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AyaTtrnToi @ilol

Ek pépoug Tou MaveAAnviou OpiAou ®iAwv Apriynong kai Tou EpyaoTtnpiou
Abyou kai MNoAimiopou Tou lMavemoTtnuiou Ocooaliag, ocag KaAwoopilw oTn
Ainuepida e BEPa «ApAynon kai MepiBaAAovTikn EkTTaideuony».

AuTToUal TTOU QVEINNUUEVEG UTTOXPEWOEIG JE KPATOUV PAKPIG aTTd auTh
TNV &exwplioTr ouvavinon. WYuxika Bpiokoual avauecd oag. Euxapiotw 6-
Aoug Toug dlopyavwTég, To Kévtpo MepiBaAiovTikAg ExTraideuang OAUuTIOU,
Tov ayarnTté QiAo kal péAdog Tou A.Z. Tou T.0.9.A. k. I'paiko Nik6Aao, Ka-
Bwg kal TN ouvadeApo ETtikoupo KaBnyntpia k. Tolhiyévn TacoUAa, TTou
@pOvTIcav PE ayatrn auTh TNV ekdNAwon. EuxoploTw Bepud Tov eKAEKTO
TpookekAnuévo pag K. Anthony Nanson, TTou gixe T0 Koupdylo va TagIdEWel
ammd Tn BpeTavia TTpokeIuEVOU va PJag avaTrTugel TIG atmOYEIS TOU Kal va Pag
dwoel deiypata TG aenynuaTikAg Téxvng Tou. EUEATTIOTW o€ pia TTepaITépw
ouvepyaoia, agol n aeriynon wg ekdNAWON KAANITEXVIKH EUTTEPIEXEl Kal
oToIxeia eupUTEPNG ETTIKOIVWVIAG, KATI TTOU CNHEPA TO ETTIOILUKOUME KAl TO €U-
XOUAOTE.

H dijynon 1otopiwy, Travdpxaia cuviBeia Tou avlpwtrou, £xel T dUvapun
va TEPTTEL, va KAAAIEPYED Kal va EVWVEI TO OKPOATAPIO € Kolvr) TTopeia. MNapa-
KoAouBwvTag pia 10Topia, gival oa va Badifoupe oTa XvApIa TTOU aPrvel Evag
00nyog péoa o1o 6doog. MapoTl £XOUUE KOV TTOPEIa, O EVTUTTWOEIG KOl YE-
VIKA ol TTpocAdappBdvouceg diagépouv atrd ATOPO O€ GTOPO UTTAKOUOVTAG
oTnV TTPOoWTTIKA eAeuBepia KiI etTIAoyr). MTTpooTd oTnv agriynon tTng {wng o
KaBévag dlauoppwvel TO XOpaKTAPa Tou Kal kepdiel To OIKO Tou AB0G. Oa
éAeya OTI pia ekOAAWON yIa TNV aPriynon Kal ge agrynon yia Tnv mepiBaiAo-
VTIKN ekTTaided4uon Bupilel Tn Aciroupyia Tou apyxaloeAAnvikou BedTpou, TTou
nTav oxOAn kal oxoAgio Tautdxpova yia Toug Beatég. ANWOTE, pia dIapKg
paBnteia kal ektraideuon dev gival 6An n wr Hag;

TENoG eUxopal KOAA ETTITUXIA OTIG EPYATiEG TOU ZEMIVAPIOU.

Euxapiotw

B.A. AvayvwoT6mroulog
Mpdedpog TM.T.M.E. / Aicubuvtrig EpyacTtnpiou Adyou kai MoAmiopoU Tou
Mav. @sooahiog kai Mpdedpog Tou M.0.P.A.









MPOAOIOz

H apriynon, wg TéXvn Kal TEXVIKN, WG JECO WYuxaywyiag Kal Béaua, TOoo OTO
XWPO TNG ekTTaideuong, 600 0e BIGPOPOUG TTONITIOTIKOUG XWpPoug, OAo Kal
TEPICOOTEPO KEPDIZEI £DAPOG KAl OTN XWPA HOG.

H Jpactnpiotroinon Tou oUyXpovou avBpwTiou yia TNV a@riynon ouvoé-
€TQI PE TTOIKIAOUG TTOPAYOVTEG, OTTWG TNV EKTTAIOEUTN, TNV £KPPACH TTPORAN-
HOTIOPWY YyIa BEpaTa OTTWG TO TTEPIBAAAOV, TNV TTOAUTTONITIOUIKOTATA K.Q.

H agrynon, wg mmedio €¢peuvag Kal evOIaQEPOVTOG, apXIKA TNG EMOTAUNG
NG Adoypa®iag Kal TG TTaIdAYWYIKAG, CUVOEETAI OTADIOKA KAl QUVAMIKA UE
éva eUpPUTEPO TTAAICIO ETTIOCTAPWY, OTTWG Ol KOIVWVIKEG Kal TTOMTICUIKES
OTToUdEG, KABWG OIOTTIOTWVETAI DIAPKWG N CNUAVTIKA TTOAUETTITTEDN TTPO-
o@opd TNG oTnV €EENIEN TOU AvBPWTTOU.

Qg amoTéAeopa autoUu TOU eVOIAQEPOVTOG KATAYPA@ETAl N avdykn €TTO-
VaTTPOOdIoPIoTHOU ToU poOAou TNG 1BIAITEPA O OXEON WE TNV EKTTAIdEUON, O€
Mia €TTOXH TTOU SIAPOPPUWIVOVTAI VEQ TTPOYPAHUUATA TTAIdAYWYIKAG KAl aYWYAS
TOU PEAAOVTIKOU TTOAITN TOU TTAQVATN.

Me agoppun Tnv emaveu@avion g dinynong otn olyxpovn €Toxn, ME
Kalvoupyieg Hop@eg, To Epyaatipio Adyou kai MNoAimiopou tou MNavemmoTnyi-
ou Oeooahiag, dieupUlvovTag TO EVOIAQEPOV TOU YIa TNV aPriynon, TTpoxwen-
oe o€ ouvepyaoia pe 70 Kévrpo lMepiBaArovTikng Ekmaideuong AvaTtoAikoU
OAUpTTOU, TTPOKEIYEVOU Va avadegifel TNV TTaIdaywyIK onuagia kal diIdaTacn
NG agrynong Kai Kupiwg 1n duvaTtétnta oUvOeoT] TNG PE TNV TTEPIBAANOVTIKN
ektTaideuon. Kaptrég auTrg TG ouvepyaaoiag ftav n diopydvwaon dinuepidag
oTig 12 ka1 13 Mdiiou 2007, oTtov MaAaid MavreAenuova Migpiag, oe ouvdiop-
yavwaon pe Tov MN.0.0.A. (MaveAArvio Opido Oidwv A@riynong), gopéa Trou
QATTOKAEIOTIKA EVIPUQPEI 0€ OXETIKA {nTAMATA.

2710 TTAQicIo TNG dINuUEPIdAG TTPAYMATOTTOINBNKAV OXETIKEG AVOKOIVWOEIG
ammd €10IKoUG ETTIOTHAMOVEG, EKTTAIOEUTIKOUG, KaBnyntég lMavemoTtnuiou, pe
OTOXO TNV EVNUEPWON TWV EKTTAIOEUTIKWY, TTOU aoXoAouvTal pe Béuata Tng
TTEPIBAANOVTIKAG EKTTAIdEUONG.

O¢uara Ta oTroia avatrTuxdnkav otn dinuepida ATav:

11



e H Apnynon wg epyalecio uabnong ornv Exkmaideuon: H mepimrwaon tng
lMepiBaAAovrikng EKnaiésuong1, até v TacouAa TolAipévn, Ettikoupo Ka-
BnynTpia MavemoTtnuiou ©cooaliag, Mpapuatéa Tou M.0.9.A.

o [lwg urropei n {wvravh aprynon va yonteuoel Kai TTAAI Tov UAIKG KOOLO
oTnVv nAekrpovikn emroxn; (How Can Live Storytelling Re-enchant the Natural
World in an Electronic Age?), a6 Tov Anthony Nanson, AékTopa OTO QvTi-
Keiuevo TNG dnUIoUPYIKAG ypaeng, oto MavemoTruio Bath AyyAiag (Lecturer
in Creative Writing, Bath Spa University, England).

o Aiaxeipion apnynuartikoU uAikou atnv lNepiBaArovrikn Exkmaideuaon: lNa-
padeiyuara opyavwaong dpacTnpioThTwy yia maidid TPoox0AIKNS Kal TTPwWTO-
Ox0AIkNG nAikiag, até Tnv Euayyelia AyyeAidou, BioAdyo, Ap. AIBOKTIKAG
M.E., uretBuvn MN.E. A/vang B/Buiag Ekmr/ong Avar. ATTIKAG.

o MeBoboAoyia eBvoypagiknc épeuvag otnv mepiBailovriky exkmaideuon,
atré 10 NikdAao Mpaiko, eKTTaIOeUTIKS, UTT. 010. DIAOCOPIKAG ZX0ARG A.T1.0.

e [lapouadiaon nAekrpovikoU uAikou (DVD) tou BiBAiou “2T0 x0p6 TwV TTa-
pauubIwV”, (TpaktikG Tou 2° @eamiBaA Aprnynong K. OAdurrou) kai n aéio-
T0iNCN TOoU OTNV TGN yIa TN yvwpiuia Twv uyadntwv ue v 1éxvn g aenyn-
ong, amé tTnv lwdvva Aviwvidadou, vnmmaywyo, perarmTt. GoirAtpia M.T.M.E.
MavemioTnuiou ©@gocaliag, agnyATpIa.

ExTtég atmd TIg diaAéelg, TO TTpOypapua TrepieAdPBave kal duo epyaoTh-
pIa VIO TNV TEXVN TNG GPHYNONG. ZUYKEKPIPEVA:

e Epyactipio A: T’ Acpik6 aro Aévipo, (BIwuaTIKO OEPIVAPIO yIa T XPN-
on TNG TTPOYOPIKNG aPriynong o€ Béuata TePIBAAOVTIKNG eKTTaidEUONG).
YmeuBuvn: Zdoa BoUAyapn, yuxotraidaywyog, agnyiTpia.

e Epyactipio B": Mwg va agnyeioar ue mabog¢ kai auromremoionon (How to
Tell a Story with Passion and Confidence).

YmeuBuvog: Anthony Nanson, Lecturer in Creative Writing, storyteller.

Kai e1re1dn n Bewpia €xel KaAUTepa atroteAéopaTa 6Tav yivetal TTpdgn, ol
OUMMETEXOVTEG aTTOAAuoav Kal pia Bpadid agriynong oto KdoTtpo Tou MAa-
TApWVA PE BINYHOEIS EAANVIKWYV AdTKWY TTapapubiwy atod 1n doa BouAyapn
Kal IoTopieg ato Tnv AyyAia pe apnyntr Tov Anthony Nanson.

To kAgioigo TG diNuepPidag Pe oulnTnon Kal TOTTOBETAOEIG YE TN LOPPN
«ZTPOYYUANG TpdtreCagy», TTou ouvtovile o K. MNwpyog Mepdikng, utreuBuvog
MN.E. B'/6uiag Exmraideuang N. Migpiag, KaTEDEIEE TO IOIAITEPO EVOIAPEPOV TWV

1 KpiBnke okomipo yia TIG avdyKeg TNG Trapouoag €kdoang o apXIKOG TITAOG TG ava-
Koivwong va diagpopotroinBei wg eEAG: H apriynon orn ouyxpovn emroxn: [evikh Kai
&8Ik Bewpnan. AuvardTnres Kai TTEPIOPIOKON yia Wia «véay» ouvavrnan 1ou aiyxpo-

VOU avBpwITOU LIE TNV TTPOQPOPIKN TEXVI TOU Adyou.
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EIBIKWV KAl TWV EKTTAIOEUTIKWYV YIa TNV AQriynon Kal Ta ¢nTripata TTou ago-
pouv Tn ouvdeon Tng pe Tnv MN.E.

Mpokeipuévou va eTEUXBEi YEVIKOTEPA N EVNUEPWOTN TWV EKTTAIOEUTIKWY,
TTOU €VOIOQPEPOVTAI YEVIKA yia TNV EvTagn TG a@rynong OTnv eKTTAIOEUTIKN
Oladikaaoia, ol ouvdIopyavwTEG TTPOXWENOAV OTNV ¢€KOOCN HWEPOUG TWV Ava-
KOIVWOEWVY TNnG dinuepidag, kabwg dev ATav QIKTO oTnV TTapoloa €kdoaon
va @IAogevnBoUv OAeG 01 OUTWG 1 AAAWG eVOIOPEPOUCES AVAKOIVWOEIG. H €-
Aoy O€ KaUId TTEPITITWon Ogv apopd TNV TToIOTNTA TWV AVOKOIVWOEWV.
OewpwVTag IBIAITEPA oNUAVTIKO TO YEYOVOG TNG TTapouaciag Tou K. A. Nanson
otnv EAAGGa kal o€ yia TTpooTTadela n 181aiTepa evOIAQPEPOUTA Kal TTPWTOTU-
TTN AVOKOiVWOoT Tou va @Tdoel 0° 600 yiveTal TTEPICCATEPOUG EKTTAIOEUTIKOUG,
TIPOXWPENOAUE OTNV £KOOCN YE TN OUYKEKPIPEVN HOPPN.

210 onueio autd vILWBOUUE TNV avAyKn VO EKQYPACOUUE TIG EUXAPIOTIEG
jag:

e oTov K. A. Nanson, yia T Bgpunf} avtatmokpion Tou aTnv TTpOoKANCH Jag,
KaBwWg Kai yia TNV Trapaxwpnaon Twv SIKAIWPATWY TToU apopouyv Tn dnuoai-
euon TG opiAiag Tou. H diIdAeEA Tou dnuoaoieleTal TOOO oTa ayyAikd, 600 Kal
og UETAQPACN, TIPOoKEINévou va dlaTtnpnBei n auBevTikGTNTA TOU KEIPEVOU,
oToug glonynTég K. Euy. Ayyehidou, N. Mpaiko, I. Avtwviddou, TTou KABe €vag
atrd TNV TTAEUPA Tou KaTEBEDE TIG TTOAUTIMEG EUTTEIPIEG KAI YVWOEIG TOU,

e OTNV TTapapuBbol Zdoa BoUAyapn,

e o710 MNpoowTiko Tou K.IL.E. Av. OAUuTIOU, YIG TNV APICTN OUVEPYOQTIa Kal
@IAogevia.

e Oa ATav TTAPAAEIPn va Pnv €UuXapIoTAooulE Tov K. BaaiAn ApyupoUAn,
ATTOCTTOOPEVO eKTTAIOEUTIKO OTO MNavemoTipio @ecoaliag, o omoiog avéAafe
QVISIOTEAWG TNV ETTIKOIVWVIA JETAEU Twy cuvdlopyavwTwy Kal Tou K. A. Nan-
son.

TaooUAa TolAipévn,

Emikoupn KaBnyrtpia Mav. ©Osocaliag,

Mpo6edpog Tou PeoTIBAN Apriynong kai lev. Mpappatéag Tou M.0.0.A.
MixdaAng Kapudidg,

YmeuBuvog K.IT.E. Av. OAUuTTOU

13



14



ANAKOINQZEIZ






H agpiRynon otn ouyxpovn emoxn: levikn kai €181kA 0swpnon. Auvaro-
TNTEG KAl TTEPIOPICHOI YIA HIO «VEA» CUVAVTNON TOU CUYXPOVOU OV-
0pWITOU E TNV TTPOPOPIKN TEXVN TOU Adyou

ApXIKA Bewpeital aTTapaitnTn MIG ATTOCAPrVIon Tou 6pou TNG aPriynong.
Katd kaipoug éxouv ek@paaoTei diId@opeg atrdYEIS yia TV agrynon. Mia atréd
QUTEG 1I0XUPICETal OTI N aPriynon wg Opog, YEVOS Kal TTPAEn evidooeTal OTO
XWpo TnG Bewpiag Tng AoyoTexviag (BeAoudrig 1994) kal Tng apnynuatoAoyi-
ag, MoAovoTI n deUTeEPn OTN OUYXPOVN ETTOXN] AOXOAEITaI TTEPICTOTEPO ME TN
MEAETN TTeECWV KeIPEVWV AdYw TNG ETTIKPATNONG TNG TTeECoypa@iag Kal dn Tou
puBioTopuarog (MepakAig 1997). Ymdpxel €miong n drown n otroia UTro-
oTnpicel 6T 6pog dev aPopd WOV Tn AoyoTexvia f TN yYAwoaooAoyia, Kabwg n
APAYNON EPTTEPIEXETAI OTNV KABNUEPIVOTATA TOU avBpwTTou OAAG Kal OTIG
GAAEG TEXVEG, OTTWG KivnuaToypd®o, (wypa@ikh K.A.1. (Mapiong - Mapiong
1999).

Mpogopik agriynon 1otopiwv (storytelling), €ivar n 1016pnon kai PeTd-
doan MIaG TTPAYMATIKAG 1] @aVTACTIKAG I0Topiag o€ éva (wvTtavo koivoe (Nan-
son 2005: 3) 1 a@nAynon I0TOPIWV gival n TEXvVN TNG TTPOQPOPIKNG TTEPIYPO-
PG TTPAYHOTIKWY i} QAVTACTIKWY YEYOVOTWV.

H aeriynon, pop@r TTPOQOPIKNAG ETTIKOIVWVIOG KAl wuxaywyiag dAAwv
Kalpwy, OTnV €MMOXN TNG TEXVOAOYIAG, TNG ETICTANNG, TWV NAEKTPOVIKWV
UTTOAOYIOTWV Kal TNG EIKOVIOTIKAG TTANPo®dpnong, ¢avTtdadel yia Tov ouyxpo-
vo GvBpwTro oav pia diadikacia, TTou 0G0 ATTOUAKPUVETAl aTTd TO CrHEPT
1600 TTEPICOOTEPO ONUATODOTEI MIO VOOTOAYIKF) ATUOC@AIPA  ETTOXNG «XOUE-
vng  EeTrepaocpévng abwoTnTagy.

Eival yeyovdg 611 n 101d6pNoN, YE TNV TTAPadOCIaKr TG Hop®n €KAEITTO-
VTOG Ol CUVBRKES PECA OTIG OTTOIEG YEVVHONKE Kal E€EAIXTNKE, eyKaTAAEIPONKE
WG PEOO €MIKOIVWVIAG, Wuxaywyiag kal ékepacng. Autd KaTaypd@eTal wg
YEYOVOG OTO UPUTEPO TTAYKOTHIO YiyveaBal OAwWV Twv TTpoNyHEVWY PETARIO-
MNXAVIKWY KOIVWVIWV.

H eykatdAeiyn NG TTPOQOPIKNAG APAYNONG €iXE WG ATTOTEAEOUA KAl TV
TEPIBWpPIOTTOINGN €vOG UeyAAoU PEpoug Twv IoTopiwyv. H ARBn 1600 TNng Té-
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XVNG TOU TTOpauUBd 600 Kal TwV I0TOPIWV KEPDIZE OAO Kal TTEPITOOTEPO £D0-
(POG OTO TTEDIO TNG TEXVOKPATOUUEVNG ETTOXNG.

H O6An umdBeon Ba ptmopoloe va PaAg TTAPATTENYEl OTO TTAPAPUBI TNG
«Qpaiag Koipwpévng». H apriynon oe... UTvwon Kal 0 KIGOOG Kal Ta BATa
va TToAatTAacidlovTal eTmikivouva yUpw TnG. Kal 1o BaciAdTTouAo va pn ¢ai-
veTal Troubevd!

Me tnv €€a@dvion dia@dpwy €1dwv aTov TTAAVATN KATAypd@NKE OUYXPO-
VWG Kal To TEAOG Tou AdikoU TTapauuBd, 1Tou yupile atmd TOTTO o€ TOTTO KAl
pAyeue pe To AOYO Kal TIG IOTOPIEG TOU.

O1 avBpwTrol £ETTayav va Aéve Kal va aKoUVE I0TopIEG TNV KaBnuepivoTn-
Td TOoUG. Opwg n MPAgN TNG apriynong dsv eykataAgipbnke €€ oAokAripou. Ki
auTd xdpn oTnv euaiodnaoia, TN coYia KATTOIWV avBpwTTwy, aAd Kupiwg Ad-
YW TNG EMOTAPNG TNG TTAIdAYWYIKAG, TS WYUXoAoyiag, TG KovwvioAoyiag Kal
™G Aaoypagiag, ol otroieg Tévicav KABe pia yia Aoyapiacud Tng, Tn OTTOU-
daI6TNTA TWV TTOPAUUBIWY, TNV TTAIdAYwWYIKOTATA TNG agriynong. O Froebel
OIOXETEUCE TO TTAPANUBI OTO vNTTIOYWYEIO KAl 0 MTTETEAXAIM ETTECHMAVE, HE
Ta €MOTNUOVIKA TOU €uprpaTa, Tn oUMBOAIKY / BEpaTreuTikr) onuagia Tou
TTapapuBIol Kal TNV avdykn Tou avlpuwTTou va akoUEl |0Topi£g1.

IevikOTEPQ O OUYXPOVOG AVBPWTTOG atToAauBdvovTag Ta BeTIKA AAAG pE-
TPWVTAG KAl TA apvNTIKA, TTOU TOU TTAPEiXE 0 VEOG TPOTTOG (WG, METAEU Twv
oTroiwv n povaéid, n amoéévwaon atrd Tn eUON KAl N YE TPAYIKES ETTITITWOEIG
otnv TToI0TNTA TNG WNG Tou TTapéUBacn o€ auTr], ApXIoE va eTTaveCeTAlel Je-
TafU AAAWV Kal Tn oTAon Tou amévavtl oTnv agriynon. Kabwg 6Ao kai Tre-
pI00dTEPO SNPOCIOTTOIOUVTAI aTTOWEIS OTI T TTAPAPUBIa Kal Ol I0TOPIEG €K-
@pAadouv TNV I0TOPIO TOU QUOIKOU, KOIVWVIKOU Kal KOT  €TTEKTOON TTONITIOTI-
KoU TrepPIBAAAOVTOG.

‘ETo1 oTadiakd oto d1EBVvEG OKNVIKO, dNUIOUPYEITAl Jia Kivnon yia TNV a-
@riynon, n otroia ouvdéeTal Pe TTOIKIAA EVOAAOKTIKG pedparta Kal eUTTAOUTICE-
Tal KOBWG evowpaTwVvEl vEeg Bewpnoelg. ZTnv AyyAia T1.x. n Kivnon yia tnv
agrynon gival wg éva Babud diatroTiouévn atrd TO OIKOAOYIKO Kivnua Kal Ta

' Me To TéAog Tou 19%° aitiva GpXIoav Ol TIPWTEC TTPOCTIABEIEC Va avadelxBei 0 pOAOC
NG apriynong kai ekmmaideuong ardéuwy 1mou Ba avaAduBavav 1o pOAo Tou a@nynTh.
H 1€xvn TNG apriynong dIBGOKETAI TTIA O€ TTAVETTIOTAMIA KABWGS Kal 0€ CUVEDPIA Kal
OEMUIVAPIA. 2T XWPO HPOG UTTAPXEl £vag TTUPAVAG VEOOQPNYNTWY TTOU TTPOEPYOVTAI
1600 atd TO XWPO Tou BedTpou, 600 Kal TNG ekTTaideuong. MNa tepioodTepa BA. A-
Kou uia 1oTopia (1996), KouhoupTr| - MatratrerpotrouAou K.(1995), «H avafiwon Tng
TEXVNG TOU a@nynTi-Trapapubd otnv €moxn pag» oto Aaiké mapauubr Kai mapauu-
6adeg arn emoxn uag, Abriva: KaotaviwTng, 93.
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GAAO eVOAAOKTIKA peUPATA TWV HEIOVOTHATWY, TO OTTOI EKTTOPEUTNKAV aATT
TOV TTPORANUATIONG TTOU avaTTTUXBnke oTn dekasTia Tou '60.

H ouotreipwon auth yopw atré TNV apriynon péoa atro véa OTITIKA, EXEI
WG ATTOTEAEC A TNV ETTAVAPOPA TNG APAYNONG HE VEEG NOPPES, TTOU AVTATTO-
KpivovTal OTIG avAyKeS Kal T wr) Tou cUyXPOovou avepwITou.

MpokuTrTel €101 pIa PeTaAAayUEVN Ba Aéyape pop@r TNG TTApadoCIakng
aenAynong N «veo-agrynon», n otroia oTadlakd kepdilel OAO Kal TTEPICCOTEPO
£dagog BpiokovTtag medio o€ PIBAIOBKeES, o€ OXOAgia, oe QUAOKEG, OE VOOO-
Kouegia, o€ youoeia, o€ YTrap, o€ TTOMITIOTIKOUG XWPEOUG Kal aAAOU.

H kivnon yia Tnv aeriynon, duvauwvel d1EBvwg Kal oAoEva Kal TTEPIcTO-
TEPOI EKTTAIOEUTIKOI OTOV KOOUO, ETTIXEIPOUV va €VIALOUV TNV a@rynon otn
paénoiakn diadikacia. ZTnv AyyAia yia Tapddeiyua, To 1993 18pueTal «n Kol-
vwvia yia Tnv agriynon» (the society for storytelling) Tmou €xel wg otdx0 Va
O100WOoEl TTANPOPOPIEG TTOU APOpPOoUV THV AP yNOon, VA OPYaVWOEl OXETIKEG
OUVOVTACEIG Kal va TTapdyel oxeTIKEG dnuooieloelg (Zav 1996). e TTayko-
opio emiedo Ao kal TTANBaivouv o1 BIOPYAVWOEIG PUXAYWYIKWY EKONAW-
OEWV PE apnynoeig, kabwg kal diagopwyv PeoTIBAA. MpwTtooTatei N MaAAia,
n AyyAia, n AJEPIKN.

21N XWpea Pog To Kivua TNG veoagnynong, €ival otn yEVeor] Tou, apou
KAvEl TNV EUPAVION Tou POAIG OTIG apxég TnG dekaeTtiag "90. O1 TTPWTEG OXETI-
KEG dNUOCIEUOEIS yIa TO VEO pelpa BAETTOUV TO QWG TNG dNPOCIOTNTAG Kal
uttoypdgovTtal atd Tnv K. KouAa KouAoupTrA.

ZAUEPO OTOV TOTTO PAG EKEIVOI TTOU dNAWVOUV ETTAYYEAUOTIEG TTAPAUUBA-
0eg avépxovTal TrepiTTou oToug 12 - 15 kal 6Ao Kal 1o cuxva diaBadel Kaveig
oTov TUTTO yia TTapacTdoelg — Bpadiég apriynong ae d1dpopoug TTOAITIOTIKOUG
Xwpoug kal pouoeia (Mouoegio KukAadiTIkng T€xvng K.d.), atrdé opadeg, oxni-
paTa, dtopa, 6TTwg N Ayvr] ZTpouuTtoUAn, n Zdoa BouAyapn, o Z1é€Aiog MMe-
Aaoyog, n Bdow Makpr, n Avel ©dvou, n Nikn Kdmapn pe 10 oxnpa «To
TTOPANUBOCEVTOUKOY K.Ql.

H veoapriynon wg TeXVIKA Kal TEXvN, dIa@opOoTToIEiTal atTd TV TTApado-
Ol1aKn aeriynon, 1600 o€ 6,TI agopd TOUG XWPOUG agrynong, 600 Kai oTa
MEOQ TTOU XPNOIKOTTOIOUV oI aPnynTéG. O1 TTEPICTOTEPOI £XOUV TTAPAKOAOU-
Bnoel oxeTIKA oepIvdpia Kai €xouv TTdpel padnuata Beatpikng mTaideiag. Ki
auTo gival €kdnAo GTov TPOTTO aQrynong. ApkeToi amm’ autolg XpNOIYOTTOI-
ouv pouoik ouvodegia aTig apnynoelg Toug. Ol I0Topieg TToU agnyouvTal a-
vTAoUvTal atod Tnv Adikf TTapddoon (eAANVIKA Kal TTayKOoIa). APKETOI TEAEU-
Taia agnyouvTal IoTopieg TNG puBoAoyiag (M. MapdTou).

H agriynon wg Béapa otn Xwpea Pog gival TToAU Kaivoupyla. Agv UTTApXEl
Taideia WoTe va BewpnBei wg TEXVN Kal VO CUYKEVTPWOEI TOV apuolovTa o¢-
Baouoé. ZTig XWpES TNG Eupwyttng n TAnpo@dpnaon yia agnynoeig atov TUTTo
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mepIAapuBAavovTal oTo id10 anEio OTTOU KAVEiG UTTOpPET va evnuepwBEi yia Tov
KivnuaToypd@o, Tn PHOUCIKr), To BéaTpo. Kal Quaoikd uttdpxel TTavTa éva avTi-
TIMO €l01TNPIoU.

TN XWpa pag n agriynon dev ekTipdral akdn. Towg yiati yrropei va xd-
Onke o TTaTmoUg TTapapubdg aAAd cuvexiCouv oTnv UTTAIBPO, KUPiwG O NAI-
Kiwpévol va agnyouvTal akoun. Eutuxwe. Ki auté mpétrel va 1o agloTroin-
OOUJJE. ...

KdBe xpOvo pwTw TOug @OITNTEG TTOU TTaPaKOAouBoUv avTioTolXo Pdon-
MO, VO HETAQEPOUV TIG EUTTEIPIEG TOUG OXETIKA WE TRV agriynon. MoAovoTt 6Ao
Kal auédveTal TO TTOCOOTO AUTWV TTou dnAwvouv OTI N EUTTEIPIA TOUG TTPOEP-
XETAI aTroé avayvwaoelg BIBAiwv atd oikeia TTpoéowTTa (KUPiwg yoveig), TTap”
OAa autd o1 TTEPIoTOTEPOI dNAWVOUV TAUTOXPOVA OTI €XOUV AQNYNUATIKEG
EUTTEIPIEG aTTO TOUG TTATTITTOUdEG TOuG. O1 pev yiaylidadeg BupouvTal Kal TOUG
agnyouvTal TO YAPO TOUG, TIG YEVVEG TWV TTAIBIWV TOUG, BN Kal £€6i1ua, ol
TTaTTTTOUdEG ApETKOVTAl VO a@nyouvTal I0TOPIEG TTOU £CNOav OTOV TTOAEUO N
AAAeg TTOU OxeTICOVTaI PE I0TOPIKA YEYOVOTA TOU TOTTOU TOUG.

AuTO onpaivel 611 €101 i} aAAIOG N aPrynon OTn xwpa Jag dev eEEAeIYE
EVTEAWG, OTTWG OTIG AAAEG XwpeS. AuTd avau@ifoAa cival aioi6008o. Agv €-
XOUUE Xdoel XpAoIgo xpdévo, OTwg o dAAeg, Ot xpeiadetal va Eava-
akaAUWouuE TNV agriynon.

270 TOPEQ TNG avayvwpeiong Kai Tng diatipnong Tng TmoTelw akpdadavTa
OTI onuavTikd poAo PTTopEi va TTaigel 0 Xwpog Tng ekTTaideuong. Me Tnv €1mI-
onuavon va unv BewpnBei n agriynon wg avapiwaon, 6Twg dAAa nén kai é-
Bipa, aAAd wg €vag {wvTavog opyavioPog, IKavog va dnuIoupyroel TIG TTPo-
UTToBECEIG HIag «vEéag» ouvavTnaong Tou oUyXPOovou avepwTrou Pe TOV TTPOo-
@opikd Adyo.

Eival yeyovog 611 TTpog autr] TV KaTelBuvon cuufdAAouv Kal o1 TTpoTd-
o€ Twv VEwvV lMpoypapudtwy ZTToudwv TToU £QapuolovTal OTOo XWPO TNG
Maideiag, kabBwg avagépovtal oTn dIABEPATIKOTNTA, OTN SIATTONITIOUIKOTNTA,
oTa avBpwTmva JIKAIWKATA, GTNV atrodoXr Tou GAAoOU Kal Tou TTOAITIOUOU
TTOU KOBEvag PETAPEPEI, OTNV TTAYKOOWIOTTOINON K.A.TT.

2& ouvduaouO WE TIG TTPOCTTIABEIEG ETTIOTNUWY, TTOU YVwpifouv TNV TTo-
AOTTAeUpn agia TG agpriynong, 0TTwg o K. MepakAnRg Kai o K. AvayvwoToTTou-
Aog 1Tou uttéBaAAav aTo T.1., TpoéTaon éviagng Tou TTapauubiou oTo OXOAgio
Kal QUOIKA €0TAAN avTioToIXn €YKUKAIOG o€ OAa Ta oxoAgia, aAAd dev yvwpi-
C{w €dv evnuepwBnKkav ol ekTTadeuTIKOi TNG BAong f TOon onuacia 660nke
o€ auTd TO £yypago.

270 onueio auto Ba avaeepBw oTnV TTPOoCcPopPd Tou MavemmoTnuiou Oco-
oaAiag aTov Topéa TNG avayvwpiong Kai diddoong Tng agriynong. O kabnyn-
¢ B.A. AvayvwoTOTTOUAOG, €ival O TTPWTOG TTOU dlopydvwaoe Trn OEKAETIO
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Tou 90 oTtnv MopTapid MNMnAiou, To TTPWTO ZUVEDPIO PE BEPa TO Adikd TTapa-
HUBIZ. EKTOG atTé TIC BEWPNTIKEG AVAKOIVWGOEIC HIA EVOTNTA ATAV aQIEPWHEVN
oTov Adikd apnynTr Kai utrpéav ekei TTapapuBadeg kai TrTapapuboudeg atrd
Ta Aypaga TTou a@nyrnénkav ioTopieg kal Trapapubia. O TepigadTEPOl aTr’
QuToUG £xouv QUYEl A atmd KovTd pag. To UAIKG KaTaypd@nKe Kal UTTAPXEI
o1o EpyaoTiApio Adyou kai MoAmopou Tou MavemoTtnuiou, KaBwg Kai TToiKi-
Ao dAAO payvnToQwVNUEVO UAIKO TTOU TTPOEPXETAl OTTO EPYATieg @oITn-
TPIOV/TWV QVTIOTOIXNG BEUATIKAG HABAUATOC .

