Glass Menagerie BA. Peter L. Hays, "Arthur Miller and Tennessee Williams,"
Essays in Literature 4 (1977), 239-49.

"0'Neill Status Won by Author of 'Streetcar"" Jordan Y. Miller, ed.,
Twentieth Century Interpretations, o. 34.

IIg. Cardullo, o. 138.

To Buaocud 1tns Blanche wg anotéAieopo 6LrAS Tns mPd®ANONS €UXE TpoBdiel 1
ounvodecto tou Kazan .(Bentley, In Search of Theater, g, 84).

0 Clurman anodldet To XapoxTtnpuoud tns Blanche wg vupgopovoug 1 ndpvng

oe mopeEdynon Twv TPOIECEWY TOU CUYYPOOED HOL TOU VOTMATOS TOU EFYOU
(Lies, o. 74). NB. noL 1nv drno¢n tou Cardullo dtu: "... the 'intimacies
with strangers', the sex without compassion, she turned to after her
husband's suicide come to appear less the free-standing acts of a nympho-
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without having deeply personal demands placed on her. Blanche sought to
'£i11 (her) empty heart' at the same time that she reaffirmed a sexuali~
ty lost on Allan's attraction to men and 'denied' the death of so many
of her relatives." (0. 142)
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0 AaBlpiLvBoc twv AvBpomivwy ZxEocwv

0 0'Neill elxe emovelAnuuévo dnidoet OTL mpwtapXurds oHOTSS TOU CUYYypo-
guroy Tou €pyou fTov vo SelEel Tnv oAnfeva tng fwhg. Evéeuntind mapadé-
TOUUE TQ TNapoHdTw OROoTAoHATE QNS ETMCONUES T GVERUONUES CUVEVTIEUEELS.

To 1917 éypoage: "What I am after is to get an audience leaving the
theatre with an exultant feeling from seeing somebody on the stage facing
life, fighting against the eternal odds, not conquering, but perhaps
inevitably being conquered." ( ‘Onwg mopatifetoL ond tov Raymond Williams,
Modern Tragedy, o. 116). Enfong to 1922 o O'Neill exuvotnpeddnre oTOV
Barret Clark: "‘Exw tnv mpdPeon ... vo xpnoipomnoirow ogudrinote umopd
v'agouordow mpoowrLud, vo ypd¢w yia xdSe TuL mou umdpyel udTw an’ TOV W-
ALo pe omovodrimote TPSHO. MOV VA TALPLAZEL N TOU VO GTLOXTEL €TOL TOL Vo
ToLpudzer oto 9€pa. Kav &e 9o ennpeactd mot€ ond wmaupuld dAAn ox€¢n napd
and pra nau pévn: "O,TL Ypdow eUVOL N aAnSela Orwsg TNV E€pw, 1 ~-axduo
naAdtepa-~ drws TNV auoddvopot ... Autd mou i evdLagdpel eCvaL anAWs rau
uwdvo n zwd avth wodovti!. [?UYévbOS O'Nrir: O “Av9pwmog uav 10 ‘Epyo
TOU , ueT. B. NunoAomouviou (A91va: Exédoers I'moBdotn, X.X.), O. 245—46J.
To 1924 mdAu o O'Neill amoncadVUnteiu: "I write of life as I see it."

Bbpﬁl Bird, "Eugene 0'Neill: The Inner Man," Theatre, 39 (June 1924),

o. 9.

BA. '%@'Neili] was never content to catch the surface of a character. He
must always by some means suggest what lay beneath and beyond in the
character's relations to his inmost self, to his family, to society, and
finally to the source of all things, whether referred to as God as Life-
with-a-capital-~L." [?ugene M. Waith, "Eugene O'Neill: An Exercise in
Unmasking,” O'Neill: A Collection of Critical Essays ed. John Cassner
(Englewood Cliffs, N.J. : 1964), o. 31 .

"His major defect is that he nearly always strains for metaphysical
Angst, negativeness, and a sense of desolation not always well founded
and more conductive to darkness than to light, liberation, and final
purgation. ... Pessimism and the tragic spirit (which is ultimately
affirmative) were at war in the works of O'Neill. ... It is a tragic
incompleteness, reflecting an incompleteness in the playwright himself."
("The Nature of 0'Neill's Achievement: A Summary and Appraisal," O'Neill
ed. John Gassner, o. 166-~68),

Whitman, o. 143.

