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Theatre & Education: bonds of solidarity

If you have come to help me, you are wasting your time. 
But if you have come because your liberation is bound up with mine, 
then let us work together. 

Aboriginal activists group, Queensland, 1970s

Editors’ Preface 
On 23, 24, 25 of November 2012 the Hellenic Theatre/Drama & Education Network in partnership with the International Drama/Theatre & Education Association (IDEA) and in collaboration with a number of academic, professional and artistic institutions organized in Athens Greece the 7th Athens International Conference on Theatre and Education under the title “Theatre and Education: bonds of solidarity”. The aim of the Conference was to constitute the field of a fruitful exploration that can culminate in suggestions about the role that theatre and the performing arts can play in education, aiming, mainly, at creating multiple bonds of solidarity, which will contribute not only towards our dealing with the present but also towards cultivating a collective vision of a world of justice for all.  
Conference 2012 content

We experience, on a global level, the escalation of a gloomy reality in all aspects of our lives. In Greece, people’s lives and dreams are ruined and turned upside down on a daily basis. In the name of the existing economic crisis, decisions are made without our consent. Fundamental vested human rights are steadily violated and the value of many benefits gained by collective effort is reduced. Citizens are held hostages in the middle of a vicious circle by those who hold global power. Concepts such as education, culture, democracy, dialogue, communication, relationship with the “other” and the past as well as forms and capacities of artistic expression are gradually but constantly undermined.
However, at the same time, also on a global level, this period of crisis is itself being transformed into a period of constructive criticism. People have been raising their voices in protest, cores of resistance have been developed and bonds of solidarity are being created aiming at the overthrow of the governing brutality and its replacement by a new reality.
Theatre/Drama in education, in its various aspects, as a form of art, as a learning tool and/or as a medium of social intervention looks for the truth, evokes memories and humanity’s social struggles and demands, Illuminates and examines the present and envisages the future. The daily work of educators, artists and facilitators can operate as a source of inspiration as well as a medium of social change which aims at a world of dignity and social justice.
Areas of interest and approaches
· How can Theatre/Drama in education contribute towards creating bonds of solidarity among students, among educators, between students and their educators, educators and artists as well as among the members of the different communities wherein we all participate and operate? 
· What role is theatre/drama in education called to play in the context of global crisis? Can it fruitfully question the current situation and suggest ways of dealing with both smaller and bigger issues in our lives? 
· How can theatre/drama in education be utilized to confront issues of violence, intercultural and multicultural education, democracy and civil rights? 
· Which are the educational policies and priorities for a humanistic education through theatre and performing arts? 
· Which specific programmes and collaborations among the arts can promote collectivity and solidarity? 
The 2012 Athens Conference addressed the above areas through a variety of channels & practices: Theatre as an art form, Drama in Education (D.I.E.), Theatre/Drama as Social Intervention, Community Theatre, Theatre for Development, Theatre-in-Education (T.i.E.), Playing-Through-Theatre methods, Dramatherapy, Psychodrama, Puppetry and Shadow Theatre, Dance and Movement, Music Education, Audiovisual Education (Photography, Video, Cinema, Media, etc) as well as other fields of research and practice in theatre/drama and the performing arts in education. 
The participants
The Conference was open to academics, theatre practitioners, teachers of all levels and all fields, university students and graduates of Schools of Education and Drama, and to artists who work in formal and non-formal educational contexts. The Conference also welcomed anyone who wishes to contribute to the creative debate over the teaching, practice or the meeting points of the performing arts in all forms of education.
The 400 deleagates from Greece, UK, France, Italy, Cyprus, Lithouania, Germany, Irland and Spain had the opportunity to attend 3 Keynotes sessions, 34 selected paper presentations, 43 workshops, 2 special interest groups, 3 master classes and several artistic performances and cultural events. 

The Hellenic Theatre/Drma & Education Network organised the Conference with the support of 15 other partner organisations (Universities, Theatres, educational and artistic associations etc.), of a 25 members International Academic Committee, of a 15 members Organisation Committee and of its 32 volunteers.

This edition

It is apparent that no written report can substitute all said, experienced, felt, enjoyed, exchanged (particularly in the workshops). Still, we believe that such a report must be tried. 

So, in this book we included 54 articles in the languages that were submitted (Greek and English).  Abstracts in English are available for all Greek texts. In Part A we included the opening speech by the Organisation Committee and 2 of the Keynote speeches. Part B has 13 articles and is titled educational approaches and policies. Part C with 11 articles focuses on issues of violence, intercultural and multicultural education, democracy and civil rights. Part D includes 20 articles with mainly practical, project based, teaching approaches, while Part E titled synergy of arts, has 7 more articles that combine arts (music, video, painting, sculpure etc.) to negotiate issues as conflicts, identity and soliidarity. 
The Hellenic Theatre/Drama & Education Network invites all those who identify with its vision to participate in the dialogue started with the 7th Athens International Conference 2012. All those who,  according to the Greek poet, Manolis Anagnostakis “do not concede defeat, are able to see all the hidden valuables that need to be saved, all the nests of water that need to be preserved among the flames”. Let us all together seek new ways, capitalize on research of successfully tested practices, put forward suggestions and create new … bonds of solidarity.
Nikos Govas, Martha Katsaridou, Dimitris Mavreas

Athens, December 2012

