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SYNOPSIS
It is hard to isolate the atmosphere of a workshop and limit oneself to a written description, when the dynamic relations of interaction among participants are the products of a unique live experience and vary even if the same workshop theme is repeated for the same group at a different time. 
The goal of the workshop is to detect and dynamically and interactively use the common archetypical artistic structures of Drama and Music at an applied theatre level, orientated towards the resolution of conflict situations. 

To achieve our goal we set the following separate targets: 

· Familiarisation with theatrical and educational drama techniques 

· Familiarisation with pre-music skills techniques 

· Collaboration enhancement 

· Awareness enhancement 

· Imagination enhancement 

· Realisation and acceptance of diversity. 

When one sets as work technique the common artistic codes of Drama and Music in order to "resolve conflicts", one automatically ensures an harmonious dramatic environment for work. The term "conflict resolution" means a process for addressing problems through collaboration. Therefore, with the dynamic investigation of the co-existence of Drama and Music we can achieve a collaborative and cohesive environment in all social environments. 
Presentation of the Workshop

· Definition of action framework 
· Introduction games 

· Action games 

· Focusing exercises 

Main part of work 

· Exercises for the investigation of music - drama - emotions 

Work in a hypothetical scenario – improvisation ( it is a tale about conflict, emotions and how we can deal with them through theatrical techniques)
Educational goals:

· Understanding
· Investigation of behavioural consequences 
· Investigation of inner conflicts 
· Encouragement of co-existence and acceptance of diversity 
Dramatic goals 

· Expression of personal views 

· Apprenticeship on drama and music 

· Learning to build improvised dialogues 

· Learning to produce improvised sounds 

· Learning to kinesiologically perform action 

Dramatic framework 

Time: some time in the distant past 

Place: Conservatory hall 

Role for students: music instruments - emotions - young conductor 

Role for the teacher: old conductor 

Central question: How can man balance on conflicts? 

At this point, we split the group in four sub-groups and ask each to work on one of the following roles: 

· Positive emotions 

· Negative emotions 

· Music instruments 

· Young conductor 

After the action is complete, the entire group, participants and animators move to the circle formation for the last ten minutes of the conversation. We shall close with an improvised song triggered by the theme:   "I collide because .... and now I prefer ....".
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