E6E aElrer Cows va onuewwdel dTL mou oto Ydpo Tou Movriépvou Euvpwnalnoy
Pealvoturod ApduoTos TO oUO9MUR TOU GVLHOVOTOUNTOU ToU cuxvd GROTEAEL
Baound cuvdetund oTouyxelo Tng Spdong, MoPOUOLALZETOL WS CUVETELO HATOLOU
eLbLudTEPOU avipdnLvou mpoBAnuaTos. A.x. oto €pyo “Evta T'mdumiep Tov
‘I¢ev OUVBEETAL HE TLS AVLHOVOTROUNTES BLOAOYLHES avdyrES TNS npwrdag

YLO VO HOTOAYYEUAEL TOV eywHevTpuud aTtoutkLopd. ETto O Xopds Tou Bavdtou
TOU ITPUVTUTEPYH XPNOLUOTOLELTOL YLO Vo TPOoBIAEL TNV TPAYLHN pAXN TWY
Vo gUAwv. Ita €pyo e Tou To€ywe TO aUoHNMA TOU GVLHOVOTOLNTOU ELVAL TO
avotdeeurTo enardAouo upLag avoldolas Zwns yeupdtng mpodwuéva Ldavird,
OUVUBLBACUOUS HOL GVERTATPWTOUS €pWTES, TOU SUwS 0gpayUZouv TN HOLPX HLOS
OUYHEHPLUEYNS HOLVRVLHTS TAENS.

BA. Tynan on Theatre (Harmondsworth: Penguin Books, 1964), g. 168-609.
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TYRONE: ... It would be like a curse she can't escape if
worry over Edmund --It was in her long sickness after
bringing him into the world that she first--

JAMIE: She didn't have anything to do with it!

TYRONE: I'm not blaming her,

JAMIE(bitingly): Then who are you blaming? Edmund, for
being born?

TYRONE: You damned fool! No one was to blame.

JAMIE: The bastard of a doctor was! From what Mama's
said, he was another cheap quack like Hardy! You
wouldn't pay for a first-rate-~ (o. 39)

"In seeking her 'true self', Mary is looking for a self that does not
exist., Repeatedly she remarks that she cannot find her glasses and
therefore she cannot fix her hair. In other words, she cannot see what
she is." (Contour in Time, o. 428-29),

"Like Mary, the searchers are aliens from self, seeking for meaning
and identity =--but whenever they approach the truth about themselves
they must run away, back to the fog, where, alone, they can 'belong.'"
(Doris V, Falk, o. 184).
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H Zutipia ALgZodog tng Autoyvuwolag

Arthur Miller, "The Shadows of the Gods," Theater Essays,o. 185. HNapd-
Hova LB€o engpdrer o Miller otnv evoaywyd tou oto Collected Plays,
o. 30,

. IIB. Spindler, o. 202-03.

The Writer and Commitment (Philadelphia: Dufour, 1962), o. 151.

What is Theatre? Incorporating the Dramatic Event and Other Reviews

1944-1967 (New York: Atheneum, 1968), o. 261.

Gordon, o. 275.

Arthur Miller, Dramatist (New York: Ungar, 1967), o. 180.

0 Gerald Weales vnooTnplCZel OTL TO mpdBANUA TNS TOGUTOTNTOS OTOTEXREL £Vvo
Baouud nan emaveAapBavdueve S€ua ota €pya tou Miller. Bewpel 6 JTL n
evaoxdAnon Tou ouyypagea pe To Yfua avtd elval OvVATCEEUHTN, ACYW TOUL
evoLagépovids Tov yuLa TOV GUXOAOYLKD xat HouLvwvLxrd dvdpwro. E@g;
Jumping-0ff Place: American Drama in the 1960's {New York: Macmillan,

1969), 0. 14-23 ].

BA. The Theater in Search of a Fix (New York: Delacorte Press, 1973},
o. 326-27. To wpdBAnua Tns ovtoyvwolas efetdzel xaL n Charlotte F. Otten
oto dpPpo tng "Who Am I? A Re-investigation of Arthur Miller's Death

of a Salesman," Cresset, 26 (Feb. 1963), 11-13.

. IIR. Corrigan, o. 327.

"Morality and Modern Drama: Interview by Philip Gelb," Theater Essays,
o. 199.

MR. Corrigan, o. 327.
BA. Corrigan, o. 327.

H o¥veon nalL n Aeutovpylo ToUL "Requiem" é€xeL TMPoHAAETEL QVTLHPOVIHEVES
and¢eL S TNS *pLTLHNS. Evdeuntind avopdpouue a) tnv apvntuur dnodn 1ng
Ruby Cohn dtu to '"Requiem" nopaBudzet tn poperd tou €pyou, evd Sev mepuLé-
el navévo vEo dLopwtioTLud otouxero ("The Articulate Victims of Arthur
Miller," Arthur Miller ed. R.A. Martin, o. 68), xav B) Tnv euvolxn§ upuL-
Turl Touv Enoch Brater dtuL n odvroun avtr ounvh Sunoivdver 10 €pyo mau dTu
gunepLe€xer tnv nardtepn wolnon tou Miller. ("™iller's Realism and Death
of a Salesman," Arthur Miller ed. R.A. Martin, o. 123).

"The Lost Past in Death of a Salesman," Modern Drama, 11, No 2 (Sep.
1968), 172.

WILLY: Bernard is not well liked, is he?

BIFF: He's liked, but he's not well liked.

HAPPY: That's right, Pop.