H téxvn NG agriynong oAuepa, ApxIOE A VA OTTOTEAEI AVTIKEIYEVO OU-
vedpiwyv, aegpivapiwy, va OIOACKETAI O€ OXOAEG KAl AVWTATA EKTTAIOEUTIKG I-
OpupaTa Kal va e€eTddetal dIETTIOTNUOVIKA. H OXETIKA apBpoypagia augdveral
KaBwg €1Tiong KUKAo@opouUv Ao Kal TTepicadTEPa BIBAia TToU agopouv atro-
KAEIOTIKA TNV TEXVN TNG aPriynong Kai Tn oxéon TG JE TNV exTaideuon.*

21NV ekTTaIdeUTIK dladikacia, o poAog TnG aeriynong eival SITTAGG, Ka-
Bwg auTr avadelkvUETal TAUTOXPOVWG: a) WG £PYaAcio yia Tn dnuioupyia Ka-
TAAANAOU padbnoiakou TTePIBAANOVTOG Kal B) WG HECO yIA TO TTEPACUA KATAA-
AnAwv pnvupdtwy, avTIAqEewy, yvwoewy, aglwyv, ocuuttepigopwyv (Gersie
1992).

2 Mo TiTAO TTPAKTIKWV BA. BIBAIOypagia.

® MpoowTiKd, padnTevovTag KovTd oTov Kadnyntrp AvayvwoTOTToUAO Kal Adyw Twv
Baoikwv pou omoudwyv wg TTaidaywyou, alAd kai yiaTi wg TTaidi gixa Tnv TUXN va
EXW ylayld TTapapubou, cuvexiCw OITTAa Tou va KataBdAAw TTPooTTaBeIEg yia Thv
agriynon. ‘Etol pe Tnv ekAoyn pou oto lNavemoTrpio éva amd Ta yadruarta TTou
TPOoPEPW gival autd TG AQrynong, To OTToiO gival Kal KAt~ €TTIAOYA UTTOXPEWTIKO.
2Tn ouvéxEla Kal Jéoa atrd CUPWOEIG Kal avadnTHoEIG, EPXOUEVN OE ETTOQPN HE CWHA-
Teia TOUu €§wTEPIKOU TTOU aOXOAOUVTaI PE TNV A@AYNON, GAAA Kal JEAETWVTOG TNV O-
@nynon wg epyaAgio pdbnong otnv ekTTaideucn, TTPOTEIVA KAl TIPOXWPINOAUE TTPW-
101 W¢ MavemoTiuio oTn diopydvwon Tou 1% PeomBAA Agriynong atov OAupto, T0
oTToi0 €yIve BeoPOG Kal TTpaypaTtoTTolgiTal KABe duo xpovia otnv KaAAimreukn Adpi-
0ag. 210 TrAdiolo Tou idlou evlIaPEPOVTOG TTPOXWPNROANE OTn dnuioupyia Tou
MN.0.®.A., Zwpareio pye aTtdxo TN PEAETN KAl £peuva TNG APriynong Kai 6,11 Thv agopd
otnv EAAGda (ww.pofa.uth.gr).

* Npocgpata kukhopdpnoe atd To EpyacTripio Adyou kai MoAmopou tou Mav. O¢o-
oaliag 1o BIBAio Apnynon kai ekmaideuon. Eicaywyn otnv 1éxvn tnS agnynong, ot
emuédeia Tng T. Tolhipévn (Bohog 2007). BA. emmiong peAéTeg Twv: AAe€iadng M.
(1997), «EAMNveg TTapapudddeg (19 - 20 ai.)», oto K. KouAouptr - Matamerpo-
moUAou, 6.11. 41 — 61" AvayvwaTétrouAog, B.A. (1994), «Kataypagr a@nynuaTikou
UAIKOU KaI TOTTIKE IoTOpiay, oTo Huegpida yia tnv Tommikr 10Topia, BoAog: Anuooielua-
Ta MavemoTtnuiou @cooaliog, 21 — 33 * Tou 16iou (1997), Téxvn Kal TEXVIKA TOU TTa-
pauuBiou, ABrva: Kaotaviwtng, 17 — 28 * Khiaga M. (1985), «Adikoi TTapapuBddeg
Kal n €mRiwon Tou TTapapubiol wg TIG HEPES pag», AiaBddw, T. 130, 46.
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O1 UTTOOTNPIKTEG TNG APYNONg avagépouv OTI N a@Aynon I0TOPIWY 1
TTapapuBiwy epeBicel TN @avTacia Tou akpodtr YadnTr f eviAika Kal dni-
oupyei £va pabnoiakd TepIBAAAoV dIaoKeSAOTIKO, ETTIKOIVWVIAKO, GUAAOYIKO,
OUMBAAElI Kupiwg dnAadry aTn dlIauoPPWan WIag KAatdAAnAng cuvaicbnuari-
KAG aTuéo@aipag. AUt N €UVOiKN aTpdoc@alpa TTPOCANWNG KAVEl TN yvwaon
MO TIPOCITA KAl TTI0 aTToAQuUOTIK oTa Traidid (Aauiavou 2002, Nanson
2005). EidikéTepa péow Twv TTapapubiwy Ta TTaidid {e@elyouv atrd TIG Aoyo-
KPOTOUUEVEG Kal 0pBoAoYIKEG DIadIKATiEG Kal dPATTETEUOUV OTTO TOV EKTTQI-
OeUTIKO Xpovo. AuTh n TTpoowpivi diaguyr Toug npeuei kai Toug divel Tn du-
vaToTNTA Va auéfoouv Tov auToEAeyXo Toug (Audikog 2002).

Mia 1oTopia ptropei va petadobei pe TroikiAa agnynuaTikd géod, aAAd au-
16 TTOU XapakTtnpiel Tnv agAynon eival 6T Bacidetal 010 Adyo Kal OToV au-
TOOXEOIOOUO.  ZTNV TTPOYPOPIKA TTapddoor, agnyntig Kal Cwvtavd Koivo
ouvOnuIoUpyouUV TIG 10TOPIEG KABWG AAANAETTIOPOUV TO KOoIVO QAavTAZETal KAl
OnuIoupyei €IKOVEG aTTO TIG AEEEIG TOU apnynTr KAl 0 apnynTrg douei Kal a-
TTOOOEI TIG I0TOPIEG TOU, TTPOCBETEI KAl APAIPEl OTOIXEIO 07 AUTEG, avaloya
ME TIG avTIOPACEIG TOU KOIVOU Kal TN OUVORKN TNG a@rynong YEVIKOTEPQ.

H 1oTopia cival pia xpovikr) diadoxr yeyovoTwy, TTou ouvdEéovTal JE KA-
TTOIEG OXEOEIG AITIOTNTAG oI 0TToieg dlaTTAéKOvVTal TTAvw o€ €va 10To. YTTdp-
XOUV TTOAAG €idn 10TopIWV OTTWG: BpUAoI, TTapaulBia, TTapaBoAég, puubol, Ta
oTToia €EUTTNPETOUV BIOPOPETIKOUG OKOTTOUG, KaBWG eyeipouv TToikiAeg dla-
B¢oeig kal cuvaicBriuara. To TTapauubi gival pia diynon Pe TTOINTIKA QAvTO-
gia, TTapuévn 1I01AiITEPA aTTO TOV KOGHO Tou payikou (MepakAng 1993, Audi-
koG 1994). 21a TTapapuBia TTou TAvouVv o€ EUAG atTd TO PAKPIVO TTapeABOY,
MTTOPEi KAVEIG va aviXxveUoel KOIVWVIKEG aVTIANYEIG, OTACEIG KAl TUUTTEPIPO-
PEG, BPNOKEUTIKEG KOl HETAQUOIKEG ATTOWEIG, AVTIANWEIS KAl OTAOEIG TOU av-
BpwTtrou amévavtl o yeydAa yeyovota kai rpoBAnuata (6mwg Bdvartog, ap-
PWOTIEG, aduvapieg, KOIVWVIKEG dlapopés: TTAoucIol - @Twxoi) (Aapiavou
2002). Ymdpyxouv 6uwg Kai Aaikd TTapauuBia TTou ava@EépovTal OTIG OXETEIG
avBpwTTou — QUONG Kal TTapoUCIddouV Hia eikdéva Tou KOGHOoU, OTTou {wvTa-
VOi opyaviouoi Kal avBpwTTol cuvuTtdpXouv Kal {ouv apuovikd. TETola TTa-
pPapUBIa PTTOPOUV Va aTTOTEAETOUV TTNYH €UTTVEUCNG KAl AVATITUENG OIKOAO-
yIKoU TTpoBANPaTIohoU, dI6TI yag divouv Tn duvaTdTNTA VA ETTAVECETACOUE
TOUG TTOIKIAOUG TPOTTOUG, PE TOUG OTToioug 0 AvBpwTrog divel aia i atragiw-
Vel ToV TTPAOIVo Kal TO UTTAE Tou TTAavATN pag (Gersie 1992).

2710 onueio autd TiBevtal onueia TTPOBANUATICUOU TTOU APOPOUV TOV EK-
TTAIOEUTIKO.
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a) A1r6 TTou Ba avTARoOoUV TO aPnyNUATIKO UAIKO®;

B) Moo gival To apnynuaTikd UAIKG;

y) Mrtropei o ekTTadeuTIKOG va apnynBei Kal Pe TTola Jop®H;

0) Z¢& TToI0 YVWOTIKA TTEPIOXN Ba evidgel TNV apriynon;

€) T1 dpacTnpIOTNTEG PTTOPEI VO OPYAVWOEI JE TOUG HABNTEG KAl TTWG ;

Mpiv oxoAIGow TOUug TTapPATTAvW TTPORANUATIONOUG, Ba  emmonudvw OTI:
O0ev TIpETTEl va Anopoveital 611 ol 1I0Topieg dev Ba TTPETTEl va BewpolvTal wg
UAIKO OTTOKAEIOTIKO yia  BepatreuTikoug, OIOAKTIKOUG, NOIKOKOIVWVIKOU Ad-
Yyoug, aAAG KUpiwg w¢ payeia, wg yuyxaywyia, wg «BEaua», wg POVOTTIAT
TTPOCWTTIKWYV aVAKOAUWEWY, TAUTIOEwV, OIEPEUVACEWY, TTPORANUATIOUWY,
ouoXeTioewv K.a. H évvola Tou dIddAoKEIV dla TWV I0TOPIWY, APopd oPaIpIKA
KAl e OAEG TIG eUPUTEPEG ONPOCIEG AUTO TO PrUa.

a) To a@nynuaTiké UAIKO PTTOpEl va avtAn®ei®: Ao T Aaik TTapdadoon,
atrd Keigeva TNG puboAoyiag, aAAd kal atrd Tn cuyxpovn AoyoTexvia

B) Qg apnynuatiké UAIkd voouvTai of:

o JoTopicc amd T puBoAoyia ol oTroieg avTAouvTal KUpiwg atrd TV
eMNVIKR aAAG Kol Tn &€vn puBoloyia.

o Aaikoi uoBoi aAAd kai aAAor, 6TTWG Tou AICWTTOU K.ATT

o OpuUioi kai Tapadooeic yia {wa, QUOIKE QaIvVOLEVT K.d.

o Apnynuartika Tpayoudia

o AAn6ivég iaTopieg, ol ottoieg avtAouvTtal amd TV TTPOCPATN 10TO-
pia i atrdé TNV KaBnuepIvr {wr) Kal T ouyxpovn TTpayuaTIKOTNTA.

o JoTopicc amAwy Kai avwvupwy avBpwitwy 1ng kabnuepivig (wig.
Edw evrdooovTal o1 agnyAaoeig atrd TV Kabnuepivr {wr Twv avBpwTTwy,
OTTwG TN Biwvav TTaAaidTepa. loTopieg TTou oxeTiCovTal PE eTTAYYEAUATA,
OUVNBEIEG KOIVWVIKOU TTEPIEXOUEVOU K.ATT.

o [lapadoaiakéS TOTTIKES ITTOPIES  TTOAITIOUWY N ouGdwv TTARBU-
ouwyv tou é¢noav n eéakoAouBouv va Jouv akoun o€ ueyaAurepn 100p-
portria pe ™ @Uon. TEToIEG 1I0TOPIEG Kal AQIKG TTapapubia, guxvd avagé-
povTal oTNV Aypia QUOTN, O XOPAKTNPIOTIKA €idn xAwpidag-Travidag Kai
OTNV onuagcia Tou €Xouv auTd GTNV OIKOVOWIKN Kal TTOMITIOTIKNA {wr] TwV
KOTOIKWYV, TTEPIYPAPOUV BIATPOPIKEG ouvrnBeleg dlapdpwv (WwV KAl YEVI-
KOTEPO UTTOOTNPICOUV Jia TNO apuoVvIKR cuvuTttapén avlpwTtou — eUang
(Zonkag 1996, Tairadg 2003).

® H onuacia ¢ emAoyrg Tou UNKOU TNG a@RyNong €ival ouciaoTIKr. BA. OXETIKG
KouhoupTtr - Mamamerpotrovhou K. (1997), «H emAoyA Tou a@nyrnuoTog pia dAAn
TEXVNY, OTO H 1éXVn TNS apnynong, ABrva: MNatdkng, 117.

® Na Ta apnynuaTikd €idn BAETTe avaAuTikoTepa aTo Tothipévn T. (2007) (emmipéAeia),
Aopnynon kai Ekraideuon, BoAog: Epyaotripio Adyou kai MoAimiopou Mavetmiotnuiou
Oeooaliag.
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o Adikd kai payik@ mapauiubia Aawy, 6TTWG auTd €X0UV PETOQEPOET EwWg
TIG MEPEG MOG PECOA ATTO TIG ETTAVAYPAPES KAl HETAYPOPES, TTOU PETAPEPOUV
VONHaTa AAAWV ETTOXWV.

o Evrexva mapaulbia Kai UIKPES IOTOPIES |IE OIKOAOYIKO TTEPIEXOUEVO
mou avtAouvral ammo 1 oUyxpovn Aoyorexvia. ANEPA KUKAOPOPOUV APKETA
ouyxpova TTopauUBia aAAd Kal PIKPEG IOTOPIEG OIKOAOYIKOU TTEPIEXOMEVOU,
KaBwg amd tn dekaeTia Tou 80, TTOANOI CUyypaeiG aTpEPovTal GTN dNuI-
oupyia €pywv e Bepamikd Tupriva ¢ntripata TepIBdaAAovTog (Matraddrog
1993:103) .

o K.Q.

y) O pbAog Tou eKTTAIBEUTIKOU WG aPnynTh Kal wg JoxAoU €TTa@Ag NG
agrynong Ye Tov padbntn ival kaBopIaTIKAG anuaciag. AT autov e€apTdTal
n €mTUxia Tou eyxeipAuatog. Av dnAadr ol pabnTég agebolv va payeutouv
atro v 10Tépnon. H KaAr €AoY Kal yvwon Tou UAIKOU, aAAd Kal N TEXVIKH
NG agriynong amoTteAolv Toug duo PBacikolg dfoveg emituxiag. Puaikd o
OAOKOAOG a@nynTg dev UTTOPEI va £XEI TO XAPAKTNPIOTIKA oUTE Tou Adikou
agnynTr, oUTe TOU GUYXPOVOU TTapauuBd.

O pev mpwTog d108€Tel éva auBdpuNnTO Kal TTNYaio TaAEVTO, KAnpodoTNUa
Kal padnteia GAANG €TTOXNG, ME AOYO EVTAYHEVO GTNV TTPOQPOPIKOTNTA, O OEU-
TEPOG €XEI OTTOUDACEI, £XEI PEAETNOEI TIG POPUES Kal TIG OIAdIKATIEG TNG aAPr)-
YyNong Kai Tig evipu@ei péoa atrd tnv eyypauparoolvn Tou.

O &dokalog/apnynTig, TTOU avTIKATESTNOE Tov Adikd TTapaupubd, dia-
MOP@WVEI hia BIKN TOU TEXVIKN, N OTToia €ival ikavr va odnynoel To aKpoaTr)-
plo o€ PEBEEN av xapakTnpideTal atrd aydaTrn, yvwon Kal av £xXel wg mdiwen
TNV KIVATOTTIOINGN TOU EKPPACTIKOU £VOIAQEPOVTOG aTTO TNV TTAEUpPd TOU MO-
Onm. O ddokahog O xpeialeTal va aldgel poho. Aev gival nBotroidg, ouTe
Aaik6g apnyntg. H poper Tng aghAynong TTou TTPayUATOTIOIEl OTO GXOAgio
gival «&vtexvn» aerynon, 0TTwe Tn XapakTtnpidel o B.A. AvayvwoTtdTTouAog.
H yvwon, n evnuépwon, n euaicbnoia gival kdmoleg atrd TIg TTPoUTTOBETEIG,
WOTE VO KATAPEPEI VO OUVAPTIACEl TO OKPOOTAPIO, TO OTIOI0 EEPEI €K TWV
TTPOTEPWYV TTOIOV €XEl atévavTi Tou. O eKTTAIOEUTIKOG PE TV GPrynan eKTOG
Twv dAMwv Ba dilapopPwaoel Kal aiodnTIKA KPITAPIO OTO aKpoaTrplo, Ba pe-
TAQEPEI KAVOVEG aPrynang, £Kepacng. 2T10X0G Tou Ba TrpéTTel va givail n on-
MIoupyia €vBepuwy akpoatwy Kal aenyntwyv. Méoa amdé auth Tn diadikaocia
Ba dnuioupynBei Eva YeVIKOTEPO KAIMO ETTIKOIVWVIOG PE TO A@NYNUATIKO UAI-
k6, T0 oTToio To TTaIdi Ba TO avadntroel oTo BIBAIO KI €101 dlEUPUVETAI OKOMN
TTEPIOTOTEPO O OTOXOG TNG TTPOPOPIKAG aPriynong. ATTOdEIKVUETAI N OXEON
NG TTPOPOPIKAG AdIKAG AoyoTexviag pe Tnv évrexvn Aoyotexvia. H agriynon
Ba uttdpéel poévo péoa atmd pia dlapkry aAAnAetTidpaon peTagl aenyntr —
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QaKPOATHA - a@nynMaATIKoU UAIKOU, TO 0TToio €TMIdPd OoTa GUVAIoBAUATa Kal aTn
HOPQPOTTOIiNON OKEWEWV KAl OTTOYEWV.

2" 6,1 agopd TN HOp®H PETAPOPAS, EVVOOUNE €4V, TTOTE KAl yIATI, O €K-
TTAIDEUTIKOG Ba €TTIAECEI TNV TTPOYPOPIKN aPriynon n Tnv avdayvwan Tou UAI-
KoU. Tnv apriynon atrd Tov idio fj TNV TTapdbeon NG yvAoIog AAIKAG Qwvnig
TOoU a@nyNnT (icwg Kal o€ vIOTTIOAQAId), OTTWG QUTH €XEl EVOEXONEVWG KATA-
YPOQEi o€ payvnToégwvo 1 Bivreo.

KdBe mepimtwaon xapaktnpietal amo TIG OIKEG TNG IBIOUOPPIESG, ATTAITH-
O€IG Kal TTPoUTTOBETEIG KAl TTPOCPEPETAI YIa DIOPOPETIKEG Xprocis. O Z. Zav,
oT1o BiAio Tou H duvaun Twv mapauubiwy, YIAGE yIa TRV «a@nynPaTIKh avd-
yvwon» (oeA. 301). AveEdptnTa atrd Tn Hop@r TTou Ba €TTIAEEEI O EKTTAIDEUTI-
KOG VIO VO PETOQEPEI TNV I0TOPIA, EKEIVO TTOU £XEI HEYOAUTEPN ONaoia, Bew-
pw OTI €ivai n idla n 1oTopia Kal To BepaTikd TTAAicIo TTou auTr] BETEL

Mpo@opikA a@rynon Kal «a@nynuaTiki» avdyvworn UTTopolv va KAvouv
OAol avegaIpETwg TAAEVTOU €UQUTOU Kal Xapiopatog @ualkou. MpoutréBeon
piag agriynong / avdyvwong, n otoia 8a Kepdioel TO evOIAPEPOV TOU AKPOO-
Tnpiou givai n aydTrn, n yvwaon TnG 1I0Topiag Kai n KAAr TTPOEToINACia

0) M'vwoTikn Treploxn. H agriynon cuvdéeTal pe OAa Ta ETTIOTNHOVIKA TTE-
dia. H M\wooa, n MepiBaAhovTikh Exraideuon, Ta Mabnuartikd, n Koivwvio-
Aoyia K.0.K., BpioKouv eQapuoyEG aTnV agriynaon.

€) ApaotnpidtnTeS. NMANBWPA dPACTNPIOTATWY CXETIKWY YE TNV APAynon,
MTTOpOUV va opyavwBouv, ol oTToieg £€apTWvTal ATTO EKAOTOTE TTAIDAYWYI-
KoUG Kal PaBnolakoUg oTOXOUG, YEVIKOUG Kal €101KoUg, ol oTroiol  TiBevTal.
Mapdadeiypa: n mpdokANon oTo oxXoAgio apnynTwv (AAIKWV-CUYXPOVWY), N
KaBiEpwaon wpag A Yépag eAeuBepng diynong atod Ta TTaIdIA KAl TOV EKTTOI-
OeuTIKO (OvEIpa, Tavieg, Trepiexdpeva BIBAIWY A TTEPIOTATIKA KABNUEPIVOTNTAG
K.ATT.), N avadifynon I0Topiwy, 0 0XeDIAOUOG project (1T.X. KaTaypa@r] agn-
YNOEWV PE aQopunl PWTOYPAPIKOU UAIKOU aTrd TTOTTTTOUdEG - YIAYIAdEG), N
kaBiépwan padnTikou PeoTiBAA Apriynong’.

H Xpnoigdétnta mng aeriynong ataitei pia dAAn avtigeTwItion, 1D1aitepa
OTNV ONPEPIVH ETTOXA TNG TTOAUTTOAITIGHIKOTNTAS KAl TS TTAYKOOUIOTToINoNG®.

" To TpwTo MabnTiko DeoTIBAA APHyNoNS TTPayUAToTIoINONKE 0TN Occoalovikn pe
utrevBuvn tTnv T. TolAiyévn, o€ ouvepyaaoia pe Tov 20vdeopuo Exdotwv Bopeiou EA-
Aadag kai 1o TTePIOdIKO Mabntri¢, apxEg TNG dekaeTiag Tou "90, aTo TTAaiolo Tng Ek-
Beong BiBAiou, otnv MNapaAia Tou Acukou Mupyou. Etriong BA. a&idAoyn €kdoon Tou
paikou N. (2006), Apnynoeic kai pwroypagies yia 1o mepIBdAAov Tou rérrou pou. Oi
EBVOYPaQIKES Kai 01 EIKOVIOTIKES papTupies atnv lNepiBaAdovrikn Ekmaideuon, KovTo-
piwticoa: YMN.E.M.©. - MavemoTruio Alyaiou — AnpoTiké ZxoAeio KovtapiwTtiooag
Mepiag.

8 BA. Tiedt, P.L. & .M. (2006), lMNoAutroAitiouikn didackalia, TTpoAoyog Tpihiavog A.,
Abniva: Matalnong.
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H évtagn tTng otov €upUTEPO XWPEO TNG EKTTAIOEUONG Eival ETTITAKTIKA AVAYKN
KaBwg TTPoTEiVEl TTOIKIAOUG BPOUOUG KAl TPOTTOUG ETTIKOIVWVIOG, KOANIEPYET TN
YAWOOQ, BEATILWVEI TOV TPOTTO PABNONG, TTPOCYEPEI YVWOEIG IOTOPIKEG KAl
TOTTIKOU TTOAITIOMOU, evioXUel Tnv €BviK ouveidnon, aAAd kal dleupUvel TO
TveUA TNG OIKoUMEeVIKOTNTAG. 1 autd TTpéTTel va eravatTtpoodiopioTei. Méoa
atré TNV agriynon SIOTTICTWVETAI N GUVAVTNON TTOAITIOPWY, KaBwg Kal n dia-
QPOPETIKOTNTA WG onuEio yvwpidiag, oefacuol kal amodoxng Tou «AAAOUY».
AloocwdeTal N TTOMITIOTIKI) TAUTOTATA KAl KOUATOUPQ, KOTAVOEITAI N TTAYKOOUIA
TTPAYMATIKOTNTA. H emTavévTaén Tng a@riynong wg eVOAAQKTIKOU TPOTTOU KOl-
VWVIKAG €TTaPNG, MABNong kKal Kupiwg PEBEENS kal wuxaywyiag, 1600 OTO
XWPO TNG KTTAIdEUONG OO0 Kal GTNV KABNUEPIVOTNTA €XEI VO TTPOCQEPEI UO-
VO BETIKG oTOIXEIA.
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Mwg ptropei n wvTavi a@nynon va yonTeUoeEl Kal TTAAI TOV UAIKO KO-

OHO OTNV NAEKTPOVIKN £TTOXNA;"

loTopikd, Kal 1ID1aiTEPa atrd Tn BIOKNXAVIKA ETTAVACTACT KAl PETA, N TTPO0d0G
NG avBpwTtdTNTAG £XEI TTPOXWPNOEI €I BApog Tou UTTOAOITTOU QUOIKOU KO-
opou. Oco ol avBpwTrivol TTANBUCHOoiI dloyKwvovTal, KaTaAauBAvouv €KTA-
OEIG KAl eEKPETAAAEUOVTAI QUOIKOUG TTOPOUG, TOOO oI TTANBUCHOI GAAWY €1IdWV
TeEiVOUV va pEIwvovTal, KATToIol HEXPI TNV TTANPN €ag@dvion Toug, Kal To {w-
vTavd TTEPIBAAAOV PETAPOPPWVETAI OE HIO £€pNUO ATTO TOIPEVTO, AOQAATO,
MOVOKOAAIEPYEIEG Kal YUpV yn. TNV AyyAia, 0TTou &ekivnoe n Plopnxavikn
gmavaoTaon, n dladikagia auTr cuvexicetal, TTapd Tnv UTTapén £vog akuaiou
KIVjuaTog TTpooTaciag Tou TTEPIBAAAOVTOG: N EVTIATIKOTIOINCN TNG YEWPYIKAG
KOANIEPYEIOG KATA Ta TEAEUTAia TPIAVTA XPOVIA €XEl UEIWOEI OTO PICO TOUG
TTANBUGHOUG TTOAWYV 13wV TTOUNILIV'. KdTrolol Ba avapwTtnBolv KaTtd T16-
oov TETola {nTrPaTa €xouv onpacia. Ta avBpwTriva ocup@épovTa dev eival
MO ONUAvTIKG a1Td Ta PN avBpwTiva; H olkovopia dev utrepioxUEl TNG OIKO-
Aoyiag; H diatipnon Twv dypiwv TTAAOUATWY KAl TOTTiWV Oev ATTOTEAEI O-
TTAWG JIa TTPOTIUNGN TWV apyOTXOAWY, TTPOVOUIOUXWV TAEEWY, ETTNPEACUE-
VWV atré Tov popavTiond Tou 19 aiwva; Aev TTpdKeiTal €dw va avaAdpBw va
AvTIKPOUOW QUTA Ta eTTIXEIpMaTA. Oa Bswpriow dedopévo OTI N CWTIKH TTPO-
TEPAIOTNTA TNG dIATAPNONG TNG «PUONG» UTTOPE va UTTOCTNPIXOEi PE TTEIOTIKA
emyeiprpaTa oe TTOANATTAEG Bdoelg: 6T N avBpwTTivn UTTapén e€apTdral atd
éva oUvBeTO, OAANAEVOETO OIKOOUATNMA, OTI N QUON TPEPEI TNV WUXIKA POG
euetia, OTI cival v yével duopen Kai evdlagépouaa, OTI Ta Pn avlpwtTiva
TAGoNATa £XOUV KI aUTA TO diKaiwpa TnG UTTapgng, Ot n @uon cival éva Bgio
OnuioUpynua, 0TI oI TTaPadoCIaKEG UTTOBECEIS TTWG Ta ayaBd Tng euong eivai
aveEdvTANTa OKUPWVOVTaI ATTd TN ONUEPIVE TTAYKOOUIO OIKOAOYIKA Kpion.

* Text © Anthony Nanson 2007.

! Harvey Graham (1998), The Killing of the Countryside, London: Vintage' Holden
Peter & Cleeves Tim (2002), RSPB Handbook of British Birds, London: Christopher
Helm.
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210 BIBAio pou Apnynon kai OikoAoyia (Storytelling and Ecology), €¢éta-
oa Toug TTOAAOUG BIOQPOPETIKOUG TPOTTOUG PE TOUG OTTOIOUG N TTPOYOPIKN a-
@Aynon ptropei va aAnAeTdpd We TIC OIKOAOYIKEG avnouxiec?. Edw, a a-
OX0ANBWw pe TO €IOIKOTEPO £PWTNMA, TOU TTWG N APAyNCn WTTOPEI va UTTo-
BdAwel Tnv aydTtn yia T @uUon. AidT, Aao@aAWG, ol dvBpwTrol Ba TTPETTEl
TTPWTA VA voIaoToUV yia TNV eunpepia TNG eUONG, TTPoToU TTPoBupoTTroinBouy
va TTANPWGoOUV TO KOOTOG YIO VA TNV TTPOCTATEWOUV. AVTAWVTAG EUTTVEUOT)
atrd T0 «udygpa» TG QUONG OTIG TTAPAdOTIaKEG KOUATOUPEG, Ba eEeTdow —
600V agopd TNV evouvaioBnaon, Tn oUvOEoH, TN oNUAVTIKOTATA KAl TNV IEPO-
TNTO— TTWG N aYrjynon Utropei va Bonbroel va «avd-payeutouvy ol avBpwTri-
VEG QVTINAWEIG yIa Ta dypla {Wa Kal ToTria. 2Tn guvéxeia, 6a uTToRAAAwW TNV
TTOPATTAVW TOTTOBETNON O OKANPH, PEANICTIKH au@IoBrTNON, n oToid, TTa-
PadOEWG, TTPOCKAAEI MIO PETAPUOIKN OTTAVTNON, 0TV OTToia N MUBIKr ¢a-
vTaoia Taiel évav Kaiplo poAo.

Atrogévwon

O 6pog «@uany» gival TTpoBANUATIKOG, KaBWG N idia n avtiAnyn, OTI N EU-
on Kai n KouAtoupa gival U0 SIaPOPETIKA Kal avTiBeTa TTPAYHOTA, ATTOTEAE]
TN Pia TNG OIKOAOYIKNAG Kpiong. XdpIv TNG oulATNOoNnG Ba XPNOIKOTTOIW TN Aé-
&n «opuon», yia va avo@epBw ouAoyikd oTnv olkoAoyia Twv dypiwv TTAa-
opdaTWY, €UPIWV Kal un, TTOU YTTOpoUV HJEV va aKPAOOUV QVeEAPTNTO OTTO
TOUG avBpWTTOUG, aAAG OTNV TTPAEN CuXVA CGUVUTTAPXOUV UE TRV avOpwTTIvn
opaoTtnpiotnTa. O1 emikpiocelg TNG TePIBAAAOVTOAOYiIaG, TTOU KATEypaAWa TTa-
PATTAVW MTTOPEI va UTTOdNAWVOUV [ia avTiBeon avaueca og auolfaia arro-
KAEIOUEVEG EVOANOKTIKEG: TTONITIONOG 1] pUON, avBpWTTIVO 1 PN avBpwITIvo.
MNa Tapddeiypa, n Zakuvbog £xel UTTAPEEN TO TTESIO PETWTTIKWY OUYKPOUTEWV
avapeoa oe TTEPIBAAOVTOAOYOUG, ATTOPACICPEVOUG VA TTPOCTATEWOUV TIG
QPWAIEG Twv UTTO €€apdvion xeAwvwv caretta - caretta, kal o€ vTOTIOUG Ka-
TOiKOUG, €€aypliwuévoug atrd Tov €TTOKOAOUBO TTEPIOPICHO TNG dvdmuﬁr]g?’.
21nv AyyAia, o1 TTpOOTATEUOHEVEG QUOIKEG TTEPIOXEG, OTTOU N OIKICTIKA avd-
TITUgn UTTOKEITAI OE TTEPIOPICHOUG, Eival CaQug dIaXWPIoUEVES ATt TIG CLIVEG
TTOU €£X0UV KOBOPIOTE YIO KATOIKIES 1] yIa KOANIEPYEIEG, OTTOU N @UON TEivEl va

% Nanson Anthony (2005), Storytelling and Ecology: reconnecting nature and people
through oral narrative, Wales: University of Glamorgan Press, Pontypridd.

® Gibbons Bob (2003), Greece: travellers’ nature guide, Oxford: University Press’
Theodossopoulos Dimitrios (2005), Troubles with Turtles: cultural understandings of
the environment on a Greek island, New York: Berghahn Books.
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kataoTpépeTal®. MpokeIpévou va €pBouV OE EUPUTEPN ETTOPH UE TO PUOIKO
KOOMO, TTEPA OTTO T OTTOPTOUVICTIKA €idn, TTOU KATAPEPVOUV VA ETTIBILLVOUV
O€ OOTIKEG TTEPIOXEG, Ol KATOIKOI TwV TTOAEWV TTPETTEI VO TOEIBEWOUV OE TTPO-
OTOTEUOMEVEG I OTTOUOKPUCHEVEG TTEPIOXEG, OTTOU N BIOTTOIKIAGTATA TNG PU-
ong avBei eAelBepa. Ta Taidid, €meidn dev £Xouv Tn duvatdTNTa ATTAG Va
TPEXOUV Kal va TTaifouv aTa xwpdeia, avti autou BAETTOUV THAEOpAON.

Oewpw OTI, TTPOKEIJEVOU VA TIPOXWPEACOUMPE aTO PEANOV, gival aTTapaitn-
TO va cupBiBdooupe auth TNV avtiBeon avdueoa aTtn @UON Kal TNV KOUA-
ToUpa OTN OKEWN HAG, OTNV Kapdid pag, oTov TPOTTO PE TOV OTTOI0 KATOIKOU-
ME aTn yn. To puBikd €IBUAAIO TNG «Apkadiacy pag TTPooPEPEl Eva 1I0eaTO 6-
papa TNG KOIVAG avBiong avBpwTtwy Kal guaong, oTo idio Totio. To Katd 1o-
ooV Jia TETOIA OIKOTOTTIA® UTTAPEE TTOTE TTpaypaTIKG eival Béua epunveiag Kai
TEAIKA dveu onuaociag. ATréxel Jakpdyv atrd T HaxnTIKA CUUTTEPIPOPT EVAVTIO
oTn Quon, Tnv otroia 0 AnuATPIOG @£0dOCOTTOUNOG TTaPATNPEI OTOUG ZAKUV-
Bivoug, TTou aywvifovTtal evavTia o€ I{avia, appWOTIEG Kal KAIUATIKEG OuvOr-
KES, TTPOKEINEVOU va EA0QANiTOUV Ta TTPog To ¢nv atré Tn yn Touc®. Kdolol
ammodidouv auTOV TOV QVTAYWVIOUO OTOV IOTOPIKO IOXUPIOUO Tou XPIoTIAVI-
opoU YIa TNV ETTIKUPIAPXia TOU avOpwITou £TTi TOU QUOIKOU kOapou’. O NTén-
Bivt Autrpap evtoTriCel TNV atrogévwon Tou AuTiKoU Kéopou attd Tn yn oTnv
EAANVIKA €@elpean Tou aApafriTou, n otroia dlaxwpice Tn oKéWn atmmod Tnv
QIoBNTIKA TTPAYHATIKATATA®. AAAOI QvaTPEXOUV GTNV GVOBO TNG OPYAVWHEVNS
YEWPYIQG, N oTroia KATEOTNOE TNV AypIa EAEUBEPIa TWV TTPOYOVIKWV KUVNYWV
- OUAAEKTWV MIO OTTAR VAN MIAG «XPUCTG ETTOXAG», WG €vav «KPIKO OTn
HaKpd aAuacida TG dnuioupyiagy®.

