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Mosaics

Justinian, Bishop Maxanius and attendants, 

mosaic from the north wall of the apse,

San Vitale, Ravenna, italy, 

ca. 547

The Art of Byzantium

The golden wreath of victory Christ 

extends during the Second Coming 

to Saint Vitalis is also extended to 

Justinian, for he appears on the 

Savior's right side in the dependent 

mosaic below and to the left of the 

apse mosaic. 

These rites confirmed and 

sanctified his rule, combining the 

political and the religious. The laws 

of the Eastern Church and the 

laws of the state, united in the laws 

of God, were manifest in the 

person of the emperor and in his 

God-given right. 

Justinian is distinguished from 

those around him, not only by his 

royal purple, but by his halo, 

another indication of his god-like 

status.

Each figure's position in the mosaic is important. Justinian, in the 

center, is distingushed by his holy halo. He seems to be behind bishop 

to the right, and with the imperial powers to the left, yet his bowl is in 

front of the bishop, unifying the two groups of people. 



All of the figures are 

rigid in stature but the 

objects everyone is 

holding to the right 

gives it the sense of 

slow motion. 

Their feet seem to float 

on the ground like 

divine powers and they 

all have blank stares 

and simple 

charactersitics. 

Iconography of religion 

is used for these 

figures instead of 

veristic expression.

Mosaics

Justinian, Bishop Maxanius and attendants, 

mosaic from the north wall of the apse,

San Vitale, Ravenna, italy, 

ca. 547

The Art of Byzantium







Mosaics

Theodora and attendants, 

mosaic from the south wall of the apse,

San Vitale, Ravenna, italy, 

ca. 547

The Art of Byzantium

The empress stands in state 

beneath an imperial canopy, 

waiting to follow the emperor' 

procession. An attendant beckons 

her to pass through the curtained 

doorway. 

The fact she is outside the 

sanctuary in a courtyard with a 

fountain and only about to enter 

attests that, in the ceremonial 

protocol, her rank was not quite 

equal to her consort's. 

It is interesting in that neither she, 

nor Justinian ever visited Ravenna, 

where they are shown in the 

mosaic. 

Theodora's portrayal is more 

surprising and testifies to her 

unique position in Justinian's court. 

Theodora's prominent role in the mosaic is proof of the power she wielded at 

Constantinople and, by extension, at Ravenna. In fact, the representation of 

the Three Magi on the border of her robe suggests she belongs in the 

elevated company of the three monarchs who approached the newborn 

Jesus bearing gifts.  



Mosaics

Theadora and attendants, 

mosaic from the south wall of the apse,

San Vitale, Ravenna, italy, ca. 547

The Art of Byzantium

Again, the figures are elongated, 

with bent elbows. The faces are all 

facing forward, and the eyes of the 

prominent figures are looking 

towards the viewers. 

The hands of the major figures in 

the mosaic are across their heart, 

and all of the poses are very regal 

and stiff, upright. 

The dimension of the mosaic is flat 

and there is very little attempt at 

portraying objects and people in 

some type of perspective. Key word to use when describing the mosaics on the walls of San Vitale:

Elongated, spiritual, ethereal, votive eyes, religiously symbolic, denatured





































 Μνύκηα ηνπ Αξηεκίδσξνπ, 

κε πνξηξαίην εγθαπζηηθήο 

ζε μύιν από θηειηά, 

δηαθνζκεκέλν κε θύιιν 

ρξπζνύ, Βξεηαληθό 

Μνπζείν, Σκήκα 

Αηγππηηαθώλ Αξραηνηήησλ 

(ΕΑ 21810). Μήθνο 

κνύκηαο 1,67 κ. Πεξίνδνο 

Σξαταλνύ, 98 -117 κ.Υ.



 ΓΤΝΑΙΚΑ ΜΕ ΣEΦΑΝΙ ΑΠΟ 

ΦΤΛΛΟ ΥΡΤΟΤ

 Πνξηξαίην γπλαίθαο κε ζηεθάλη από 

θύιιν ρξπζνύ, εγθαπζηηθή ζε μύιν, 

Βξεηαληθό Μνπζείν, Σκήκα 

Αηγππηηαθώλ Αξραηνηήησλ Πεξίνδνο 

Αλησλίλσλ (κέζα ή ηέιε), 161 -192 

κ.Υ.

 Υαξαθηεξίδεηαη από ηελ δηαρξνληθή 

θνκςόηεηα αιιά θαη από έληαζε ζην 

βιέκκα,.Ο ηύπνο απηόο γπλαίθαο ζα 

γίλεη Παλαγία ζηα ρέξηα ησλ 

δσγξάθσλ πνπ ζα παίξλνπλ πιένλ 

παξαγγειίεο από ρξηζηηαλνύο.



 ΝΕΟΣ ΑΝΔΡΑΣ 

 Πνξηξαίην λένπ άλδξα κε 

θεξί, απγό θαη ιηλέιαην ζε 

μύιν, Βξεηαληθό Μνπζείν, 

Σκήκα Αηγππηηαθώλ 

Αξραηνηήησλ Πεξίνδνο 

Φιαβίσλ (ηέιε) ή πεξίνδνο 

Σξαταλνύ (αξρέο), 81-–117 

κ.Υ.

 Οη ιεπηνκέξεηεο 

απνδίδνληαη κε 

ππνδεηγκαηηθό ηξόπν. 

Μπνξεί λα ζεσξεζεί από 

ηα θνξπθαία δείγκαηα 

πξνζσπνγξαθίαο ζε όιε 

ηελ ηζηνξία ηεο ηέρλεο.



6ος αι.Ηρωας & ζηραηιωηικός άγιος, 

200 μ.Χ

Πορηραίηο Fayum , 

200 μ.Χ.



6ος αι. 13ος αι. 14ος αι.



14ος αι.10ος αι 14ος αι.



Βιβλιογραφία

Ελληνική ηέτνη, Βσζανηινές Τοιτογραθίες, Εκδοηική Αθηνών

Ελληνική ηέτνη, Βσζανηινά Ψηθιδωηά, Εκδοηική Αθηνών