WILLY: That's just what I mean. Bernard can get the best
marks in school, y' understand, but when he gets out
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in the business world, y'understand, you are going

to be five times ahead of him, That's why I thank
Almighty God you're both built like Adonises. Because
the man who makes an appearance in the business world,
the man who creates personal interest, is the man who
gets ahead. Be liked and you will never want. (o. 146)

0 Erikson, TpoxeLUEVOU va TPooSLOPLOEL TNV €vvoLa Tou Jdpou identity
confusion avoagépetar oto yoporuTripa Tov Biff: "we will accept Biff's
formulation in Arthur Miller's Death of a Salesman: 'I just can't take
hold, Mom, I can't take hold a some kind of a life r" (0. 131)

H niond avtrd Ttou oTudd €xeL ylvel avtuxelpevo gpoldundv epunveudv, BA.
A.x. Eisinger, o. 173-74.

Miller, "The Shadows of the Gods," o. 193.

Me tnv eiétoaon tng oxfons matépa uaL yLou oTo Death of a Salesman €xeu
enaveLAnuuévo aoyxoindel n xputunt}. Evéeuntind avagépouue TOoug: Gassner,
Theatre in Our Times,o. 371" David Sievers, Freud on Broadway: A History
of Psychoanalysis and the American Drama (New York: Cooper Square
Publishers Inc., 1970), 0. 376-80, 391-96° Moss, 0. 24-25° Bigsby, A
Critical Introduction, g, 176-79.

IUuguwvo ue TNV mapoatiponon tou Kenneth Rowe n evoyxd elvar €va 9éua pe to
onoto o Miller é€yetL emavelAnuuéwvo coxoindel oto €pyo Tou. ‘Ocov agopd TO
Death of a Salesman eubuud, 0 Rowe mapatnpel dTL N EVOXT HLVELTOL WS HO~
TooTpooLxn 6¥vaun xaddoov o Willy emvtidetar dduua otov Biff Adyw Tng
eocwtepLuic dpvnong Tou TpYTOU Vo SEXTEC TLS HATOOTPOYULHES ETLTTUTELS TOU
elyxe yLa TO YLO TOU TO REpuoTaTLkd Tng Bootdvng. ('"Shadows Cagt Before,"
Arthur Miller ed. R.A. Martin, o. 25-27), Enlong o Bigsby mnapatnpel dTL
oto Death of a Salesman n evoxn YCVeTaL €vog TPWTaPXLHOS HNXEVLORDS TWV
avdpdnLvwy oxéoewv, (A Critical Introduction, o. 179).

Collected Plays, o. 34,

HAPPY: A1l I can do now is wait for the merchandise manager
to die. And suppose I get to be merchandise manager? He's
a good friend of mine, and he just built a terrific estate
on Long Island. And he lived there about two months and
sold it, and now he is building another one. He can't
enjoy it once it's finished. And I know that's just what
I would do. I don't know what the hell I'm workin' for.
(0. 139)

BA. Collected Plays, 0. 36.

Collected Plays, o. 38.

New Trends in 20th Century Drama: A Survey Since Ibsen and Shaw (London:

Barrie and Jenkins, 1972), o. 183. Tnv dno¢n tou Lumley YLO TNV OTOLOLO-
50&n mpoodyyLon tou Hépatos Tng ameintolag and tov O'Neill oe avrideon

ue Tov Miller, evioxUel To €&rg oxOALO TOU TEAELTGUOU OXETLHA UE TOUS
raALdtepovg o avtdv Auepunovolds SpapoatoupyoUs: "The single theme to
which our most ambitious plays can be reduced is frustration. In all of
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them, from O'Neill's through the best of Anderson, Sidney Howard, and
the rest, the underlying log jam, so to speak, the unresolvable para-
dox, is that, try as he will the individual is doomed to frustration
when once he gains a consciousness of his own identity." ("On Social
Plays," o. 54-55).

BA. "Arthur Miller: The Salesman's Two Cases," Modern Drama, 6 (1963),
117-25,

"The Strange Encounter," o. 237-38.
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IV. H APNHZH THZ NPATMATIKOTHTAZ

1. H Avandoeuxtn Suveldnon tng Npayuatikdtntag

1. O Raleigh mopatnpel d1u: "In a sense all stories in The Iceman Cometh
are individual variations on one story: the enticements, deceptions,
complexities, and ambiguities of the pipe dream." (The Plays, c. 206).

2. Me 1ov 8po avtd evvoodue Stu xatd Tn SLadLuaola Tng oUVIEONS 0 OUYYPO-
géag, €xovrtog Tnv mpddeon vo enppdoel pLa cvyrerpuLpévn Lb€o, enuA€yel
10, SpopaTOUPYLHE ULALKE TOU (JOTE Vo ATELKOVLUZOUV Tnv LOEa auTh oL Ta
ouvd€TeL pe TOV ®oTAAAnAo Tpdmo Wote n Spdon Tou €pYOU VA OTOTEAEL HLO
otadvond anddeLéEn Tng mpoxaSopLouévng LEfac.