AVOKOAUTITOUPE, AOITTOV, pIa OIKOTOTTIO WG AAAN ESEY, OTIG Kovwvieg Twv
KUVNywv - ouMekTwyv; O KOAiv Tépvutroul TTaparripnoe atoug MtrouT pia

* Qot600, TPOCPATEG KUBEPVNTIKEG TTONITIKEG €xOuv evBappuUvel TOUG aypoOTEG VO
a@rvouV éva PEPOG YNG EAEUBEPO WG TOTTO KATOIKIAG AypIwv {Wwv.

® «OIKOTOTTiO» = PIO OIKOAOYIKF) OUTOTTIA.

® Theodossopoulos (2005), 6.1r.

" Ibid' Lynn White, Jr (1996), «The Historical Roots of Our Ecologic Crisis», in The
Ecocriticism Reader: landmarks in literary ecology, Glotfelty Cheryll & Fromm Harold
(ed.), Athens, GA: University of Georgia Press.

& Abram David (1997), The Spell of the Sensuous, New York: Vintage Books.

® Schama Simon (1995), Landscape and Memory, London: HarperCollins. BAétre
etmiong Brody Hugh (2002), The Other Side of Eden: hunter-gatherers, farmers, and
the shaping of the world, London: Faber & Faber Heinberg Richard (1989), Memo-
ries and Visions of Paradise: exploring the universal myth of a lost golden age, Los
Angeles: Jeremy P. Tarcher.

29



BaBid aydrn yia 1o Adoog lToup1™®, 6TToU KaTOIKOUVY, KaI PANIOTA HIG HOPQPH
Aatpeiag, aAAd TTapdAAnAa Toug TTapatripnoe va TepiyeAolv dkapda Ta (wa
TT0U €ixav XTUTTAGE! e TIS AdyXeg Toug''. O pUBog Toug euyevolg aypiou, av
KAl KATTOIEG QOPEG gival TTIo aAnBIvog atr’ OTI avayvwpeifouv ol OKETTTIKIOTEG,
woT600 TTOTE dev €xel UTTApPEEl TEAEIa aAnBivog. H kuvnyeTikh {wn Twv Eoki-
MWwv oUuveTTayeTal TTOAAR Kakouxia kal @ofo, 6TTwg Trapatnpei o Mmdpu
NoTTEC:

doBouvral, emeidn atrodéxovTal TTARPWS To Bialo Kal TO TPAYIKO OTNn QU-
on. Eivar évag @6Bog ouvdedepévog ue T yvwon o1 Ta avatavreXa, Ka-
TakKAUCHIgia yeyovoTa atroteAolv e€icou PEPOG TNG CWNAG, MEPOG TOU va
Cel kaveig TTpayuaTikd, 600 Kal o1 OTIYUEG OTTOU KAVEIG OTEKETAI KAl AyVa-
VTEUEI KATI OHOP@PO 2.

H 1ox0g Tdvw otn @uUon TTou n Texvoloyia €xel dwaoel GTov oUyXpPovo
TTOMTIOPO atToTeAei coBapr ATTEIAf yia TO OIKOCUOTNMA, oAAd Tautdypova
Mag TTapéxel TN duvaToTNTA, €AV TO ETTIAEEOUME, va €pYAOTOUME TTPOG VEOUG
TPOTTIOUG CUMMETOXNG OTIG oUVOETEG Ic0pPOTTiEG TNG QUONG. Ol POUAVTIKEG,
TTEPIBAANOVTIKEG, BNUIOUPYIKEG - TIVEUHATIOTIKEG'® KaIl VEO - TTAYQVIOTIKEG EU-
a100naieg, €1TeIdN TTEKTEIVOUV TO EUPOG TNG EUCTTAAXVIAG YIa TOV «GAAO» €TCI
WOTE VO CUNTTEPIAAUBAVEI Kal TO un avBpwTTivo, ptropei duvnTikd T1éoo va OI-
€UKOAUVOUV TNV avBnon Tng @UoNg, 600 Kal va evioXUouv Tn Xapd Tng av-
Bpwivng UTTapgng.

Mayeia

O1 TTapadociakég KoVwVieg €xouv TN avTiAnyn OTI TO QUGIKO TOTTIO dIa-
TIVEETAI KAl TTaipvEl {wn atTo £va OUVEKTEIVOPEVO PUBIKO TOTTIO TTOU ATTOTEAEI-
Tal OTTO I0TOPIEG, TPAYOUdIA, TTVEUUATA Kal GAAO OTOIXEIO AUTOU TTOU £Yw O-
TTOKaAW «payeia». O Awpl An ypdeel yia T KolAdda Tou 'kA6oTEP, OTTOU
peydAwaoe Tn dekagTia Tou 1920:

YTpXav @avidouata oTIG TTETPEG, OTa JEVTPA, OTOUG TOIXOUG Kal KABE
XWPAQ! Kal A6@og gixe apkeTd. O1 ynpaidTEPOI YVWPIZaV auTd Ta TTPAY U

10 Anpokparia Tou Kovyko.

" Turnbull Colin (1976), The Forest People, London: Pan.

'2 Lopez Barry (1999), Arctic Dreams: imagination and desire in a northern land-
scape, London: Harvill Press, 201.

13 «MveupaTIKOTNTA TNG KTAONG» = n TTapadoaon, eviog TnNG XPIoTIavooUvnG, TTOU TINA
TN eUON wg éKPpacn Tou O¢cou.
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TA KAl AVOQEPOVTAV 0 AUTA PE TTPOCWTTIKOUG OPOUG, KAl UTTAPXAV OpI-
opéva opdonua oTnV KOIAGda —CUBEVTPA, YWVIEG HEoO 0TO BACOG— TTOU
Epepav LexwploTd, apxaia, HIoco-yiBupiouéva OvOPATA TTOU ATAV CAPWS
TTPO-XPIOTIOVIKG ™.

AuTn n payeia Tng @UONG Pag xapilel T cuveidnToTIoiNoN OTI Ta avayKaia
TTPOG TO {nv €EapTWVTal aTTO TN YOVIUOTNTA TNG GUONG, KABWGS Kal Tn yvwaon
TOU TTWG va €¢Ayoupe Toug TTOPOUG THG XWPIG va Toug egaviAoupe. MdAg €-
MTTVEEI TOV @OBO yia Tn dUvaun TTou €XEl N UON va KAvEl KakKO, PAg Eutrva
TNV avauvnon Tou Té1TOU OTTOU OI TTPOYOVOI hag ECnoav Kal evia@idoTnkav.
H payeia Tng @uong pdag xapiler évav nBikd xapTn, oxedlaopévo TTAvw O€
TOTTOUG Kal TTAdopaTa, PAg divel TNV Kolvwvia Pe To BEIKO aTolxeio.

loTopIKA, TETOIEG QVTIARWEIG aTToppiTTTovTaV W¢ O€IoIdaldovieg, aTmd TIg
oTT0iEG 01 AvBpwTTOol PTTopoUCaAv va eAeuBepwBoulv dlauEéoou TNG XPICTIOVI-
KNG —Kal apyoéTepa, TNG UAIOTIKAG— «aAnBeiagy. «Ta mveluata yéoa ota Qu-
OIKA OvTa, Ta oTToia TTAAIOTEPA TTPOCTATEUAY TN QUON a1rd Tov dvBpwTTo, €-
xouv e€avepioTei,» Aéel n Auv OudiT. «TO OUCIOOTIKO POVOTTWAIO TOU TTVEU-
paTog atrd Tov dvOpwITTo 0€ aUTOV TOV KOOUO €mIRERAIONKE KAl OI TTANIEG
QVOOTOAEG WG TTPOG TNV EKUETAANEUON TNG UONG katéppeucav» ®. H Trahip-
POIO TOU EKOUYXPOVICHOU €EAAEIPE TN payeia TG @UONG, TNV idla OTIYr| TTOU
eCaAelye Kal PeyaAo pépog Tng idiag Tng euong.

Otav TTepIypd@w TN QUON WG «PAYEUEVNY», £€XW GTO VOU HPOU T XpAon
TOoUu 6pou «payeia» atd Tov TC. P. P. TOAKIv, yia va dnAwaoel Tn dnuioupyia,
até évav HUBOTTAGOTN'®, evOg «SEUTEPEUOVTOG KOTHOU» TTOU PE EUPAVTATTO
TPOTTO avTIKATOTITPICEl AAABEIEG yIa TOV «TTPWTEUOVTA KOOUO» OTTOU KATOI-
koUpe'. To pUBIKS TOTTIO BEV TIPOCPEPETAI VIO ETTIOTNHOVIKY TTAPAKOAOUON-
on. Ygiotatal otn @avracia. H «aArBsia» Tou peoitevel dev gival idla Ye Tnv
eTaAnNBevUoIun, Aoyikr «aAnBeia». QoTdoo, €dv pia TETola payeia odnyouoe
oTov o€Baouo yia TN eUON OTIG TTAPAdOCIaKESG KOIVWVieG, dev gival TIBavov
€va «ava-payeua» Tng @uUong va Bonbroel va TpokAnBei TTEPIcoOTEPOG TE-
T010G O0gBacuog onuepa; Oxl yia vo aOVOKATOOKEUAOTEI N VOOTPOTTIa TTaAQIO-
TEPWV KOIVWVIWV. OxI Yo va eyKOTOAEIPOE n €MOTAPOVIKA KaTavOnon TTou

" Lee Laurie (1987), Cider with Rosie, Penguin Books, England: Harmondsworth.

'S White, Historical Roots of Our Ecologic Crisis, 10.

'8 XpnoipoTrolw Tov 6po «uUBOTTAGOTNG» YIa va avapepBw GUANOYIKG O apnynTéC
KOl CUYYPOQEIG ICTOPIWV.

17 Tolkien, J. R. R. (1988), «On Fairy-Stories», in Tree and Leaf, London: Harper-
Collins.
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EXEl aTTEAEUBEPWIOEI TOUG AvBPWTTOUG aTTd ACOKOTTIOUG QOBOUG Kal ETTICAMIO
dyvoia. Oxi yia va diatnpnBei n TpookOAANon o€ un AoyiKd cuoThuaTa TTE-
TToIBcewy, TTou BewpoulvTtal avap@ioBATNTN aAnBeia. Eyw evvow éva avd-
MAYEPA TNG GUONG MECA OTO TTAQICIO AQUTOU TTOU avayVWPICOUPE WG PavVTO-
OTIKO TOTTO —TOU a@nynTr, TOU GKPOOTH, TNG GUAAOYIKAG QavTaciag Twv av-
BpWTTWV TTOU PoIPAovTal KOIVEG IOTOPIEG KAl KOIVH YN— aAAQ Kal TTou €TTioNG
OIaPOPPUIVEI TO TTOIOI €iJOOTE KAl o€ TI divoupe agia.

E&etdlovTag 10 TTWG N apriynon utropei va Bonbroel oto ava-udysua tng
Puong, Ba aoXoAnBw TOCO HE TO TTEPIEXOLEVO TWV ICTOPIWVY TTOU ETTIAEYOUE
va dinynboupe, 600 Kal he TN diadikadgia TNG a@riynong wg 6pacTtnpiotnTag.
MNa va amopeuxBei n evidTTwaon O6TI auTd ival Eva TTPOXWPENHEVO TEPIVAPIO
OTIG TEXVIKEG TTAUONG EYKEQAAOU, EMITPEWTE POU va avayvwpiow OTI val, n
TTpowbnon Tou oefacuou yia Tn eUon €ival v HEPEI JIG TTONITIKA) ATTOOTOAN
Kal val, 6a ptropoloe Kaveig va TTpooTTadnoel va XpnoIKNOTIOINCEl TNV Q-
ynon e évav KUVIKA XEIPIoTIKO TPOTTo. AAAG gival Kal hIa aTTOGTOAN oX£0ng,
Kal Ta Jéoa TTPETTEI va Eival € apuovia PE TOUG OKOTTOUG: €AV O OTOXOG Hag
gival va KaAAIEpyriooupE OXEOEIG JEYAAUTEPOU CERATHOU PE KATI GAAO —Tn [N
avBpwTmivn @Uon— TOTE Ol APNYNOEIG POg TTPETTEI va géBovTal ToV AAAO —Tov
AKPOOTA— WG AUTOVOUO OV, TOU OTTOIoU N YavTacia Ba avTaTTokpIOEi e Tpo-
TTOUG TTOU €UEIG OEV UTTOPOUNE va TTPOCDOKOUNE OTI Ba eAéyEoupe. Av n agn-
ynon AapBdvel xwpa o€ €EWTEPIKOUG XWPOUG, OTN YU, TOTE TIPETTEI VA O€-
BopaoTe Kal TNV AuTdvOoun IKAVOTNTA TNG QUONG VO CUVEICPEPEI OTN OUVOAI-
KA epTTEIpia e aTTPOOPEVOUG TPOTTOUG.

‘ET01 AoITTOV, EMITPEWTE JOU VA O0AG TTW HIA I0TOpIA. ..

EvouvaioOnon

210 uTTéyEIo evdg pouaegiou oto MTTab €ida kdTtroTe, péoa o€ PIa yud-
Aivn BiTpiva, éva BaAcapwuévo TTOUAI TTOU ATAV TTEPITTOU TOOO O€ PEye-
00¢g, YeE EVIUTTWOIOKO QTEPWHA —UTTAE OTNV TTAGTN KOl KOKKIVO TOU KPa-
o100 oTo 01B0¢. H Aeddvra €ypage OTI TO TTOUAI auTtd TTpoEPXOTAV OTTd
Ta avatoAikd ddon TngG Bopeiou Apepikig. To évoud Tou ATav Ectopistes
migratorius, yvwoTO KAl WG «ETAVOCTEUTIKO TTEPICTEPIY.

Twpa, TO YETAVOACTEUTIKO TTEPICTEPI ATAV KATTOTE TO TTIO TTOAUTTANBEG
TTOUAi oTn yn. MNepittou oapdvTa TG ekatd GAwv Twv TTOUNIWY oTn Bopeia
ApEPIKN ATV PETAVAOTEUTIKA TTEPIOTEPIA. O1 TTpwTol EupwTraiol drroikol
gixav eVIUTTWOIOOTEN aTTO TA TEPAOTIA OPNAVN, EKOTOVTADESG XINOUETPA UA-
KOG, TTou atroteAouvTtayv atrd XIAIAdeG ekaTtoupupia TTouAid. O @uaiodipng
TCov TC&iug OvrtoupTrov €ide éva TEToI0 aprvog To 1813. Eitre 611 0 oupa-
VvOG ATAV KUPIOAEKTIKA YEPATOG TTOUMIG Kal 0 PeonUEPIOVOS NAIOG €ixe
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oKoTevidoel, oav va yivotav £KAeiwn. O KOUTOOUAIEG ETTeQTav aTTd TOV
oupavo cav XIovi kal 0 B6puBog aTtd Ta PTEPA TOUG KATEKAUGE TO VOU
Tou. TOAuNOE va ptrel o€ éva dA0OG OTTOU Ta TTOUAIA €ixav TIG QWAIEG
TouG. H pupwdId ekei yECA ATAV ATTIOTEUTN KAl O KOUTOOUAIEG OXNUdTICOV
1600 BaBU oTpwua OTO £0APOC, TTOU APXIKA vOuICe 6T ATav xi16vi. OTtav
TA TTOUANIG €TTEQTPEWYAV OTIG QWAIEG TOUG, O YOG TTOU éKavav KaBwg
TIPOCYEIWVOVTAV OTa OEVTPA NTAV 0aV KEPAUVOG, O KPAUyEéG TOUG Oav
KauTTdveg Kal KAadid €otrayav, oAGKANpa dEvipa KaTéppeav, KATW AT
TO BAPOG TOOWV TTOAAWYV TTOUAILV.

O1 1Bayeveic Aaoi TTAvToTE KUVNYOUOQV TO PETAVOAOTEUTIKO TTEPIOTEPI.
To Kpé€ag Tou ATav VOOTIPO Kal Ta TTOUAIG ATav €UKOAO Brjpapa’ UTropou-
OEG ATTAWG VA TA XTUTTAOEIG hE Eva KovTdpl. AAG yia Toug Eupwtraioug
aTToikoug, TTou aywvifovtav va emiBIoouV o€ pia véa yn, To PETAVA-
OTEUTIKG TTEPIOTEPA ATAV cav pdvva ¢ oupavou. Ta okdTwvav yia Tpo-
¢n. Ta oko6Twvav yia diackeédaaon. Opydvwvav padikd Kuvhyia, Kal oTn
OUVEXEID 0 KABe avdpag taipve 60a vekpd TTOUAIG NBEAE Kal Ta UTTOAOI-
TTa 70 d@nvay yia Ta youpouvia.

Metd a6 1o 1800, n Biounxavikr eTavaoTaon TTPOXWPEOUCE KAl OTIG
Taxeia avammTuoodpeveg TTOAEIG dnuioupynRBnke pia eTTIKEPOAS ayopd yia
Bnpdpata. To HETAVAOTEUTIKO TTEPICTEPI EYIVE AIXOUdId TNG HOdAG. To Ku-
VAY!I TOU EUTTOPEUPATOTTOINBNKE KAl pnxavoTroidnke. Ta TTouMid OKOTW-
vovTav e OTTAq, OixTud, QWTIA, PE KOWIPO OEVTpwY, OKOPN KAl PE Mia
TTPpwToyovn popen TToAuBoAou. O1 véol o1dnNPOdPOUOI XPNCIUOTTOIOUVTAV
yia TN PETAQOPA TWV VEKPWYV TTOUAIWV OTIG AyOopPEG Kal O TNAEypagog -
PEPVE TIG TEAEUTAIEG TTANPOYOPIEG, yia va BonBAoel Toug Kuvnyoug va -
VTOTTIOOUV Ta OMAVN.

Tnv Trepiodo auTrh okoTwOnkav TEPAaTIOl apIBuoi aTTd JETAVACTEUTIKA
TeploTépIa. Méoa ae évav xpovo, XiAla ekaToppUpia TTOUAIG OKOTWONKav
povo otnv ToAireia Tou Miaiykav. Or 18ayeveig diapapTupndnkav yia 1o
MEyeBOG TG opayng, aAAd ayvoriBnkav. O1 dvBpwTrol €Aeyav OTI TO UETA-
VOOTEUTIKA TTEPIOTEPIO OEV XPEIACOVTaV KAMia VOUIKN TTpooTadia yiati f-
Tav TG00 TToAUdpIBua.

Opwg gixav apyioel va pnv gival 160 TToAudpiBpa. Mépa atrd 1o €€o-
VTWTIKO KUVAyI, N Taxeia ekddowan yia Tn dnuioupyia KaAAIEPYACINWY
EKTAOEWV KATECTPEPE TN QUOIKI TPOPH TOUG, TTOU atToTEAOUVTAV aTTd KA-
pua o&idg kal BeAhavidia. To 1878, To TeAeuTaio TTPAYHATIKG PEYAAO Oun-
VoG attd XiNla €KATOPPUPIA PETOVOAOTEUTIKA TTEPIOTEPIA PWAIAE KOVTA
oto lMetdoKu, TnNG TTOMITEiag Tou Mioiykav. O1 Kuvnyoi fpBav kal Karé-
oTpeyav 1o opfvog. Méoa og évav uriva TTApav TPIOKOCIOUG TOVOUG TTE-

33



34

pioTépla. KAaBe nuépa €keivou Tou PAva UTTAPXAV TTEVTE QOPTNYA QUTOKI-
VNTA QOPTWHEVA PE TA KOUPAPIO TWV TTEPIOTEPIWV.

Twpa Ta YETAVOOTEUTIKA TTEPICTEPIA EiXAV TTPAYMATIKA TTPOBARUATA.
O TANBUCPO6G TOUG BIACTIAOTNKE Kal PeEIWBNKe. O KUKAOG avatrapaywyng
Toug BIaKOTINKE. O WAIEG TOUG KaTOOoTPAPNKav. KdBe Ceuydpl TTOUAIWV
MTTOpOUCE va avatrapdyel uévo éva vEo TTOUAI Tov Xpdvo. ATTAG dev TTpo-
AdBaivav va avatmrapaxBouv apkeTd ypryopa woTe va KAAUWOuUV TIG a-
TTWAEIEG TOUG.

To teAeutaio ounvog katrolou peyéBoug —250.000 TToUANIG— @uAIale
0" €va ddoog oTov Mpdoivo Motaud, oto Oxdio, 1o 1896. O1 Kuvnyoi €I-
dotroinGnkav yia Tnv Ummapén tou e Tov TNAéypago. Hpbav ammd Kdabe
KateuBuvon pe Tov o1dNpddPOoPo Kal CUYKEVTPWONKaAV o€ €KeEivo TO Od-
00¢G Kal eEdAeipav TeAEiwg Ta TToUAId. ATTO TiIg 250.000, pOAIG TTEVTE XI-
Nddeg katagpepav va ceuyouv. Ekatd xIAIAdeG veoyévvnta TTOUAGKIQ,
TTou O¢gv gixav Kayia eutropikA aia yia Toug Kuvnyoug, apébnkav Bopd
TWV APTTOKTIKWY. Ta KOU@dpia Twv eVAAIKWY TTOUAILY @opTwenkav o€
£éva popTnyo Tpaivo kal oTAAONKav oTnv ayopd. AAAG Evag EKTPOXIGONOG
Aiyo TTapakdTw avaykaoe To Tpaivo va otapatioel. Katw atod tov (eoTd
NAIo, Ta Koupdpia TTou ATav oToIfayuéva oTa Baydvia oUviopa dpxioav
va oaTri¢ouv. OAOKANPO TO QOPTIO axPNOTEUTNKE Kal TTETAXTNKE O MIA
KOVTIVI] Xapddpa.

MeTd atmd auTd To TTEPICTATIKO, TA UETAVOOTEUTIKA TTEPICTEPIA EUPAVI-
Covtav otmavia. To 1902 éva ourvog ammd 140 TTOUMId eVTOTTIOTNKE OTO
Apkavoag kal TTupofoArOnke ammd kuvnyoug. To 1904 €va dAAo opfvog
€0edBn oT1o Bepudvr. Emiong 10 okdéTtwoav kuvnyoi. To 1906 sugpaviotn-
Ke éva akOua TTouAi oto Apkdvoag. To okoTwoav. To 1907 éva TTOUAI €-
BedBbn oto Keptrék. Kar Al To okdTwoav. Kal ekeivn ATav n teAeuTaia
QopdA TTOU KaVeig €ide —1) TTUPOBOANCE— €va AypIO PETAVOOTEUTIKO TTEPI-
oTEPL.

YTmpxav akopa PepIKA TTOUAIG o€ CwoAoyIKoUG KATTOUG. AAAG dev
Ceuydpwvav KaAd oTnv aixuaAwaoia, kal éva - éva Ta alXJAAwTa TTouAId
mEBavav.

Méxpl TTOU OTTEPEIVE HOVO Eval.

Tnv ewvadav MdapBa. Eixe yevvnBei otov Zwohoyiké KATTo Tou ZIvol-
vaT 7o 1885. Kbopog epxdTav amd kabe dkpn Twv Hvwpévwy MoAiITeiwy
yla va Tnv Ol To TEAEUTAiO YeETavaOTEUTIKO TTEPIOTEPIL. ‘ECnNCE YEXPI TNV N-
AiKia Twv gikool evvéa eTwv. MéBave T 1" ZemrrepBpiou, 1914, otn 1u.p.



Me Tov BdvaTd TnG, TO JETAVOOTEUTIKO TTEPIOTEPI, TTOU KATTOTE €ixe UTTAP-
€e1 T0 MO TTOAUTTANBEC TTOUAT GTn yN, e€aleipBnKe wg €idog'®.

Oa ptmopoloa va gixa dinynBei TNV oudia auTrig TnG I0TopIag atrod TV O-
TTIKA ywvia Tng MdpBag f iowg evdg @avtaoTikoU Kuvnyou, TTou €ixe AdBel
MEPOG OTA PEYAAD KUVAYIO TTEPICTEPIWY, EiXE TTAPATAPHOEI TN OTAdIOKNA MEi-
waorn Tou apiBPoU Twv TTOUAIWY, Kal o€ PEYAAN nAikia eTiokéPBnke TN Mdpba
0710 ZwoAoyIKd KATTO Kal PETAVIWAOE yia Tn OIKA TOU CUUMETOXN OTNV £€a@pd-
vion Tou €idoug. OAeg auTég Ba ATav KOAEG OTPATNYIKEG, EIBIKA yIa TNV a®i-
ynon autng Tng IoTopiag ae Tmaudid, Kai mlavov va ATav aTTOTEAECHOTIKEG
OTO va OnMIoUpPyrioouv CUMTIABEIa yia TO METAVOOTEUTIKO TIEPIOTEPI —
OAOKANPO TO €iBOG TEAIKA TTPOCWTTOTTOINKEVO OTOV TeAeuTaio emifwvta. Q-
01600, YoU apéoel va agnyoUual AQuTA TNV I0TopIia PE TO YUMVO, I0TOPIKG
TPOTTO TTOU POAIG TNV aPnynBnka. ATTo@eUyovTag va Tn SIOKOOUNOW HE Pa-
VTOOTIKA OTOIXEiQ, YTTOPW va onuatodoTriow OTI, aTov BaBud TTou PTTOPW Va
eMPBePaiOW TA yeyovoTa, dinyouual KATI TTOU TTPAYHUATIKG OUVERN Kal TToU
TpETEl va To BupduacTe. Me Tov TpOTTO AUTO, N I0TOPIA YivVETAI ATTOOEKTA UE
MEYOAUTEPN OOROPOTNTA, OKOUN KOl JE Tapaxr, KaBwg Kal YE PO EvOuvai-
00non TapouoIa PE €KEVN TTOU €va OKPOOTAPIO PTTOPET va emMOEiKVUE WG a-
VTidpaOoN o€ Hia 1I0TOPIa YIa Jia Bnpiwdia evavTia o€ avBpwIToug.

H didkpion avaueoa oToV QVTIKTUTTO HIAG I0TOPIOG TTOU TTAPOUCIAZETAl WG
aAnBivr) KI autdv pIag TTEPICCOTEPO QAVTACTIKNG I0TOPIag €yeipel SUOKOAQ
EPWTAMATA, YIa TO TTOOO KOAG YTTOPOUE va yvwpifoupe TNV aAnBeia TTapeA-
BovTwv yeyovoTwy. AuToi TTou gival deoueupévol Pe TTABog o€ Jia TTioTn, €va
€0vog, pia 16eohoyia, ouxvd €xouv TTEioEl TOUG €aUTOUG TOUG OTI OPIOUEVEG
TTaPadOOIAKESG IOTOPIEG —TTOU OTNV TTPAYMATIKOTNTA Ogv UTTOPOUV va €TTIRE-
BaiwBouv mépav TAong ap@iBoAiag— atToTeAOUV TNV KUPIOAEKTIKF aAnRBeia
TOU TI TTPAYMOTIKA OUVERN. 27 éva EPYAcThPIO TTOU ouvTOVICa PE Béua aAnBi-
VEG OIKOAOYIKEG I0TOpIEG, OUO pabnTég dilapapTupriBnkav yia Tov diaxwpiouo
TToU éKava avdpeca oe aAnBIvég 10Topieg Kal TTapadoCIakEéS I0TOPIEG:  pia
paBniTpia drAwae 611, yia TNV idia, o1 apxaiol pubol gival «egioou aAnBivoi» pe
oTidATTOTE AAAO OTNV 10TOPIA, EVW KATTOI0C PABNTAG AU@IOBATNOE TO TTWG
pTTopoUca va eigal oiyoupog OTI TO YETAVAOTEUTIKA TTEPIOTEPIR UTTHPEaV
TpayuaTikd. Qotdoo, 6Tav eEfynoa To TTWG N eTalpeia apnyrnoswv Fire

'® Nanson Anthony, «The Passenger Pigeon», Tpogopikii agrynon. Mnyéc: Day
David (1981), The Doomsday Book of Animals: a unique natural history of three
hundred vanished species, London: Ebury Press' Silverberg Robert (1973), The
Dodo, the Auk and the Oryx: vanished and vanishing creatures, England, Har-
mondsworth: Penguin Books.
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Springs19 MEPIKEG POPEG EVOWMPATWVEI MIO TTPAYUATIKA I0TOpia p€ca o€ €va
OUVOAO TTIO WUXOYWYIKWYV, TTAPadOCIaKWY IOTOPIWY, N TTPWTN MABATPIA EiTTe
OTI av Tng gixav dINynOei pia 1I0TOpia OTTWG AUTA TOU PETAVACTEUTIKOU TTEPI-
oTepIoU o€ éva TETolo TTAdiolo, Ba éviwBe oav va Tnv eixav «Biacey. Map’
6Ao 1Tou 10 OoXOAIO gival TTPOKANTIKOG, emiReBaiwvel 6TI oI AvBpwTTol avTIdpoUuv
OVTWG OIAPOPETIKA aTNV «aAABEIa» TNG IOTOPIag Kal aTnV «aAndeiay Tou Po-
Bou —akoun Ki €dv, TEAIKA, OEV UTTOPOULE va OPICOUNE Wia oa@r] SlaxXwpIoTI-
KA ypauun avdueoa ata dUo.

Tooo ol aAnBivég 600 Kal O PAVTACTIKEG I0TOPIEG UTTOPOUV VA CUVEIOQPE-
pouv, HE dIaPOPETIKOUG TPOTTOUG, OTO avd-pdyepa TNG eUONG, HE TO va KAA-
ANgpyoUv Tn cuutrdBela yia 1o «dAAo»: 61 puOvo To avBpwITivo dAAO —
OIaQOPETIKOU PUAOU, €BVIKOTNTAG, TAENG— OANG Kal TO pn avBpwtTivo. XTIG
eMNVIKEG 10TOPIEG aTTO TNV apXaIOTATA aKOWPA, N €vvold TNG METAUOPPWONG
uTTodNAWVEl Pia apoIfaidétnTa avdpeca OTO avBpWITTIVO KAl TO PN avBpwTri-
vo. AUTO PEPIKEG POPEG OUVOUALETAI PE TNV EKTEAEDN, OTTO TOV RpwWA, HIAG
KaAoouvng TTpog €va (wo, OTTwG OTo TTapauull Tou «ldykou» (TTou TTEPI-
AapBdvel aeTd, AIoVTdp! Kal MUPHAYKIO)?.

MNa va vikiooupe evouvaiobnan 1pog 1a {wa dev atraiteital éva 1600 Te-
pdoTio dApa TG @avtaciag. MNa va To VIWOOUUE TTPOG TA QUTA ATTAITEITAI
gaQwg PeyaAUTePn TTpooTTddela. MNa va vIWooUE evouvaiobnon TTpog Ta un
{wvta oToIxeia TNG @Uong — Bouvd, Bpdxol, oTNAIEG, Aipveg, TToTdpIa, Ba-
Aaooeg, akéun Kal Tov TTAAVATN w¢G oUvoAo, PTTopei va XpeldleTal va aTro-
OWOOoUPE O€ aUTA Ta TrpAypata KAatrolou gidoug trveupa. ‘Eva onuavrikd
oToixeia yia Tn diadikaoia TNG a@rynong ivai 011, 6TTWG N AoyoTexVvia, TTPETTE
va aTTaoXoAEi evepyd Tn @avtacia Tou Koivou. O akpodTrg, OTTWG O avayvw-
oTNnG, avTIAapBdveTal evepyd TIG EPTTEIPIEG ATTO TNV OTITIKN Ywvia avBpwtTwy,
N TTAAOPATWY, SIOPOPETIKWY aTTd ToVv idI0. «Ocol atmmd eudg €xouv UTTAPEE!
TTPAYUATIKOI avayvwoTeg OAn pag 1n ¢wr», Aéel o K. Z. Alouig, otdvia ou-
veIdNTOTTOIOUME TTANPWG TNV TEPACTIA ETTEKTACN TNG UTTAPENG MAG TTOU OQEi-
Aoupe oTOUG OUYYPAYEIC... AuTTdual TTou Ta {wa Oev PTTOPOUV va ypdyouv
BiBAia. MoAU euxapioTwg Ba pdbaiva WG QaivovTal Ta TTPdydaTa o€ £va
TTOVTIKI i} O€ JIa JEAICTQ, Kal JE aKOPN PEYOAUTEPN guxapioTnon Ba avTiIAau-

¥ H Bpetaviki etaipgia apnyntwv Fire Springs armroteAeital atmd toug KipoTtu Xap-
To1LWTNG, KéRav Mavyoudpivyk, NTEnBIvT MéTkaAg, Avtovi Ndvoov kai PitooapvT ZEA-
ML

2 Alexiou Margaret (2002), After Antiquity: Greek language, myth, and metaphor,
New York: Cornell University Press, Ithaca.
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Bavououv Tov KOGUO TNG 6GPPNCNG POPTITHEVO WE OAEG TIG TTANPOYOPIES Kal
Ta GUVAICOAUATA TTOU PEPE! yIa évav OKUAO?'.

AuTn n evepyn @avTacia dnUIoUpyEi OTO JUGASG TWV AKPOATWY HIa EUTTEI-
pia TTapouola Ye T HvAuN. H epmeipia autr, padi ye Tnv evouvaiobnon Tmou
Biwvouv yia TOug TTPWTAYWVIOTEG TNG I0TOPIAG, YivETal HEPOG TOU TTOIOI Eival.
Ta OTITIKOAKOUOTIKA PECA TOU KIVAMATOYPAQPOU Kal TNG TNAEGpAONG dev a-
TTaoxoAoUv Tn ONUIOUPYIKNA avTacia pe T000 evepyd TpOTTO. H pavraoiakn
OoUAeId €xel yivel atrd AAAOUG yIa EUAG KOl PAG TTAPOUCIAZETal WG BEapua.
ATTO éva aTTOPOKPO @POUPIO, O KIVNHATOYPAPIOTAG HAG XEIPICETAI VIO VO JOG
TIPOKAAEDEl TNV evouvaiobnon ue Tov Apwa, va pag dnuioupynoel duvard
ouvaiodiuaTta, aAAd étav n Talvia TEAEIWOEL, aQRVOUUE TNV 086vn TTIoW Jag
KAl peUYOUIE.

