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Abstract
The American philosopher Martha Nussbaum (2010) reveals the practice of dialogue and, subsequently, what she defines as Socratic thinking, as a structural practice for the democratic society and as a skill that should be developed in the context of Official Education. The essentiality of dialogue as a democratic practice lies both in its communicative value as well as in its contribution to the development of abilities that permit individuals self-reflective or critical thinking. In this sense, dialogic practice becomes a means of ‘training’ in multi-perspectival thinking that enables individuals to interrogate or reconsider their own ideas.  In a similar, but not identical context, the sociologist Richard Sennett (2012) examining the importance of cooperation in contemporary societies views the practice of dialogue as a core requirement for any kind of collaboration. From this perspective, the potential of dialogue does not exclusively refer to the possibility of establishing a common ground or of reaching a kind of consensus. Rather, the dialogic dynamic derives from the possibility it brings to the interlocutors to understand each other’s argument in its own terms.  Through this process, Sennett claims, individuals who participate in dialogue have the opportunity either to feel sympathy – and hence to overcome the differences through the imaginative act of identification- or empathy –and thus to attend each other on his, or, her own terms. In either case, or even if both sympathetic and empathetic understanding take place, the interlocutors have, in a certain extent, practiced a core ability of solidarity and togetherness.

Educational theatre, inviting students to collaborate among themselves and to approach various roles, brings a dialogic dimension to the curriculum that permits students to explore the possibilities, the preconditions or the controversies of dialogic actions. The whole enterprise acquires further value when it explores plays which discuss public/political subjects. In this case, the drama participants are invited to draw upon their personal and social imagination in order to explore the meanings of the play and to imagine its analogies with their present, ordinary life.

This paper, being a part of a qualitative research that examined the potential of Ensemble Theatre with regards to Citizenship Education, focuses on the presentation of the dialogic possibilities that an active and theatrical exploration of Sophocles’ Antigone entails. In this context, the data from three classrooms of three different public schools of Athens will be discusses with regards to the dialogic actions that took place among the students.
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