3. 0 avuToBLOYPAPLUSS XUPOHTNPOS TOU €pYOU anodeunviey TNV npoﬁnupin TWVY
rpoodnwy, and Tnv ¢uxoAoyla HOL TLS OXEO0ELS TWV ONOLWY TPOEHUPE TO HE-
po Tou €pyou. AAAE To otouyxelo autd evd LxkavoroLel TNV TepLépyeld pag
eV SLeunordvel Tnv anoxpurnToypdgnon avtod xodavtod TOU UNXOVLOUOU Tng
odvdeoncg.

4, Avdioyo elvaL naL To entTevypa Tou Samuel Beckett oto Waiting for Godot,
dmou N exgpacTLHr avapxle Tns OTOOXNHATOTOLNUEVNS GAAD CUUHETPLKHD OVo-
nTuocoduevng ounvuntic Spdong anotedel opyavinrl €nppaocn Tou mMapdAoyou VO-
pou mou Suémel To Xdog Tng UmapEng Tou avdpdmnov ufoo oTo oVunav. ‘Eva
Sedtepo mapddelypo anoterel To Sudonpo €pyo tou Iovéawno H daraxpi Tpa-
youdtotpLa dnov n éxreudn avdevtLudTnTaS MOV XOPOHTNPLLEL TOV HWELHG
NS JeaTpLrnic €nppaong OUVIETEL ~-HOL SEV OTELHOVUIEL OTANS—~ TO Tmapd-
Aoyo Tng ouumepLgopds, TWY OXEOEWV HOL TWV TPAEEWV TOU HOLVWVLHOU GTS-
pou, 9€tovrtas TautéXPova TO HETAGUOLKS epWdTNUA: TOLO TO VONHA HGL T OHO-
tepdTnTo Tng avdpdnivng Uraping; To averavdAnnto evds SpauaToupyuLroy
oxAuetog dnov n TexVuxrd TAUTUZETOL HE TO 9€p0 amOSeLHVUETAL HE TNV Ano-
tuxla dowv ouyypagéwv anoneLpddnurav va Svaxwploouvy tn 'edppa' Tou Ped-
Tpou ToU TapdAoyou ond TO TepLeXSHEVS TOU XOL TO XPNOLHOTOLNCGV YLG 1N
ounvirr] anevrndvion A.x. *OLVWVLHGY 1§ ToAuTLxdy Yeudtwy, STwS CUVERN HE
TNV TepLRTWON OpLOUEVWY aTUXdV eXAnvindy 'mapdioywv' €pywv —=A.x. To
Aelnvo Tov Zégupou KaunaAlsn ("8éatpo Téxwvng", 1976) nai. To dayudto ToOU
Bovdon KwotoaBdpa ("8atpo Téxvng", 1977).

5. ‘Onwg mapaSéter o Edwin A. Engel and tnv The New York Evening Post, 13
Feb. 1926 o1o &oxluid tou "Ideas in the Plays of Eugene O'Neill,"
Fugene 0'Neill: A Collection of Criticism ed. Ernest G. Griffin (New
York: McGraw-Hill Book Company, 1976), o. 35.

6. Tnv ovtiAndn STL n €ATUSA €CvoL WLO HOpeR avTandTng €X0UV eHppddel HPL-
Tunol dnwg o Tom F. Driver, "On the Late Plays of Eugene O'Neill,"
O'Neill ed. John Gassner, 0. 118, ot o Robert J. Andreach, "O'Neill's
Women in The Iceman Cometh," Griffin, ed., o. 103.

7. BA. tnv mopathpnon tov Tiusanen dtu: "In Act I there is still hope:
the inner struggle is still going on in Mary." (o. 286)

8. "It is Mary's backward movement into drug-addiction which dominates the
play, and the stages of her regress give the play its structure. The
first act ends with Edmund's suspicion that she has begun againj; the
first scene of the second act with Tyrone's assurance that she hasj; the



10.

11.

i2.

13.

4,

-251-

second scene with her plan to go to town for more 'medicine'. In the
third act, which is mostly hers, the drug has already made her quite
remote. It ends as she goes upstairs for more. At the end of the fourth
act she has arrived at her destination --her girlhood in the convent."
(Waith, o. 39).

NR. waL Tnv mapardtw dno¢n Tov C.W.E. Bigsby:"All four of the Tyrones
positively writhe in a spiritual joust between illusion and reality.
At base all of them are intensely compassionate, aware of the need for
tolerance in a world which is unspeakably bleak without it. Yet each
character is obsessed with and in part controlled by a guilt which
makes him turn ... against the illusions of his fellow sufferers."
B@pfrontation and Commitment: A Study of Contemporary American Drama:

1956-66 (London: MacGibbon and Kee, 1967),0. 15],

0 Tom Driver avagépe. Tn 9pnoreuTLHr TLOTR ws uLe poperd avtarding.
("On the Late Plays," ¢. 118) .

0 Raleigh eEetdZel 10 €pyo auTd WS MOALTLOTLHS VTOHOUHEVTO HOL OVRYVW-
plzer o010 Suloud mloTng-Rracenulas £vo LPAAVOLHS .XaparTNPLOTLHS TOU
Svarplvel Sio 1o HEAN tng ouvxoyévewag twv Tyrone. ("0O'Neill's Long
Day's Journey into Night)'o. 131-32),

EDMUND (bitingly): Did you pray for Mama?