To vtokiyavTép Tou AN TKOp OXETIKA UE TO PAIVOUEVO TOU BepPoKNTTioU,
Mia ABoAn AAnBeia, dnuioupyei TTapagwvia Kal €101 UTTOVOPEUEL Tr (QUGCIOAO-
YIKR KIVuaToypa@Iikn pag eutreipia. MapakoAouBoupue 10 B€aua Tou AA T'kop
va atreuBuveral, wg agnyntig, o€ éva (wvtavd akpoatrplo. Mag cuvapTradel
MIa €EQIPETIKA ONPAVTIKA 10TOPIa, TTOU QEPEl TN PapuTnta evog YEYOVOTOG
TTou €X€l NOn oupBaivel Kal akdua agupPaivel. AANAG PETA TEAEIWVEL Kal QEU-
YOUME. ZTn BIKN Pou TTePITITwon, pévog. ‘Eguya atmd Tov KIvAUaToypdagpo
KAaiyovTag, £€xoviag avdykn va PoIpacTw HPE TTapéa Tnv TTPOKANoN g I0To-
piag TTou gixa PoOAig eloTTpdgel. To ouvaioBnua amoudvwong Tou Biwoa e-
Keivn TN oTiyury odnyei otov 0elTEPO TPOTTO PE TOV OTTOIO N APrynon PITopEi
va avda-payEyel n euon: dNPIoUPYWVTaG Pia oUvoEon.

Z0vdeon

H opop@id kal n eKTTaIdEUTIKY agia Twv VIOKIMAvTEP yia Tn @uUon €ivail o-
vaueioBATNTN. QoT1d00, N EPYUXWTIKA aioBnon Baupacpol Kal BEoug TTou
QaTTOKOMICEl Kaveig TTapakoAouBwvTag, TTapadeiyyaTtog xdpiv, Tn o€ipd MAa-
vATng I'n Tou BBC, ptropei va atmoteAéoel autookoTro, OxI 1Id1aiTepa diagope-
TIKO WG gPTTEIpia aTTO TO Vva BAETTEl KAVEIG GAVTAOTIKA TOTTia dnuIoUpyNHEVa
e€oMokAfpou pe CGI (elkovoypagia Trou Trapdyetal atmd utrohoyioTd)?. TMa
TTOAAOUG avBpWITTOUG, N YVWOT TTOU £X0UV Yia Tn @UON TTPOEPXETAI TTOAU TTE-
pI0cdTEPO ATTO TNV TNAEOPACN TTapd atrod Tnyv idia Tn @uon. EmimmAéov, n emi-
Aoy} Twv oKNVWV —ouvnRBwg atmd dBIKTa pépn, 6TTwg £Bvikoug dpupous Kal

2 Lewis, C. S. (1992), An Experiment in Criticism, Cambridge: Cambridge University
Press, 140.
%2 CGI = computer - generated imagery (€lkovoypagia TTou TTapdyeTal ammd UTTOAOYI-

aTtn).
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TIPOOTOTEUOUEVEG TTEPIOXEG— TTOU EPYPUXWVOUV TTEPIOTATEPO TO AKPOATHPIO
odnyei og pia Weudr eviUTTwon yia Tnv KoA kardotaon tng euong. Otav Ba
EXOUV OUAAeXOei kal apxeloBeTnOei apkeTéEG aKNVEG TTAAOUATWY KAl TOTTO0E-
OlWV WOoTe va TTapéxouv Ikavd dciypata yia CGl, n embupia Tou KoivoU yia
€IKOVEG TNG PUONG Ba pTTopoUce BewpnTiKA va IKavoTroinBei xwpig va xpeid-
CeTal KAV va UTTAPXEl N TTPAYMATIKN @UoTn, 6TTwg diagaivetal ndn armd TnAso-
TITIKEG OEIPEG OTTWG TO YTTO e€apavion.

H 01€168UTIKN TTapOUCia TwWV OTITIKOAKOUGTIKWY PECWYV KAl AAAWV TEXVO-
AoyIwV ETTIKOIVWVIAG ATTOPOKPUVEI TOUG avBpwTToug aTrd ToV QUOIKO KOGHO
TToU UTTApXEl yUpw Toug. O Autrpap utrooTtnpilel 6T Kal N ypaen eubuveTai i
auTd To amotéAeopa®®. H a@rynon UTrepIoxUEl, O OXE0N HE OAA Ta GAAG pié-
0oa, gTov TPOTTO PE TOV OTTOI0, TNV idla OTIYUr] TTOU ATTOCXOAEI TN gavTacia
TOU aKPOATH, TAUTOXPOVA TOV PEPVEI AVTIMETWTTO PE TN QPUOIKK TTAPOUCia Tou
aenynTA Kal Twv AWV HEAWV TOU akpoaTnpiou, KABWG Kal YE TO TTEPIRAA-
Aov péoa oTo otroio AaufBdvel xwpa n agriynon. H diadikacia Tng a@riynong
dnuIoupyei pia ouvdeon avdueoa OTO TTPAYUATIKO KAl OTO QavTaoTiKO, avd-
MECQ OTOV TTPWTEUOVTA KOO0 OTTOU KOTOIKOUWE Kal Tov OguTEPEUOVTA KOO0
TNG 1I0TOPIOG.

21nv AyyAia, TOuAdxIoTov —OTTOU O CUVOUAOMPOG Twv TTavTaxou TTapo-
VTWV TEXVOAOYIWV ETTIKOIVWVIAG KAl TWV £QPAIWPEVWV VEOPIAEAEUBEPWYV TTO-
NITIKWV €X€l evTeivel TRV atToéEvwon Twv avBpwTTwy Ox1 Jévo atrd Tn euon
OAAG Kal aTTO TNV KOIVWVIO— TO va €pBEI Kaveig avTINETWTTOC U~ évav agnynTh
MTTOPEl Va atroTeAéoel pia pICooTTaoTIK TTPOKANCON. KaTrola HéAN Tou akpoa-
Tnpiou apyxikd dgv ouveldnToTTolouv OTI N aPrynon ival yia oxéon, 6T 0 a-
enynTAG, Kabwg dev gival pia 086vn TnAedpacng, dev Ptropei va dinyndei yia
I0TOPIa av TO KOIVO TOu dev ATTOTEAEITAI ATTO EVEPYNTIKOUG OKpoaTéS. Q¢ a-
@NynNTAG, TTPETTEI va OOUAEWEI yIa va KEPDITEI TNV TTPOCOXN TOUG TTPOG TNV I-
oTopia, TTPog TNV OAN cuverkn Tou OTI AuTdg diNyEiTal YIa 1I0Topia o€ auToug,
g€ auTOV Tov TOTTO. AUTH N KOANIEPYEIQ TNG avTATTOKPIONG TTPOG £vav &évo —
TOV a@nynTh— €ival éva PIkpd BANA evavtia otnv Tdon Tng Tpoéceatng ouy-
XPOvNG €TTOXNG, OTNV KATeEUBuvon MIag TTo eupeiag aiocbnong eubuvng TTpog
TNV TTPAYUATIKOTNTA YUpWw Wag: GAAoI dvBpwTrol, dAAa €idn, TO QUOIKO TTEPI-
BAAAov.

O apnyntg —o€ avTiBeon PE TOV KIVAUATOYPOQIOTH— £XOVTag dnuioup-
yNoel auTth TN ox€on PE TO aKpoaTrpid Tou, 0TN CUVEXEIQ €xEl TNV euBuvn va
TOoug 0dnynoel ue ac@aAcia TTiow oTo €dW Kal Twpa. Autr n diadikagia Tng
KETIOTPOPAG» PIWOVETAI TUAAOYIKA. EIBIKG o€ aveTTionueg KATaOTAOEIG, N O-
@riynon piag 10Topiag YTropei va TpokaAécel pia ougitnon i n difynon dA-
Awv 10TOpIWY aTTd AAAOUG OMIANTEG. 2TV A@pPIKN, €€nyei n Z0vBia Oudpvr,

= Abram, Spell of the Sensuous.
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«n agia TNG TTPOPOPIKNG I0TOPIAG yIa TN TTPOPOPIKH KOUATOUPQ Oev EyKEITAl
€€OAOKArIpou oTnV idIa TNV 1I0TOPIA, AAAG, TTPdyHa iCwG IO oNUAvTIKG, 0Tn
ouZATNON TTOU YEWVIETAI UETA TNV a@rynon»>*.

Katd Tn oTIyuni TNG agriynong ugaivetal éva dikTuo oUuvOECEWV avdpeoa
OTOV a@nynTr KAl 0TO GKPOATHPIO, KAl METAEU TwV PEAWV TOU aKpoaTnpiou,
KaBWw¢ Kal avapeca 0 OAOUG TOUG CUMPMETEXOVTEG KAl OTOV TOTTO OTTOU fpi-
okovTal. Av 0 TOTTOG auTOG €ival €CWTEPIKOG XWPOG, TOTE dNUIOUPYEITAl IO
ouvdean e OTTOIOdNTIOTE OTOIXEIO TNG PUONG gival £kdnNAa G° auTdv Tov TO-
0. H ouvdeon auth yivetal BabuTepn, €av 0 agnynTiG EVOWHATWOEl OTOI-
XEia Tou TOTTOU Péoa TNV aPriynon Tou, i €Av emMAECEl I0TOPIEG TTOU APO-
poUv OTnV TOTTIKNA OIKOAOYia — 1} TTOU TOTTOBETOUVTAI OE EKEIVOV aKPIBWG TOV

TOTTO:

H yvwon autr) Tou TOTTOU CUPTTANPWVEI TNV a@Aynon, €101 WOTE OTAV N
agriynaon Tng lotopiag yivetal emMTOTTOU, AuTd TTou BAETTEI TO PATI TOU VOU
(0 adpaTog KOGPOG) CUVOEETAI E KOl QVTIOTOIXEI O AQUTO TTOU BPIioKETaI
TTPayMaTIKd TpIyUpw. O aenynTtig yivetal To Péoo, SIaNECOU TOU OTTOIoU
To TOTTiO PTTOPEl Vo MIAROE.

Mia TéTola oUvOeon PTTopEl EUKOAQ va avalnTnBei o€ ToTTia, QUOIKA TTEPI-
BaAAovta, @uTtd. Eival Aiyo 1m0 dUCKOAO va TTeioeTe éva dypio (Wo va oTaBEi
aKivnTo €vW agnyeioTe pia IoTopia TTapouadia Tou. AAG n agriynon 10TopIiwv
yla TTAdOPaTa KAl TOTTia €iTE €MITOTTOU €iTE OXI, HAG odnyei aTov TpiTo TPOTTO
ME TOV OTTOI0 N agrynon PITopei va avd-payéyel Tn euon: amodidovrag pia
MOvadIK OnNUOCia 0€ CUYKEKPIPMEVOUG TOTTOUG Kal TTAdOaTA.

Znuaoia

Ta dévipa eival éva kaAd TTapddeiypa. AtroTeAouv Bacikd OToIxeEio o€
TTOAAG QUOIKG TTEPIBAAAOVTA Kal —TOOO AOYW TNG PEYAANG didpkeiag Cwng
TOUG, TTOU EeTTEpVAEl KaTd TTOAU TNV avBpwITiv KAl onuaivel 0TI TTpoUTThpxav
oTo TTapeABOV, 600 Kal AOyw Twv SIOKAAOWOEWY TOUG— ATTOTTVEOUV TNV idia
TNV évvola TnG dnuioupyiag 1I0Topiwv. AQou ol avBpwTTol PdBouv va &exwpi-
Couv Ta dIOPOPETIKA dEVTPA UETAEU TOUG, TOTE O€ KABE €idOg PTTopouv va a-
060000V QYAVTOOTIKEG CNUACIEG, HE TNV APriynon I0TOPIWV OTIG OTTOIEG EU-

% Ward Cynthia, «What They Told Buchi Emecheta», Proceedings of the Modern
Language Association, 105(1), 88. Avagépetal ato AAegiou, After Antiquity.

% Lupton Hugh, The Dreaming of Place: storytelling and landscape, Society for Sto-
rytelling, Reading, 22.
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@avifeTal To KABe eiéogze, €10IKA 6Tav auTd yiveTal TTapoudia Twv idIwV TwV
OévTpwv. To KOATTO dev gival va BpeBouv I0TOPIEG TTOU avapépouv Ta dEVTPA
WG oKNVIKO, aAAd 10TOpieg OTTOU €va OEVTPO aTTOTEAEI BACIKO XAPAKTAPA,
oTrwg «To Kopitol otn Adpvn»?’, amd v EAAGBa A «OI Mpaoiveg Kupieg
ToU NOQou pe To ‘Eva Aévipo»?® (TTou avapépeTal og o€IEC), amtd TIG Bpetavi-
KéG Nooug.

Kai o1ig dUo auTég 10TopiEG, TO (WOoyOVo TIVEUPO TOU EVTPOU eKONAWVE-
Tal hE TN pOPYPr €vog BnAUKoU TTAAOUATOG, TTOU poldlel ye dpuada. MNapo-
Hoiwg, aTo OuaAikd TTapapUB «H Muvaika Tou Auv-u-dav»?, To TIvelpa piag
Aiuvng Traipverl yuvaikeia poper. Qotdoo, 0 avbpwITOPOPPICUOG auToU TOU
€idoug dev eival atmapaitnTtog. O TPWTAYWVIOTAG TNG £060VIKAG 10TopIag «H
Aipvn trou Métage Makpid»* ivai wia Aipvn, n Aipvn ‘Eiy, n oTroia diatnpei Tn
Hop®n Aiuvng o€ oAdkAnpn TV IoTopia>".

ATTO pia UNIOTIK ATTOWn, TETOIEG IOTOPIEG €ival QUOIKA dnUIOUPYiIEG TNG
@avtaciag. Mwg TTPETTEI va KATAVONOOUE TN onuagcia TTou atmodidouv o€ un-
avBpwtriveg ovtdTNTeG; O UNIOTAG Ael OTI Ta dévTpa dev gival TTapd pIa Ye-
Tagopd. Mia petagopd Tivog TpdyuaTtog; KAtrolou apXETUTTou TNG avBpwTr-
VNG Wuxng; Xwpig apgifoAia. Mpétel, duwg, va €ipacte 1600 avOpwITOKE-
vTpIKoi; TI onuaivel N geTagopd yia Ta idla Ta dévipa; Z1n Bewpia Tou TOAKIV
yla TN «puBoTroliay, oI QaVTAOTIKEG PMETAPOPES ATTOKAAUTITOUV TO «{WVTAVO
owe» péoa oe KABe TTpdypa. «O TOAKIV agiwver, pag Aéel o NTénBivt NTén,
«OTI ATAV PJECW TWV TTAPANUBILV TTOU KATavONOoE yia TTPWTN Qopd To TTpay-
MaTIKO O€0G TwV BaCIKWY TTPAYUATWY: TTETPEG Kal OidEPO Kal OEVTPA KAl pw-
TIG Kal KPAOT Kal Ywiin®2. O TOAKIV THOTEUE OTI JECW TNG PAVTATTOG HAS Kal
NG dUvaUNG Twv AEgewv, BAETTOUNE VUEEIG MIOG EUPUTEPNG TTPAYHUATIKOTNTAG
—TTaPOMOIaG PE TOV KOOHO TwV I0eWV Tou MNMAdTwva— 6TTou £B8pelel n TTpayua-
TIKA UTTapEn oAGkANENS TNG eUonNg™.

% BAéme, yia TTapadelypa, East Helen - Maddern Eric (2003), Spirit of the Forest:
tree tales from around the world, London: Frances Lincoln.

7 Dawkins, R. M. (1953), Modern Greek Folktales, Oxford: Oxford University Press.
2 Foss Michael (1977), Folk Tales of the British Isles, London: Macmillan.

2 Jones Gwyn (1955), Welsh Legends and Folk-Tales, London: Oxford University
Press.

% McCaughrean Geraldine (2001), 100 World Myths & Legends, London: Orion.

3 Eipai utréxpeog otnv KipoTtu XapToiwTng yI” auTr) TNV TTopaTrpenon.

%2 Day David (2003), The World of Tolkien: mythological sources of The Lord of the
Rings, London: Mitchell Beazley.

3 ToAklv, ‘On Fairy-Stories’; 18iou, ‘Mythopoeia’, oto Tree and Leaf, Ekd6o¢€ig
HarperCollins, Aovdivo, 1988.

% Tolkien, «On Fairy-Stories» idem (1988), «Mythopoeia», oTo Tree and Leaf, Lon-
don: HarperCollins.
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AuTA n ofupévn diI6paAaN TNG ONUACIAG TWV TTAACUATWY, TWV UAIKWY Kal
TWV TOTTWV PoU aiveTal OTI CUVAdEI PE TNV évvola TTou €Xouv ol AuoTpaAoi
ABoplyiveg yia 10 Oveipepa: €va dpapa ammd PubiKa TTAdoPOTA, OpIoHEVA
aTtrd T OTTOIA ATTEIKOVICOVTAl WG APXETUTTA OAWY TWV AYPIWV CWWV, TA OTToIx
OnuIoUpyoUV Ta XOGPAKTNPEIOTIKA TNG YNG, MAdi YE TIG «YPAMMPES TPAYOUDIWVY
Tou dlaoyifouv Tov TOTTO. Eival éva épaua 1Tou utrepPaivel Tov Xpovo Oxl
amAWG pIa avduvnon PIag Xpuong €moxng, aAAd pia aévan dnuioupyia Tng
UTrapéng Tou ouveyiCel va oupfaivel, 600 TO TOTTIO TTOPAUEVEI ABIKTO KAl Ol
AavBpwTrol ouveyifouv va Tpayoudouv Ta Tpayoudia TToU a@nyouvTal QuTh TN
onuioupyikn diadikaaia. To Oveipepa amodidel TEPATTIA CNPACIa OTO QUOIKO
TOTTIO Kal OUVETTWG avBioTaTal, atov Babud TToU OI KATAKTNUEVOI OTTO TOUG
drroikoug ABoplyiveg gival oe B€on va avTioTaBouv, OTnV KATAOTPO®r TNG
YNG Kal TNG olkoAoyiag atrd Tn ouyxpovn avdmu&n“.

KdBe xwpa d1abéTel éva dIKO TNG MUBIKO TOTTiO, TTOU ATTOTEAEITAN OTTO I-
OTOpIEG, Ol OTTOIEG eKTEIVOVTAI ATTO TA TTPOCWTTIKA avéKdOTa, dIaPETOU TNG I-
oTopiag, Tou BpUAou Kai Tou Adikou TrapapuBiou, £wg Toug PJUBoug yia Tn
onuioupyia NG yng. MNa tov agnynTr, uttdpxel Mia €viaon avdueoa ota 0o-
MNuéva, Koodoyuplopéva Aaikd TTapauubia, Ta otroia ouxvd £xouv Xdoel
OTTOIAdATIOTE CUYKEKPIYEVN OUVOEDN PTTOPEI va gixav Pe évav TOTTO —aAAd €i-
val TToAU O1a0KEDAATIKA— KAl TOUG TOTTIKOUG BpUAOUG TTou gival TTEPICOOTEPO
AVEKDOTIKOI —KaI AIlYOTEPO IKAVOTTOINTIKOI WG OKETES I0TOPIEG— OAAD ATTOKTOUV
vénua atré Tn B6€0n ToUug uEca OTo TOTTio. Ta Tpayoudia Twv ABoplyivwy yia
10 Oveipepa atmmoTeAoUv Hia akpaia TTEPITITWON Twv TOTTIKWY BpUAwyv. QoT6-
00, UTTApXEl TTOAUG XWPOG avdueaa o€ auTtd Ta 0Uo akpa. MNMoAAd etTeiocddia
NG 10TOpiag Tou Baaiid ApBoUpou ocuvdéovTal Yewypa@Ika Pe TIG BpeTavi-
KéG Nrjooug. Aidgopeg TotroBecieg ot ZkoTia, Tnv OuaAia, Tnv AyyAia kai T
Bpetdvn avraywvifovtal agiwvovTag Tn YEWYPAPIKA TTaTpOTNTA TWV idlwv
emeIcodiwyv. Autd dev gival KATI TTOU TTPETTEI VO JOG OTTAOXOAE], EKTOG €dv
Bewpolpe OTI Ol 1I0TOPIEG AUTEG AvaATTOPIOTOUV TTPAYMATIKA IOTOPIKA YEYOVO-
Q.

O Oubep Mévrpaykov, Méyag Baolhidg Tng BpeTtaviag, KaTaAr@onke amo
Mia aképeoTn emBuyia yia TRV opop@dTEPN Yuvaika oe oAOkAnpn TN Bpe-
Tavia. To 6voud NG ATav Yykepv. Opwg n "YyKepv ATAV TTAVTIPEPEVN UE
Tov ['KopAGIg, Tov Apxovta TnNg KopvoudAng. Ouwg o OuBep Mévtpaykov
ETTPETTE vVa TNV atrokTAoEl TTdon Bucia! Odriynoe Ta oTpaTeUPaTd TOU Va

34 Abram, Spell of the Sensuous * Chatwin Bruce (1988), The Songlines, London:
Pan" Cowan, James G. (1992), The Aborigine Tradition, England, Shaftesbury: Ele-
ment.
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ocapwaoouv TNV KopvoudAn kai TToAidpknoe Tov KopAdIG 0TO KAOTPO TOU
NTIMIAIOK. Ev T peTagu, n "Yykepv Bprike kata@uylo o1o kAoTpo Tou TI-
vTaykéA. Towg Kal va 1o €XETE ETTIOKEPOET — Kal va £xeTe &€l TTWG TTPOCTA-
TeUeTal ATTO KABE TTAEUPd, aTTd ATTOTOMEG TTAQYIEG TTOU KaTERaivouv KABe-
Ta JEOQ OTa KUPOTA, Kal OUVOEETAI E TN OTEPIA PE €vav 100U6 TOOO OTE-
vO, TToU €vag TTOAEUIOTAG HOVOG Tou Ba pTTopoUcE va CUYKPATACEN évav
oAdkAnpo oTpatd®.

KaBwg dinyolual auth Tnv 10Topia, @EPVw OTO YUAAO pou Tn dIKA Pou
avauvnon Tou kaoTpou TiviaykeA, Kal avadnTw Tn CUVEPYIO EKEIVWV TWV O-
KPOOTWYV TTOU ETTIONG TO €XOUV ETTIOKEPOEI. TO KAGTPO £XEI KATAOTPAPEI OTTO
TTaAId Kal, Xdpn oTn @AKN Tou wg TOTTOG GUAANWNG Kail yévvnong Tou Baoihid
ApBoUpou, N xepodvNOOG TTOU TTPOCTATEUE TEAEI UTTO TN diaxeipion Tng Op-
yavwong AyyAikAg KAnpovopidg, €101 woTe va diatnpeital TOo0 n TTONITIOTIKE
600 Kal N oIKoAoyIKf KAnpovouid Tou To6TToU. M’ autdv Tov TPOTTO, TTOAAOI
APXAIOAOYIKOI XWpPOI, apou Ta ePEITTIA TOUG €XOUV OTTOKTAOEI onuacia dlaué-
OOU TWV I0TOPIWY, QUAACOOVTOI WG VTE PAKTO TTPOCTATEUOUEVES TTEPIOXEG.
ZKEQPTEITE TIG AVEPWVEG Kal Ta TTeUKa TG OAupTiag, i Tn MIKp 6aon BAd-
oTnong Tou gival 1o lepd TG AfunTpag otnv EAcuadiva, TTou Twpa TTEPIOTOI-
xiCetal ammd eykataoTdoelg Bapidg Biounxaviag. To BiBAio Tou Médpo OAAA-
Aa, MuBoAoyikdg AtAac tng EAAGSa¢, atroTuttwvel TTAvw o€ XAPTEG TTOU KO-
AUTTTOUV TO GUVOAO TNG OUYXPovnG EAANVIKNG ETTIKPATEIAG OXEDOV KABE ETTEI-
06010 TNG EAANVIKAG puBoAoyiag TTou AapBAvel XWpa OE aUTH TNV ETTIKPATEIQ,
Kal hJe auTOv Tov TPOTTO POG ETITPETTEI VO AVIXVEUOUWE TIG ApXAieg I0TOPIES
péoa aTo ToTrio>®. Me yepég BAPKES Kal éva UTTAoToUVI YIa VO aTTOQEUYETE Ta
TOOTTAVOOKUAQ, UTTOPEITE VO TTPOOTTOBNOETE VO AKOAOUBAOETE TIG «YPAPUES
Tpayoudiwv» Tng EAAGSAG.

Qo1b00, O PIKPEG, TTPOOTATEUOUEVEG QUOIKEG TTEPIOXEG Eival EUGAWTEG
oTIG KAIJaTIKEG aAAayéG. O1 Biwaipol TTANBuouoi Twv €1dWV, EIBIKA TWV PEYA-
AOTepwyv {wwyv, xpeladovTal eAeubepia Kivnong. Mpokeiyévou ol avBpwTrol va
OUP@IAIWBOUV e TN QUOoN, Ba TTPETTEl va €ival oe BECN va OUVUTTAPXOUV
aTov idlo TOTTO e dypia {wa. AUTO UTTOONAWVEI PIa AVAYKnN VA JAYEUTOUV WE
onpacieg 6x1 Hévo KATTola onueia 0To TOTTiIO, AAAG O YEWYPAPIKOG XWPOG OE
eupeia kAipaka. Mépa amo apxaloAoyikoug xwpoug, o dthavTtag Tou OAdAAa
KATOVONACZel OAOKANPA TTOTAWIO KAl BOUvd TTOU EUTTAEKOVTAI O PUBIKA YEYO-
voTa. H ioTopia Tng vedtnTag Tng ATaAAVTNG eKTEIVETAI 0€ OAOKANPO TO 6POG

% Fire Springs, Arthur’s Dream, mapaywyr agriynong (CD, Aiokoypa@ikry Abaris
Records, M1a8, AyyAia).
% Olalla Pedro (2002), Mythological Atlas of Greece, Athens: Road Editions.
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MapBévio. Molog ptTopei va el o€ TT010 onueio Tou TToTauoU EupwTa o Aiag
yovipoTtroinoe Tn Afda, WoTe va yevvrioel Tnv EAévn kai Tov MNMoAudeukn;

H KdBpiv MNadpkep €xel epapuooel Tnv Evvola TTou avemTuée o E.O. Zoyia
YO TOV «TPITO XWPOo» —OTToU TTpooTTadei va kataAuoel Tn duadikr avtibeon
METAEU TWV QAVTIKEIPEVIKWV KAl TWV QAVTACTIKWY QVTIANYEWY TOU YEWYPAPI-
koU xwpou®'— mpokeiuévou va €€eTdOEl ONIOTIKA TNV avOpPWITIVN KATOIKNON
evog 16TTOU 0TNV Apkadia, KaTd TNV apXadTNTA aTTOKOAUTITEI £€vav GUVOUQO-
OMG OIKOVOMIKWY, KOIVWVIKWYV Kal IEpWV TTapaydvTwve. Kai Thpa ag eEeTd-
OOUME TOV TETOPTO Kal TTI0 PICOOTTACTIKO TPOTTO YE TOV OTIOIO N aPriynon
MTTOPEI Va avd-payEwel Tn @uon: emIKaAoUpevn Yia aioBnon Tou 1Epou.

lepéTnNTCA

To AwTio 1Tedio, 0Tn @cooaAia, ATAV EUAOYNUEVO ATTO TN XPUOOMAA-
Aouoa AAQunTpa, Bed dAwv Twv TTAACUATWY TTOU avaTtrTucoovTal. Ta Ka-
Tampdoiva ddon Tou ATavV yePdTa Bnpduata. O1 oTTWPWVEG TOU Eixav
dpBova @pouta. To TTaxu £dagog £dive Bapiég 0odiEg atrd oTdpl. AANAG O
Epucixbwv, Baagihidg Tou AwTiou, dev @oBoTav Tn ARUNTPa OUTE OTTOIOV-
ONTToTe dAAO Bed Kal ouyvd PIAOUOE yia TOUG BEOUG TTEPIPPOVNTIKA: «Agv
gival 01K Jou N yn, va TNV KAavw 0,TI BeARowW;» ZKOTWVE Ta BnpduaTa Kal
ékofe Ta ddon otrote embBupouce. MAAIoTa, {ekivnoe va KOBEI Kal TO 1EPO
GAooG TNG ARunTPOG.

Orav, 6pwg, dIETAE TOUG AVOPES TOU VA KOWOUV TNV TEPATTIA, apxaia
Opu OTO KEVTPO TOU IEPOU GAaoug, OAol Toug oTTicBoxwpnoav QopICuE-
vol. To &évTpo autd ATav 1600 1EPO, TOOO TTOAUTIUO YIa TN AAUNTEA, TTOU
Ta KAASIA Tou ATaV OTOMIOUEVA PE VIPAAVTEG Kal KOPOEAEG Kal TIG (EOTEG
avoIEIATIKEG VUXTEG OI OPUAdES, OUOPPES KAl AUYEPEG, XOpeuav yUpw atro
TOV KOpHO Tou. AANG o BaadiAidg EpucixBwyv dev gixe Tov @OBo Twv Bewv.
Yywoe Tov TTEAEKU Kal XTUTTNOE Kal —aaax!— kaBwg n Adua ékoye Tov
®A0I6 TOU DEVTPOU, KOKKIVOG XUNOG aav aipa TTETAXTNKE atrd TNV TTANYR
Kal gia ewvn Babid yéoa armmd 10 dEVTPO Qwvate TToVEPEVA, N Qv TNG
Opuddag, TTOU KOTOIKOUOE OTO CUYKEKPIYEVO OEVTPO. AANG o Baacihidg
Epucixbwv dev dkouoe —r Kal av dkouoeg, dev Tov évolage— Kal UYPwoe
Tov TTEAEKU yia va xTutmoel {avd. 'Evag atmmd Toug dvdpeg Tou £TPeEe €-
MTTPOG via va dlapaptupnBei yia autr) Tnv €miBeon Katd Tou IEpou Of-
vipou. ANG o BaaciAidg EpucixBwy yupioe ammoTopa kal e éva xTutrnua
atrdé 1o ToeKoUp! TOU €KOWE TO KEPAAI Tou dTtuxou davdpa. Twpa ol UTTod-

% Soja, E. W. (1996), Thirdspace: journeys to Los Angeles and other real-and-
imagined places, Oxford: Blackwell.
38 parker Catherine, «Arkadian Landscapes», Rosetta 1, 10-21.
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Aoitrol avopeg @ofovroucav To BacIAid TTEPICTOTEPO aTTO OGO QORO-
vToucav oTIdNTTOTE AAAO, Kal Aol padi TTpoxwpnoav YTTPooTA PE TA TOE-
KoUpia TOug Kal Kappwoav —aaax!— kal ékowav —aaax!— kal pe KABe
XTUTTAMO N dpudda oupAiale atrd TTévo. 'Ekoyav Ki ékoyav Ki éKoyav.
AoUAewav oAOKANPN TNV NUEPa WEXPI TTou, TEAIKA, TO OEVTPO ApPXIOE va
TaAavTeUETAI KAl PE TPIYUOUG Kal BoykNnTd Kal KpOTOUG N TEpdaTIa, apXaia
Opug £TTECE OTO £00QPOG.

Kai pe Tnv TeAeutaia Tng 1mvon, n dpudda wvaie pyéca atrd 1o Oé-
vTpo: «EiBe n katdpa TNG KUpdg pou Afuntpag va Tréoel T0oo Bapid 1Ta-
vw oou, Baaihid EpucixBova, 600 Bapl TEQPTEI TO SEVTPO Pou oTn yn!»

Kal n xpuoopaAhoUoa AQuntpa, n 6éa 6Awv Twv TTAQOUATWY TTOU
avaTrTiooovTal, AKOUoE Ta TeAeuTdia Adyla Tng dpuddag. Kair 6An n ko-
Aooulvn kal n B€pun Kal N yevvaiodwpia TG KapdIdg TNG METATPATTNKAV
o€ Bupo.

‘ET01 KAAEOE pIa aTTo TIG 0PEADES TNG, TIG VUUPESG TWV Bouvwyv, Kal TNG
eitre: «MAyaive otn yn Tng lMeivag kai meg otnv adeper} pou tnv lNeiva va
TIjwprioel Tov Baolhid EpucixBova yia Tnv pdén Tou, va BAAel oTNV KOI-
AId Tou pia TTeiva TTou dev Ba PTTOPET va TNV IKAVOTTOINCTE! TTOTEY.

H Bed Meiva ekTAnpwvel To aitnua Kal, TIPOKEIEVOU va XOPTACEl TNV
aciyaoTn Treiva Tou, 0 BaciAidg Epuaixbwv katavaAwvel 6Ao To paynTo
o010 BaciAeld Tou, okoTwvel OAa Ta Bnpduata, K6Bel OAa Ta ddon yia va
Madéwel xpripaTa Kal va ayopdael ¢aynTo atmd GAAEG XWPES, TTOUAJE! OTI-
onTroTe £xel agia oTo BaagiAelo yia va ayopdael akOua TTEPITOOTEPO Payn-
16, apxiCel va TTOUAdEl TOUG UTTNKOOUG TOU yia OKAABOUG, PEXPI TTOU Ol
UTTOAOITTOI UTTFKOOI TOU (EUYOUV YIa va YAITWOOUV Kal HOvo n Kopn Tou,
TTOU TOV ayaTTdel, Yével yadi Tou.

Opwg treivouoe akopa. Ki €101 pia vOxTa UTTAKE 0T0 SWPATIO OTTOU
KoluoTav n képn Tou Kal TNV OKOTWOE Kal épaye Tnv idla Tou TNV KOPN.
Kail 1o erépevo TTpwi KABIoe udvog péoa oTa €PEITTIa aTTO TO KATTOTE Aa-
MTTPS TTAAATI TOU, TTEPITPIYUPICUEVOG aTTd TNV KATTOTE YOVIUN YN TOU, TTOU
TWPO €iXe PETATPOTTE O€ WIa dyovn £€pnuo, dixwg TiTToTa AAAO TTapd OKO-
vn Kal TTETPEG KAl GwPoUg aTro TIG idlEg Tou TIG akabapaieg. AAG TTevou-
oe aképa. MNpootrdBnoe va @del Tig idlEg Tou TIG akaBapaoieg, aAAG auTd
O¢ev Bonbnae. Ki é101 Eo0Kuye Kal £Qepe To TTODI TOU OTO OTOUA KAl APXIOE
VO Paodel, Kal TEAIKA épaye Tov eauTd Tou™®.