TYRONE: I did. I've prayed to God these many years for her.

EDMUND: Then Nietvsche must be right. (He quotes from Thus
Spake Zarathustra.) "God is dead: of His pity for man
hath God died.”

TYRONE - (ignores this) : If your mother had prayed, too--

She hasn't denied her faith, but she's forgotten it,

until now there's no strength of the spirit left in

her to fight against her curse. (Then dully resigned.)

But what's the good of talk? We've lived with this before
and now we must again. There's no help for it. (Bitterly.)
Only I wish she hadn't led me to hope this time. By God,

I never will again!

EDMUND: That' s a rotten thing to say, Papa! (Defiantly.)
Well I'11 hope! She's just started. It can't have got a
hold on her yet. She can still stop. I'm going to talk
to her. (o. 77-78)

JAMIE (genuinely concerned): It's not just a cold he's got.
The kid is damned sick. (His father gives him a sharp
warning look but he doesn't see it.)

MARY (turns on him resentfully): Why do you say that? It is
just a cold! Anyone can tell that! You always imagine
things!

TYRONE (with another warning glance at Jamie --easily): All
Jamie meant was Edmund might have a touch of something
else, too, which makes his cold worse.

JAMIE: Sure, Mama. That's all I meant. (0. 26-27)

Tnv wpALOTOLNON TwV ovauvicewv Tns Mary oxoAidzeu nou o Bogard: '"She
remembers having had in her girlhood a 'real home', yet the memory is
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illusory. Idealizing her father, she obliterated whatever faults
existed in him." (Contour in Time, 0. 428),

"... the dreams of lost faith and spent talent are dreams of escape
which affect her as the morphine does by pulling her from the present,
from the house, from the irony of Tyrone's buying property without
providing a home, and from her indifference that is like hatred of
her family." (Contour in Time, 0. 429),

Contour in Time, o. 428 .

0 Brustein avagepduevos o610 ovyypoagpéa O'Neill npoBarvel 0 uLa evdLa-
9épovoa TAPATAPENON OXETLXO WE Tn AELTOUPYLR Tns TEXVNS ws u€oou qu-
yris: "... the escape of art where chaos is ordered and the meaningless
made meaningful." (Theatre of Revolt, o. 356).

BA. uav Whitman, o. 162.

Tn AeLTOUPYLX TOU OLVOTVEUUOTOS WS YepeAtddouvs Texvuuis —-nuplwg 010
€pyo The Iceman Cometh, Long Day's Journey into Night, A Moon for the
Misbegotten nauv A Touch of the Poet-- mwopatnpel o Raleigh (Interpret-
ations of The Iceman Cometh, ¢. 8-9).BA.enlong Whitman, 0. 160-62.

TYRONE:"That young man is playing Othello better than
I ever did!" (Proudly) That from Booth, the greatest
actor of his day or any other! And it was true! And
I was only twenty-seven years old! As I look back on
it now, that night was the high spot in my career.
I had life where I wanted it! (o. 150)

EDMUND: I belonged, without past or future, within peace
and unity and a wild joy, within something greater
than my own life of Man, to life itself! To God,
if you want to put it that way. (o. 153)

EDMUND: Dreaming, not keeping lookout, feeling alone,

and above, and apart, watching the dawn creep like

a painted dream over the sky and sea which slept

together. Then the moment of ecstatic freedom came.

The peace, the end of the quest, the last harbor,

the joy of belonging to a fulfillment beyond men's

lousy, pitiful, greedy fears and hopes and dreams!

(o. 153)
To evéuagépov Tov O0'Neill yua Tnv AvatoAuxr dhooogla oL n SLaeopd Twv
avtuAfdedv Tou He Tov Auepuudviro YnepBatioud (Transcendentalism) efe-
tdzel o Frederic I. Carpenter o010 dp9o Tou "Eugene O'Neill, the
Orient, and American Transcendentalism," Griffin ed., o. 37-44. Tnv
apxLxd ANy Tou evduap€povtoc tou O'Neill yeo Tnv AvatoArd amonaiUnTed
n Doris Alexander oto dp9po Tng "Eugene O'Neill and Light on the Path,"
Modern Drama, 3 (Dec. 1960), 260-67.

Whitman, o. 160.

Raleigh, Interpretations of the Iceman Cometh, o. S.
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Bir. neg. "To AUo®nmuo Tou Avikavormolntou', 5. 1y0-48,

0 Bogard BA€meL Tn HOopelvn ®aL TO TLoTd ws MESH yuo Tnv xatdppudn xol-
ToLwy 09€aTWY MPoowneCwyv, JTwS QAUVETAL OTO RopaxdTw ondonaocuc: "His
[Tyrone's] actor's carriage and voice are ingrained in his demeanor,
but as the night wears on and the whiskey sickens him without making
him drunk, the hidden man comes clearly into view. Jamie's cynical
mask is dropped as the whiskey begins to talk, permitting the defense-
less child in him to be seen. In the same way, as Mary descends farther
into the doped state, the young girl alive within the pain-wracked
woman comes forth to haunt them all. Whiskey and morphine effectively
remove all disguise." (Contour in Time, 0. 425).

Tn xerion xau dAiwv ocvpBaTLrdY Texvaocudtwy avogéper n Chothia: '"Long
Day's Journey into Night, with its hints, its anticipated telephone
calls, its trips to the doctor and drug store, its ominous predictions
about the return of the fog, [ﬁs modelle@J on the well~-made play."

(c. 189)

Tnv anovola tng &pdong oto Long Day's Journey into Night €xev emvonud-
veuv 1 #puTLH and Tnv wpdtn 16N napdotach Tou otn ZTorxShun. ILuyneupu-
Léva, 0 Stephen Witcher o omolog eCxe napaxoioudricer Tnv napdoToon aUTH,
€ypade yuo Tto €pyo: "It austerely ignores almost every means, including
action, by which the usual play interests an audience." (Qruwg nopatide-
ToL and tov Carpenter, Eugene O'Neill, o. 155) IIB. xaL 1nv drodn Tov
Bogard dti: "The slow turning of memory is the play's only action."
(Contour in Time, 0. 427).

IIR. nav tnv mopatripnon tou Scanlan: " This play seems to be about
people who must face reality as much as it is about people who live in
a world of dreams and illusions. The Tyrones would like to hide in this
world. They try to maintain pretenses, but no escape from the reality
of what they feel and what they are is possible." (o. 118)

0 Releigh, eferdgovtas tnv Ld6€a tng npodoolas oto Long Day's Journey
into Night nopatnpel: ""The idea of betrayal, the 'turncoat' psychology,
penetrates all the Tyrones. Everybody has betrayed everybody else. The
father betrayed the mother because of his stinginess: when she was in
pain once, he hired a cheap doctor, who unscrupulously started her on
morphine; and the father will also probably betray Edmund just by
sending him to a cheap sanatorium. The mother betrayed Edmund just by
bearing him, by bringing him into his painful existence. Jamie, in
effect, has killed the son Eugene, who died in infancy, after having
been visited by the contagious Jamie (who had been told to stay away).
Edmund and Jamie fail their parents by. their wasted lives, and Jamie
betrays Edmund by trying to corrupt him. ... The mother betrays them
all by beginning to take dope on the day of the 'long journey, '"
(""0'Neill's Long Day's Journey into Night,"o. 132).

H avtandtn oavtd tns Mary elvair fd6n yvwotd oto featd and tn B’ Iunvi 1ng
Aedtepng NpdéEnsg:
MARY: ... one day long ago I found I could no longer call my
soul my own.(She pushes ~-then lowering her voice to a
strange tone of whispered confidence.) But some day, dear,
I will find it again-- some day when you're all well, and
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I see you healthy and happy and successful, and I don't
have to feel guilty any more--some day when the Blessed
Virgin Mary forgives me and gives me back the faith in
Her love and pity I used to have in my convent days,
and I can pray to Her again-- when She sees no one in
the world can believe in me even for a moment any more
then She will believe in me, and with Her help it will
be so easy. (0. 94)

32. MARY (for a second'[?dmun@] seems to have broken through
to her. She trembles and her expression becomes terrified.
She calls distractedly, as if giving a command to her-
self): No! (And instantly she is far away again. She
murmurs gently but impersonally.) You must not try to
hold me. It isn't right, when I am hoping to be a nun.
(0. 174)

33. TR. ®aL Tnv drodn Tovu Scanlan dtu: "Even at the end when Mary seems
lost in the drug, her self-consciousness about what she is doing does
not disppear.”" (o. 118)

34. Chothia, o. 183-84,

35. Brustein, Theatre of Revolt,o. 353.

36. NR. nav: "The quiet ending of the play is not a conclusion but another
relentless beginning." (Chothia, o. 184).

37. H Xeuvtoupyla Tou ‘gtouyxetou tng emavdingng otov 0'Neill €yet evpdtota ou-
gntndel ond tnv uputuxni. BA. Raleigh, The Plays, o. 173, 175-77, 213-14°
Bogard, Contour in Time, o. 49" Brustein, o. 341. EvéLagdpouvoa elvol
endons n napathpnon tng Chothia oxeTuxd ue To pudud Tou XPOVOU OTG TE-
xevtova €pyo Tou O'Neill: "a strange recurrence and circularity of the
kind that would be explicit in the drama of the post war period." (o.
189)

38. Avdioyo nxnTurd Texvdouota €xet yxpnoiuomnoiriceu o O'Neill wuau oe mponyou-
peva épya TOU, Onws A.¥x. 0 1xog Twy Tuundvwv oto The Emperor Jones ol
TNS NAEHTPLHUAS YEVVHTpLOg o0To Dynamo. H uvdualtepn 8¢ onuaoio mou anodi-
et 0 0'Neill oTn SpPAUATOUPYLRN AELTOURYLR TOU NXOVU QAUVETAL OTLS TOPO-
#dTw UNodelEeLs Tou mpog toucounvod€tes tou "Theatre Guild" mpuv To avé-
Baouo tov Dynamo: "It must be realized that these are not incidental
noises but significant-- dramatic overtones that are an integral part
of the composition in the theatre which is the whole play."|[ BA. Oscar
Cargill, N. Bryllion Fagin and William J. Fisher, eds., O'Neill and
His Plays: Four Decades of Criticism (New York: New York Univ. Press,
1966), a. u5u4].