% Nanson Anthony, «Erysichthon», TTpogopiki agriynon. MNnyég: Ovid (1955), The
Metamorphoses, trans. Mary M. Innes, England, Harmondsworth: Penguin Books
Hughes Ted (1997), Tales from Ovid, London: Faber & Faber.
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To va dinynBsi kaveig auth Tnv 10Topia TTapoucia piag dpudg, KOVTA OTO
6pog Oaoa, 6TTou ToTeUETal OTI BPIoKOTAV To AWTIo™, uTTopei va TTpoKaAé-
o€l ouvaioBiuata cuptradelag, oUvdeong Kal onuaciag wg TTpog TIg dpUeg
Kal Tn OUYKeKpIuévn TotroBeaia. Tautdxpova, €ival Pia IoXUPr OIKOAOYIKA
TapaBoAr] yia Tov onuepivo KO6aPo. To PoTifo TNG «ekdiknong TnNG vepdidagy
givar 1diaitepa dladedopévo atn Adiky TTapddoon, OTTWG aTNnV I0TopIa ATrd TNV

Kw, «Mupuidwvia kai Papavian®!

, TTOU QaiveTal va TTPOEPXETAl aTTd TOV
MUBo Tou EpuaixBova. Mpokeiyévou va evioxUow TOV OIKOAOYIKO QvTiKTUTTO,
EXW TTPOCBECEl KATTOIEG TTEPIYPAPEG TNG XWPAS OTTWG ATAV TIPIV KAl WETJ,
agou o Epucixbwv Tnv epuwoe yia va Taioel TN Aaigapyia tou. Emiong, £xw
QAVTIKATAOTACEI TO VA TTOUAGEI TNV KOPN ToU WG OKAABaA PE TO va Tnv TPWEI*?,
TTPOKEIMEVOU VA EVTEIVW TOV QVTIKTUTTO TnNG 10TOPIAg, aAAd Kal wg heTagopd
yida TOV TPOTTO PE TOV OTTOIO N UTTEPKATAVAAWGN TWV QUOIKWY TTOPWY CHuEPaA
KATOAOTPEPEI TA avayKaia TTPOG To NV yia Toug atroydvougs Jag.

H 1oTopia pag deixvel TNV TpopaxTiKh dUvapn TTou PTTopei va eEatmoAloel
n @uon. Metd 1o Toouvdul oTtov Ivdikd Qkeavd Kai TIG TTANUPUPES TNG Néag
OpAedvng, o Pitoapvt Méut oxoAiaoe, «ATd Tn OKOTId Tou TTAQvVATH, Ol
AavBpwrtrol gival éva TTapaciTikd €idog Kal TTpooTrabei va pag s&cx)\siq;a»“.
AuTég o1 duvdpelg TTou gival I0XUPOTEPES aTTd UGG PTTOPOUV va Yivouv KaTo-
VONTEG PE ETTIOTNUOVIKOUG 6poug. MTTopoue €TTiong va BewpAooupE TNV KAI-
MOKa Kal TNV TTOAUTTAOKOTNTA TNG QUONG HECW MIOG POUAVTIKAG EKTIMNONG
Tou avuttépPBAnTou. AAAG oI TTOAIEG I0TOpPIEG, TTOU aTTEIKOVICOUV TN QUON WG
EUTTVEUTHEVN OTTO TOUG Be0UG, Pag TTAPOUCIACouV HIa TTOIOTNTA TTOU AIWVEI
Va QVTIMETWTTICOUKE TN QUON WE ToV id10 oeBacud TToU OQPEIAOUNE Va £XOUNE
Kal TTPOG TOUG OUVaVOBPWITOUG HAG, TTOU TTEPIOPICEl TNV EKUETAAAEUCN TWV
QUOIKWV TTOpwWYV, TToU TTPOCKAAEl TN AaTpeia pag. Auth n moldéTnTa, avadeua
yIa TO UAIOTIKO TTVEUHQ TWV KAIpWV, €ival To 1EP0.

Me Tov ouvepydTtn pou oTnv eTaipeia agriynong Fire Springs, KéBav, kai
N @iAn Tou, KdBu, trepinyndrikaue kamote otn Aaykadid Tng Z1Uyag, oTo O-
pPoG XeAPOG, UEXPI kel TTOU BAETTOUE TOV KaTappdxTn Maupovépl, TTnyn TG
2T0yaG. Ta TeAeutaia TTevrakdola pETpa diEoxXI(av €vav KABETO yKpePd ME

% To AwyTio oTEUETAI 6TI PPIoKOTAV €T OTNV AYIG €iTe OTO ZUKOUPIO, Kal Td SUO
Kov1id oto 6pog Ocooa, otn Oecooalia. BaoiAng ApyupoUAng, TTPOCWTTIKN ETTIKOIVW-
via, 2007.

*! Dawkins, R. M. (1950), Forty-Five Stories from the Dodekanese, Cambridge:
Cambridge University Press.

2 Mia kavoTopia TTou KAGTT aTrd TV agriynon NG 10Topiag amod Tov NTénRivt MéT-
KOAQ.

3 Pitoapvt MéipT, o€ oulAtnon pe Tov Pitoapv Képitg, PeoTIBAA AoyoTexviag Tou
ToéAtevxap, ToéATevxap, AyyAia, 10 OkTwRpiou 2005.
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aoTabn Bpdxia, Tou BouTtoloe oTnv dBucco. Eyw dgv ToApyouoa va TTpoxw-
priow TTapakdTw Kal n Kabu etmiong Bewpouoe 6T n diadpour) RTav utrepfo-
AIKG emmikivouvn. Ouwg o KéBRav, TTou evBouaiddeTal e Ta 1EpA PEPN, TO Eixe
BdAel oTOX0 VO @TACElI 0T OTTNAIG OTn BACn Tou KATAPEAXTN Kal TTIOTEUE OTI
Ba ptropouce va @Tdoel wg ekei. MAg TTpe KOVTA Pia wpa yia va Tov aTro-
TPEWOUE. 2€ EKEIVO TO UTTEPPUOIKO PEPOG, MUBIKA CUVOEDEUEVO UE TOV KATW
k6OWo, N oulATNON Mag oTPAPNKE O0TO BAvaTto Kai dinyRbnka Tnv IGTopia TnNG
QUAdkiong Tng lMepoepdvng otov Adn. H eutreipia autr pog éBaAe og pia
atmrékooun 8i1d0gan yia 6An Tnv uttdéAoITTn Pépa. Evowpatwlnke oto apnyn-
MaTIKO €106 TnG Fire Springs, Emortpogr ornv Apkadia, To oTToio Xpnaolipo-
TToIEl éva TTAQiCIO 1I0TOPIWY aTrd TNV TTEPIOdEia Yag oTo PUBIKG ToTTio TNG lMe-
AoTTovvrioou Kal TIG CuvUQaivel Je Toug puBoug Tou Opgéa kal TnG MNepoe@d-
VNG —0lI OTTOi0I KIVOUVTAI AVARECT OTOV QUOIKO KOOMO KAl OTA JUCTAPIA TTEPQ
atd 1o TETTAO TOU BavdTou— Kal TIG I0Topieg Tou AploTaiou, Tou EpucixBova
Kal Tou Apkdda, OTIG OTToiEG Ol VUUQEG dlapecgolafolv avdueoa otn @uUon
Kal TNV avBpwtrdTnTa.

Avdpeoa oToug BeoUc Kal Ta SIAQopa eEWTIKG TTAdopaTa®, TUTTIKG €ival
01 VUU@EG TToU eUTTVEOUV TO EAANVIKOG TOTTIO, 0TTWG AdEl Kal 0 Op@IKOG UUVOG:

oTTNAQIOPIAEG, TTOU XAiPEOTE OTA OTTHAAIN, OEPOCUXVAOTEG,
TTNyaieg, yopyoddpopeg, DPOCOVTUUEVEG, EAAPPOTTATNTEG,
PavepEG, adPaTeg, papayyofieg, TToAuavoeic,

TToU XopeUeTe padi pe Tov MNdva ota 6pn, BaKxaoTplsg45.

O £vTOVOG OUOXETIONOG TWV VUPQWY —TTOU €TTIRIWVOUV TN AdiKA TTapd-
doon wg «Nnpnideg»— pe TIG TINYEG vEPOU, KABWG KAl N avTiAnyn TETOIWV
TOTIWV WG IEPWV*®, @aiveTal va OXEeTICETaI PE TOV KIVOUVO TTOU UTTAPXE! O€ O-
piopéveg TrepIoXEG TNG EAAGDaG, eCaitiag Tng aAdyioTng XprAong vepou yia
Gpdeuon. MapdUoIES eival 01 «kKOPES TWV TINYAdILV» oTo «H AlagwTion»*’,
éva MaAAIKO poudvt{o Tng €moXAS Tou Baalhid ApBoupou e€aitiag Tou Bia-
opouU Toug, Ta Tyadia {epaivovTal Kal N XWPa EPNHUWVETA.

>1n Bpetavia gival o1 vepdideg, ol TTaAioi Bgoi atrd Toug OTToioUG KATAYO-
vTal Kal (ue AiydTepo avipioTikG TPOTTO) o1 Aylol TTou €£Xouv KaBayidoel Ao-

* «Exotika» = Ta un avBpwiva TTAGoPaTa TG AMANVIKAC AdiKrAS TTapaSoonc.

5 «Twv Nupgwvy, ato Op@Ikoi “Yuvor (1997), pytep. A. . Natraditoag & X. Aadid,
ABrjva: Eaoria.

48 | arson Jennifer (2001), Greek Nymphs: myth, cult, lore, New York: Oxford Uni-
versity Press.

*" Evans Sebastian (1996) (utep), «The Elucidation», oto Sources of the Grail: an
anthology, John Matthews (ed.), Edinburgh: Floris.
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Qoug, TTNYEG, dévrpa, oTnAIES. H 1epn 1816TNTA TOu TOTTIOU TOU ['KAGOTOVUTTE-
pU ouvTnpEEiTal akoun Kal ofuepa atmod 10Topieg yia Tov aylo KOAAey, TTou é-
peve ato Top, yia Tov ['kouAv a1 Noup, dpxovTa Tou KATw KOGHOU TToU Ka-
TolkoUgE o auTdv, yia Tov BaciAid ApBoupo, TTou €ite BAPTNKE 0TO KAG-
OTOVMTTEPU €iTE KOIPATAI aKOPa péoa oTo Top, yia Tov ayio lwong tng Api-
paBiag, Tou £€pepe TO SIOKOTTOTNPO TOou XpIoToU Kal QUTEWE évav dkavBo
atd Toug Ayioug TotToug o1o AdPo OuépiaA.

Quoikd, TTALov dev avTIAauBavopaoTe Ta TIVEUPATA TNG UONG WG TTPAY-
MaTIKG, 1 pATTWG val; Kabwg culntouue auTd Ta ¢nthpaTa edw, dIiTTAa oTov
OAuptro, dev TmoTeUoupE OTI oI B€oi gival TTPAYHOTIKG EKEI ETTAVW Kal PAG O-
KOUVE, | MATTWG TO TTIOTEUOUE; KI OUWG, TTWG UTTOPOUNE va EipaoTe aiyoupol
o1 d¢ev cival ekei; Ymdpyxouv dvBpwTrol otn Bpetavia, o1 otroiol 6vTiwg Tiouv
Ta TTVeUPaTa TNG PUONG, TOUG TTPOYOVOUG, Toug Beolg, oav va gival TTpayua-
TIKOi. To yeyovog OTI aQuToi OI TTayavioTEG PoipddovTal TOTTIKOUG PUBoug Kal
I0TOpieg Béoug Kal Baupaapou Bpégel TNV aioBnon TTou €Xouv yia TNV 1EPOTN-
Ta TNG PUONG. OTTwg KaTaAaBaivw, UTTAPXE! Eva avTioTolXo Kivnua TTou dpa-
otnplotroigital otV EAAGSa*®®. Ev Tw peTagU, yi 600UC oTTd £UGS TIOTEUOUV
oTov ©@¢0, TO avd-udyeua TG eUONG WG IEPNAG UTTOPEI va dIoQOPOTTIOINCEI
TOUG TPOTTOUG PE TOUG OTToIoUG BAETTOUNE TN B€iK dnuIoupyIkKOTNTA VA OTTO-
kaAuTrTeTal. O KaBévag Ba TTPETTEI va KPIVEl yIa TOV EQUTO TOU TI GNUAIVEL «IE-
PO» yI QUTOV.

H yn 1Tou katoikoUpe €ival TTANywuévn, €xel BeBnAwBei 6TTwG TTOTE
TpIv... Kal &ev Ba avaviyel £éwg 6Tou avayivel, o€ KAtolo Babuod, Kai
TTAAI 1EpA. Mépog TG d1adiKaciag TNG ava-IEPOTTOINGNG TTPETTEI VA TTEPI-
AauBdver TV aeriynon Twv Jubwv Tou TOTTOU, TNV avd-a@rynon Kal To
avA-ovEipEPa TNG YNG, XPNOIMOTIOIWVTAG AEEEIS Kal TpayoUdIa yia va Yivel
KAl TTAAI UTTEPQUOIKO TO PUOTNPIWOEG £€0APOG TTOU gival O TTPOTTATOPAG
OAWV TWV TTPOTIATOPWY, N TIPOHATWP AWV TWV TTPOUNTOPWV™®.

PetrepTtépio

Otav n agia Twv 10TOPIWV aveRaivel, oI AvBpwTTOlI avnouxouv yia To av
Ba diatnpnBei n ayvoTnTa TG TTapddoons. Oa utropoucav va €XOUV EVOTA-
O€IG WG TTPOG ToV TPOTTO TTou dlaokeuaoa Tnv IoTopia Tou EpuacixBova. Eyw
o€ auTd Ba atraviouoa OTI ol I0Topieg OVTWG aAAdlouv, Kal gival avaykaio va

“8 Meenee Harita (2000), Neomrayaviouog: n avayévvnon tng apxaiac Bpnokeiag,
Ocaoalovikn: ApXETUTTO.

49 Lupton, Dreaming of Place, 28 — 29.
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aAAaCouv. H agriynon tou ORidiou yia Tov EpucixBova diagépel amd tnv
agriynon tou KaAAipaxou®. O k6opog ahAdder Siapkwg. Katroleg agieg Trou
TTpofdAovTav oTIG TTAPadOCIaKES I0TOPIEG OUEPa TTPETTEI va agioAoynBouv
ek véou. MNa mapddeiypa, n agia Tou atmmodideTal oTn OPACTNEIOTNTA TOU KU-
vnylou Ba mpémel va aflohoynBei Eavd, ekei 6TTOU Ta €idN Twv BnpapdTwY
BpiokovTal ata TpéBupa TnG €€apdviong. AT pia cUyxpovn OKOTTd, ol d-
BAol Tou HpakAn Ba ptmopoucav va BewpnBolv pia Biain TTopeia OIKOAOYIKAG
KataoTpo@ng. MeydAo pépog Tou petTepTopiou Adikwv pUBwv NG EupwTting
gival avBpwTTOKEVTPIKOI® OI I0TOPIEG OUXVA XpnolpoTrololv didgopa €idn Jw-
wv J” évav oupPoAikd TpoTTo TTou &€ Oo€BETal TNV TTPAYMATIKA Toug guon. MNa
TTapAdeIlyua, o AUKOI €XOUV OTIVUOTIOTEl WG CUUBOAA Tou KAKOU ME Evav
TPOTTO TTOU £XEI UTTAPEEI KATOAUTIKOG WOTE va KuvnynBouv og Babud evieAwg
duoavAdAoyo wg TTPOG TNV ATTEIAN TTOU €VOEXOMEVWG ATTOTEAOUV, Kal XWPIg
Kaia avayvwpion yia TIG 0IKOAOYIKEG UTTNPEGIES TTOU TTPOGPEéPOUV®’.

ZUVETTWG, TTEPQ atTd TO VA GUAAEYOUNE XPNOIYES I0TOPIEG ATTO TNV TTaPd-
doan, €Xoupe va KAvoupe TTOAAR OOUAEId TTPOKEINEVOU va avaTITUEOUUE €va
VEO PETTEPTOPIO, TO OTTOIO VO QVTIOTOIXEI OTN OIKI PAG XPOVIKA OTIYUR OTnVv
IoTopia, YE TPOTTOUG TTOU Ba avd-payéwouv Tn @uon. ‘Eva TETolo «oiko-
Bapdikd»°*? PeTTEPTOPIO UTTOPET VA QVTAET EUTTVEUGN ATTé ThV IoTOpIa Kal TV
ETMOTAMN, TNV EUTTEIPIA KAl TNV KAIVOTOMiA, Kal WTTOPEI va eVWVEl OTOIXEia
atrd dIAPOPETIKEG TTAPAdAOEIG, CUUTTEPIAOUBAVOUEVWY TwV 18AYEVWY TTAPO-
00CEWV, Ol OTTOIEG TTEPIEXOUV TTIO QUBEVTIKN Kal EUCERR yvwaon yia Tn euUon
amd 6,11 £xel eMPBIWOEI OTNV EUPWTTAIKA Adikr) TTApAdoaCn. 10 a@nynuUaTikod
Toug €mog, Eyiva Mépo¢ Autod, n etaipeia agriynong Company of Storytell-
ers €mvonoe pia UTToBeTIKr puBoAoyia TG MeooAiBikng AyyAiag, xpnaoipo-
TTOIWVTAG YVWOEIG aTTd TNV apxaioloyia kai Tnv avBpwtroloyia kai poTifa
«PeTaTOTTIONEVOY ATTO PUBOAOYIEG AWV KUVNYWV-CUAAEKTWY —OTn Bopeia
ApepIKN Kal 0T ZInpio— TToU avTIHETWITTI(AV «CUYKPIOIUEG TTEPIBAAAOVTIKEG
OUVOAKES» ™.

To ®opria kai Euloyieg [Burdens and Blessings] Tou 'Epik Mdvtev ouv-
Otel avékdota atrd Tnv TpayuaTik {wrl OXETIKA pe KAIUATIKEG aAAayEg Kal

% KahAipaxog (2004), Hymn to Demeter, Neil Hopkinson (ek3.), Cambridge: Cam-
bridge University Press.

*' Lopez Barry (1995), Of Wolves and Men, New York: Touchstone.

52 Xpnoigotrolw Tov 0po «oiko-Bapdikd» [ecobardic] TpokeIgévou va ava@epBw o€
Mo TTPOCEYYION TNG A@NYNUOTIKAG, KAl TWV TEXVWV YEVIKA, n oTroia avayvwpilel Tnv
KEVTPIKOTNTA TTOU €XEI TNV ETTOXN MOG N oX€0n TNG avBpwtToOTNTAG UE TO 0IKOOUOTN-
Ma, Kal n oTroia eUTIVEETAI ATTd TNV TTapddoaon yia va JIARcEl dnuioupyikd GTo TTa-
pov.

%% Mrrev XAykapTu, TIPOCWTTIKA £TTKOIVWwVia, 2007.
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Tapadoaiakég IoTopieg cgoiag (ouptrepIAapBavouévou Tou «EpuaixBovar),
KAl TTPWTOTUTTA TPayoUdIa OXETIKA PE TO VA (€l KAVEIG XWPIg va ETTIBAPUVEL TN
yn. To 2¢ Kové Edapog [On Common Ground] Twv Xiou Aoutrtov kai Kpig
louvt agnyeital TNV TTPAYUATIKA 10TOpIa Tou XwpeldTn troint) T¢ov KAaip,
TTou UTTAPEE BUa TNG TTEPIPPAENS Twy TTApKwyV TNG AyyAiag dinyouvTal TTwg
o KAaip, 6tav otepABnke TNV KolvoxpnaTn yn, TNV oTroia ayatrouoe 160 Ba-
B1a TTou amoTeAoUCE TTPOEKTACT TNG idIag Tou TNG WUXNAG, odnynbnke oTnv
TpEAQ.

210 O Poumév tou Aypiou Adooug [Robin of the Wildwood], n Fire
Springs €pnupe €k véou Tov BpUAIKO TTapdvouo Poutrév Twv Aacwyv wg Pu-
B1kd @UAaka Twv dacwv. EptrAouTticaue 10 UAIKOG TTou ATav dIaBéoiuo atrd
MECQIWVIKEG UTTAAGVTEG UE TNV OIKOAOYIKN a@riynon tng €¢ENIENG Twv BpeTa-
VIKWV dypiwv d0acwv, Pe To ayyAikd Adikd Trapauubil Tou «Xepv Tou Kuvn-
yoU», JE Ta TTPAYMATIKA yeEyovoTa TwWV CAPTIOTAL €épywyv odoTroliag Katd Tn
Oekaetia Tou 1990 a1d 0IKOAGYOUG-TTayavIOTEG OIadNAWTEG, KABWG Kal WE
poTiBa atrd KEATIKOUG, yeEPHAVIKOUG Kal eAAnVIKoUg puBoug. H kaTtaoTpo®n
™G Opuds TNG AfunTpag amod Tov Epucixbova petaAAdooeTal oTnv Kata-
oTpo®n, amd Tov ['ku Tou [Kioummopv —Tov Nopuavdd £xBpd Tou Poutrév—
TNG MEYAANG dpudg Tou ZEpyouvT, Iepol dévipou TNG Oupooulk, Kupdg Twv
Aypiwv MNMAaCPATWY, TNV OTTOIQ EUEIC PAVTACTAKAUE WG I BOPEIA TUYXW-
veuon NG ARUNTPAS Kai TN ApTepng™.

Mu@oTrolia

Me 10 av@-pdyepa NG UONG, N A@AyNon PTTopEi va emMdIWEEI — TTAPAA-
AnAa kal pe AAAeG TEXVEG, ME TN Yovikh KaBodriynon, Tnv ekmaidsuon, Tn
Bpnokeia Kal TIG EKOTPATEIEG EVNUEPWONG— va KAAAIEPYROEl Yia euaiobnaia
TTOU Ba TTEPIOPICEl TNV EKUETAAAEUDN TWV QUOIKWYV TTOPWYV aTTO TOUG avOpPw-
TTOUG Kal Ba emdIWKEI Evav KOOPO OTTou N avBpwtrétnTa Kal n @uon Ba
MTTOPOUV va gudokipouv padi. Qotdéoo, ogeidw va avayvwpiow OTI Quth N
ouTOTTIK) @IAodOgia TTnyaivel evavTia 01O BIOAOYIKO EVOTIKTO TNG avOpwITIivng
@uonNG, To OTTOI0, OTO ATOMIKO, TO OIKOYEVEIOKO, TO ETAIPIKO ) TO KPATIKO £TTi-
medo, €ival va emMOIWKEI TO TTPOCWTTIKO, PPAXUTTPOBECHO CUUPEPOV TTAVW
a1rd oTroIadNnTToTE AAAN TTpoTepaidTnTa. H didackaAia Tng aydmng Tou Xpi-
oTOU aAAdCel dpaoTIKA auTh TNV TTApOPUNON, OAAG woTOCO N IoTopIa PAG
TTapéxXel EAAxIoTa TTapadeiypaTa OTTou N €BEAOVTIKA KATATTIEGN TOU TTPOCW-
TMKOU CUP@QEPOVTOG VA €QTACE TTOTE VO XAPAKTNPICEl OAOKANPES KOIVWVIEG.

% To 6vopa ‘OUpoouik’ To daveioTnke o KEBav Mavyoudpivyk atrd Tov XapakTipa
€VOG 0o0POoU OTO TTaPauUBI Tou Xepv Tou Kuvnyou, Kal To atrédwaoe o€ Jia BpeTavikni
Bed Twv dacwyv TTou 0pBd Aéyetal AvipdoTn.
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M" autd kai dlaTnPWw TIG AUPIBOAIEG Pou yI” QuTh TNV UTTOBECN, aTNV OTToIx
paiveral iowg va BaoideTal KI auTr n €101ynon, OTl AV TTPWTA PUTTOPECOUV Va
METAPOPPWOOUV o1 KapdIEG TwV avBpWTTWY, TOTE N OIKOAOYIKHA Kpion PTTopEi
VA AVTIUETWTTIOTEL. EUYAWTTEG TTPOEIBOTTOINTEIG VIO TOV AVTIKTUTTO TNG Bloun-
XQVIKAG avaTTugng €xouv diatuttwBei atrd euaiocbnreg Wwuxég, 6TTwWG o oui-
Aoy MTTAEIK, 116 TNV apxr TNG BIOUNXAVIKAG £TTAVACTACNG. ZAPEPA Eival TTIO
OuVvaTEG aTTo TTOTE, KOl OPJWG Ol puBPOoi TNG OIKOVOMIKAG avdTITuénG, TNG TTAN-
Buopiakng augnong Kai TNG OIKOAOYIKNG KAaTaoTpoPng gival uwnAdTepol TTapd
ToTé. YTTdpXEl éva XAoua avdpeoa oTa Adyia Kal TIg TTpdgels. EmRaAAovTal
KQAVOVIOHOI, EdPpAItOVOVTAl TTIPOCTATEUOUEVEG PUOIKEG TTEPIOXES, OAAG AUTEG Ol
QOKNOEIG TTEPIOPIOUOU TWV CnUIWV atrd TN Jia TTAEUpd, TTou Bupifouv TNV Ki-
Bwtd ToUu Nwe, poiddouv va cuvtpifovtal atmd Tov KATAKAUOHO TNG £EAAANG
QvATITUENG atrd TNV AAAN.

Katd Tn YeAETN TNG TTayKOOUIAG OIKOAOYIKNG KPiong, éXw PILOEl, OTTWG
kal GAAOI®°, pia uttap€iakn kpion eATTidag. EmOuuw éva eATTIS0Pépo dpaua
TOU MEAAOVTOG —YIQ TIG TTOPOUCEG Kal TIG MEAAOVTIKEG YEVIEG, VIO TNV BIOTTOIKI-
AOTNTA TNG ynG— aAAd duokoAgUoual va atro@Uyw TO CUPTTIEPAOHA TTWG, OTI
Kal va KAvw €yw Kal dAAOI TTou oKEPTOVTAI PE TOV id10 TPOTTO, N Kpion PHAAAoV
Ba XEIPOTEPEWEL, PHE TPOUEPEG OUVETTEIEG VIO HEYAAO PEPOG TNG GUONG KAl TNG
avBpwTtroTNTaG. MG Ba TTPETTEI VA AVTIUETWITICE! KAVEIG PIa TETOIA YyvVWan,
TTwG PTTopEi va ¢Aoel Tn {wr] Tou he Xapd; AKOPa KI €dv N avBpwTrdTNTa TEAI-
KA Bpel évav TPOTTO va CUUQIAILCEI TA EVOTIKTA TNG YE TNV EUNUEPIa Tou OI-
KOGUQOTAMOTOG, HOU QaiveTal pdAAov atriBavo OTI n TTaykoouia KatdoTtaon 6a
apxioel va BeATiwveTal, avTi va XeIpoTePEUEl, TOUAAXIOTOV KaTd T OIdpKEIQ
Cwng 6AwvV Twv TTapPOVTWY onpepa. Edv autd 1oxlel, TOTE TO EYKOOMIO Opaua
TNG OIKOTOTTiOG PTTOPE va €10wBEl WG £vag PUBOG PIOG XPUOTG ETTOXNAGS TTOU
TotroBeTeiTal 61 aTO TTAPEABSY, aAAG aTo PEANOV PETA Tov BIkd pag Bdvaro,
OTTWG N XPIoTIAVIKY EATTISA yIa «évav vEO TTapAdEITo Kal pia véa yn» .

Me 10 va ap@IoBnTw TNV idia pou TN B€an, PATTWG £XW UTTOVOUEUOEI OAO-
KAnpn Tnv eioriynon pou; Oxi atrapaitnta. H eATTida dev Ba TTpéTrel va uTro-
KUTITEl o€ pia Se€Id kaTaoTpopoloyia (Gotterdammerung)®’, 3161 dev pTTO-
poUpE va yVWwpPICOUUE TI Hag ETMQUAACTEl TO JEAAOV — 0€ QUTOV TOV KOGHO 1
o€ OTToIoVONTIOTE AAAOV.

% Goodchild Philip (2002), Capitalism and Religion: the price of piety, London:
Routledge.

% ArokdAuyn 21:1.

*" XpnoIpoTToit Tov 6po ‘Goétterddmmerung’ TTpoOKeINEVOU VO ava@epBw oTn oTdoN
TOU va ouveyilel kaveig va emMOIWKEN TTPOKANTIKA KAl KATAOTPOPIKG TO TTPOCWTTIKO
OUpEPOV, PE TN AOYIKN OTI N KOTaoTpo®n gival oUTwg 1 AAwG avamopeukTn. Rob-
inson, Kim Stanley (1998), Antarctica, London: HarperCollins.
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Edw mpémel va mapafidow Tn cUPBacn Tou opBoAoyioTiKoU UAIGHOU
TToU €ival atmodekTdg oTov akadnuaikd Adyo. MNpokeiyévou va TTapouPE oTa
oofapd Tn douAeld Twv agnynTwy, dev Ba TTPETTEl va TTAPOoUE oTa cofapd
Kal TO XWPEO TOU PAVTOOTIKOU, €KEi OTTOU TO TMBavVO dev TTEPIOPICETAI OTTO AU-
16 TTOU €ival opaTtd aTov UAIKO KOGHO; H Mdapykapetr AAegiou anueiwver 6T n
TP6Oeon «Tmapd-» o€ TTOAAG EAANVIKG €idn a@riynong —«Tmapddoan», «Tra-
PAPUBI», «TTAPaAOYA»>e— «anuaivel TO va Byaivel KAVEIC aTTd T PUGIONOYIKG
opla. 2 auTd Ta €idn aprynong, 1o vonua Bpioketal akpIfwg oTo xdoua a-
vaueoa oo “aAnBivé” kai 1o “un aAnBivé”, dnAadr avdueoa oTnv TTPonyou-
HEVN EPTTEIDIA KOl TO BUVNTIKG PéANOV»®?. EGV atrodexToUpe auTh TNV eAeUBE-
pia, edv atro@Uyoupe va uttoBaBuicoups TN @aAvTacia aTTOKAEIOTIKG O€ VEU-
poywuxoAoyia, TéTE TO PAYEPA TNG GUONG aTTd TIG I0TOPIEG OTN QavTAcia Pog
MTTOPEl va unv gival yévo éva epyalcio yia va kaAAiepynBei n olkoAoyIkn €u-
oTTAayvia- uTTopei va ouvelo@Epel o€ KATI TTou uttepPBaivel Tn BIKR pag Bvnth
utrapén, Tou gival TTEpa atrd Tn dIAKPIoN PETAEU TTapeABOVTOG Kal HEAAOVTOG.
O ToOAkiv TTpoTeivel 6TI N UTTOdNUIOUPYIKA TEXVN TNG MAYEIOG —OTTWG O TPOTTOG
mou o1 ABoplyiveg TpayoudoUv Tn yn o€ aévan dnuioupyio— «UTTopEi oTnVv
TTPAYHMATIKOTNTA va BonBdel otnv dvBnon kal Tov TTOAAATTIAG €UTTAOUTICUO
NG TTAGong» °:

EuAoynuévol gival ol yUBOTTAAOTEG E TOUG OTiXOUG TOUG

yia TTpdydaTa TToU OV UTTAPXOUV OTN YVWOTH I0TOpIa.

Aev givai ekeivol TTou EExaoav Tn NUxTa,

I TTOU JAG TTPOCKAAOUV va KATAPUYOUUE OTIG OPYAVWHEVES ATTOAQUOCEIG,
O€ ATTOPOVWHEVEG VNOIOEG OIKOVOUIKNG EUDAIMOVIOG. ..

‘Exouv d¢l Tov ©dvaTo Kal TnNv ammoAuTtn ATTAq,

aAAG woTOoO dev Ba UTTOXWPOUCAV ATTEATTIOUEVOI,

OAAG GUXVG £XOUV OTPEWEI TO TPAYOUDI TOUG GTN Vikn

Kal £€Xouv Bepuadvel TIG KapdIEG e BPUAIKEG QWTIEG,
pwrTiCovtag 1o Twpa Kal To KATrorTe,

HE QWS aTTé AAIOUG TTOU GvOpWTTOG Sev Xl akOpa del &',

%% 01 6pol «TTAPAES0oN», «TTAPAUUBI» Kal «TTapaAoyr» eu@avifovial oTa eAANVIKG
OTO TIPWTOTUTTO KOI HETAPPAOVTAl TNV UTTOCNUEIWGN (ONU. HETOPP).

%9 Alexiou, After Antiquity, 165 — 166.

g0 Tolkien, «On Fairy Stories».

®1 |dem, «Mythopoeia».
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2€ auTo To 6paua, To vonua Tou PJuBou dev gival atTAd pia peTagpopd yia
KATI péoa oTOV KOOMO TToU yvwpiCoupe, aAAd €TTiONG Kal pia okiwdng vogn
NG €uPUTEPNG TTPAYMOTIKOTNTAG £Ew amd Tn otmnAid Tou MNAdTwva. Méoa
atré ToV QOaKO TNG PavTaaiag, T600 0 HUBOTTAAOTNG 600 Kal TO KOIVO EUTTAE-
KOVTAl PETAQUOIKA PE auTOV ToV GAAO KOOHOo. PUOIKd, €AV aTTOOTPAPOUUE
TEAEIWG aTTO TOV UAIKO KOGMO, TTPOKEINEVOU va adpdEoupe pia aAAOKOOUN
eATTiIOQ, TO MBavoTEPO gival 0TI Ba apeAfjooupe Toug NBIKOUG KavOVES TOU U-
AIKoU k6apou. To outotTiké BaaiAeio Tou BaciAid ApBoUpou diaAleTal 6Tav ol
ITTTTOTEG TOU PeUyOUV yia va avalnTicouv 1o Ayio AIoKoTTéTNPo. Agv TTPpOKEI-
Tal yia €TMIAOYA €iTE TO €va €iTe TO AANO, aAAd yia cuvOUACHO Kal TO €va, Kal
TO0 dAAo. Kal TTdAI uTtdpxel hia duadikh avTITTapdBear), TTou TTPETTEl VA UTTEP-
Bouue, avapeoa oTo UNIKO KAl 0TO QavTaoTIKG. AvAuEoa OTnV I0ToPIA KAl OTO
MUBo. Avdueoa otn adpka Kal ato Adyo. Na avalnTiooupe, evavTtia oTta idia
Mog Ta PBIOAOYIKG EVOTIKTA, MIO QEIPOPO €IpvN ME TN GUON, Kal TaUTOXpova
va o@upnAaTACOUUE TNV TTapnyopIid Tng eATTidag, diauéoou TNG pavTaciag.