39. 0 Tiusanen, €£eTAZOVTIAS E€NLOTAMEVWS TN SPOAUGTOVPYLHT AELTOUPYLD TNS OEL-
pvag oto €pyo autd, .epunvedel Tov KXo Tns cov €va "Cogepd urvuuo ameA-
TLolas™. AMSuUn E€RMLONUALVEL TLS OUVEHSOXLHES €VVOLES TNS HOYELOS HAL TOU
¢8ROV, TNGS POUPAS HOL TOVU E£EWAPAYURTLHOUY TOU OUVEEOVTAL UE TN GELPTVA.
(o. 283-303)

40. Contour in Time, o. 430.
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H AncheuBepwtikh Amodoxrt tng 'Hrtag

Tnv GVTLUETWALON Tng ainderas oe €pya Tou Miller mpaypateldetar o Bigsby
oTO0 Hepdiaro "Arthur Miller" +tou BuBAlou tou Confrontation and Commit-
ment, (o. 26-49),

BA. Bigsby, Confrontation and Commitment, o. 36,

BAr. Collected Plays, o. 34 nat "Tragedy and the Common Man," o. 4.

. BA. "Collected Plays, o. 25.

. Collected Plays, 0. 25,

. BX. A Critical Introduction, o. 182.

. Moss, o. 31.

Tyxeturnd e TO HEUG TWV HOLVWYLHO-OLHOVOULHWY UETOROADY oTnv Auepunh TOU
200V audva elvalr N evéLogépovoa avdivon Touv Death of a Salesman and Tov
Spindler (o. 202-13).

IB. nov tnv dro¢gn touv Bigshydtu oto €pyo autd '"love which Miller has
said was in a race for Willy's soul, becomes the very mechanism which
pulls Willy towards his death." (A Critical Introduction, o. 182).

IIg. Blumberg, o. 60.
"The Articulate Victims of Arthur Miller," o. 66-67.

Arthur Miller (London: Macmillan, 1982), o. 55-56.

Huftel, o. 123.

IxetLud pe to Sudioyo Tou Death of a Salesman BA. Moss, o. 25-30°
Gareth Lloyd Evans, The Language of Modern Drama (Totowa, N.J.: Rowman
and Littlefield, 1977), o. 177-89  Cohn, '"The Articulate Victims of
Arthur Miller," o. 66.

BA. Form and Idea in Modern Theatre (New York: Dryden Press, 1956),
o. 109-49.

BA. A Critical Introduction, o. 182.

BA. "The Strange Encounter,”" o. 231-32.

BX. "Point of View in Arthur Miller's Death of a Salesman," University
of Toronto Quarterly, 35 (1966), o. 144-57.

BX. "Death of a Salesman as Psychomachia," Journal of American Culture,
1 (1978), 632-37.

Brater, o. 115-26.
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BA. "The Articulate Viectims of Arthur Miller," o. 72,

BA. New York Times, 14 Oct. 1985.

BAx. Collected Plays, o.39.

Collected Plays, 0. 26.

Bx. Confrontation and Commitment, o. 36.

IB. Weales, The Jumping~Off Place, o. 19-20.

The Idea of a Theater (Garden City, N.Y: Doubleday Anchor Books, 1954),

o. 244,
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H Autandtn we A0tpwon kar 'OAeBpog.

IR. nav : "To the Williams hero no happy escape from the earth is possible,
and so most of the fugitives remain, questing and lonely; or they find
madness or despair or death.'" (Costello,o. 122).

Br.xaL "What I am doing is creating imaginary worlds into which I can

retreat from the real world because I've never made any kind of adjust-
ment to the real world." ("Williams on Williams," o. 37).

Williams, Memoirss, o. 230,

BA. '"Prisoners of Illusion: Surrealistic Escape in The Milk Train Doesn't
Stop Here Anymore," Tharpe, ed., 0. 341,

IB. uau tnv napathpnon tov C.W.E, Bigsby dtu : "although flight is a word
constantly invoked by Williams and his characters, he is equally aware
that there is, finally, no escape, that the individual has to face him-
self and the rigour of his situation. He necessarily accepts that time
will eventually run out, and the erasions and strategies will collapse."
(A Critical Introduction, o. 106).

BA. Tennessee Williams, o. 51-52.

Davis, o. 200.

IB. nov Davis, o. 200,

. Br. "Tennessee Williams at the Delta Brilliant," Tharpe, ed., o. 779.