Euloynpuévol givai o1 dvBpwTrol TG QUANG Tou Nwe, TTou £xTIoav
TIG MIKPEG TOUG KIBWTOUG, av Kal adUVAPES KAl PTWXA YEUIOUEVEG,
Kal TIJoveUoUV PEOa aTTd EVAVTIOUG AVENOUG TTPOG €va QAVTOAOUQ,
HIa GRKN Yia éva NU@vI TToU JavTeUouv e Thv TroTn®2.

OméTe €xoupe akOPa avdykn Tou peydAoug puboug Tou BavdTtou Kal Tng
emaTpong —Tng Mepoepdvng, Tou Opeéa, Tou Oalpn, Tou BaaiAid ApBou-
pou, Tou Inoou XpioToU— TTOU PayeUouVv TTPAYMOTIKG TOTTia Kal TTPOAEyOUV
TautdXPOVa TO BAvVATO Kal TNV ETIOTPOQN TNG agBoviag Tng euaong * 1o Bdva-
TO KaI TNV €TMOTPOPN TN dIKK pag. Katd méco n mapnyopid TTou TTpoc@EPOouV
gival «atrAG» @AvTOOoTIKA 1 MIO uTToyia pia JeYaAUTEPNG TTPAYUATIKOTNTOG,
Oev Ba 1o pdBoupe TTOTE PE OIyoupId oTnV aTTodw TTAEUPA Tou TTapadeioou.

Euxapiorieg

Eipar euyvwpwyv otnv TacoUAa TolAigévn, TToUu PE TTPOOKAAECE va TTO-
pPOUCIdowW auTr TNV €I0AYNON OTO TTPWTO CUVEDPIO pe BEpa «A@rynon Kal
MepiBdAAov», TTou dlopyavwveTal atmo Tnv MaveAArvia ‘Evwon A@rynong kai
10 MavemoTtAuio Osocoaliag, oTtov MNMakid MavreAerjpova Miepiag, otig 11-13
Maiou 2007. MoAAég euxapioTieg otnv KipoTtu Xaptoiwtng, Tnv Maipn Mé-
vTAIKOT, Tov NTENRIVT METKaAQ Kal Tov TkAev ZuIB TTOU ékavav axXOAia o€
TTPWIYEG EKBOXEG TNG el0AYNoNG. ETriong, euxapiotw Tov BaoiAn ApyupoUAn,
Tov Mtrev Xaykaptu, Tov ‘Epik Mdvtev, Tov KEBav Mdvyouapivyk kai Tnv Ma-

%2 |bid.
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piva TpekAn, kal éva peydAo euxapioTw oTnv EAévn Zaupapd TTou PETEQPATE

auTo TO KeiNeVO OoTa EAANVIKA.

Anthony Nanson
NéxTopag MavetmotApiou Bath

Metd@paon keipévou: EAEvn Zapapd
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How Can Live Storytelling Re-enchant the Natural World in an Elec-

tronic Age?”

Throughout history, and especially since the industrial revolution, the ad-
vance of humankind has been at the expense of the rest of nature. As hu-
man populations expand, colonise territory, and exploit resources, so the
populations of other species tend to diminish, some to extinction, and living
habitats are transformed into deserts of concrete, tarmac, monoculture, and
bare earth. In England, where the industrial revolution began, this process
continues despite a vigorous conservation movement: the intensification of
agriculture over the past thirty years has halved the populations of many bird
species’. Some will ask whether such things matter. Are not human interests
more important than non-human ones? Does not economics trump ecology?
Is not the conservation of wild creatures and landscapes merely a prefer-
ence of leisured classes conditioned by nineteenth-century romanticism? It’'s
not my task here to counter these arguments. | shall assume that the vital
priority of conserving ‘nature’ can be persuasively argued on multiple bases:
that human existence depends on a complex interconnected ecosystem; that
nature nourishes our psychic well-being; that it’s intrinsically beautiful and in-
teresting; that non-human entities have their own right to exist; that nature is
a divine creation; that traditional assumptions that its bounty is inexhaustible
are invalidated by today’s global ecological crisis.

In Storytelling and Ecology | surveyed the gamut of ways that oral story-
telling can interface with ecological concerns?. Here | shall address the par-
ticular question of how storytelling can help to foster love for nature. For
surely people need to care about the well-being of nature before they will be

* Text © Anthony Nanson 2007.

' Graham Harvey, The Killing of the Countryside, Vintage, London, 1998; Peter Hol-
den & Tim Cleeves, RSPB Handbook of British Birds, Christopher Helm, London,
2002.

2 Anthony Nanson, Storytelling and Ecology: reconnecting nature and people
through oral narrative, University of Glamorgan Press, Pontypridd, Wales, 2005.
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willing to pay the price of protecting it. Taking inspiration from traditional cul-
tures’ ‘enchantment’ of nature, | shall consider — in terms of empathy, con-
nection, significance, and sacredness — how storytelling may help to ‘re-
enchant’ people’s perception of wild creatures and places. | shall then sub-
ject the above premise to a harsh realist scepticism that, paradoxically, in-
vites a metaphysical response in which the mythic imagination has a vital
role.

Alienation

The term ‘nature’ is problematic, since the perception that nature and
culture are separate and opposed lies at the root of the ecological crisis. For
the sake of discussion | will use the word ‘nature’ to refer collectively to the
ecology of wild entities, living and non-living, that could flourish independ-
ently of humans but in practice often coexist with human activity. The cri-
tiques of environmentalism | listed above imply an opposition between mu-
tually exclusive alternatives: civilisation or nature; human or non-human. Za-
kynthos, for example, has seen head-on conflict between environmentalists
keen to protect nesting sites of the endangered loggerhead turtle and local
people angered by the concomitant restriction of development®. In England,
nature conservation areas, where development is curtailed, are segregated
from land zoned for human habitation or food production, where nature
tends to be destroyed“. To experience much nature other than the opportun-
ist species able to survive in urban areas, city dwellers must travel to pro-
tected or remote areas where biodiverse nature is allowed to flourish. Chil-
dren, unable to simply run into the fields to play, watch TV instead.

The way forward, | suggest, lies in reconciling this opposition between
nature and culture, in our thinking, in our hearts, in the way we inhabit the
land. The mythic idyll of ‘Arcadia’ offers an idealised vision of people and na-
ture flourishing together in the same landscape. Whether such an ecotopia®
ever existed is moot. It's a far cry from the combative attitude to nature
which Dimitrios Theodossopoulos observes in Zakynthiot country-folk strug-
gling against weeds, pests, and climate to eke a living from their land®. Some

® Bob Gibbons, Greece: travellers’ nature guide, Oxford University Press, Oxford,
2003; Dimitrios Theodossopoulos, Troubles with Turtles: cultural understandings of
the environment on a Greek island, Berghahn Books, New York, 2005.

* Recent government policy has, however, encouraged farmers to set aside some
land as wildlife habitat.

® ‘Ecotopia’ = an ecological utopia.

6 Theodossopoulos, Troubles with Turtles.
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attribute such antagonism to Christianity’s historical assertion of human do-
minion over nature’. David Abram traces Western culture’s alienation from
the earth to the Greek invention of an alphabet that divorced thought from
sensual reality®. Others look back to the rise of organised agriculture which
consigned to a ‘golden age’ memory the ancestral hunter-gatherer's wild
freedom as one ‘link in the long chain of creation’®.

Do we find, then, an Edenic ecotopia among hunter-gatherer societies?
Colin Turnbull observed in the Mbuti a profound love for the Ituri Forest'
they inhabit, and indeed worship, yet also observed them heartlessly mock-
ing animals they'd speared'’. The myth of the noble savage, though some-
times truer than sceptics credit, has never been true in perfecto. The Eskimo
hunting life entails much hardship and fear, Barry Lopez observes:

They are afraid because they accept fully what is violent and tragic in na-
ture. It is a fear tied to their knowledge that sudden, cataclysmic events
are as much a part of life, of really living, as are the moments when one
pauses to look at something beautiful 2.

The power over nature that technology has given modern civilisation
poses a grave threat to the ecosystem but also offers us the possibility, if we
choose it, of working towards new kinds of participation in nature’s complex
equilibria. Romantic, environmentalist, creation-spiritualitym, and neopagan
sensibilities, by extending the scope of compassion for the ‘other’ to encom-
pass the non-human, might conceivably both facilitate nature’s flourishing
and enhance the joy of human existence.

" Ibid.; Lynn White, Jr, ‘The Historical Roots of Our Ecologic Crisis’, in The Ecocriti-
cism Reader: landmarks in literary ecology, ed. Cheryll Glotfelty & Harold Fromm,
University of Georgia Press, Athens, GA, 1996.

8 David Abram, The Spell of the Sensuous, Vintage Books, New York, 1997.

® Simon Schama, Landscape and Memory, HarperCollins, London, 1995. See also
Hugh Brody, The Other Side of Eden: hunter-gatherers, farmers, and the shaping of
the world, Faber & Faber, London, 2002; Richard Heinberg, Memories and Visions
of Paradise: exploring the universal myth of a lost golden age, Jeremy P. Tarcher,
Los Angeles, 1989.

' Democratic Republic of the Congo.

" Colin Turnbull, The Forest People, Pan, London, 1976.

12 Barry Lopez, Arctic Dreams: imagination and desire in a northern landscape, Har-
vill Press, London, 1999, p. 201.

'3 ‘Creation spirituality’ = the tradition within Christianity which honours nature as an
expression of God.
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Enchantment

Traditional societies perceive the landscape as permeated and animated
by a coextensive mythscape of stories, songs, spirits, and other elements of
what | shall call ‘enchantment’. Of the Gloucestershire valley in which he
grew up in the 1920s, Laurie Lee writes,

There were ghosts in the stones, in the trees, and the walls, and each
field and hill had several. The elder people knew about these things and
would refer to them in personal terms, and there were certain landmarks
about the valley — tree-clumps, corners in woods — that bore separate,
antique, half-muttered names that were certainly older than Christian™.

This enchantment of nature grants awareness that one’s livelihood de-
pends upon nature’s fertility; knowledge how to sustainably extract its re-
sources; fear of its power to inflict harm; remembrance of where ancestors
have done deeds and been laid to rest; a moral code mapped upon places
and creatures; communion with the divine.

Such perceptions have historically been dismissed as superstitions from
which people may be liberated by Christian — later, materialist — ‘truth’. ‘The
spirits in natural objects, which formerly had protected nature from man,
evaporated,” says Lynn White. ‘Man’s effective monopoly on spirit in this
world was confirmed, and the old inhibitions to the exploitation of nature
crumbled’’®. The tide of modernisation has swept away nature’s enchant-
ment at the same time as it has swept away much of nature.

In describing nature as ‘enchanted’, | have in mind J. R. R. Tolkien’s use

's'® ‘subcreation’ of a ‘sec-

of the term ‘enchantment’ to denote a story-maker
ondary world’ that imaginatively reflects truths about the ‘primary world’ we
inhabit". The mythscape is not susceptible to scientific observation. It exists
in the imagination; the ‘truth’ it mediates is not the same as verifiable, ra-
tional ‘truth’. Yet, if such enchantment has mediated respect for nature in
traditional societies, might some ‘re-enchantment’ of nature help to instigate
more respect of that kind today? Not to reconstruct the mindset of past so-
cieties. Not to abandon scientific understanding that has liberated people

from unnecessary fears and harmful ignorance. Not to cleave to non-rational

* Laurie Lee, Cider with Rosie, Penguin Books, Harmondsworth, England, 1987.

18 White, ‘Historical Roots of Our Ecologic Crisis’, p. 10.

'® | use ‘story-maker’ to refer collectively to storytellers and story-writers.

7 J R R Tolkien, ‘On Fairy-Stories’, in Tree and Leaf, HarperCollins, London,
1988.
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belief systems held to be incontrovertible truth. | mean a re-enchantment of
nature in that which we acknowledge to be our imagination — the story-
teller’s, the listener’s, the collective imagination of the people who share the
stories and the land — but which also shapes who we are and what we value.

In examining how storytelling can help to re-enchant nature, | shall ad-
dress both the content of the stories we choose to tell and the process of
storytelling as an activity. Lest this sound like a masterclass in brainwashing
techniques, let me acknowledge that, yes, the promotion of respect for na-
ture is in part a political mission and, yes, one could try to use storytelling in
a cynically manipulative way. But it's also a mission of relationship, and
means should be in harmony with ends: if we aim to foster more respectful
relationships with something other — non-human nature — then our storytel-
ling must be respectful of the other — the listener — as an autonomous being,
whose imagination will respond in ways we can’t expect to control. If storytel-
ling takes place outdoors, in nature, we must respect too the autonomous
agency of nature to contribute to the experience in unpredictable ways.

So, let me tell you a story ...

Empathy

In the basement of a museum in Bath | once saw, in a glass case, a
stuffed bird that was about so big, with handsome plumage — blue above
and a wine red breast. The caption said this bird came from the eastern
woods of North America. It's name was Ectopistes migratorius; otherwise
known as the ‘passenger pigeon’.

Now, the passenger pigeon was once the most abundant bird on
earth. Possibly forty per cent of all the birds in North America were pas-
senger pigeons. The early European settlers were amazed to see the
enormous flocks, hundreds of kilometres long, each containing thou-
sands of millions of birds. The naturalist John James Audubon saw one
such flock in 1813. He said the sky was literally full of birds and the
noonday sun was darkened as if by an eclipse. Their droppings fell from
the sky like snow and the noise of beating wings overwhelmed his mind.
He dared to venture inside a wood where they were nesting. The smell in
there was incredible and the droppings lay so deep on the ground that at
first he thought they were snow. When the birds returned to their nests,
the sound of their landing in the trees was like thunder, their wooing calls
were like the ringing of bells, and branches snapped off, whole trees col-
lapsed, under the weight of so many birds.
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The native people had always hunted the passenger pigeon. Its meat
was tasty and the birds were easy to kill: you could just knock them down
with a pole. But for the European settlers, struggling to get by in a new
land, the passenger pigeons were like manna from heaven. They killed
them for food. They killed them for sport. They organised mass hunts, af-
ter which each man took as many dead birds as he wanted and the rest
were left for the pigs.

After 1800 the industrial revolution was underway and in the fast-
growing cities there was a lucrative market for game. Passenger pigeon
became a fashionable delicacy. The hunting became commercialised
and mechanised. The birds were killed with guns, nets, fire, by pulling
down trees, even with an early kind of machinegun. The new railways
were used to transport the carcasses to market and the telegraph
brought the latest information to help the hunters track the flocks.

The passenger pigeons were killed in enormous numbers. In one
year a thousand million were killed in Michigan alone. The native people
protested against this scale of slaughter. They were ignored. People said
the passenger pigeon needed no legal protection — because they were
just so numerous.

But they were becoming less numerous. On top of all the hunting,
rapid deforestation to make space for farmland was destroying their food
supply of beechmast and acorns. In 1878 the last really big flock of one
thousand million passenger pigeons nested near Petoskey, Michigan.
The hunters came — and destroyed that flock. In one month they took
three hundred tons of pigeons. There were five freight cars packed full
with their carcasses every day of that month.

Now the passenger pigeon was really in trouble. Their population
fragmented and dwindled. Their breeding cycle was disrupted. Their
nesting sites were destroyed. Each pair of birds was able to produce only
one chick per year. They just couldn’t breed fast enough to replace their
losses.

The last flock of any size — 250,000 — nested in a wood on the Green
River, Ohio, in 1896. The hunters got word by the telegraph. From every
direction they converged by railway upon that wood. And they obliterated
those birds. Of the 250,000 just five thousand escaped. One hundred
thousand newborn chicks, of no commercial value, were left to the
predators. The carcasses of the adult birds were loaded on to a freight
train and sent to market. But a derailment further down the line brought
the train to a halt. In the hot sun the carcasses tightly packed in the



freight cars soon began to putrefy. The whole lot went to waste and were
dumped in a ravine nearby.

After that, sightings of passenger pigeons were few and far between.
In 1902 a flock of 140 was seen in Arkansas — and shot down. In 1904
one was seen in Vermont. It was shot down. In 1906 one more bird in
Arkansas. It was shot down. In 1907 one was spotted in Quebec. Again it
was shot down. And that was the last time anyone shot — or saw — a wild
passenger pigeon.

There were still a few in zoos. But they did not breed well in captivity,
and one by one the captive birds died.

Until there was one left.

They called her Martha. She was born in Cincinnati Zoo in 1885.
People came from all over the United States to see her — the last of the
passenger pigeons. She lived on to the age of twenty-nine. She died on
1 September 1914 at 1.00 p.m. With her death, the passenger pigeon,
which had once been the most abundant bird on earth, became extinct'®.

I might have told essence of this story from the point of view of Martha;
or perhaps of a fictional hunter who took part in the great pigeon hunts, ob-
served the birds’ falling numbers, and in his old age visited Martha in the zoo
and regretted his part in the species’ demise. These would be nice strate-
gies, especially for telling this story to children, and might effectively elicit
empathy for the passenger pigeon — the whole species ultimately personified
in its last survivor. But | like to tell the story in the bare, historical way I've
just told it. By avoiding fictional embroidery, | signal that, so far as | can as-
certain the facts, I’'m narrating something that really happened and ought to
be remembered. The story is thereby received with heightened gravity, even
shock, and an empathy akin to that with which an audience might receive a
story of an atrocity against human beings.

To distinguish between the impact of a story presented as true history
and that of a more imaginative story raises hoary questions about how well
we can know the truth of past events. Those passionately committed to a
faith, a nation, an ideology have often persuaded themselves that certain
traditional stories — which cannot really be confirmed beyond reasonable
doubt — are the literal truth of what actually happened. In a workshop | ran

'® Anthony Nanson, ‘The Passenger Pigeon’, oral narrative. Sources: David Day,
The Doomsday Book of Animals: a unique natural history of three hundred vanished
species, Ebury Press, London, 1981; Robert Silverberg, The Dodo, the Auk and the
Oryx: vanished and vanishing creatures, Penguin Books, Harmondsworth, England,
1973.
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about true-life ecological stories two students protested my distinction be-
tween historical and traditional stories: one asserted that for her the ancient
myths are as ‘true’ as anything in history; the other questioned how | can be
sure the passenger pigeon flocks ever existed. Yet, when | explained how
Fire Springs'® sometimes embed a challenging true-life story within a set of
more entertaining, traditional stories, the former student said that if she were
told a story like the passenger pigeon’s in such a context she would feel like
she’'d been ‘raped’. Challenging though this comment was, it confirmed that
people do respond differently to the ‘truth’ of history and the ‘truth’ of myth —
even if, ultimately, we cannot draw a neat line between the two.

Both true-life and imaginative stories can, in different ways, contribute to
nature’s re-enchantment by eliciting empathy for that which is ‘other’: not
merely the human other — of different gender, ethnicity, class — but also the
non-human. In Greek stories since antiquity the trope of metamorphosis has
suggested a reciprocity between human and non-human; it's sometimes
coupled with the hero doing a kindness to an animal, as in the tale of
“Yiankos’ (involving eagle, lion, and ants)®.

To feel empathy for animals takes not so vast a stretch of the imagina-
tion. To feel it for plants requires rather more. To experience empathy for the
non-living elements of nature — mountains, rocks, caves, lakes, streams,
seas, even the planet as a whole — may require one to attribute to these
things some form of spirit. Important about the process of storytelling is that,
like literature, it engages the audience’s imagination in an active way. The
listener, like the reader, actively perceives experiences from the point of
view of people, or beings, other than oneself. ‘Those of us who have been
true readers all our life’, says C. S. Lewis,

seldom fully realise the enormous extension of our being which we owe
to authors ... | regret that brutes cannot write books. Very gladly would |
learn what face things present to a mouse or a bee; more gladly still
would | perceive the olfactory world charged with all the information and
emotion it carries for a dog?".

¥ The British storytelling company Fire Springs comprises Kirsty Hartsiotis, Kevan
Manwaring, David Metcalfe, Anthony Nanson, and Richard Selby.

% Margaret Alexiou, After Antiquity: Greek language, myth, and metaphor, Cornell
University Press, Ithaca, NY, 2002.

2c.s. Lewis, An Experiment in Criticism, Cambridge University Press, Cambridge,
England, 1992, p. 140.
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This active imagining creates in the audience’s mind an experience akin
to a memory; this experience, including their empathy with the story’s pro-
tagonists, becomes part of who they are. The audiovisual media of cinema
and television do not engage the creative imagination in so active a way.
The imaginative work is done for us and presented to us as a spectacle.
From a remote citadel the film-maker manipulates us to empathise with the
hero, to feel strong emotions; but when the film is over we leave the screen
behind and walk away.

Al Gore’s documentary about global warming, An Inconvenient Truth,
dissonantly subverts our normal experience of cinema. We watch the spec-
tacle of Gore addressing, like a storyteller, a live audience. We're stirred by
a momentous story that bears the gravity of something that’s actually hap-
pened and is still happening. But then we walk away. In my case, alone. | left
the cinema in tears, needy to share in company the challenge of receiving
that story. My feeling of isolation in that moment points towards the second
way storytelling can re-enchant nature: by making a connection.

Connection

The beauty and educational value of nature documentaries are undeni-
able; yet the uplifting sense of wonder to be had from watching, say, the
BBC’s Planet Earth can become an end in itself, not so different an experi-
ence from watching fantasy-scapes created entirely from CGI.>> Many peo-
ple’s knowledge of nature derives more from TV than the real thing. More-
over, the selection of footage — typically from unspoilt places like nature re-
serves — that will best uplift the audience conveys a false impression of na-
ture’s well-being. Once sufficient footage of creatures and habitats is ar-
chived to provide samples for CGl, the audience’s desire for images of na-
ture could in theory be satisfied without the real thing needing to exist — as
already demonstrated by TV series like Extinct.

The pervasive presence of audiovisual media, and other communications
technologies, distances people from what is physically around them. Abram
argues that writing too is guilty of this effect.”> Where storytelling scores over
all these media is in the way that, at the same time as it engages the lis-
tener’s imagination, it also confronts them with the physical presence of the
storyteller and also the other members of the audience and the environment
in which the storytelling is taking place. It makes a connection between the

2 CGI = computer-generated imagery.
B Abram, Spell of the Sensuous.
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actual and the imagined, between the primary world we inhabit and the sec-
ondary world of the story.

In England, at least — where the combination of omnipresent communica-
tions technologies and entrenched neoliberal policies has exacerbated peo-
ple’s alienation not only from nature but from society too — the confrontation
with a live storyteller can pose a radical challenge. Some audience members
don't at first realise that storytelling is a relationship, that the storyteller, not
being a TV screen, cannot tell the story well unless the audience actively lis-
tens; you have to work to win their attention, to the story, to the whole situa-
tion of you telling the story to them in this place. This eliciting of responsive-
ness to a stranger — the storyteller — is one tiny step, against the grain of late
modern society, towards a more general sense of responsibility to the reality
around us: other people, other species, the physical environment.

The storyteller — unlike the film-maker — having elicited this relationship
with the audience, then has the responsibility of guiding them safely back to
the here and now. This process of ‘return’ is experienced collectively. In in-
formal settings especially, the telling of one story may precipitate discussion
or the telling of other stories by other speakers. In Africa, Cynthia Ward ex-
plains, ‘the value of the oral tale to the oral culture lies not entirely in the tale
itself, but, perhaps more significantly, in the discussion it generates after it is
told®.

In the storytelling moment a web of connections is woven between the
storyteller and the audience, and among the audience, and also between
them and the place where they are. If this place is outdoors, then a connec-
tion is made with whatever aspects of nature are manifest there. This con-
nection is deepened if the storyteller incorporates qualities of that place into
the storytelling, or chooses stories that pertain to the local ecology — or are
set in that very place:

This knowledge of the place informs the telling, so that when a story is
told ‘in situ’ what the mind’s eye is seeing (the invisible world) locks in
with and corresponds to what is actually there. The teller becomes a me-
dium through which the landscape can speak (Hugh Lupton®)

Such a connection can readily be sought with landscapes, habitats,
plants. It’s trickier to persuade a wild animal to stand still while you tell a

2 Cynthia Ward, ‘What They Told Buchi Emecheta’, Proceedings of the Modern
Language Association, 105(1), p. 88. Quoted in Alexiou, After Antiquity.

% Hugh Lupton, The Dreaming of Place: storytelling and landscape, Society for Sto-
rytelling, Reading, p. 22.
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story in its presence. But telling stories about places and creatures, whether
in situ or not, leads us to the third way storytelling can re-enchant nature: by
according specific places and creatures a unique significance.

Significance

Trees are a good example. They're a key element of many habitats and
— in attaining ages that plumb beyond the human lifespan into the past, and
in their branching form — they are redolent of story-making itself. Once peo-
ple have learnt to identify different trees, imaginative significance can be im-
parted to particular species by the telling of stories in which those species
feature?®, especially when this is done in the presence of living specimens.
The trick is to find not stories that mention trees as scenery, but stories in
which the tree is a major character, such as ‘The Girl in the Bay-Tree’?’. from

Greece, or ‘The Green Ladies of One Tree Hill'® (

about beeches), from the
British Isles

In both those tales the tree’s animating spirit manifests as a dryad-like
female being. In the Welsh tale ‘The Woman of Llyn-y-Fan'® the spirit of a
lake similarly takes womanly form. Such anthropomorphism is not essential.
The protagonist of the Estonian tale ‘The Lake that Flew Away® is a lake,
Lake Eim, which retains the form of a lake throughout®'.

From a materialist perspective, such stories are of course make-believe.
How are we to understand the significance they bestow on non-human enti-
ties? The tree spirits are but a metaphor, says the materialist. A metaphor of
what? Of some archetype in the human psyche? No doubt. But must we be
so anthropocentric? What does the metaphor signify about the trees them-
selves. In Tolkien’s theory of ‘mythopoeia’ the metaphors of fantasy reveal
‘the “living light” within each thing. He claimed’, says David Day, ‘that it was
through fairy tales that he first understood the real wonder of basic things: of
stones and iron and trees and fire and wine and bread.”® Through our
imagination and the power of words, Tolkien believed, we see inklings of a

% See, for example, Helen East and Eric Maddern, Spirit of the Forest: tree tales
from around the world, Frances Lincoln, London, 2003.

" R. M. Dawkins, Modern Greek Folktales, Oxford University Press, Oxford, 1953.

%8 Michael Foss, Folk Tales of the British Isles, Macmillan, London, 1977.

% Gwyn Jones, Welsh Legends and Folk-Tales, Oxford University Press, London,
1955.

% Geraldine McCaughrean, 100 World Myths & Legends, Orion, London, 2001.

"] am indebted to Kirsty Hartsiotis for this observation.

% David Day, The World of Tolkien: mythological sources of The Lord of the Rings,
Mitchell Beazley, London, 2003.
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greater reality — akin to Plato’s world of forms — in which the true being of all
of nature resides™®.

This heightened vision of the significance of creatures, materials, and
places seems to me to chime with the Australian Aboriginal concept of the
Dreaming: a vision of mythical beings, some pictured as archetypes of wild-
life, creating the land’s features along ‘songlines’ that criss-cross the land.
I's a vision that transcends time: not merely a memory of a golden age, but
an eternal coming into being which continues to take place so long as the
landscape remains intact and the people keep singing the songs that narrate
this creative process. It bestows immense significance on the landscape and
thereby resists, to the extent the colonised Aborigines are able to resist, the
damaging of land and ecology by modern development®.

Every country has its own mythscape of stories: ranging from personal
anecdote, through history, legend, folktale, to the myths of the land’s crea-
tion. For the storyteller, there’s a tension between well-structured, well-
travelled folktales, which often have lost any specific mooring in the land-
scape — but are very entertaining — and local legends that are more anecdo-
tal — less satisfactory purely as stories — but gain meaning from their location
in the landscape. The Aboriginal songs of the Dreaming are an extreme
case of the latter. But there’s plenty of middle ground. Many episodes in the
story of King Arthur map on to the British landscape. Localities in Scotland,
Wales, England, and Brittany make competing claims for some of the same
episodes; something that need not vex us unless we be determined that the
stories represent historically true events.

Uther Pendragon, the High King of Britain, conceived an insatiable desire
for the most beautiful woman in all Britain. Her name was Ygerne. But
Ygerne was married, to Gorlois, the Lord of Cornwall. But Uther Pen-
dragon, he had to have her! He led his armies sweeping into Cornwall
and besieged Gorlois in the castle of Dimilioc. Meanwhile Ygerne took
refuge in the castle of Tintagel. Perhaps you’ve been there — and seen
how it's defended on all sides by cliffs that fall sheer into the waves and

3 Tolkien, ‘On Fairy-Stories’; idem, ‘Mythopoeia’, in Tree and Leaf, HarperCollins,
London, 1988.

3 Abram, Spell of the Sensuous; Bruce Chatwin, The Songlines, Pan, London,
1988; James G. Cowan, The Aborigine Tradition, Element, Shaftesbury, England,
1992.
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is joined to the mainland by an isthmus so narrow that a single warrior
could hold off an army®.

As | tell this | picture in my mind my own memory of Tintagel and | seek
complicity with those in the audience who’ve been there too. The castle is
long ruined and, thanks to its fame as the place of Arthur's conception and
birth, the peninsula that it defended is managed by English Heritage to con-
serve both its historical and ecological heritage. In this kind of way many ar-
chaeological sites, their rubble of stones made significant by stories, are pro-
tected as de facto nature reserves. Think of the anemones and pines of
Olympia; or the tiny oasis of greenery that is the Sanctuary of Demeter at
Eleusis, now surrounded by heavy industrial development. Pedro Olalla’s
Mythological Atlas of Greece, by plotting on maps covering the whole of
modern Greece nearly every episode in Greek myth that takes place in that
territory, enables one to track the ancient stories across the landscape®.
With stout boots and a stick to fight off sheepdogs, you can try to follow
Greek ‘songlines’.

But small nature reserves are vulnerable to climatic change. Sustainable
species populations, especially of larger animals, need freedom to roam. If
people are to be reconciled with nature they need to be able to coexist with
wild creatures in the same land. This suggests a need to enchant with sig-
nificance not just points in the landscape but geographical space on a larger
scale. Besides archaeological sites, Olalla’s atlas labels whole rivers and
mountains implicated in mythic events. The story of Atalanta’s youth ranges
across the whole of Mount Parthenio. Who can say at what spot on the Eu-
rotas river Zeus impregnated Leda with Helen and Polydeuces?

Catherine Parker has applied E. W. Soja’s notion of ‘thirdspace’ — which
tries to break down the binary opposition between objective and imagined
perceptions of geographical space® —to examine holistically the human in-
habitation of a landscape in Arcadia during antiquity: she finds a combination
of economic, social, and sacred factors®. Let us consider now the fourth and
most radical way in which storytelling can re-enchant nature: by evoking a
sense of the sacred.

% Fire Springs, Arthur’s Dream, storytelling production (CD, Abaris Records, Bath,
England).

% pedro Olalla, Mythological Atlas of Greece, Road Editions, Athens, 2002.

% E. W. Soja, Thirdspace: journeys to Los Angeles and other real-and-imagined
places, Blackwell, Oxford, 1996.

38 Catherine Parker, ‘Arkadian Landscapes’, Rosetta, 1, pp. 10-21.

67



Sacredness

68

The land of Dotium, in Thessaly, was greatly blessed by corn-haired
Demeter, the goddess of all growing things. Its green forests teemed with
game. Its orchards abounded with fruit. Its thick soil gave heavy harvests
of grain. But Erysichthon, the King of Dotium, had no fear of Demeter or
any other of the gods and often spoke of them with scorn. ‘Is not the land
mine, to do with as | wish?’ He killed the game and cut down the forests
howsoever he pleased. He even began to cut down the sacred grove of
Demeter.

But when he commanded his men to cut down the huge ancient oak
in the very centre of the grove, they all cowered back in fear. This tree
was so sacred, so precious to Demeter; its branches were festooned
with garlands and ribbons and on warm spring nights the dryads would
dance lithe and lovely around it. But King Erysichthon had no fear of the
gods. He raised his axe — and struck and — Aagh! — as the blade bit into
the bark, sap red like blood spurted from the wound and a voice from in-
side the tree cried out in pain, the voice of the dryad who dwelt in that
tree. But King Erysichthon did not hear — or if he heard he did not care —
and he raised his axe to strike again. One of his men ran forward to pro-
test this attack on the sacred tree. But King Erysichthon whirled around —
and with one blow of his axe sliced off the man’s head. Now the rest of
his men were more afraid of the King than of anything else and they
came forward with their axes and together they hacked — Aagh! — and
they hacked — Aagh! — and with every blow the dryad screamed in pain.
They hacked and they hacked and they hacked. All day long they worked
— till at last the tree began to teeter and to totter and with a creaking and
a groaning and a crunching and a cracking the huge ancient oak crashed
to the earth.

And with her dying breath the dryad cried out from inside that tree,
‘May the curse of my lady Demeter fall as heavy on you, King Ery-
sichthon, as this my tree falls upon the earth!’

And corn-haired Demeter, the goddess of all growing things, she
heard the dryad’s dying words. And all the kindness and warmth and
generosity in her heart was transmuted into anger.

She summoned one of her oreads, the mountain nymphs, and said,
‘Go to the land of Hunger and tell my sister Hunger to punish King Ery-
sichthon for what he has done, to put in his belly a hunger that shall
never be satisfied.’



This the goddess Hunger does and to feed his relentless appetite
King Erysichthon consumes all the food in the kingdom, kills all the
game, fells all the forests to raise funds to buy food from abroad, sells
everything of value in the kingdom to buy yet more food, begins to sell
his people into slavery, till the rest of the people flee and only his daugh-
ter, who loves him, remains.

But he was still hungry. So one night he went into the room where his
daughter slept and he killed her and he ate his own daughter. And the
next morning he sat alone in the ruins of what had once been his fine
palace, surrounded by what had once been his fertile land but was now a
barren desert with nothing but dust and stones and piles of his own
turds. But he was still hungry. He tried to eat his own turds, but that was
no good. So he bent down and lifted his foot up to his mouth, and began
to chew, and he ate himself *°.

To tell this story in the presence of an oak tree, near Mount Ossa, where
Dotium is believed to have been*’, might evoke feelings of empathy, connec-
tion, and significance towards oak trees and that locality. But it's also a po-
tent ecological parable for today’s world. Its motif of ‘the fairy’s revenge’ is
widespread in folklore, including the Kosian tale ‘Myrmidonia and
Pharaonia™' which appears to derive from the Erysichthon myth. To amplify
the ecological resonance I've added some description of the land before and
after Erysichthon lays it waste to feed his gluttony. I've also replaced his sell-
ing his daughter into slavery with his eating her*? — to intensify the story’s
impact and as a metaphor of the way that overconsumption of resources to-
day is destroying the livelihood of our descendants

The story bespeaks the awesome power that nature can unleash. In the
aftermath of the Indian Ocean tsunami and the flooding of New Orleans,
Richard Mabey commented, ‘From the planet’s point of view, humans are a
pest species — and it's trying to cull us.””® These forces greater than our-
selves can be understood in scientific terms. We may also contemplate na-

39 Anthony Nanson, ‘Erysichthon’, oral retelling. Sources: Ovid, The Metamor-
phoses, trans. Mary M. Innes, Penguin Books, Harmondsworth, England, 1955; Ted
Hughes, Tales from Ovid, Faber & Faber, London, 1997.

0 Dotium is believed to have been located at either Ayia or Sykourio, both near
Mount Ossa, Thessaly. Vassilis Argyroulis, personal communication, 2007.

*'R. M. Dawkins, Forty-Five Stories from the Dodekanese, Cambridge University
Press, Cambridge, England, 1950.

2 An innovation stolen from David Metcalfe’s telling of the story.

4 Richard Mabey, in conversation with Richard Kerridge, Cheltenham Festival of
Literature, Cheltenham, England, 10 October 2005.

69



ture’s scale and complexity through a romantic appreciation of the sublime.
But old stories that depict nature as inspirited by gods present us with a
quality that demands we treat nature as respectfully as we ought to treat our
fellow humans, that curtails the exploitation of resources, that invites our
worship. This quality, anathema to the materialist zeitgeist, is the sacred.

With my Fire Springs colleague Kevan and his friend Cathy, | once hiked
into the Styx ravine on Mount Chelmos, to within sight of the Mavroneri wa-
terfall, source of the Styx. The last half-kilometre traversed a sheer, crum-
bling rock face that plunged into the abyss below. | dared go no further,
Cathy too thought the route too dangerous, but Kevan, who delights in sa-
cred places, had set his heart on reaching the cave at the bottom of the falls
and believed he could get there. It took us a good hour to dissuade him. In
that numinous place, mythically linked to the underworld, our conversation
turned to death and | narrated the story of Persephone’s incarceration in
Hades. The experience left us in an unheimlich mood for the rest of the day.
It was incorporated into Fire Springs’ storytelling epic Return to Arcadia,
which weaves within a frame of anecdotes from our tour of the Peloponne-
sian mythscape the myths of Orpheus and Persephone — which mediate be-
tween the natural world and the mysteries beyond the veil of death — and the
stories of Aristaeus, Erysichthon, and Arkas, in which nymphs mediate be-
tween nature and humankind.

Among the gods and exotika*, it's quintessentially the nymphs who in-
spirit the Greek landscape — as the Orphic hymn sings:

oTTNAQIOPIAEG, TTOU XaipeaTe OTA OTTAAAIA, AEPOCUXVAOTEG,
TTNyaieg, yopyoddpopeS, BPOCOVTUUEVEG, EAAPPOTTATNTEG,
PavepES, adPaTeg, papayyofieg, TToAuaveic,

TToU XopeUeTe padi pe Tov Mdva ota 6pn, BakxeUTpIeg™.

The strong association of nymphs — who endure in folklore as ‘nereids’ —
with water sources, and the perception of such places as sacred*, seems

* ‘Exotika’ = the non-human beings in Greek folklore.
* “Twv Nupgewv’, in Opgikoi “Yuvor, trans. D. P. Papaditsas & H. Ladia, Hestia, Ath-
ens, 1997.

cave loving, who delight in caves, air haunting,

you of the springs, quick running, dew clad, light stepping,

visible, invisible, you of the ravines, many-flowered,

who dance together with Pan in the mountains, shouting out.
English translation by Kirsty Hartsiotis and Anthony Nanson.
4 Jennifer Larson, Greek Nymphs: myth, cult, lore, Oxford University Press, New
York, 2001.
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pertinent to the peril that unconstrained use of water for irrigation poses to
some areas of Greece. Similar are the ‘well maidens’ in ‘The Elucidation’*’, a
French Arthurian romance — whose rape causes the wells to dry up and the
land to be laid waste.

In Britain it's the fairies, the old gods from which they descend, and (in a
less animistic way) the saints who have sanctified hills, springs, trees, caves.
The sacred status of Glastonbury’s landscape is even today upheld by tales
of St Collen, who dwelt on the Tor; Gwyn ap Nudd, lord of the underworld,
who dwelt within it; King Arthur, who either was buried in Glastonbury or still
sleeps within the Tor; Joseph of Arimathea, who brought Christ’s chalice and
planted a thorn tree from the Holy Land on Wearyall Hill.

Of course, we no longer perceive the spirits of nature as real — do we?
As we discuss these things here, beside Olympus, we don’t think the gods
are actually up there listening to us — do we? Yet how can we be sure
they’re not? There are people in Britain who do honour the spirits of nature,
the ancestors, the gods, as if they’re real. These Pagans’ sharing of native
myths and wonder tales feeds their sense of nature as sacred. | understand
a comparable movement is underway in Greece*®. For those of us who be-
lieve in God, meanwhile, the re-enchantment of nature as sacred can diver-
sify the ways we see divine creativity revealed. Everyone has to make their
own judgement what the ‘sacred’ can mean to them.

The land we inhabit is wounded, it has been desecrated as never before
... and it will not recover until it has become, in some way, sacred again.
Part of the process of re-sacrilisation must involve telling the myths of
landscape, re-storying and re-dreaming the land, using word and song to
make numinous once again the mysterious ground that is the grandfa-

ther of all grandfathers, the grandmother of all grandmothers (Lupton®®).

Repertoire
When stories become elevated in value, people can get anxious that the

purity of tradition be preserved. They might object to my amending the story
of Erysichthon. | would reply that stories do change, and need to. Ovid’s ac

" Sebastian Evans (trans.), ‘The Elucidation’, in Sources of the Grail: an anthology,
ed. John Matthews, Floris, Edinburgh, 1996.

8 Harita Meenee, Neomayaviouodg: n avayévvnon g apxaiag 8pnokeiag, Arche-
typo Press, Thessaloniki, 2000.

9 Lupton, Dreaming of Place, pp. 28-29.
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count of Erysichthon differs from that of Callimachus®. The world keeps
changing. Some values promoted in traditional stories need today to be cri-
tiqued. The value placed on hunting, for example, must be subject to critique
where game species have been pushed close to extermination. From a con-
temporary perspective the labours of Heracles might be judged a rampage
of ecocidal destruction. Much of Europe’s folktale repertoire is highly anthro-
pocentric: tales often deploy animal species in a symbolic way that disre-
spects their real nature. Wolves, for example, have been stigmatised as a
symbol of evil in a way that has catalysed their persecution out of all propor-
tion to the threat they pose and without regard for the ecological service they
provide®'.

So, besides sourcing useful stories from tradition, there is much work to
do to develop new repertoire that responds to our time in history in ways that

will re-enchant of nature. Such ‘ecobardic’®?

repertoire may draw upon his-
tory and science, experience and invention, and may blend elements from
different traditions, including aboriginal traditions that contain more authentic
and respectful knowledge of nature than has survived in European folklore.
In their storytelling epic | Become Part of It, the Company of Storytellers de-
vised a conjectural mythology for Mesolithic England using insights from ar-
chaeology and anthropology and motifs ‘translocated’ from mythologies of
hunter-gatherer peoples — in North America and Siberia — facing ‘compara-
ble environmental conditions’®*.

Eric Maddern’s Burdens and Blessings brings together true-life anec-
dotes about climate change with traditional wisdom stories (including ‘Ery-
sichthon’) and original songs about living lightly on the earth. Hugh Lupton
and Chris Wood’s On Common Ground tells the true story of the peasant
poet John Clare, a victim of the enclosure of England’s commons: they con-
vey how Clare, in being deprived of the common land, which he loved so in-
timately it was an extension of his own psyche, was driven ‘out of his mind’.

In Robin of the Wildwood, Fire Springs reinvent the legendary forest out-
law Robin Hood as a mythic guardian of the woods. We augmented the me-
dieval ballad material with ecology’s account of the evolution of the British
wildwood; the English folktale of ‘Herne the Hunter’; the real-life sabotage of

% Callimachus, Hymn to Demeter, ed. Neil Hopkinson, Cambridge University Press,
Cambridge, England, 2004.

o Barry Lopez, Of Wolves and Men, Touchstone, New York, 1995.

%2 | use ‘ecobardic’ to refer to an approach to storytelling, and the arts generally,
which recognises the centrality in our time of humankind’s relationship with the eco-
system and takes inspiration from tradition to speak creatively to the present.

*% Ben Haggarty, personal communication, 2007.
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road-building by ecopagan protestors in the 1990s; and motifs from Celtic,
Germanic, and Greek myth. Erysichthon’s felling of Demeter’s oak is translo-
cated as the felling by Guy of Gisborne — Robin’s Norman enemy — of Sher-
wood Forest’s great oak, sacred to Urswick, Lady of the Wild Things, whom
we imagined as a northernised conflation of Demeter and Artemis®.

Mythopoeia

By re-enchanting nature, storytelling may aspire — alongside other arts,
parenting, education, religion, and campaigning — to foster a sensibility that
constrains people’s exploitation of the earth’s resources and seeks a world
in which humankind and nature may flourish together. However, | have to
acknowledge that this utopian ambition flies against the biological instinct of
human nature, which, whether at the level of individuals, families, corpora-
tions, or nations, is to pursue short-term self-interest above other priorities.
Christ’s teaching of agape radically challenges that impulse, yet history of-
fers sparse evidence that voluntary suppression of self-interest has ever
come to characterise whole societies. This is why I’'m sceptical about the
premise, on which this lecture would appear to be based, that if people’s
hearts can first be transformed then the ecological crisis can be solved. Elo-
quent warnings about the impact of industrial development have been voiced
by sensitive souls, such as William Blake, since the industrial revolution be-
gan. They are louder now than ever, yet the rate of economic development,
human population growth, and ecological destruction is greater than ever. A
gap yawns between talk and action. Regulations are imposed, nature re-
serves are set up, but such Noah’s-ark exercises in damage limitation seem
overwhelmed by the deluge of frantic development the other way.

In studying the global ecological crisis, | have experienced, like others®,
an existential crisis of hope. | desire a hopeful vision of the future — for pre-
sent and future generations, for the earth’s biodiversity — yet | find it hard to
evade the conclusion that, whatever | and like-minded people might do, the
crisis is probably going to worsen, with dire consequences for much of na-
ture and humankind. How is one to cope with this knowledge, to live one’s
life with joy? Even if humankind does eventually find a way to reconcile its
instincts with the well-being of the ecosystem, it seems to me unlikely that
the global situation will begin to get better, rather than worse, within the life

** The name ‘Urswick’ was coopted by Kevan Manwaring from a wise-man character
in the tale of Herne and applied to a British forest goddess correctly called Andraste.
%5 Philip Goodchild, Capitalism and Religion: the price of piety, Routledge, London,
2002.

73



time of anyone here today. If that is so, the secular vision of ecotopia may be
seen as a myth of a golden age located, not in the past, but in a future be-
yond our own death — like the Christian hope of ‘a new heaven and a new
earth’®®.

By challenging my own premise, have | undermined most of this lecture?
Not necessarily. Hope should not surrender to right-wing Goétterdamme-
rung®’, for we cannot know for sure what the future will hold — in this world or
any other.

Here | must breach the convention of rationalist materialism that is de
rigueur in academic discourse. To take seriously the work of storytellers,
must we not take seriously the realm of the imagination, where that which is
possible is not limited by that which is observable in the material world?
Margaret Alexiou points out that the prefix ‘para-’ in many Greek story gen-

res — ‘paradosi’, ‘paramythi’, ‘paralogi’®®

— ‘signifies going outside the normal
frontiers’; in these genres, ‘meaning lies precisely in the gap between “true”
and “not-true” — that is, between past experience and potential future’®. If we
indulge this freedom, if we refrain from reducing the imagination entirely to
neuropsychology, then stories’ enchantment of nature in our imagination
may be not merely a tool to foster ecological compassion — it may contribute
to something that extends beyond our mortal existence, beyond distinction
between past and future. Tolkien suggests that the subcreative art of en-
chantment — like the Aborigines’ singing the land into eternal becoming —

‘may actually assist in the effoliation and multiple enrichment of creation’®’:

Blessed are the legend-makers with their rhyme
of things not found within recorded time.

It is not they that have forgot the Night,

or bid us flee to organised delight,

in lotus-isles of economic bliss ...

They have seen Death and ultimate defeat,
and yet they would not in despair retreat,
but oft to victory have turned the lyre

% Revelation 21:1.

*" | use ‘Gotterdammerung’ to refer to the attitude of defiantly and destructively con-
tinuing to pursue self-interest on the assumption that catastrophe cannot be averted.
Kim Stanley Robinson, Antarctica, HarperCollins, London, 1998.

%8 ‘Paradosi’ = tradition; ‘paramythi’ = wonder tale; ‘paralogi’ = ballad.

% Alexiou, After Antiquity, pp. 165-6.

60 Tolkien, ‘On Fairy Stories’.
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and kindled hearts with legendary fire,
illuminating Now and Hath-been
with light of suns as yet by no man seen®’.

In this vision the meaning of myth is not merely as metaphor of some-
thing in the world we know, but also as shadowy inkling of the greater reality
outside Plato’s cave. Through the lens of the imagination both story-maker
and audience are engaged metaphysically with this other world. Of course, if
we turn away from the material world to clasp an entirely otherworldly hope,
we’re likely to neglect the moral imperatives of the material world. King Ar-
thur’s utopian kingdom falls apart when his knights depart to quest for the
Holy Grail. It's not a case of either/or — but of both—and. There’s again a bi-
nary opposition to be transcended. Between the material and the imagined.
Between history and myth. Between flesh and word. To seek, against our
own biological instincts, a sustainable peace with nature, and at the same
time to forge the consolation of hope via the imagination.

Blessed are the men of Noah'’s race that build
their little arks, though frail and poorly filled,

and steer through winds contrary towards a wraith,
a rumour of a harbour guessed by faith®.

So we still need the great myths of death and return — of Persephone,
Orpheus, Osiris, King Arthur, Jesus Christ — that enchant real landscapes
and bespeak at the same time the death and return of nature’s abundance,
the death and return of ourselves. Whether the consolation they offer is
‘merely’ imagined or the glimmer of a greater reality, we shall not know for
sure this side of paradise.
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H agpiRynon otn ouyxpovn emoxn: levikn kai €181kA 0swpnon. Auvaro-
TNTEG KAl TTEPIOPICHOI YIA HIO «VEA» CUVAVTNON TOU CUYXPOVOU OV-
0pWITOU E TNV TTPOPOPIKN TEXVN TOU Adyou

Ta TeAeuTaia XpovIia n a@rynaon IoTopIWY ETTAVEPXETAI DUVAMIKA OTO OIEOVEG
TIPOOKNVIO Kal EavalwvTavelel KaBWG UTTEICEPXETAI OTNV EKTTAIOEUCOT OAAG
Kal o€ TTOAAEG E€TTIOTAMES Kal TEXvEG. H Kivnon yia Tnv a@riynon, duvauwvel
B1EBVWG Kal 0Aoéva Kal TTEPICOOTEPOI EKTTAUOEUTIKOI GTOV KOOMO, ETTIXEIPOUV
va evidgouv TNV a@riynon oTtn padnoiakr diadikaaoia. XTnv ekTTaideuTIKr Sl0-
dIkaaia, 0 pOAOG TNG agAynong €ival dITAGG KaBwg auTh avadeikvUeTal TauU-
TOXPOVWG a) WG epyaAeio yia Tn dnuioupyia KAaTGAANAOU pabnolokou Trepl-
BAaAAovTOG Kal B) WG PECOV yIa TO TTEPACTHA KATAAANAWY PNVURATWY, avTi-
AMyewv, yvwoewy, aglwv K.a. O BeTikdg pOAOG Twv apnyRoewy oTn pdénon,
uTTOOTNPICETOl OTTO OUYXPOVEG BEWPNOEIG KAl JEAETEG OTO XWPO TNG EKTTAI-
OEUONG KAl TWV YVWOIOKWY ETTIOTAPWY. ATTO auTEG TIG HEAETEG OuUvVAyETAl OTI
Ol aPnynoeIg IOTOPIWY, OEUVOUV TIG VONTIKES IKAVOTNTEG KAl BEATILOVOUV YEVI-
KOTEPQ TIG MABONOIOKEG IKAVOTNTEG QUTWVY TTOU OKOUVE Wia 1oTopia. ATTO TIg
ouyxpoveg Bewpnoeig Trepi TNG PABnong, ouvayetal €mmiong 6T N aeriynon
gival atrapaitnTn otn padnoiakr] diadikacia d16TI GUPPBAAEI TTPOG TNV KOTEU-
Buvon emiteuéng TNG oUVOETNG OYAIPIKAG PABnongG.

ZAuePa, N avBpwTtoTNTA £EAKOAOUBEI va gival avTIUETWTTN JE TNV OIKOAO-
YIKA Kpion, n oTroia evidooeTal oTO TTAQIOIO PIAG YeVIKOTEPNG TTOMITIOUIKAG
Kpiong 1Tou paaoTiel TNv emmoxn pag. Méoa o autd 1o oknvikd OAa deixvouy,
OTI N KATACTPOYPN TNG PUONG KAl TNG TTAPadoCIaKrG KOUATOUPOG, TTpoxwpd
XEPI-XEPI Kal guvexiCeTal Kal OTIG PEPEG Mag. QoTd00, N TTAPAdOCIOKL] YVWOon
KOl KOUATOUpQ UETEQEPE O€ TTOAEG TTEPITITWOEIG AVTIAAWEIG TTOU UTTOOTHPI-
Cav pia 1Mo 100ppoTTNPévVN oxéon avBpwTttou-@uong. Tautdxpova Aol yvw-
pifoupe aTTd TNV €UTTEIPia A OTI N aPriynon IOTOPIWY Kal TTapauubiwy, on-
MIoupyei éva ApePo Kal EAKUCTIKO pabnolakd tepiBdAAov. H avaykaidétnTa
ouvdeong NG agrynong pe Tnv MN.E., avagdvnke ammd TToAU vwpig, 1600
0TOUG KOATTOUG TnG Kivnong yia Tnv agriynon 600 Kal 0TOUuG KOATTOUG Tng
MN.E.
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=eKIVWVTOG atrd To TTedio NG aeriynong, diammoTwvoupe 611 atrd TToAU
VwpIiG, N agiynon cuvditnke pe TTEPIBAANOVTIKA BEépata Kal TTOAAG Adikd
TTapapuBia TTou ava@epdTav oTig oxéoelg TG NG Pe Toug KaToikoug Tng,
BpEéBnkav OTO ETTIKEVTPO TOU €VDIAQPEPOVTOG TWV TTPWTWY aPnynTwy. TauTtd-
Xpova TToAANoi apnynTég, €xouv avattTugel agidhoyn emmayyeAuaTik dpdon
oTo TTAaiolo Tng IN.E.

H ag@riynon, wg gopéag TpoPopikou TTOAITIoHoU Kal Jéoo diadoong TOTTI-
KWV IBIITEPOTATWY Kal TTOMITIOTIKAG KANPOVOIGS, €ival TO VAPO TTOU PTTOPEI
va ouvOEDEl TIG OUYXPOVEG KOIVWVIEG JETALU TOUG Kal PE Tnv Trapadoon. H
Taidaywyikr Xprion tg 1otépnong oto TAaicio Tng MN.E., avadeikvieTal TTpo-
VOMIoUxa O16TI UTTOPEi va atTOTEAETEI TO HETOV: Q) yId TNV AVATITUEN TTPORAN-
MOTIOPOU TTAVW O€ OIKOAOYIKA - TTEPIBAAAOVTIKA NTAMATA, B) yia TO TTEPACUa
KATAAANAWYV OIKOAOYIKWV YVWOEWY KAl UNVUUATWY Kal y) yia T diapdpewaon
BETIKWV OTACEWY ATTEVAVTI OTO TTEPIBAAAOV.

Qg d1dakTIKO gpyaleio n agriynon oto TAaiolo Tng MN.E., utropei va epap-
MooTei pévn TNG 1 va ouvouaoTEl e TTOANEG AANEG EKTTAIBEUTIKEG TEXVIKEG KOl
ME dpaaTnPIOTNTEG HEOA N £EW aTTO TNV TAEN, OTTWG TT.X. ME TTaIXVidIa pOAWV,
Me SIAAUuaTa, Pe avaAuon Kal dIaca@nvian aglwyv, HE dPACTNPIOTNTEG OTO
medio.

TaooUAa TolAipévn

Storytelling as a Tool for Learning in Education: the Case of Environ-
mental Education (E.E.)

In recent years, storytelling has dynamically returned to the international
limelight and been revived as it enters education, other disciplines and the
arts. The movement towards storytelling is strengthening internationally;
educators around the world are continuously venturing to include storytelling
in the learning process. In this process, the role of storytelling is double,
since it emerges simultaneously (a) as a tool for creating a suitable learning
environment, and (b) as a means of conveying messages, attitudes, knowl-
edge, and values (Gersie, 1992). The positive role of storytelling in learning
is supported by current studies in the fields of education and cognitive sci-
ence. These studies conclude that storytelling sharpens intellectual compe-
tency and generally improves the learning competencies of those who listen
to a story. The studies also conclude that storytelling is necessary for the
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learning process because it contributes towards achieving complex, holistic
learning.

Nowadays, humanity still faces an ecological crisis, which is part of a
more general cultural crisis that plagues our society. In that context, it shows
that the destruction of nature and the traditional culture go hand in hand and
carry on even today. However, traditional knowledge and culture have con-
veyed, in many cases, attitudes that supported a more balanced relationship
between man and nature. At the same time, we all know from experience
that storytelling and tale telling create a calm and attractive learning envi-
ronment. The necessity of connecting storytelling with E.E. has shown up
very early, either within the movement for storytelling or within E.E.

Starting from the field of storytelling, we realize that it has been con-
nected with environmental issues and many folklore tales for a very long
time. These tales referred to the relations of the Earth with its inhabitants,
and were in the focus of interest of the first storytellers. At the same time,
numerous storytellers have developed a noteworthy professional action in
the context of E.E.

Storytelling, as a carrier of oral culture and means of spreading local par-
ticularities and cultural heritage, is the thread that can link modern societies
together with tradition. The pedagogical use of narration (Hagarty, 1996) in
the context of E.E. emerges as privileged, since it can be a means of: (a)
developing some reflection on ecological-environmental issues, (b) convey-
ing suitable ecological knowledge and messages, and (c) cultivating positive
attitudes towards the environment.

Tasoula Tsilimeni
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Mwg ptropei n wvTtavi apnynon va yonteuoel Kai TraAl Tov UAIKG KO-
OMO OTNV NAEKTPOVIKN ETTOXNA;

ZnuavTiké Bépa yia Tnv dlaxeipion Tng dlaTPENONG TNG GUONG, OTAV £TTOXN
TNG TTAYKOOHIOG OIKOAOYIKNG Kpiong oTnv otroia ouue, €ival ol dvBpwTrol va
VvoIAZovTal ETTAPKWGS YIa Ta dypla TTAAOUATA KAl TA TOTTIO EVEPYWVTAG £TOI
WOoTE va ouppdAouv oTnv diaiwvior Toug. £ évav KOOUO augnTiKA aoTIKO-
TTOINUEVO Kal TEXVOAOYIKA £€apTnéVo, 01 AvBPWTTOI ATTOUOVWVOVTAI JAAAOV
1600 TTOAU atd TNV GUON, WOTE gival cuvalioOnuUATIKA dIaPKWG ETTIACUOVEG
NG ouveXOoUG KaTaoTpo®ng TNG. O UAIOTIKOG UOVTEPVIOUOG £XEl DIOAUTE! TIG
TTaPAdOCIAKESG EVVOIEG TNG PUONG WG TO «UAYEUEVO» TTEDIO TWV OTOIXEIWDWV,
TTOTPOYOVIKWY KAl UTTEPQUOIKWY OvTwV. Av Kal Oev €ival EQIKTO oUTE €TTIOU-
MNTO va eTTavéEABOUPE OTOV TTPO-ETTICTNHOVIKO TPOTTO OKEWNG TOU TTAPEABS-
vTOG, Mia TETOIO TTapadooiakr) OTITIKA dIAoTACN WTTOPE va EUTTVEUCEl TOUG
KOANITEXVEG KOl TOUG €KTTAIOEUTIKOUG yia va GUAAoyIOTOUV TTwWG Ba PtTopé-
OOUV VO «TTPOCEAKUCOUV Eavdy TNV avTiAnyn Tou KOGHOU yia Ta dypia TTAd-
OJaTa Kal TOTTIO WAOTE VO TG EKTIMAOCOUV HE €vav TPOTIO TTO QVUTTOKPITO.
XpNOIPOTTOIWVTAG TTAPAdEIYHOTA ATTO OXETIKEG I0TOPIEG KAl PE avapopd o€
BpeTavika kai eAANVIKA TTACiOIA, N JIGAEEN auTh €EeTAlel TEGOEPO EVVOIOAOYI-
K& oTddia PE Ta OTToia N TTPOPOPIKA aPrynon UTTOPE va CUVEICQEPE! O€ JIa
TETOIO ETTAVATIPOOEYYION TNG QUONG: ) EVEPYOTTOIWVTAG TNV QavTIaCia ME
OKOTIO TNV ouvaiagbnuarikn TauTion PE auTtd TTOU gival TO «GAAO», B) KaAAIEp-
YWVTaG To aiocbnua emapng Ye autd TTou yivetal avTIANTITO e TIG aIoBROEIg,
y) TpocdidovTag onuagia og pEpn Kal TTAAoPATa TTou To KaBEva €xel va TTEl
TNV BIKN TOU 10TOPIA, Kal ) ETMKAAOUUEVN TNV EUTTEIPIA TNG YUONG WG IEP.
EykUTITOVTOG OTIG QVAYKEG TNG TWPIVAG I0TOPIKAG OUYKUPIAG, N «OIKO-
BapdikA» auTth PEAETN attauTel TNV avaTTuén evOog KaIVOTOUOU PETTEPTOPIOU
atd TIG TTNYES TNG TTapdadoong Kal TnG 1oTopiag. Atraitei, emmiong, Tnv dnui-
OUPYIKA aUvBeon PETAgU TOU avTaywvioTIKOU Adyou Tng €TMICTAPNG KAl TOU
MUBoU Kal avaueoa ato aAnBivé kal oTo gavtaoTikd. H emmiyvwon tng Bvnto-
TNTAG TOU avBPWTTOU, EVWTTIOV TNG TPOUOKTIKAG KAl JOKPOTTPOBeaung TTpo-
KANONG TNG TTAYKOOMIAG OIKOAOYIKNAG KPIoNG, MTTOPEI va UTTOVOPEUTEl TV @I
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Aodogia utrepAaTTiong TNG UONG™ € auTod, N «puboTrolia» Tou TOAKIEV TTPO-
oQépel TNV dUVATOTNTA EATTIOAG €KET OTTOU N OTTAY AOYIKY| eu@avideTal avioyu-
pPN.

How Can Live Storytelling Re-enchant the Natural World in an Elec-
tronic Age?

Crucial to the sustainable stewardship of nature in the present age of global
ecological crisis is that people care sufficiently about wild creatures and
landscapes to act in ways that promote these things’ continued existence. In
an increasingly urbanised and technologically mediated world, people can
be so alienated from nature that they are emotionally oblivious to its continu-
ing destruction. Materialist modernity has dispelled traditional perceptions of
nature as the ‘enchanted’ terrain of elemental, ancestral, and supernatural
beings. Though it is neither feasible nor desirable to reconstruct the pre-
scientific mindset of the past, such traditional perspectives may inspire art-
ists and educators to consider how they might ‘re-enchant’ people’s percep-
tion of wild creatures and landscapes so that they will value them in a more
heartfelt way. Using examples of pertinent stories, and with reference to Brit-
ish and Greek contexts, this lecture examines four conceptual steps by
which oral storytelling can contribute to such re-enchantment of nature: (a)
activating the imagination to feel empathy for that which is ‘other’; (b) culti-
vating a sense of connection with that which is physically present to one’s
senses; (c) imparting significance to places and creatures, each of which
has its own story to tell; (d) invoking an experience of nature as sacred.

In addressing the needs of the present moment in history, this
‘ecobardic’ project requires the development of innovative repertoire from
the resources of tradition and history. It also requires a creative synthesis
between the antagonistic discourses of science and myth, between the ac-
tual and the imagined. Awareness of one’s own mortality in the face of the
awesome, long-term challenge of the global ecological crisis can undermine
the aspiration to defend nature; to this, Tolkienian ‘mythopoeia’ offers the
possibility of hope where mere reason is impotent.

Anthony Nanson
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Alaxeipion a@nynuarikoU uAikou otnv MepiBaAlovTikn Ekaideuon:
Mapadeiypata opydvwong dpacTneIoTATWY yia TTaIdId TTPOOXOAIKAG
Kol TPWTOOXOAIKAG NAIKiag

H évragn g agriynong oto TrAaicio tng M(epiBarlovTikig) E(kmaideuong),
MAG eUTTAKEI PE TO OXEDIAONS Kal TRV opydvwaon ouvduaoTIKWY dpacTnplo-
TATWYV TTOU €EUTTNPETOUV TAUTOXPOVA OTOXOUG TNG Agpriynong kai 1ng N.E. H
apnynon, wg epyaAcio didaokaliag-udbnong oTto TAaiolo Tng MN.E, ptropei va
EQPAPUOOTEI POVN TNG | va ouvduaoTei e TTOIKIAOUG TPOTTOUG PE GAAeg dla-
QOPETIKEG PEBOOOUG, DIBAKTIKA epyaAEia Kal TEXVIKEG (OTTWG TTaIxVidl poAwv,
XapTOoypdenon EVVOIWY, TEXVIKI] TOU OTOXOU-£UTTOdIoOU, {WYPAPIKA) KATA TNV
opyavwon evog oxediou gpyacdiag, A HEHOVWHEVWY dPACTNPIOTATWY PECA N
€€w ato Tnv TAgN.

TNV epyacia auTh, €mxeIpeiTal va eEETaoToUV 01 TTOIKIAOI TPOTTOI EVTAENG
Kal OI0AKTIKAG agloTroinang Tou agnynuatikoU UAIKOU kal va doBouv TTpoTd-
o€Ig Kal TTapadeiypyarta Kartd tnv opydvwon dpaocTnplotiTwy yia 1o Nntmia-
ywyegio kal 1o AnuoTiké aT1o TTAdicio Tng MN.E. ZKOTTOG Twv TTPOTEIVOUEVWY
ouvouaoTIKWV dpacTtnpioTATwyY APAynong kai MN.E gival va atmoktioouv ol
MOBNTEG KATTOIEG YVWOEIG VIO PBACIKA Kal €TTiOXA BEUOTO OXETIKA PE TO VEPD
Kal To 8A00G, V' avaTTugouv apnynuaTikég Kal AAAEG IKavoTnTeEG Kal va dla-
MOop@waoouv OTadIaKd agieg, OTACEIS KAl CUUTTEPIPOPES WOTE PEANOVTIKA va
KATaoTOUV €VEPYOi TTOAITEG, IKavoi va dlaxelpi¢ovtal TTeEPIBAAAOVTIKA BEpaTa
OXETIKA PE TO vePO Kal TO OACOG Kal va CUVEICPEPOUV TTPOG TNV KATEUBUvVOT
0IKodOUNONG MIOG AEIPOPOU KOIVWVIAG.

EuvayyeAia AyyeAidou
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MeBodoAoyia eBvoypaikng Epeuvag oTnV TePIBAAAOVTIKE EKTTaidEuon

2710 TTAQiCI0 TWV JIETTICTNUOVIKWY OlI0CUVOETEWY avAPESO OTNV avBpwTTOAO-
yia, otnv €Bvoypagia, oTI TTONTIOUIKEG Kal TTEPIBAAANOVTIKEG OTTOUBEG, TTPO-
oTTabrioaue va agIoTTOINCOUNE TIG €BVOYPAPIKEG Kal TIG EIKOVIOTIKEG PAPTUPI-
€G, OTTWG OUVEVTEULEIG, aPnyNoEIg, TTAANIEG QWTOYpPaYieS K.4., oTn diadikaoia
TTEPIBAANOVTIKOU YPAPPOTIOUOU Twv TTaIdIWY, JECW TOU TTPOYPAUUATOG TTE-
PIBAANOVTIKAG eKTTAIOEUONG UE TITAO: «AQNYNOEIS KAl PWTOYPAQPIES YId TO TTE-
piBdAAov Tou TOTTOU OU», TO OTTOIO TTPAYHUATOTTOINBNKE TN OXOAIKA Xpovid
2005 — 06 oto AnuoTiké ZxoAcio KovrapiwTtiooag lMigpiag, eviayuévo oTo
épyo «Z.I.M.E. — EMEAK 2 — MNavemoTAiuio Alyaiouy.

AvaAUoupe Ta ueBOBOAOYIKG XOPAKTNEIOTIKA, TN oToX0oBeaia kal Tn d1adi-
KOaoia HoBNTIKWY £6VOYPOQPIKWY EPEUVWIV, PE TNV EPAPHOYI EKTTAIDEUTIKWV
TTPAKTIKWY a1rd Tn geBodoAoyia TnNG TTPOPOopPIKAG IoTopiag, TIG ueBOdOUG Ep-
MNVEIOG €IKOVIOTIKWY TTNYWV Kal TNV €Bvoypagia. Kupia XapakTnpIoTIKA TnNg
peBodoAoyiag fTav n ONICTIKA AVTIUETWTTION Tou TrEPIBAAAOVTIKOU TTpoBAAua-
TOG, ME TO OTTOI0 AOXOARBNKAV Ol ABNTEG KAl O CUVUTTOAOYICHOG TWV KOIVW-
VIKWV KAl TTONITIOHIKWV TTAPAPETPWY, TTOU «KOTAOKEUAZOUV» Ta TTEPIBAAAO-
VTIKG dedopEVa, O GUYXPOVIKO Kal dlaxpovikd etTitredo. Mapouaoidloupe Tov
TPOTTO EQAPPOYNG TWV OIETTICTNHOVIKWY QUTWVY TEXVIKWY, TO TTAdiolo diega-
YWYNG Twv dpacTnPIoTATWY Kal TNV agloAdynon Twv atroTEAETUATWY.