Davis, o. 194.
Thompson, o. 685.
Costello, o. 117.
Nelson, o. 110,
Kalson, o. 787.

H dro¢nl pag ouvth €pxXetot 0 avTlC9eon He TNV napordtw drnodn tov Nelson:
"Stanley's rape of Blanche literally and figuratively symbolizes the
triumph of Stanley's illusion. ...Stanley's existence depends upon his
illusion that the world is a pigsty and he is the king of the pigs. Into
this existence comes a person who threatens the illusion; threatens it
by clinging to old halfdead codes and traditions which make her appear
ludicrous and yet endow her with dignity and worth which even Stanley
dimly perceives. His great fear is not so much that -Blanche is depriving
him, by her presence, of getting the coloured lights going, but that she
is challenging in some semi-realized manner the illusion upon which his
very existence is based. He must destroy her or at least rid himself
and his household of her." (g. 145-46)

H amxw1uvrn'mx)NekxnlanoreAeu VOUULZOVUE, nupepunveuu TOV XAPAKUTHpQ
TOU Stanley oy mapeEnynon Tou pdiou Tou oTo €pyo. .0 Stanley eunpoowneu
010 €pYo €va oMAnpd oL OTMWOSHTOTE UTOPHTS #Jdopo oTOV OTOLO SEV avhixel n
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Blanche. Edv efoubeTepwdel 10 0TOLXELO OuTS Tdvw 0To o0molo BaoclleTal

n tafund nou n udeoroyunt} odynpovon touv épyov, tdte 10 A Streetcar
Named Desire Ha €éxove Tn SpouOTOUPYLHN LOOPPOTLO TOU KoL Sev Ha Suégepe
nat moAU and €vo eXPOVTEPVLOUEVO UeAdSpaua, dnou €vag apgrBoins ¢uxuuis
vyelag rauds noataotpéeer To afuvoidnnto H¥uo ToU,

IB. Tnv dno¢n Tou Clurman yLo TO CUYHEKPLUEVO €pyo: "...it is virtually
unique as a stage plece that is both personal and social and wholly a
product of our life today." (Lies, o. 73).

IB. tnv evbuagdpovoa drnopn tng Mary McBride: "Blanche in A Streetcar
Named Desire is, like Amanda, an aristocrat who has lost her social
status and is unable to break from her past. Unlike Amanda, she attempts
to escape from, not into, the past with its sordid reality. Stanley's
revelations about her many deceptions both prevent her escape and show
her more complex entanglement. She retreats into the prison of madness,
where finally she takes refuge from both past and present." (o. 342)

BLANCHE: Flamingo? No! Tarantula was the name of it! I stay-
ed at a hotel called The Tarantula Arms!

MITCH (stupidly): Tarantula?

BLANCHE: Yes, a big spider! That's where I brought my victims.
(0. 386)

Lies, o, T4.
Cardullo, o. 151.

8. "Those whom time has ruined fear the freedom and strength of the
young, but most of all they fear truth. This fear is a theme of A Street-
car Named Desire, in which Blanche conceals her racy past as well as

her appearance.” [ﬁenry Popkin, "The Plays of Tennessee Williams," The
Tulane Drama Review, 4, No 3 (March 1960), 55].

0 efayvioudg tng Blanche exgpdfeTtat HE TO OCUUBOALHUT XPWOUE TNS ZOUETOS
mov SLoréyelr va gopéoel, Stov geldyer and To oRCTL TNS G6EPPNS TnS:
EUNICE: What a pretty blue jacket.
STELLA: It's lilac coloured.
BLANCHE: You're both mistaken. It's Della Robbia blue.
The blue of the robe in the old Madonna pictures.
Are these grapes washed? (o. 409)

IB. 10 dp¥po 1ng Louise Blackwell,"Tennessee Williams and the Predica-
ment of Women," drou n ouyypopéag vrootnpuZew STtuL n Blanche avriuer otnv
HATNYOPLO TWV YUVELHELWY XApoHTHRpwY Tou Williams mov edvoi anpoodppoCTES
EEQLTUOS TWY OVSHOAWY OLKOYEVELAKDV TOUS OXEUEWV oL TOU GYWYULOVIOL VO
duapdyouy and Ta deoud Toug yLe va Bpouv éva obvtpogo. (o. 701)

Tennesse Williams,o. 155.

BA. "Plays of Tennessee Williams," o. 55,
IIR. Popkin, "Plays of Tennessee Williams," o. 58.

Tug mpdEeLg avt€s nataypdeel o Popkin ws e&rg:"One of her first acts is
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to turn off the 'overlight'. Later she buys a paper lantern to cover

a naked bulb. When Mitch learns about her past, he tears off the lantern
and examines her under the glaring light. At the end, when Blanche is
being led away to a sanitarium, Kowalski offers one possession --her
lantern, the magic has failed." ("Plays of Tennessee Williams," o. 58).
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2YMNEPAZMATA

1., Sievers, o.454,
2. Bx. Sievers, o. L53-54,
3. Sievers, o. u453.

4, Sievers, o. 453.
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