NikéAaog Npaikog

Methodology of ethnographic research in environmental education
Considering the intersections between anthropology, ethnography, cultural

and environmental studies, we tried to utilize the ethnographic and visual
evidence from interviews, narratives, old photographs etc., selected in the

85



process of the project: “Narratives and photographs about the environment
of my homeland”, run in the framework of environmental literacy at
the Primary School of Kontariotissa in Pieria, during the school year 2005 -
‘06, within the act “S.P.E.E. - EPEAK 2 - University of the Aegean”.

We also analyze the characteristics of the methodology used, as well as
the goals and the process of students’ ethnographic researches which have
been based on educational practices such as methodology of oral history,
visual sources, ethnography as well as on the holistic approach of the spe-
cific environmental problem with reference to the social and cultural factors
which “construct” the environmental data in synchronic and timeless con-
texts.

We finally present how inter-disciplinary techniques should be applied,
the framework of the activities and the evaluation of the results.

Nikolaos Graikos
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«Ta ddkpua Tng N'ng». NMpodypaupa apRynong

H yn dakpulel vooTaAywvrag aAAoTivoug Kaipoug ...0tav akoun ta Oé-
vipa, 1a TToTAuIa, Ta TTOUAIG, éKpuPBav VePAIOES UECA TOUG. ..

KdTtrote, Ta dévTpa, Ta TTOUAId, ol dvBpwTrol Aoyifovtav adép@ia. H TTa-
pauuBou Zdoa BouAyapn, TTEPITTAEKEI Evav a@nynUaATIKO 1070, yUpw aTTo
TTaNiég TTapadooelg, BpUAoug TTapauuBia Kal Tpayoudid, TTou dEiXvouv TNV
OUCIACTIKA OX£CN TTOU £X0UV OAa Ta «TTAIBIAY TNG YUONG METALU TOUG.

«T’ Agpik6 oTo AévTpo». BiwpaTtiké ogpivdplo yia T XPAON TNG TTPO-
POpPIKAG apRynong o€ Bépata TePIBAAAOVTIKAG EKTTAiIdEUONG.

KaBwg, ol TTaAIEG I0TOpiEG aTTnXOUV Kal GUXVA TTEPIYPAPOUY Evav TPOTTO
OKEWYNG QVIMIOTIKO - a@oU, 0 TTapadoaiakdg AvBpwTTog EViwBE agexwpioTo
KOUUdTI TOu K6OPOU - Ba yTTopoUcav va AatToTEAECOUV €va aTro Ta EpyaAEia
TNG TTEPIBAAANOVTIKAG EKTTAIdEUONG.

Zdoa BoUAyapn
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BIOIPA®IKA

TaooUAa TolAipévn®

Eivar Emikoupog Kabnyntpia oto Maidaywyikd Turua MNpooxoAikng Ekmaideuong,
Tou lNavemoTtnuiou Oecoaliag, oto otmroio diddokel Bépata Maidikrg AoyoTexviag
(Agriynon kai MuBoTtrAacia).

Ta evdlapépovTd Tng €oTidlovtal oTn Bewpia kal Tn dIBAKTIKA peBodoAoyia Tng
TaIdIKAG AoyoTexviag, ue Eupacn otnv MpooxoAikr Extraideuon. ATTOWelg, TTpoBAn-
MOTIOOI KOl HEAETEG TNG £XOUV AVAKOIVWOEI O€ OXETIKA CUVEDpIA.

‘Exel dnuooieupévo £pyo o€ TTEPIOBIKE, 0€ CUANOYIKA OAAG Kal TTPOCWTTIKA TG
BiBAia.

AoxoAgital pe Tn ouyypa@rn TTAIBIKWY AoyoTeXVIKWV BIBAIWY Kal BEWPNTIKWY YIa
EVAAIKEG.

‘Exel Tnv A/von Tou nAekTpovikoU TTEPIOBIKOU yia BépaTta TTaIdIKAG AoyoTexviag
Keiueva (www. keimena.ece.uth.gr), To otoio ekdidel To Epyaarripio Adyou kai MoAl-
1iopoU Tou lMNavemoTtnuiou OscoaAiag.

Eival yéhog Tou KukAou Tou EAANvIKoU MaidikoU BiAiou, Tng MNuvaikeiag AoyoTe-
XVIKAG ZuvTpo@Idg Kal atmd 10 2004 PENOG TNG OUVTOKTIKAG ETTITPOTING TOU TTEPIOdI-
KoU Aiadpopég.

Eivail emriong 1dpuTikd péAog kai Mpappatéag Tou A. 2. Tou M.0.0.A. (MaveAAn-
viou Opidou @iAwv Tng Apriynong, www.pofa.uth.gr).

Katroia atré 1a BIBAia TnG:

MNa evrjAikeg

o O1 Mikpég loTopiec karda tnv eikooaetia 1970-1990. pauuaroAoyikn, MNaida-
ywyikn, Mwooikn eééraon, Kaotaviwtng, ABriva 2003.

Tasoula Tsilimeni *
Tasoula Tsilimeni is Assistant professor at the University of Thessaly, where she
teaches subjects on Children’s Literature (Narration and Fiction). Her interests fo

* Emikoupn Kadnyntpia Maidaywyikou Turnuartog MpooxoAikrig Exmaideuong MavemoTnuiou
Oeooaliog, Apyovautwy kal PiAeAAvwy, Bodog 38221, tnA. & fax 24210 74671, e-mail:
tsillimeni@uth.gr

* Assistant Professor Department of Preschool Education University of Thessaly, Argonafton
& Filellinon, Volos Greece 38221, tel. & fax +3024210 74671, e-mail :tsilimeni@uth.gr
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cus on the theory and teaching methodology of children’s literature, with an empha-
sis on Preschool Education.

Her views, thoughts, and studies have been presented at various conferences.
Her work has been published in journals, anthologies, but also in books she has au-
thored. She writes books of children’s literature.

She is the director of the children’s magazine Delphini, which is published since
2002 by the Logos and Culture Workshop of the University of Thessaly.

She is also the director of the electronic magazine Keiueva
(www.keimena.ece.uth.gr).

Some of her works:

e  Celebrations in kindergarten, Kastaniotis, Athens 2003 (3 ed.).

e Language in Preschool Education (B.D. Anagnostopoulos, editor), member
of the writing team, Kastaniotis, Athens 2002.

e  Short Stories in 1970-1990. Philological, Pedagogic, Linguistic Examination,
Kastaniotis, Athens 2003.

e The Contemporary Greek Youth/ Children’s Novel (addendum), Syghronoi
Orizontes, Athens 2004.

e Inter-thematic Approach of knowledge in pastime programs in kindergarten,
Syghronoi Orizontes, Athens 2004.

e The night the moon was jealous (novel for adults), Syghronoi Orizontes,
Athens 2003.

For young readers:

e [ am not little, Ellinika Grammata, Athens 2003.

e With an F and a P (I make up fairy tales), (collaboration with Th. Hortiatis),
Ellinika Grammata, Athens 2000.

e Birlibim, the goblin, Mikri Milytos, Athens 2004.

e Blame it on the sugar bun, Kastaniotis, Athens 2000.

e Rosy, Patakis, Athens 2003 (3" ed.).

Anthony Nanson®

Anthony Nanson is a member of the storytelling company Fire Springs, with whom
he co-produced the ecobardic epics Arthur’'s Dream, Robin of the Wildwood, and
Return to Arcadia, and the founder of Bath Storytelling Circle.

He teaches creative writing at Bath Spa University and formerly taught storytel-
ling at the University of Bath. He holds master's degrees in natural sciences and
creative writing.

Publications include Storytelling and Ecology (University of Glamorgan Press,
2005) and contributions to diverse anthologies and periodicals, including /nterdisci-
plinary Studies in Literature and the Environment.

A frequent visitor to Greece, he spent a year living in Arcadia, during which he
ran a storytelling course for WWF-Greece in Athens.

* Correspondence: Anthony Nanson, 75 Belle Vue Road, Stroud, GL5 1PY, England, email:
tony.astros@yvirgin.net.
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Avrtovi Ndvoov

O Anthony Nanson €ival yéAog Tng etaipiag agAynong Fire Springs, pe Tnv otoia
oupTTapryaye TIG OIKOBapdIkEG €TTIKEG dnuioupyieg Arthur's Dream, Robin of the
Wildwood, and Return to Arcadia, kai €ival o 16putri¢ Tou KukAou A@Aynong tou
Bath.

A1ddokel TNV dnuioupyikh ypagn oTo MNavemoTAipio Tou Bath Spa kai rponyou-
pévwg Bidage apriynon oto MavemoTruio Tou Bath. Eival kdtoxog dimAwpdTtwy Md-
OTEP OTIG PUOIKEG ETTIOTAPEG KOl TN ONUIOUPYIKH YPaA®H.

O1 dnuooiedcelg Tou TrepIAauBdvouv  B€uaTa  a@rynong Kol OIKoAoyiag
(University of Glamorgan Press, 2005) ki £€xel ypdyel ae didpopeg avBoAoyieg Kai
TTEPIODIKA, oupTTEPIAOUBavOouévwY Kal SIETTIOTNUOVIKWY OTToudWY OTnv AoyoTexvia
Kal OTO TTEPIBAAAOV.

Qg ouxvog emokémTng TNG EAAGDag, élnoe yia éva xpoévo otnv Apkadia
KaTd Tnv JIdpKeEIa Tou oTroiou dINUBuUve pIa ogipd HabnudTwy a@Aynong yia Tnv
WWEF - EAAGG aTnv ABrva.

EuayyeAia AyyeAidou®

H Euayyehia AyyeAidou eivar YmeuBuvn [MepiBaAdovTikig EkTraideuong A/von
A/Buiag Exm/ong Avar. AtTikAg kai diddokouca 407 oto MN.T.M.E MavemoTnuiou
Oeooaliag. ‘Exel d1ddagel emtiong ato MNavemoTruio ABnvwy.

‘Exel orouddoel BioAoyia kai givar Ap. AidakTIKAG MNepiBailovTikng ExTraideuong
otov Topéa YOpauAikng kai Texvikig MepiBdaAlovtog Tou Tunpatog MoAImkwv Mn-
xavikwv, A. Tl ©. IN'vwpidel ayyAIkd Kai YaAAIKE.

JUUMETEIXE OTNV AVATITUEN KAl TTApAywyr] EKTTAIBEUTIKOU ETTINOPPWTIKOU UAIKOU
KOl 0€ €PEUVNTIKA TTpoypdupata TravemoTnuiwy. ‘Exel diateAéoel yéAog oe emoTn-
MOVIKEG ETITPOTTEG OUVEDPIWVY Kal afloAnynTpia o€ TTpoypdupata TePIBAANOVTIKAG
ekTTaideuong.

ApBpa TnG £xouv dnuoaoieuTel e eAANVIKG kal dieBvr TTepI0dIKa (Environmental
Education Research, & International Journal of Environmental Education & informa-
tion) Kal o€ TTPOKTIKG CUVEDPIWV.

EvOeIKTIKEG ANUOOIEUEIG — HEANETEG:

o AyyeAidou EuayyeAia, Zxnuaromoinon twv evvoiwv - Mia di1dakTikn oTparn-
vik atn 01a6eon tng lNepiBaArovrikng Ekmaideuong, Aidaktopikn diatpifn, A M O,
1996.

e AyyeAidou E., BioAoyia A’ 1aéng MNuuvaaiou, Touog 2: MeAérn yia tnv evow-
uarwon ¢ MNepiBaAdoviikig Ekmaideuong ora avaAutika mpoypduuara, Ekmaideuri-
KO UAIKO BioAoviag kai [lepiBaAdovrikng Ekmaideuong yia tov Kabnynt kai 10
Ma6nt», YNEN®, 2000. EMEAEK.

o AyyeAidou E. & Baagidomrouhou M., To Evepyeiakd Znitnua, To ExTTaideuTikd
YAIkO kal n XpAon Tou - Maidaywyikdg Odnyoég, oto: E. PAoyaitn & IN. BaodAa (e-
my.) To Evepyeiakd Zntnua —, EAANVIKA pauuaTta, ABriva, 1999.

* Emkoivwvia: ATToAMwvog 30, KaAAitexvoUutroAn Pagrijva. 19009 Abrva, e-mail: e-
va8@otenet.gr
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e AyyeAidou E., (2006), cnueiwoeis lNepiBaidovrikng Ekmaideuong, lNaveri-
ornuio Osooaldiag, Madaywyikd TuRua MNpooxoAikng Exraideuong.

Nik6Aaog MNpaikog®

levvABnke oTnv Katepivn 10 1962, 6TToU Kal €pyddeTal oTnV TTPWTORABUIO EKTTai-
deuon wg ZX0AIKOG ZUpBoulog. Zmoudace atn PiAocoikh ZxoAA Tou AlN.O., otn
MapdoAeio TMaidaywyikry Akadnuia kai oto AidackaAgio «A. TAnvog»  ToUu
MN.T.A.E/ATLO. Eival kKdT0X0G PETATITUXIOKOU JITTAWUOTOG loTopiag Tng Téxvng (Pi-
Aooo@ikr ZxoAn A.MN.0.) kal uttown@iog dISAKTOPAG OTO iBI0 AVTIKEIYEVO.

ApBpa kal peAéTeG Tou £xouv dnuoaoieuTei o€ TTePIOdIKA (TvdikTog, Ta ExkmaideuTi-
Ka, EmBswpnon Ekmaideutikwy OgudTtwy K.a.) KOl O TIPAKTIKA ouvedpiwv (Eikova
kai Madi - N.T.N.A.E/AN.G., 26" Suvdavinon Touéa MNwoooAoyiag DiAocopikhc
2x0Ang A.lM.0., k.a.).

‘EX€l CUPMPETAOXEI O €PEUVNTIKA TTpoypdupaTa MavermoTnuiwy Kal aoxoAeiTal
€TMioNG ME TN CypPaQIK (OTOMIKEG ekBETEIG o€ ABrva, 'YOpa, ©Ocaaalovikn K.a.).

EvdeikTikéG dNUOCIEVOEIG:

e [paikog Nikog, (1996), AdBapa. Zxediacua ueAétng. EikaoTikn ekdoxn, Ka-
Tepivn: MdrT.

o [paikog Nikog, (2001), Mepi udarog. Eikovoypapnuéva Xeipoypagpa, Kofdvn:
IvaTitouTo BifAiou kai Avdyvwaong Koldvng.

e [paikog NikdAaog, (2004), Or uikpoi apxaioAdyor avakaAUrrTouv 10 apxaio
Aiov. Aywveg Kai yioptég oo apyaio Aiov, KovtapiwTtiooa: YT.E.[N.0. - Eviaio AU-
Kelo, MNuuvdoio, AnpoTikG ZxoAcio KovtapiwTiooag.

o [paikog NikbAaog, (2004), O Adgpog ue tnv maAid ekkAnoia otn {wr Tou xw-
piou pou. Epeuvw 10 TapeABov kai To Tapdv mporteivw AUOEIS yia 10 uéAdov, Kovta-
piwtiocoa: YMN.E.M.O. - Mavemotruio Alyaiou — AnuoTikO ZxoAgio KovTapiwTiooog
Mepiag.

e Bapudlng A. Nikog - Mpaikog Nikog, (2006), AoTikri SxoAn Aikarspivng - 1°
Anuoriko ZxoAgio Karepivng, 1905 — 2005, Katepivn: MarTi.

o [paikog NikoAoog, (2006), Apnynoeic Kai pwroypagics yia 1o mePIBaAAov
ToU TOTTOU HoU. O1 €BvoyPaPIKES Kal Of EIKOVIOTIKEG UAPTUPIES aTnV TTEPIBAAAOVTIKN
exmraideuon, Kovtapiwtiooa: YTML.E.M.©. - MavemoTAiuio Alyaiou — AnpoTikd ZxoAgio
KovTtapiwTicoag Mepiag.

Zdoa BoUAyapn®
H Zdoa BoUAyapn yevvnonke otnv Kapditoa Kai gival yuxotraidaywyog e  €10ikeu-
on otnv YuyxoAoyia kai errayyeApaTiag rapapubou.

AT6 10 1989 BouAeuel pe TTaIdIG SAWV Twv NAIKIWY CUVTOVICOVTAG EPYAOTHPIC
apriynong, MubotrAaciag kal BsaTpikou Traixvidiou. EpydoTnke yia déka xpdvia oTnv
€I0IK aywyr TTpaypatotroivTag Sid@opa eKTTAIOEUTIKA TTpoypduuaTta. A@nyeital
TTapapuBia o TaIdIkG Kal eVAAIKO KOIvO.

* Emkoivwvia: Auuvta 20, 60 100 Karepivn, e-mail: graikos@otenet.gr
* Emkoivwvia: Zkpa 10, 176 73 KaAliBéa.
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Eival autodidakTtn Kai £xel KANPOVOUAROEl TO XAPIOKa TNG aQriynong atro Tn Yepid

NG unTépag Tne. Eivalr mpwTtepydTng Tng avafiwaong g T€XvNg TnG a@riynong oTnv
EAGOQ, EekiviovTag TNV eTTayyeAUOTIKA TNG dpacTnpidétnTa amd 1o 1993.

lwdvva . Avtwviddou*
H lwdvva Avtwviadou givalr NnTmiaywyOg Kal PETATITUXIKANR @oITATPIO Tou Maver-
oTnuiou ©ecoaAiag.

levvnBnke otn Adpioa. Zmmoudace pe uttoTpogia Tou L.K.Y. oto TuAua MNpooyo-
Ak Extraideuong tou Mavemmotnuiou Oeooaliag (BOAOG) kal cuveyidel Ye Tnv UTTo-
Tpo@ia «l. PATON» TIG YETATITUXIOKEG TNG OTTOUSEG OTO 010 TUANA PE QVTIKEIMEVO
«Maidaywyikd UAIKO Kal TrTaidaywyikd Traixvidl aTnv TpwTn TTaIdIKA nAikia». ETTiTu-
XoUoa OTIG €I0aYWYIKEG Kal SITTAWMOTIKEG €E€TATEIG TOU YTTOUpYEiou MoMiTiopoU, To
2006 ohokAnpwoe TIG OTTOUBEG TNG OTNV AvWTepn Xx0Ar Apapartikig Téxvng BoAou.

Eival ouvepyatpia tou Epyaornpiou Adyou kai lNoAimiopou tou MavemmoTnuiou
Oeooaliag, péhog Tou A.Z. Tou MaveAArviou Opidou Pidwv Agriynong (M.0.9.A.)
evw uTmpée éva ammd Ta Baoikd PEAN TNG ETTIOTNMOVIKAG opddag Tou kadnyntr B.A.
AvayvwoTOTTOUAOU Yyia To OXeSIAOHUO Kal TNV UAOTTOINGN Tou TTaidikoUu TTPoypauua-
T0G «Xapd Kal M'vwaony, OTToU Kal €iXe EVEPYR CUUUETOXN WG aPnynTPIa.

To ®eBpoudpio Tou 2003, oto TTAQicIO Twv dpdoewv Tou YTToupyeiou MoAiTi-
opoU Kkal Tou Aaoypagikou kal EBvoAoyikol Mouoegiou Makedoviag — @pdkng, avé-
AaBe Tnv empéAgia Kal UAOTTOINON TOU eKTTAIOEUTIKOU TTpoypdupaTog «MUAog eival
Kal yupilel, TTapauuBI apxivigel...» TTou atreuBuvoTav Kupiwg o€ aXOAMKEG ONADEG,
OAAG Kal o€ opddeg evnAikwy. Ze OUVEXEID AUTAG TNG ouvepyaaiag, To Pefpoudpio
Tou 2006 TTPAYPATOTIOINCE VEO EKTTAIBEUTIKO TTPOYPANMA OTA TTAQICIO TNG POVIUNG
¢€kBeong Tou Mouoeiou: «lMapadooiakég Evdupacoieg Tng Makedoviag kar Tng Opad-
Kng, 1860-1960».

EpydoTtnke wg vnmmaywyog atov Opyaviopd Kévrpo Maidiou Tou Arjuou BoAou.

Me Tnv TTAoUCIO EPTTEIPIO TNG OTOV TOMEA TNG a@Aynong avaAapBdver Tnv opyd-
vwan ekONAWOEWY o€ TTOAITIOTIKOUG POPEIG, TUAOYOUG Kal OXOAEIQ VW N CUPHETO-
X NG 1o 1° ®eoTBAA Apriynang Katw OAUUTIOU aTTECTIA0E agIOAOYEG KPITIKEG.

2T0 evePYNTIKO TNG eKTOG TwWV AAAwvV TTEPIAaUBAVOVTal EIKOVOYPAPATEIS TTapa-
MUBIWY, KOUKAOBEATPIKEG TTOPACTACEIG, NXOYPAPNOEIS TTapapubiakoU UAIKoU, BIBAI-
OTTAPOUCIACEIG KAl BEATPIKES TTAPACTATEIG.

H pouoikn Tng Taideia oTo TMIAvVO Kal To BIOAI TN BonBd va eTTiPeAEiTAI TN JOUGIKN
emévduan Twv dpacTnPIOTATWY TNG.

‘Exel yeydAo aplOud CUPMPETOXWV O€ OepIvdpla, O6TTwg BeaTtpikoU Traixvidiou,
KOUKAOBEQTPOU, WOUCIKOKIVNTIKAG Kal a1oBNnTIKAG aywyng K.o. Kal o€ ouvédpla
TTaIdaywylIkng Kal BeatpikAg Traideiag.

* Emkoivwvia: OyA 12, 38 221 BoAog, e-mail: isantoniadou@yahoo.gr, ioantoniadou@uth.gr
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Evnuepwriké deATio yia 1o K.IN.E. (Kévrpo MepiBaAAovTIKhG
Exmraideuong) AvatoAikoUu OAUuTTOU

To K.IN.E. AvaTtoAikoU OAUuTTou BpiokeTal 0To AnuoTiké Alauépioua «MaAidg
MavTteAeAuovag» Tou Arjpou AvatoAikou OAUpTTOU lMigpiag.

H maidaywyikn opdda tou K.IM.E. atmraptifeTal ammod Toug:

Kapudidg MixdAng, NE70 Adokalog, YreuBuvog K.IN.E.

KopopnAdg Anuntpng, NE13 - Nouikog

2146 Mapia, NMEO2 - PiIAGAoyog

Matmayewpyiou Euyevia, NMEOC6 Kab. AyyAikwv

Bépyou EAiva, NME 70 AaokdAa

epopwkdAvaoTtaaoia, MNE 02 - PIAdAoyog

AiguBuvoeig glupéAeiag KIME AvatoAikoU OAUpTTOU Yia Tr) OXOAIKA XPOoVId
2007 -2008

Amo A/Buia Ekmaideuon: B° ABrvag, Avar. AtTikAg, Avar. ©Oea/vikng,
HuaBiag, Kolavng, KiAkig, Adpioag, MNMEAAag, TpikaAwy, MNigpiag.

Ao B/Buia Exkmaidsuon: A° ABrivag, Avar. ATTIKAG, Aut. ATTiKAG, Avar.
Oc¢o/vikng, Huabiag, HAciag, Kapditoag, Képkupag, KiAkig, Adpioag, Aéaou,
Mayvnaiag, MEAag, Mepiag, TPIKAAWV.

Mpoypdupata K.IN.E. yia To 0. £T06 2007-2008
1. «Z10a povoTrdTia Tou OAUUTIOUY, IOVONUEPO TTPOYPAUMA.
2. «[Nopeia oo xpovo: loTopia kai MepiBaAAov oTo Mecaiwvikd KdoTpo Tou
MAaTauwvay, JoOVOrUEPO TTPOYPAMUA.
3. «O TTapadoaciakdg oIkiouog Tou I, MavTeAeAova», HOVONUEPO TTPOYPAUUA.
4. «[lMepipynon otn okid tou OAUuTIOUY, OINUEPO N TPINUEPO TTPOYPAUUA,
OUVOUQOUOG TWV TPIWVY TTPONYOUNEVWV.

Ta Tpoypdupata Tou KINE Av. OAUutou atreuBuvovtal o€ paBntég

AnuoTikou, Nupvaaciou Kal AUKEiou.



Aiya Adyia yia TNV TTEPIOX A HAG, OTTOU AVATTTUGCOVTAI KOI TO EKTTAIOEUTIKA

HOG TTPOYPAMHATA UE OTOXO THV AEIPOpPia

MNa Tov rapadooiako oikiouo Tou MaAaiov MavreAeRova

O oikiop6g Tou MaAaiou MavreAequova atéxel HOAIG 6 XAM., atmd To
XwpI6 kai TNV TTapalia Tou N. MavTeAenpova. ‘Exel eUkoAn TTpéoBacn pEow Tou
€Bvikou autokivnTodpopou E75 (kdupog N. MavreAernpova kai MAatapwva) Kai
Twv 01dnpodpouikwyv oTtabuwv N. Mépwv | Aemrmokapuds. O OIKIOUOS -
avaTTaAQIwPEVOG, TTaPadOCIaKkoG- BpiokeTal oTig TTAAyIEG Tou KaTw OAUpTTOU,
o€ uyopeTpo 500 y. TTepiTTou, he UTTEPOXN BEa TTPOG TO OEPUAIKO KOATTO Kal TIG
akTéG TNG N. Migpiag. TNV KEVTPIKN TTAAKOOTPWTN TTAATEIN PE TA UTTEPAIWVORIO
mAaTdvia uttdpxel n Bpuon Tou XwpeloU at' OTTou TTAAAIOTEPA Ol KATOIKOI
Emaipvayv vepo. H ekkAnoia tou Ayiou lMavrteAerjuova, xpovoAoynuévn atn
onMePIVA TNG Mop®r) To 1914. AvTIKOTEGTNOE TTOAAIOTEPO VA, icwg Tou 160U al.
AtrévavTl ammd Tnv ekkAnoia, BpiokeTal TO TTOAAIO OXOAEi0, avaTTaAdIwUEVO
onpepa. O oIKIoPOG eykaTaAcipOnke Tn dekaeTia Tou 1960 Kal avaknpuxBnKe
dlatnpntéog 10 1978. ‘EKTOTE avamaAaiwbnkav Ta OTITIO TOU KOl
METAUOPPWONKE O€ TOUPIOTIKO BEPeTPO. Aiyo £€w aTTd ToV OIKIOUO BpickovTal
Ol KTIpIOKEG eykaTaoTdoelg Tou K.I.E. AvaTtoAikou OAUuTIOU.

Mo Tov OAupTTO

‘Eva Bouvo TTpayuaTiKO gvnpEio TNG @UONG TTOU KATAPEPVEL E HOVADIKO
TPOTTO Va oUVOUAC(eEl TNV ICTOPIKI TOU a&ia UE TNV PAYEUTIKI TOU ATUOCPAIPQ.
‘Eva Bouvo aUpBoAo TnG eAANVIKNG puBoAoyiag kar dgiyua TnG TTavePop®ng
eMNVIKNG @uong. TuAua Tou OAUUTIOU €xel avaknpuxBei oe €Bvikd dpupod
(TTpwTn @opd 1o 1938 Kal YETETTEITA €XEI ETTEKTOOEI AAAEG BUO POpPEG). Méoa
oTov EBviko Apuud uttdpxouv oTrdvia €idn QUTWY PECOYEIOKOU Kal OATTIKOU

TUTTOU.



Mo 1o peCAIWVIKOS KAOTPO Tou MAaTapwva

Kd&oTpo - TTOAN TNG HECOPBULOVTIVAG TTEPIODOU, KTIOPEVO OTIG
NoTtiavaToAikég uttwpeleg Tou OAUUTIOU, 0€ BEGN GTPATNYIKI TTOU EAEYXEI TOV
Opoduo Tmou evwvel TNV Makedovia ue Tn @scoalia.

270 E0WTEPIKO TOU KAOTPOU O ETTIOKETTTNG TOU OUVAVTA TA EPEITTIA OTTITIWY,
TPIWV VawV,(dUo atrd autoug KOOUOUVTAI PE TOIXOYPAPIES), EpyacTnPiwy Kal
évav OXETIKA TTPOOPATO QOUPVO WWHIOU. 2TNV OKPOTIOAN Oe0TTOlEl O
avaoTNAWMPEVOG TTIa O TTUPYOG, MIO KIVOTEPVA TTOU OWEETAI QUTOUCIA KAl TO
ammopevapia GAAwv d0o. MeydAo evdia@épov TTAPOUaIGlouv Ta TeiXN TToU
KOAUTITOUV SIAQOPES XPOVIKEG TTEPIODOUG, N TTUAN Tou KACOTPOU KaBwWG Kal ol

TTUpYOI TG OXUPWONG.

EMIKOINQNIA

K.I.E. AvatoAikou OAUpTTOU
MaAaiog MavreAenuovag Mepiag
TK 60065

Central of Environmental Education Anatilokou Olympou
Palaios Panteleimonas Pierias
60065

TnA.:23520.22.700
Fax:23520.22729

e-mail: kpe-anolympou@sch.gr

web site: http://dide.pie.sch.gr/kpepie



Evnuepwrtiké deATio yia Tov 1.0.0.A.

(MaveAARvio OpiAo DiAwv ApARynong)
(POFA/PSA: PANHELLENIC STORYTELLING ASSOCIATION)

OT.0.D.A. £x€1 WG OTOXO TN MEAETN TNG APryNonG, wg duvapikoU TTONITIOUIKOU

OTOIXEIOU, OTOUG TOMEIG TNG AoyoTeEXViag, TNG TTApAdoong, TNG ETTIOCTANNG KOI TNG

TEXVNG.

Qg aprynon (yparrtr A TTpoQopIKnA) voeiTal KaBe eidoug e¢ioTopnon (Aaikn

I ouyxpovn), OTwWG Tr.X. TrapapuBl, pubog, 1oTopieg TNG MuBoAoyiag,

a@NynMATIKA TToiNCN, EUUETPN APYNON, a@NyNUATIKO Tpayoudl, EUTPATTEAN
I0Topia, BpuUAol, TTOPadOOCEIG, OUVNBEIEG TTOU OUVOEOVTAl HE KOIVWVIKA

Opwpeva (yapoug - BagTiola, yiopTég K.A). H apriynon wg ¢€kBeon yeyovoTtwy n

TIPAYMATOAOYIKWY OTOIXEIWY OUVOEETAl ETTIONG AUECA PE TO AGYO Kal Tn

pEBOBOAOYIa TNG ETTIOTAMNG KAI TG TEXVNG.

O18paoeigTou M.0.D.A. ETTIKEVTPWVOUV OTN;:

MEAETN KOl EPEUVA YIA TNV AP YNON YEVIKA KO EIOIKA.

Olopydvwan ekONAWGCEWV / dPACTNPIOTATWY TTOU OXETICOVTAI PE TNV
apriynon (ogpivapia, ouvedpia, NUEPIOES, TTOMITIOTIKEG EKONAWOEIG
K.4).

KATaypa®r apnynuaTikou UAIKOU.

Kataypa®n Kal avadeifn QUOIKWY TTPOCWTIWY TTOU aoXOAOUVTal HE
KATTOIO HOoP®N £€10TOPNONG.

MEAETN TOU a®nynPaATIKOU AOYoU TNG ETTIOTANNG KAl TNG TEXVNG KAl TWV
QIETTIOTNHUOVIKWYV TOU BIACUVOETEWY UE AANOUG TOUEIG TOU TTONITIOUOU.
avadeign TOTTwY, PoPEWY K.d. ol oTToiol diatnpolVv / KaAAIEpyoUv TNV
agrynon.

ouoTrEipwon avBpwTwy aveEdptnTa ammd nAIKia, HOPPWTIKO,
ETTAYYEAUATIKO ETTITTEDO, TTOU EVOIAPEPOVTAI VIO TNV APryNon, €ite wg
ETTIKOIVWVIOKO MECO, WG €EVAAAQKTIKY) HOP® Wuxaywyiag Tou

oUyXpPovou avBpwTTou, aAAG Kal WG EKTTAIOEUTIKI) OI0OIKATIA.

OMM.O.®.A. yia TnV €TTITEUEN TWV OKOTTWYV TOU CUVEPYALETAI PE:

MavemoThpia
2UAAGYOUG TTOAITIOTIKOUG, HOPPWTIKOUG
OuiAoug TTapadoang Kal TTOAITIGHOU












H AgAynon ka1 n ouvdeon tng e Tnv MepifaAdovTiki Exmaidevuon gival éva {ATnpa
1510iTEPA ONMAVTIKO, TO OTT0i0 OAO KaI TTEPICCOTEPO OCUYKEVTPWVEI TO EVOINPEPOV EIBIKWV
Kol EKTTaISEUTIKWV. O1 SuvaToTNTES, OI TTEPIOPIGHOI, OI TTPOUTTOBETEIG AAAG KAl O1 TPOTTOI
Kol 01 JOPPEG ME TIG OTToiEG pTropei va evray0ei o€ poypdppara M.E., eivon onpeia Tou
atraooAoUv TOUG EVOINPEPOUEVOUG.

H apnynon, wg Béapa Kai dpacTnpIOThTA OTNV EKTTAIOEVOT, M€ TN HOPPN TTOU £6W Kal
Xpovia €GeTadeTan TTAYKOOUIO, OTN XWPA Hog dev €xel TapeABOv. Ta To Adyo autd 1o
EpyaoTtiipio Adyou kai Mohitiopo0 tou Mavemotnuiou Ocooaliag, To K.ILE. (Kévipo
MepiBaArovTikng Ekmaideuong) AvatoAikod OAUumou kai o M.0.9.A. (MaveAAqviog
Opihog Oidhwv Ag@Rynong), mpoxwpnoav otn diopyavwon dinpepidag Tmou
mpaypatotroldnke otig 12 & 13 Maiou 2007, oto K.I.E. AvaroAikou OAUpTToU, GTOV
MaAai6 MavreAeqpova Migpiag, pe Titho: Apnynon kai lMepiBaAAovrikn Exmaideuon.

210 BIBAio autd TrepIAauBAvETAI HEPOG TWV AVOKOIVWOEWY TNG dINUEPIDAG, OTTWG TOU
Anthony Nanson, Aéktopa oTo MavemoTApio Tou Bath kai £181koU o€ Béparta agynong,
kKaBwg ka1 TG TacoUAag Tolhiyévn, Emikoupng Koalnynrpiag tou Mavemiortnpiou
Otooaliag, NMpoedpo Tou PeaTiBdA Apnynong kai Mev. Fpapparéatou MN.0.0.A.

ISBN: 978-960-98030-0-7
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